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Asian Art in Brussels 

AAB PARTICIPANTS 
Sjoerd de Vries of Astamangala is 
exhibiting his recent acquisitions of 
South Asian and Himalayan bronzes 
at a new address on rue de Minimes 52. 
A collection of Indian bronzes 
including Jain bronzes, Tibetan ritual 
objects and thangkas will be on display 
along with a large 19th-century Indian 
painted textile, or pichhvai, illustrating 
the adoration of Krishna as Sri Nathji.

New to AAB this year is Gregg 
Baker, who is exhibiting at Galerie 
Antoine Laurentin on rue Ernest 
Allard 43.  Thirty Japanese works of art 
will be on display, comprising 
predominantly two-fold and six-fold 
Japanese screens, byobu and furosaki, a 
selection of hanging scrolls, kakemono, 
and 15 other objects including metal 

vases, ikebana vessels and masks. The 
highlight is an 18th/19th-century, 
two-fold paper screen painted in ink 
and colour on a gold ground with a 
leaping Chinese guardian lion, shishi, 
signed by the Kano school painter, 
Hogen Takugan hitsu. 

Karsten Tietz of Buddhist Art’s 
exhibition at rue des Minimes 61 
entitled From Angkor Wat to the 
Himalayas features 50 pieces of Asian 
sculpture including Chinese, Tibetan, 
Khmer and Southeast Asian sculpture, 
highlights of which are a 10th/11th-
century bronze Thai standing Buddha 
figure with late Mon Dvaravati and 
early Khmer influences and a 
Gandharan stucco head of the Buddha 
from the 4th/5th century. 

The president of AAB, Carlo Cristi 

is exhibiting his latest acquisition of 
bronzes and textiles at Galerie 
Champaka on rue Ernst Allard 27, 
with fine bronze sculptures from Tibet, 
Nepal and India from the early period 
of 8th to 15th centuries, along with 
Tibetan thangka from the 13th to 15th 
century, and early textiles from Central 
Asia from the 7th to 9th century. Some 
highlights on display are a 14th-
century Tibetan bronze figure of 
Sadaksari, an ancient Indian copper 
anthropomorphic figure from the 
Gangetic Valley, 1500 BC, and an 8th-
century Central Asian silk samit from 
Uzbekistan.

Brussels-based antique dealer Gisèle 
Croës opened her gallery more than 30 
years ago with the aim of promoting a 
better understanding and appreciation 
of high-quality Oriental art. For AAB, 
she is presenting a Chinese art 
exhibition at her elegant gallery at 44 
Avenue Emile Duray on the theme of 
diversity of material as a source of 
inspiration in Chinese art over several 
millennia, featuring works of art 
produced from bronze, earthenware, 
stone and wood. Highlights include 
archaic bronze vessels from the 17th 
century BC to the 2nd century AD, 
including a pair of archaic bronze 
vessels with inscribed petalled covers, 
dou, from 770-481 BC and a bronze 
kneeling figure which would have been 
used as a water container and dropper 
during the Han dynasty from 206 BC 
to AD 220.

Martin Doustar, who is participating 
at AAB for the first time at rue de 
Minimes  61, presents a single 
collection of Southeast Asian artefacts 
in an exhibition entitled, The Bronze 
Age of Southeast Asia’ featuring 50 
works of art from the Dong San, Ban 
Chiang and Dian cultures of Vietnam 
during the Bronze Age, mainly 
comprising fine bronze objects like a 

500-200 BC bronze dagger with an 
anthropomorphic handle from the 
Dong Son culture.

Nayef Homsi is presenting an 
exhibition at Galerie Tom Desmet on 
rue Watteu 16, focusing on the divine, 
the sensual and the devotional, 
comprising predominantly sculptural 
works from India dating from the 1st 
century to mediaeval times – around 
the 12th century. Early Buddhist 
sculpture from Gandhara will be 
featured along-side sculptures of 
Hindu deities from Rajasthan and 
Eastern India.

