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A
lthough it’s a low-budget movie, 
Moroccan director Mohcine Besri’s 
debut “The Miscreants” is a film 
that has all the elements of a first-
class Arabic movie, something that 

is reflected in the exceptional story and the 
solid performance.

The film was shot in Morocco in 2009 

over a period of 25 days, the director and 
his crew and cast worked day and night to 
finish it off. According to Besri, due to the 
budget restrictions, the cast did the job for 
free and helped with everything because 
they shared his views and concerns. The 
cast embodied the director’s idea in an 
intense performance that reached the 
audience and engaged them. 

Besri’s first feature debut film tells the 
story of a group of five up-and-coming 

actors (three men and two women) who 
are traveling to a performance out of 
town, when they are flagged down by 
three men who appear to need their help. 
The men kidnap the actors and take them 
to a secluded retreat to await further 
instructions from the Emir who is their 
leader, but when they reach their isolated 
hideaway, the kidnappers cannot get in 
touch with him.  

They later learn that he was arrested and 

Moroccan director challenges 
conventional belifes in “The Miscreants”
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killed. The three are left to make decisions 
on their own, a tough task for which they 
were not prepared. 

By tackling this thorny issue, Besri 
wanted to reflect the situation in his country 
and show that people from the same nation 
can maintain radically different beliefs and 
prejudices. 

He also wanted, “to try to put some doubt 
into a world full of certitude.”

Now residing in Switzerland, Morocco-
born Besri, who is a teacher by profession, 
began his filmmaking career as a 
screenwriter and assistant director. He made 
some short films including “Kafka”, “Dead 
or Alive” (2006) and “Heaven” (2007). He 
also wrote the script for the second season 
of Heidi (2008, Swiss television) and co-
wrote the screenplay for Laurent Nègre’s 
“Operation Casablanca” (2011). 

When asked about why he decided not to 
show the Emir in the film, Besri, says that 
for him the Emir represents politics, and to 
him that is not important. 

What he was interested in is the abductors 
as individuals, because to him, “they are 
our children and the majority of them do 
not know what they are doing”.

“I didn’t want the story to focus on the 
Emir; I just wanted them [the actors and 
the kidnappers] to talk to each other, which 
is something very difficult for people who 
were trained not to talk,” he stresses.

In order to create room for conversation, 
the director and writer of the film 
intentionally put both the victims and 
assaulters in the same situation; by doing 
so, he managed to expose the inner conflicts 
of the three Islamists. 

Had they not been in this unexpected 
complex situation, these discussions would 
have never taken place, and the victims 
would have been immediately killed: 
this would have meant there would have 
been no insight into the kidnappers’ inner 
thoughts and feelings. 

Besri explains that the confusion and 
hesitation experienced before the act of 
killing sheds light on the human side of the 
three young abductors. 

In this way they are given the chance 
to be seen by the audience as victims 
who are acting upon orders; in reality, 
they are confused and unsure of what 
they are doing, despite trying to convince 
themselves otherwise.  

As the film progresses, the tension rises 
and culminates in the death of one of the 

three abductors – the youngest and most 
naïve – at the hand of the most confused and 
hardest of the three who, soon afterwards, 
takes his own life. 

‘Mustafa’, the dead boy’s protector and 
friend, is left to mourn him and reflect on 
the consequences of their deed, asking 
major questions such as, ‘is killing the 
answer’? Whether it is their right to take 
another individual’s life, and by doing 
so, aren’t they playing God’s role and 
committing murder in his name?

 “The Miscreants” reflects its director’s 
high artistic sense, deep insight and his 
ability to capture the significant small 
details in life, turning them into a film that 

leaves its mark on the audience. 
When asked about his approach to the 

delicate theme of the film, he said, “I know 
it is not simple, but I do believe that cinema 
can indeed make a difference.  

If we’re afraid of talking about specific 
issues, then no one will do anything, and 
nothing will change. So someone has to 
have the guts and take the risk.”

“The Miscreants”, which won the prize 
for best first work at the National Film 
Festival in Tangier, was screened at 
many international and regional festivals 
including Abu Dhabi Film Festival, Osian's 
Cinefan Film Festival in Delhi, Sao Paolo 
International Film Festival and Cairo 
International Film Festival. 


