
CINÉROULETTE

AURÉLIEN JEGOU & XIN ZOU



Cinéroulette is an international project. Its goal is to rally Paris to Hong Kong by road, 
developing intercultural movie projects.

CINÉROULETTE
“We shoot movies for the same reason we 

undertake trips...”

– Michaël Cimino
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Post-production tools (editing, sound 
editing, sound mixing) will be instal-
led in a motorhome, which will also in-
clude a living space. This vehicle will 
start from Paris and will travel all the 
way to Hong Kong. This path will be 
marked out with stops where filmma-
kers, en herbe or confirmed, will be 
tasked with making short movies "in 
the style of". It is essential to cross the 
cultures. Visions will be compared and 
meetings will be held.

The vehicle will also include a projec-
tion system in order to organize projec-
ting sessions, wherever we will be. All 
the movies shot in different countries 
will be viewed by the local population, 
encouraging intercultural exchanges, 
also encouraging to break clichés 
(French people always wear clogs and 
walk with a baguette under their arm, 
Chinese poeple always talk very loud 
and read newspaper squatting in the 
street, etc.).

HOW DO WE DO THAT ?

SECTION 1
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What do we know about all the dif-
ferent countries’ filmakers’ styles ? 
Most international professionals and 
film lovers relate French cinema to the 
Nouvelle Vague, Indian cinema to Bolly-
wood, Hong Kongese cinema to detec-
tive movies, Korean cinema to violent 
movies... But there is much more to dis-
cover in every of each kind, in every 
country... Cinema is an emblem for any 
country. Some directors are inspired by 
it, others try to overtake it, but undoub-
tedly, are labeled as "Korean, Indian, 
Chinese, Hong Kongeses directors"...
The goal is to ask CinéRoulette's film-
makers to work in a different style than 
their own. What methods will they use 
to represent a different culture, a dif-
ferent mythology than their own?
CinéRoulette proposes to film the crea-
tive process generated by these challen-
ges. We’ll be the closest to the directors 

at work, we’ll do making of 
movies, and various inter-
views that will allow the di-
rectors to explain the diffi-
culties they encontered 
and the ways they used to 
circumvent them.

The directors will have to 
choose one of the way point of our jour-
ney between Paris and Hong Kong. 
When the camper arrives in a place, the 
short movies corresponding to this 
place will be projected and discussed, 
and a new movie will be shot on the 
same principle. The final arrival of Ciné-
Roulette's is scheduled to coincide with 
the French May festival in Hong Kong.

MOVIES AND CHALLENGES

SECTION 2
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Hi ! My name is Aurélien Jegou, 
but my Chinese friends call me 
Bing Gan (Mandarin for Cookie). 
I'm French. I speak French, En-
glish, Spanish, Mandarin, and a 
few words of Korean. I’ve been an 
actor for 7 years before I started 
being a director. With extensive 
experience in television (I was 
one of the main characters of a 
French TV show, broadcast on one of 
the main french TV channel, and I al-
so played in many TV series), I know 
how to work quickly and how to be ef-
ficient. I also played in a few feature 
films, most recently Cedric Hachard’s 
"Day of the Comet," in which I had 
the lead role, and Natalie Saracco’s 
"La Mante Religieuse", alongside My-
lène Jampanoï. I made two short mo-
vies, 3 music videos, a documentary, 
and I wrote two feature films. I have 
traveled and lived in Asia, I like to be 
"on the road" to share my culture and 
learn from others. During 3 years, I 
also had a Taiwanese restaurant in Pa-
ris, which allowed me to learn how to 

bear heavy loads of work and the ri-
gor of running a business.
Today, I want to develop this project 
because it combines my two passions 
: cinema and travel. I have enough ex-
perience in different areas to be able 
to complete this amazing journey and 
manage most of problems that will oc-
cur.

WHO WILL DO THIS ?

SECTION 3
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Hello, my name is Xin Zou, but my 
french friends call me Gabriel. I'm Chi-
nese, I come from Hunan. I speak Man-
darin, Cantonese, English and French. 
After a model career in China, I be-
came booker by creating my own mo-
del agency, which gave me a lot of con-
tacts in fashion industry and enter-
tainment in China. Then, I decided to 
go to France to study "art manage-
ment" at the International School of 
Private Comparative Law and Econo-
mics in Paris, after I studied French in 
Lyon. Since then I started a import-ex-
port trade of spices between France 
and China, which allowed me to fami-
liarize myself with international finan-
cial exchanges, and to stay in touch 
with the Chinese market’s players, 
while staying in France.
I decided to develop this project be-
cause I am now ready to hit the road 