Jacques How Choong’s exhibition 
focuses on the arts of China and Tibet 
with 30 works of art on display at rue 
des Minimes 19. Highlights include an 
iron sculpture of Mahakala,  a 
sandstone bust of Guanyin from the 
Dali kingdom from the 11th to 13th 
century, a group of Dian kingdom 

By JASLEEN KANDHARI

The Asian art and antiques fair, Asian Art in 
Brussels (AAB), the Brussels Ancient Art Fair 
(BAAF) and the Brussels Non-European Art 
Fair (BRUNEAF) forms an art week of  ‘3 Fairs’ 
from 4 to 8 June in Brussels. During ‘3 Fairs’ 
approximately 100 established international art 
dealers will congregrate in Brussels to draw art 
aficionados to Belgium in June where galleries 
around the Grand Sablon area will showcase 
works of art presented by dealers from around  
the world. 

Asian Art in Brussels provides a platform for 
the promotion, exhibition and sales of Asian and 
Islamic art with 23 dealers showcasing fine works 
of art from South Asia, Southeast Asia, East Asia 
and the Himalayas. Participating galleries in 
AAB are Art Passage (San Francisco), 
Astamangala (Amsterdam), Gregg Baker 
Japanese Art (London), Buddhist Art (Berlin), 
Carlo Cristi (Belgium),Gisèle Croës (Brussels), 
Martin Doustar (Paris-Brussels), Duchange and 
Riché (Brussels), Famarte (Belgium), Indian 
Heritage (Paris), Karim Grusenmeyer (Brussels), 
Ancient Art of Asia (New York), Jacques How 
Choong (Brussels), Andre Kirbach Kunsthandel 
(Germany), Kitsune (Brussels), Kyoto Gallery 
(Brussels), Galerie Lamy (Brussels), Mingei Arts 
Gallery (Paris), Renaud Montméat Art d’Asie 
(Paris), Alexis Renard (Paris), John Siudmak 
(London), Wei Asian Arts (Brussels) and 
Michael Woerner (Hong Kong-Bangkok).
The AAB fair has been vetted by a panel of 
independent experts and all pieces are certified by 
the Art Loss Register to ensure quality, 
authenticity and provenance.
  The lecture series for AAB will take place in the 
Museum of Musical Instruments.
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MIM: Museum of Musical Instruments - Asian Art Lectures 

Pair of archaic bronze vessels with petalled cover, dou, Early Spring and Autumn 
period (770-481 BC), height 25 cm each. Inscriptions inside each vessel and 
cover, Gisèle Croës. Photo Studio Roger Asselberghs - Frédéric Dehaen

Earthenware kneeling court lady, 
Eastern Han dynasty (25- 220), height 
33.8 cm, Gisèle Croës. Photo Studio 
Roger Asselberghs - Frédéric Dehaen

Painting depicting 
Shah Abbas 
Receiving the 
Mughal 
Ambassador Khan 
‘Alam in 1618, 
Mughal India, 
circa 1690,  
Alexis Renard

Two-fold paper screen painted in ink 
and colour on a gold ground with a 
leaping shishi. Signed: Hgen Takugan 
hitsu (painted by Hogen Takugan), 
Japan 18th/19th century Edo period, 
143 x 174 cm, Gregg Baker

Pichhivai, depicting the adoration of 
Krishna as Shri Nathji, during the full 
moon in August (Sharat Purnama), 
paint and gold on textile, India, 
Nathadvara, circa1860-1870,  
215 x 204 cm, Astamangala

Standing Buddha, 
Thailand, late 
Mon Dvaravati 
early Khmer 
influence, 
10-11th century, 
bronze, height  
17 cm,  
Buddhist Art

Bronze dagger 
with an 
anthropomorphic 
handle, Dong 
Son culture, 
Vietnam, 
500-200 BC, 
Doustar

Taming of the Mad Elephant Nalagiri, 
grey schist, ancient region of Gandhara, 
circa 2nd century, 19.1 x 22.9 cm, 
Nayef Homsi
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bronzes from Yunnan province, China, 
4th century BC to 2nd century AD, a 
10th/11th-century, Liao-dynasty silver 
mask, and a group of sino-Tibetan 
thangka, including an 18th-century 
thangka representing the first 
Panchen Lama.

