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I took photographs of rocks and stones 
in the Alsace forest, then worked on these
photos. I enlarged them and looked, in these 
photos, for some meaningful forms through 
interpretation of the zooms. Every enlarged 
photo has been tagged with a descriptive index 
card based on the model of the index cards for 
minerals ( word, composition, trace, description ).

eights index cards, photography, paper wood
29,7 × 42 cm, recto-verso

INDEX CARDS



INDEX CARDS



PETROGRAPHY

nine packaging with books, or papers. 
various hand tools.

Petrography : It is the science whose object is
the study of the chemical and mineral com-
position of rocks and minerals, and that of their 
formation through their metamorphosis in time.

I collected stones of the Mediterranean sea, 
as I wanted to study them. I used various hand 
tools and papers in the course of my study.
Then I associated the final versions of my 
work with Roger Caillois’ poems. 
Every theme studied is encompassed into 
a package with the poem.



PETROGRAPHY



Malcolm de Chazal is a Mauritian poet. 
I chose five of his poems, because indirectly 
they reminded me of the stone, at large.
I imposed on me to associate four illustrations 
with each poem and to use the pencil only.
I burned Malcom de Chazal's poems the end 
of every edition on a different material.

STONES AND POEMS

five books, pencil, burn
29,7 × 42 cm



STONES AND POEMS



Then I turned to the Rosetta stone. 
This stone, discovered in 1799, allowed 
the decoding of hieroglyphs. 
This stone exhales the picturesque language 
of the  hieroglyphs . This stone inhales the lan-
guage, and the drawing ( hieroglyphs ). For this 
study with Didier Dechauvelle’s translation, 
I set out to contemplate profoundly the stone 
through diverse protocols.  
I made five different studies, using a different 
protocol each time.

five posters, pencil
80 x 120 cm

THE ROSETTA STONE
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Syngué Sabour  is a movie by ATIQ RAHIMI ( 2013 ).
The whole movie revolves around the meta-
phor of the stone of patience. For this study, 
it was a question of making unchecked 
drawings, in the dark, blindly. 
Whenever I delved into the metaphor of the 
stone, I drew. By not seeing the sketch which 
I was drawing, there was no visual return, 
therefore no control on the drawing, which in 
the end came out as a purely spontaneous one.

pencil
21 x 29,7 cm

SYNGUE SABOUR 



P O S T E R S

MY UNCLE
XENOPHIBIA
WORK IN/WITH A PAPER MIL
HOLY FRONT ETIENNE



Here, the aim was to devise a poster
for the movie « My uncle « of Jacques Tati.
I worked mainly with cut paper.
I was interested in the architecture of the house, 
which reminded me of two big watching eyes. 
It seemed also to me that this house was 
performing an adverse role, in locking up the 
Arpel couple, instead of being a place of comfort.
The poster is vivid, not reproduced in photo-
graphy. Because my collages are not sticked 
properly, there is a play of shadows which 
allows the poster to be less bleak, therefore 
more alive.

paper cut
70 x 100 cm

MY UNCLE



This poster, made in the public interest, is based 
on xenophobia. 
With the use of the definition, I wanted to show 
that when a person is a xenophobe,  he only sees 
a part ( physical appearance, or other aspect ) 
of what a person is really. He only sees a part  
of the whole. My thought directed me to the 
puzzle, in which there are various parts. I tried to 
make it simple, by considering a man as a piece 
of a puzzle. Engraving seemed to me to be the 
most adequate working medium here. I chose 
the black and the white colors because such 
choice, for an engraving, allows full of tries, full 
of possible nuances.

Print, engraving
40 x 60 cm

XENOPHOBIA



WORK IN/WITH A PAPER MIL

From a visit of to a paper mill in Besançon, 
I studied the journey path of the water during 
the manufacturing process of a paper sheet.  
I looked for various materials that can match 
these words, then created, with same, reliefs 
and sub-reliefs of the words. I further press 
manually paper on these created letter forms, 
wetting the paper as required, in order to mould 
the paper onto the forms and embossed it with 
the chosen words.

nine posters, work on the paper with water
and hands pression
100 x 70 cm



WORK IN/WITH A PAPER MIL



In 2012, a workshop took place in the citadel 
of Besançon. Delphine Léonard, a come-
dienne, , set out to  make us work on texts. 
We were settled in the Front Saint-Etienne 
which sheltered a camp of German prisoners, 
long after the end of the Second World War.
In 2013 we revisited and restored this workshop. 
We created seventy-five original screenprintings. 
This project was conceived with Gilles Picouet.
 

HOLY FRONT ETIENNE

seventy-five originals screenprintings
80 x 20 cm



B O O K S FIRST DESIGN JOOST GROOTENS
WORKSHOP WITH DENIS PRISSET EDITIONS P



I had an interest for the poem: " Les secrets 
du vide et du plein " of Hérasim Luca.
From this poem and from the structure of one 
of the books of Joost Grootens (  The Tempory 
Expert    ), I created two editions in black and white.

In the first edition, I made different scans 
of the poem. My object was to deform this 
poem, its words, in order to transform the text 
into images.

FIRST DESIGN JOOST GROOTENS

In the second edition,, from the poem and 
its previous scans, I created a protocol to 
represent otherwise this poem. Every created 
image represents a verse of the poem.

Two books
15 x 22 cm



I got back copies of the old newspaper 
"The Liberation of Mulhouse".
There were photos inside with which I wanted 
to work. Through some enlargements,
I searched for something that is not directly 
of the war, some concurrent feature of life.
I then associated my findings with scanned 
reproductions of works engraved in strong 
waters. With such association, I endeavored 
to tell a story which is not of the war.

Books black and white
21 x 29,7 cm

WORKSHOP WITH 
DENIS PRISSET EDITIONS P



VIDEO CUBE



The idea here was to create10 cubes of 12 cm 
a side, and of visualizing them in space. 
Looking for artists who worked on the cube, 
I discovered Pol Bury. His texts on the square 
and the cube, tempted me to work on assem-
blages of such elements and their contents.
Pol Bury speaks about arrest,cubes. 
From the word arrest, I saw cages, and 
I reflected which encasement could enclose 
the cubes. My line of thought took me from 
a cage to animals, to human beings and then 
to dolls. When we play with dolls, we imagine 
them as living beings to whom we attribute 
feelings, whilst the object is in fact vacuous. 
I wanted to insert a doll into the cube, and 
make it cross from the toy state to the human 
and emotional state, to become again, 
thereafter, a toy. The cubes are assimilated to 
spinning tops which are subdued to the whims 
of the player.

Video of 00:01:43

CUBE



CUBE



O B J E T HOW TO READ A MAP



I have created here legends for reading maps.  
When we read a map, we always have the difficulty 
in linking between the map coding and the site 
true view standing in front of us. 
It is a question of passing from the landscape to 
its representation. I made drawings of what we 
really see, in the forest for example, and thought 
of how to represent same on the map.

These drawings are interconnected by strips 
of transparent adhesive tape. 
I thought of a transparent and not too costly 
a legend for use, that can be carried everywhere 
with the map, rolled up, and protected from the 
rain with the adhesive tape.

HOW TO READ A MAP

26 x 150 cm