again and discover intermediate cul-
tures between my country and 
France, and also because I can contri-
bute to the rigor imposed by the jour-
ney as administrator.
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Here is the Chrysler Sportscoach II. He was 
born in 1980. We chose it for two reasons:
The first is the robustness of its structure and 
its engine. After 33 years, not a single sealing or 
insulation problem, and a perfect condition 7.2 
liter V8 engine (we have to say that it only ran 
77 000 km).
The second reason is his personality. We loo-
ked for a special vehicle, recognizable, which 
would be as big as the «Back to the future»’s De 
Lorean ".  For this project, this journey, these 
enconters, all these discoveries, we need a vehi-
cle that would be a trademark, that we coudn’t 
find anywhere else, that can be an emblem of 
the project and which could support its featu-
res.

WITH WHAT ?

SECTION 4
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10 meters long and 2.50 meters 
w i d e , t h e S p o r t s c o a c h i s 
impressive.

It will be equipped with solar 
panels on almost all of the roof, 
lit exclusively by LED, and will 
run on LPG, in order to preserve 
the environment and reduce 
operating costs.



First part : Europe
We will start from Paris, and 
begin with the north of Europe 
until Denmark, before retur-
ning to Turkey all across the 
continent.

THE TRIP

SECTION 5
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Second part : The Middle East

Istanbul is an important step in 
the trip, a turning point 
between Europe and Asia. We 
will quickly pass through the 
rest of Turkey to get to Iran, 
Tehran to study the Iranian 
cinema and his production 
structures.



Third part : India

We unfortunately will be able to do only a 
brief passage in Pakistan, which is difficult 
to cross, but we will try to make the most 
of India and Bollywood to enlarge our 
circles and our relationships, and shoot 
Kerala’s beautiful landscapes.

We will then ship on a container carrier 
from Chennai to rally Kuala Lumpur by 
the sea, thereby avoiding, to our great 
regret, Burma.

Forth part : Southern Asia

As a big fan of Thai and Malaysian cinema, 
and closely following the emergence of 
new Vietnamese cinema I am particularly 
interested in this part.

We will arrive in Malaysia and will first go 
to Singapore, where there are some very 
renowned cinema universities. Then we 
will go to Bangkok, and then rally 
Cambodia, Phnom Penh (reconstructing 
countries are often artistically interesting 
to observe). Finally, we will head to 
Vietnam, we will stop in Ho Chi Minh and 
then Hanoi, where a new cinema is 
emerging at this very moment, and where 
some French poeple are starting a cinema 
school.



Fifth part : China

At this moment, we’ll be reaching our 
goal. We’ll have a lot of movies to show, a 
lot of artists to talk about, and a lot of 
adventures to share !

We will go to Beijing and Shanghai, of 
course, but our goal is Hong Kong, one of 
the modern Asian cinema’s birthplaces. 
We will try to arrive for the French May 
festival.



Here is what we will provide, and some of the obligations we will have to work 
with :

- Camera Canon 5D, Sony VG900E or similar, with suitable optical lenses.
- Lights and specific materials will have to be completed on site with our partners.
- Sound synchronized directly with image capture (for a faster editing).
- Additional music composed on site.
- Shooting time limited to 5 days.

The scriptwriting, shooting and editing will be done on site with local technicians, 
so movies will report a sincere and genuine vision of one country.

For each country, we can have a variable number of movies (most of the time one, 
though). This will depend on the availability of each director in the countries we 
cross. The scriptwriting will start before our arrival.

TECHNICAL SPECIFICITIES

SECTION 6
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Day 0 :
Arrival on site, probably at 
night.

Day 1 :
Readings of the script and visit 
of the locations, director’s and 
crew’s interviews. In the eve-
ning, movie projection for the 
crew.

Day 2 to 6 :
Movie shooting, making of, beginning of the editing.

Day 7 to 11 :
Editing, meeting with local crews and associations, movies projections.

Day 12 and 13 :
Calibration and mix.

Day 14 :
Film Screening, debate with team and local professionals.

Day 15 :
Departure.

If several movies are shot, the second shooting will take place during the editing of 
the first, and the duration of our stay will be elongated for 5 days.

A TIPICAL STAY

SECTION 7
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We envision a subsequent broadcasting on DVD and VOD, including directors, 
DOPs, actors interviews, and making of of every movie shot. We hope that a lot of 
volumes will be published and distributed in every country CinéRoulette will 
cross.

BROADCASTING

SECTION 8
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France :
Aurélien Jegou (aka Bing Gan)

+33 6 31 76 22 71
aurrrelien@gmail.com

China :
Xin Zou (aka Gabriel)

+33 6 08 14 78 97
gabe.zou@gmail.com

CONTACTS

SECTION 9
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