Frederic Rond of Indian Heritage 
presents a Himalayan art exhibition at 
Galerie Chrischilles on rue des 
Minimes 58, including a trefoil 
embellishment from the Densatil 
monastery, an 18th-century painted 
wooden Nepalese Bhairava mask, a 
14th-century, Tibetan, gilt-copper 
relief fragment in the shape of a lion 
sometimes represented in early 
thangka paintings, and a 9th-century 
brass ornament, also in the shape of a 
lion, probably related to Tibetan 

amulets, or thogchag. 
Andre Kirbach’s exhibition entitled, 

Trend and Tradition: Where Western Eye 
meets Japanese Art will be his first at 
AAB and is at rue Coppens 3. The 
philosophical and aesthetic approaches 
of Zen Buddhism and the Japanese 
understanding of wabi-sabi form the 
basis of his Dusseldorf gallery and his 
display includes 30 objects, 25 of which 
are mainly Japanese ceramics such as 
the 20th-century fresh water jar, or 
mizusashi, by the artist Tamura Koichi, 
showing along some European 
paintings.

Arie Vos of Kitsune is exhibiting 
around 100 pieces of Japanese art in 
their gallery on rue des Minimes 55, 
also with the underlying theme of  

wabi-sabi and simplicity, mythology, 
and zen. On display are a selection of 
netsuke and sagemono, ceramics, 
lacquerware, metalwork, sculptures and 
paintings. Highlights include 
important tea-ceremony objects, such 
as a 19th-century kogo with suminoe 
design in the Korin style, used in the 
tea ceremony held at the Gesshken tea 
house within the Gokokuji temple 
complex, and is classified as an  
‘Important Cultural Property.’ 

Two of the founding members of 
AAB, Philippe Boudin and Maiko 
Takenobu of Mingei Arts Gallery are 
displaying 30 of their latest acquisitions 
at Galerie Marc Heiremans on rue 
Joseph Stevens 25, featuring Japanese 
Buddhist sculptures and paintings, 
ceramics, Zenga scrolls, lacquer works 
of art, boro ( Japanese textiles), as well as 
their speciality – Japanese bamboo 
baskets. Highlights include a 16th-
century Buddha Amida wooden 
sculpture from the Muromachi period 
and a 14th-century Amida Raigo silk 
hanging scroll painting from the 
Nambokucho period. 

Alexis Renard is showing for the 
first time at AAB and is presenting a 
selection of Indian and Southeast 
Asian sculptures at Flament Grote 
Zavel, Place du Grand Sablon 36, with 
Gandharan sculptures, circa  3rd 
century, including a depiction of a 
group of monks. Also featured is a 
selection of Indian miniature paintings 

from the Punjab hills and Mughal 
India and a range of Indian metalwork 
objects including silver and vermeil 
betel boxes and rosewater sprinklers. 
Also on show will be jade and indo-
Portuguese objects. Highlights include 
a 17th- to 18th-century Deccani brass 
aquamanile and a 17th-century 
Mughal painting depicting Shah 
Abbas receiving the Mughal 
ambassador Khan’Alam in 1618.

Renaud Montméat is offering a 
selection of sculptures and paintings 
from India, the Himalayas and 
Southeast Asian art, focusing on Pala-
Sena art. Highlights, on display at 
Avenue de l’Opera 14, include a12th-
century illuminated manuscripts, 10th-
century Buddhist stone reliefs, early 
Tibetan thangkas (influenced by Pala 
artistic styles), and a standing bronze 
figure of Bhudevi, circa 13th/14th 
century, from southern India.

One of the organisers of AAB, Paola 
D’Alatri along with Howard Wei form 
Wei Asian Arts, and they are exhibiting 
their recent acquisitions of Asian works 
of art at their premises at  rue Van 
Moer 5. Highlights include a 6th-
century Chinese marble guardian 
figure, lokapala, from the Northern Qi 
dynasty and a 10th-century 
Vietnamese stone head of a Cham 
deity from the Champa kingdom 
rendered in the Tra Kieu style. 

