
For their first solo show, Julia Rometti & Victor Costales chose to develop a theme that has been dear to their practice 
for sometime now: the question of the perspective. In his text “Perspectival Anthropology and the Method of Controlled 
Equivocation” Eduardo Viveiros de Castro develops the concept of perception as a way of looking towards the world from 
numerous points of view. All that we look at, everything that we see and experience is done through our (cultural, political, 
social and economical) tainted single perspective. An example of this is the figure of the Chaman as suggested by Viveiro de 
Castro, described as the one who can achieve a multi-point of view observing the world simultaneously through different 
dimensions.   
The work that Julia Rometti & Victor Costales present in this exhibition proposes a rethinking of the way in which the visual 
is constructed and offer alternative ways of regarding apparently ‘ordinary’ looking objects and situations. To describe their 
work they chose to present a series of words that echo their concerns. Following the theories of Viveiros de Castro who 
defends that “every culture is a multidimensional process of comparison” and that comparison is a form of translation, I 
propose to translate each of their chosen words, transforming them into a mini-encyclopedia for the understanding of these 
artists’ works.

1. PLANTS. Rometti & Costales have a long-standing relationship with plants. This is not a biological interest or but it    
come that by looking at plants, these artists are able to reflect on wide a series of areas such as politics, geography, post-
colonialism, economics, amongst others.

2. LITERATURE. Another companion to Rometti & Costales’ work. There is often a direct usage of books which have been 
found in their rumbling through archives and small antique and second hand sellers. Literature is also a very important 
influence in their intellectual process as a stylistic exercise in the construction of fictions.

3. NEOTROPICAL. The Neotropical region is an eco-region comprised between south of Mexico and the south of Chili. This 
geographical area has been the aim of their research and interests.

4. AGAVE. Native of Latin America, and intensely populating its arid areas, the agaves are succulents belonging to the family 
of Aloe and are characterized by a rosette of thick, fleshy leaves, each ending generally in a sharp point and with a spiny 
margin. It grows a tall stem; and flowers only once. After it dies but remains erect resembling guard-like anthropomorphic 
figures. One of the most familiar species is the Agave Americana. 

5. CHAMAN. The man that can see different perspectives simultaneously. A man that travels through different/multiple 
realities and that can operate in an human and non human temporal dimension. His main task is to translate one reality into 
another.

6. GEOMETRY. A hidden nature of the world. 

7. EXOTISMO INTERNACIONAL.  From the title of Rometti & Costales’ booklets: Ediciones del Exotismo Ordinario 
Internacional Neotropical. The booklets - built out of quotations of different texts and images - operate as a fiction about 
the possibility of houseplants to form an organization. 

8. MONSTERA DELICIOSA. The symbol of the international ordinary exotism and one of the main characters of Rometti & 
Costales’ fiction.

9. STONES. Michael Taussig called them ‘chips of contingency’. In them thousands of years of history is solidified and 
compacted.

10. AZUL JACINTO MARINO. the name of a character created by Rometti & Costales . It became a platform to think the 
Magical Anarchism. It refers to three variations of blue, as much as first and last names common to certain areas in Latin 
America.  

11. COSMOVISIÓN. Translated from Weltanschauung, it means vision of the world. It is also the title of an ongoing series 
of collages. In the show Rometti & Costales present COSMOVISION V - VI - VII (2013) which are three aerial views of the 
Amazonian jungle taken by the Geographic Military Institute of Ecuador. The artists have cut each image according to the 
Necker Cube principle – an object that oscillates perspective views.
 
12. CACTUS. A source of life in the desert, the possibility of a new vision and the retainers of the Succulent Strategy.

13. GEOGRAPHY. A political view / division of the world. The possibility of multiplicity through fragmentation and discretion. 
Travel, crossing, geopolitical poetics. 



14. ANARQUISMO MAGICO - Is a speculation about what might have happened during the encounter of an anarchist – 
a former fighter of the Durruti Column, expatriated in the Bolivian jungle– with a native, semi-nomad community of the 
Amazon. About what could have arisen from the alliance between a hands-on libertarian philosophy and the concepts 
developed in Amerindian cosmogony. 

15. PALMA. A guide, a symbol of everything that is ordinary in exotism.

16. PERSPECTIVISM. In Amerindian cosmology, the real world of the different species depends on their points of view, 
since the “world in general” consists of the different species themselves. It is ‘not a plurality of views of a single world, but 
a single view of different worlds.’ Eduardo Viveiros De Castro, “Perspectival Anthropology and the Method of Controlled 
Equivocation” in Tipití: Journal of the Society for the Anthropology of Lowland South America, Vol. 2 [2004], Iss. 1, Art. 1 p. 6

17. ARTAUD. In 1936 Artaud went to Mexico and said to have spent the best three days of his life, which correspond to the 3 
days of the Peyote ritual initiation. Artaud is a major figure in reconsidering vision and language beyond the classical canons. 

18. VISION. The fact that different kinds of beings see the same things differently is but a consequence of the fact that 
different kinds of beings see different things in the same way. In stereoscopic vision, we do not see the same thing with 
each eye. It is exactly seeing differently that enables us to really see a whole field of vision. 

19. ERRANT. The nature of the artist. 

20. SYMMETRY. In We have never been Modern  Bruno Latour questioned the classical approaches of anthropology and  
argued the need for anthropology to become symmetrical by considering a multiplicity of cultures over the background of a 
unified nature, and a multiplicity of natures in addition to a multiplicity of cultures and that the same ethnographic methods 
be used for scientific and ‘primitive’ thought.

21. HORIZONTAL. When translating/comparing we must presume that an equivocation will always exist, that we 
communicate by differences. This pre-assumption changes the hierarchical perspective of ‘us’ versus ‘others’ towards a 
horizontal reading of difference.

22. ROJO Y NEGRO. Huayruro grains – an Amazonian plant frequently used nowadays for necklaces and bracelets, and still 
used as a complementary in the preparation of psychotropic plants for the yagé, in order to direct the psychotropic effect 
of Yagé towards a particular direction. Colors of the anarcho-syndicalist flag.

23. CONTROLLED EQUIVOCATION. “I propose the notion of “equivocation” as a means of reconceptualizing, with the 
help of Amerindian perspectivist anthropology, this emblematic procedure of our academic anthropology—comparison. (…) 
Today it is undoubtedly commonplace to say that cultural translation is our discipline’s distinctive task. But the problem is 
knowing what precisely is, can, or should be a translation, and how to carry such an operation out.” Eduardo Viveiros de 
Castro, op. cit., p. 3.

24. ROCHES VOLCANIQUES. In the work L’INCONSTANCE DES PIERRES SAUVAGES (2013) Rometti & Costales 
constructed a diaporama which presents portraits of crystallized volcanic rocks from the region of Cotopaxi in Ecuador. 
The projectors are slightly desynchronized producing an ongoing, almost unrepeatable encounter between different rocks. 
Chips of contingency.

25. MULTISTABLE. The Neckers Cube is considered as a multistable object of the psychophysics that oscillates constantly 
through two different perspectives.

26. SUCCULENT STRATEGIES. The survivor strategies of cacti & co.

27. CONTINGENCY. Reading, interpreting communicating happen always within a culturally contingent context. 

28. TUMBLING BLOCKS . Or Reversing blocks. A pattern constructed with the Necker Cube, a multistable object of 
psychophysics, whose ambiguity turns around a constant oscillation of perspective.

29. SAVAGE. The (strange and different) other or ourselves? What is human for us is non-human for others and vice-versa. 
The other of the others is always other. 

                     
                     Text by Filipa Oliveira