Longtime participant of the Brussels 
fairs, Michael Woerner Oriental Art is 

Sadaksari, bronze, 
semiprecious stones, 
West Tibet, 14th 
century, height 27 cm, 
Carlo Cristi

Birds in pearl roundel, silk samit, 
Central Asia, Uzbekistan, 8th century, 
83 x 88 cm, Carlo Cristi

Continued on page 18

Amida-Nyorai  
(Amit bha), 
Muromachi period, 
16th century, wooden, 
Yosegizukuri (joined 
block construction of 
a statue), height 
35cm, Mingei

Bhudevi, bronze, 
13/14th century, 
Southern India, height 
28.7 cm, from a late 
1950s French 
collection, 
Renaud Montméat

Kogo with Suminoe 
design, alluding to a 
poem by Fujiwara no 
Toshiyuki and executed 
in Korin style, 19th 
century, 6 x 6 x 4.5 cm, 
Kitsune Japanese Art

Lion Ornament, Tibet, circa 9th 
century, brass, length 7 cm, probably 
related to thogchag (Tibetan amulets), 
Indian Heritage 

Thangka 
representing 
the first 
Panchen Lama, 
Tibet mid 18th 
century,  69 x 
40.7cm,  
Jacques 
How-Choong

Guardian, Northern 
Qi Dynasty (6th 
century), marble, 
Quyang, China, 
height 18.5 cm, 
from a Belgian 
collection, Wei 
Asian Arts. Photo: 
Nicolai Blomstrand

Untitled-1   1 03/04/2014   16:23
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THE SELDEN Map of 
China and other treasures 
from the University of 
Oxford are currently on show 
in Hong Kong. This special 
exhibition tells the story of 
the maritime world of the 
late Ming-period China 
(mid-17th century). The 
exhibition features the 
Selden Map from the 
Bodleian Libraries, 
University of Oxford, 
alongside other related 
treasures from the Bodleian 
and from Oxford’s 
Ashmolean Museum. 
Collections from the Hong 
Kong Maritime Museum, as 
well as items from local 
renowned collector Dr KL 
Tam are also featured.  
Most of the objects are 
displayed to the public in 
HK for the first time. 

The highlight of the 
exhibition is The Selden Map 
of China. It is the earliest 
map to show shipping routes 
linking Ming-era China to 
markets in South Asia and 
beyond. It is also the first to 
depict China as part of a 
greater East and Southeast 

THE EXHIBITION is 
devoted solely to the works of 
three contemporary Chinese-
American artists, Qiu Deshu, 
Wei Jia and Zhang Hongtu. 
Its purpose is to explore the 
most recent developments in 
the millennia-long history of 
one of the Three Artistic 
Perfections: calligraphy, poetry 
and painting.  Following their 
schooling during the Cultural 
Revolution, the three artists 
came to the United States in 
the 1980s and the exhibition 
explores their individual 
vocabularies and techniques of 
their works from the 1980s  
to today.

Ink has served as the 
primary medium of Chinese 

OIL & WATER
Reinterpreting Ink

MAPPING MING CHINA’S 
MARITIME WORLD
The Selden Map

Shitao-Van Gogh #10 (2004) by Zhang Hongtu, oil on canvas, 36 x 60 inches. 
Photo credit: Zhang Hongtu

visual arts and as a pillar of 
Chinese culture, it has been 
ubiquitous as an expressive 
medium, but by the mid-20th 
century, Chinese artists were 
interested in exploring 
Western art movements such 
as impressionism, abstract 
expressionism, minimalism, 
and post modernism. It is at 
this point that Qiu Deshu, 
Wei Jia, and Zhang Hongtu 
began exploring the diametric 
poles of Chinese ink painting 
and the Western tradition of 
oil painting. 

 Michelle Y Loh, guest 
curator of Oil & Water 
commented on the exhibition 
that given the strong global 
interest in Chinese 

contemporary art today, the 
exhibition contributes to the 
conversation on the influence 
of contemporary art practices 
on the Chinese ink tradition 
and its place within the 
context of a historical 
paradigm. The exhibition 
presents the transformation of 
a Chinese artistic tradition 
through the synthesising of 
contrasting practices and 
artistic experimentation.
Until 14 September at
The Museum of Chinese in 
America, 215 Centre Street, 
New York 10013, New York,
www.mocanyc.org

MARTIN BARNES 
LORBER

The Selden Map of China,  
late Ming dynasty, circa 1620s, 
ink and colour on paper.  
On loan from the Bodleian 
Libraries, University of Oxford

Asia, and not the centre of 
the known world. It has 
recently benefited from 
extensive conservation work 
and recent research that has 
shed new light on the map. 
The map shows China, 

Korea, Japan, the 
Philippines, Indonesia, 
Southeast Asia and part of 
India. It was bequeathed to 
Oxford in 1659 by John 
Selden, the London lawyer 
and historical and linguistic 
scholar. Other exhibits from 
Oxford include the 
manuscript rutter, or manual 
of compass directions, Shun 
feng xiang song, as well as the 
Zhi nan zheng fa (The True 
Art of Pointing South).

An international academic 
symposium will be held by 
the Hong Kong Maritime 
Museum from 7 to 8 June  
to discuss the latest research 
into this important period in 
Chinese maritime history, 
followed by the publication 
of the symposium 
proceedings at the end of 
2014. For more information, 
check the museum’s website.
Until 23 June at the Hong Kong 
Maritime Museum, Central 
Ferry Pier No 8, Hong Kong, 
www.hkmaritimemuseum.org. 
A Series of talks has been 
organised to accompany the 
exhibition on 3 may, 24 May 
and 21 June.

exhibiting in a new location – at the 
Architect’s House at rue Ernest Allard 
21  with two exhibitions. Early Tibetan 
Rugs: Masterpieces from the Robert R. & 
Alice Piccus Collection features 25 early 
rugs from Tibet, some of which 
illustrate tiger patterns and geometric 
‘warp face back’ rugs from the remote 
Wangden Valley.  The second exhibition, 
Recent Acquisitions: Sculptures of South 
and Southeast Asia, features Michael 
Woerner’s interest in objects and 
sculptures from Southeast Asia, 
including a large 7th-century sandstone 
torso of a seated Buddha rendered in 
the Angkor Borei style. A highlight of 
the Indian sculptures on display is a 
10th/ 11th-century, Pala period, stone 
figure of Ganesha from eastern India.

AT THE BRUSSELS 
MUSEUMS
The Royal Museums of Art and 
History consists of the Cinquantenaire 
Museum, the Musical Instruments 
Museum consisting of musical 
instruments from South Asia, 
Southeast Asia and the Far East and 
the Museum of the Far East (the latter 
is currently closed for renovation).

South Asian and Chinese art are 
well represented in the permanent 
collection displays at the 
Cinquantenaire Museum. Highlights 
of these sections include a 13th-
century bronze figure of Shiva Nataraja, 
Lord of the Dance, from the Chola 
dynasty, southern India, and two large 
13th-century wooden sculptures of 
bodhisattvas from Shanxi in China. A 
series of 20 Tibetan Buddhist thangkas, 
fine Nepalese bronzes, Khmer 
sculptures, a comprehensive collection 
of Vietnamese ceramics, and large 
Vietnamese bronze drums feature on 
permanent display along with works of 
art from Korea, Central Asia and 
Southeast Asia, of which three galleries 
are devoted to Indonesian art. 

The Museum of China - Scheut, 
established in a missionaries convent, 
displays pieces recording the daily 
cultural, artistic and folkloric life, 
religions and the evolution of the 
presence of Christianity in China. 
These objects were brought back to 
Europe by the congregation of Scheut’s 
missionaries with the aim of 
familiarizing young missionary 
candidates with Chinese culture and 
has been constructed within the 
missionaries’ convent.  Open by 
appointment only.

The Korean Cultural Centre will 
exhibit 54 works of art of one of the 
first Korean abstract painters, Bang 
Hai Ja, in an exhibition entitled Dance 
of Light, which utilises the traditional 
technique of bai-che where translucent 
media allows light to travel through the 
painting and manipulate its colours. 

The Cinquantenaire Museum is 
within Parc de Cinquantenaire, 
Brussels, www.kmkg-mrah-be. The 
Muscial Instruments Museum,  rue 
Montagne de la Cour 2,  Brussels, 
www.mim.be/en. The Museum of 
China - Scheut is at Ninoofsesteenweg 
548, 1070 Brussels, free entry on 
appointment. The Korean Cultural 
Centre, rue de la Regence 4, Brussels, 
http://brussels.korean-culture.org.

Shiva Nataraja, 
Lord of the 
Dance, bronze, 
Chola dynasty, 
early 13th 
century, South 
India, permanent 
collection of the 
Cinquantenaire 
Museum, 
Brussels

Cheek-pieces, 
Luristan, 9th/7th 
century BC, 
bronze, intact, 
heights 8 cm and 
7.5 cm, bronze 
with green 
patina, Galerie 
Günter Puhze, 
Freiburg at BAAF

Dewi Sri, Bali, 
height 56 cm, 
field collected 
beginning of the 
1980s, Pascassio 
Manfredi, at 
BRUNEAF. Photo: 
Frank Verdier 

Upper Part of a 
Limestone 
Hippopotamus 
Figure (detail), 
New Kingdom or 
earlier,  height 
16 cm, former 
private collection, 
1960s, 
Galerie L’Ibis, at 
BRUNEAF

Fresh water jar, 
mizusashi, by 
Tamura Koichi 
(1918-1987), 
Japan, 20th 
century, height 
17.5 cm 

Three Fairs Information
Asian Art in Brussels will be held from 4 to 8 June. 
Hours: Wednesday 4 June - the private views are from 3-9pm; 
Thursday 5 June: 11am-7pm; Friday 6 June: 11am-7pm; 
Saturday 7 June: 11am-7pm; Sunday 8 June: 11am-5pm. 
The parallel fairs take place on the same dates and locations 
around the Grand Sablon: Brussels Ancient Art Fair (BAAF) 
and Brussels Non-European Art Fair (BRUNEAF).
More information on www.asianartinbrussels.com, 
http//:baaf.be and www.bruneaf.com

AAB EVENTS
In association with Institut Belge des Hautes Etudes 
Chinoises (IBHEC) and Brussels International Art 
Promotion and Logistics (BIAPAL), Asian Art in Brussels 
has organised a programme of free lectures on Asian Art to 
be held on Thursday 5 and Friday 6 June, from 4-7pm at 
the Musical Instruments Museum on rue Montagne de la 
Cour 2. These lectures form part of the cultural programme 
entitled, ArtConnoisseurs and runs for the duration of 
Asian Art in Brussels. The lectures are: The Sculptures of 
Western Tibet in 11-13th Ceturies and Their Artistic Debt to 
Kashmir by Amy Heller; Maps of East Asia in the Early to 
Mid-nineteenth Century by Richard Pegg; On Khmer 
Sculpture: Very personal Comments on a Life-long Journey by 
Susanne Schreiber and Wolfgang Felten; and Supernatural 
Themes in Manju Netsuke from the Ashmolean Museum, 
Oxford by Joyce Seaman. On Friday 6 June, following the 
final lecture by Steven Kossack on Approaches to Collecting, 
there will be a cocktail reception on the rooftop terrace of 
the Musical Instruments Museum. 

Buddha seated 
on a throne, 
bronze, 
Thailand, 
Lopburi period, 
12th/13th 
century, height 
30 cm, 
Belgian private 
collection. 
Photo: Studio 
Roger 
Asselberghs 
- Frédéric 
Dehaen

Tiger Rug, 
Tibet, 19th 
century, 
137.2 x 
77.5 cm, 
ex Robert R. 
and Alice 
Piccus 
Collection, 
Michael 
Woerner


