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E-1027 House by the sea (1926-29) – Restoration : f irst analysis  
________________________________________________________________ 
 
 

 
 
HISTORY OF THE BUILDING 

  
E-1027 is the work of Eileen Gray, an Irish architect and designer who came to live in Paris in 1907, and 
Jean Badovici, a Roumanian architect and critic of architecture who had come to finish his studies of 
architecture in France in 1917. 
Jean Badovici was its only recipient. The terrain is situated in Roquebrune Cap Martin, on former 
agricultural plantations. It was bought in 1926 from the family Devissi by Jean Badovici, while Eileen Gray 
bought several terrains in the community of Menton in order to construct her own house (Tempe a Pailla). 
The construction of E-1027 went from 1927 to 1929. 
The entire house is a work of art ; all the furniture and equipment was specially designed by Eileen Gray, 
harmoniously in keeping with its architecture designed by four hands. 
Jean Badovici edits a long presentation of E-1027 in his publication L'Architecture Vivante, Autumn-
Winter 1929 ; it became a well-known separate publication. 
 
E-1027 is Jean Badovici's only property; he goes there regularly during the year, in the company of his 
girl-friend Madeleine Goisot. Le Corbusier, a friend of Jean Badovici's, spends time there with his wife. 
From 1938-1939 he creates 8 mural paintings on the inside and outside walls of the house, with Jean 
Badovici's enthusiastic support . 
The effect of the locality and the subtle harmony due to the sensitive proportions of the furniture and the 
architecture are strongly modified by this intervention by Le Corbusier. 
 
During the war the house is closed, the furniture stored securely with a near-by neighbor. Degradation 
ensues. Jean Badovici starts important restoration from 1946-1947, thanks to post-war funds.  
The furniture is being put back in the house. 
 
In 1949 Jean Badovici loans the house to Le Corbusier to use as a workshop for his architecture projects 
for the city of Bogota. During this stay the two architects have a falling-out and Le Corbusier is prohibited 
from entering the house. As a consequence, Le Corbusier builds his Cabanon, which allows him to stay in 
the area, just a few meters from the house. 
 
Jean Badovici dies in August 1956 after an emergency hospitalization in Monaco. 
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After long negociations, orchestrated by Le Corbuiser, the house is sold in 1960 by the government of 
Roumania to Marie-Louise Schelbert, a Swiss woman of American origin. 
 
Marie-Louise Schelbert initiates some restoration work and modifies several elements of the architecture 
of the house and the furniture. She sells the house to her doctor Peter Kaegi in 1974, but reserves the 
right to live there until her death in 1982. 
 
Peter Kaegi recovers the house at ML Schelbert's death. 
Schelbert's children contest this acquisition; they go to court but lose the trial. 
Peter Kaegi does not effect any maintenance work in the house and sells the remaining furniture at 
auctions at Sotheby's Monaco in 1991 and 1982. 
He is assassinated in the house in August 1996. 
 
Peter Kaegi's two sons sell the house on January 2000 to the Conservatoire du Littoral et des rivages 
lacustres, with substantial financial support from the community of Roquebrune Cap Martin (78% of the 
total amount).  
To date an agreement of retrocession of the effective rights grants the community of Roquebrune Cap 
Martin the rights and obligations as owners for 30 years. 
The house is classified as Historical Monument on March 27, 2000. 
 
Restoration starts in 2008, under the direction of the chief architect in charge of Historical Monuments in 
the Alpes-Maritimes. 
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RESTORATION – FIRST ANALYSIS 
 
The result of this work poses a number of questions, concerning the technical choices made by the 
architect -the very limited life-expectancy of the materials used and a need of inordinate maintenance, the 
destruction or disappearance of original elements and materials of great archeological value, the quality of 
the restoration full of errors, the questionable perfect knowledge of the monument to be restored. 
Since we cannot be exhaustive, we shall just provide some significant examples to illustrate our purpose. 
 
RECONSTRUCTION 
 
1. The cloth awning protecting the big suspended terrasse 
This emblematic element of the House by the Sea no longer existed at the moment of restoration.  
The cloth had disappeared during the conflict of 1939-1945, the structure was later taken off by  
Mrs. Schelbert. 
Traces of the structure are still in place at the beginning of the work. 
Photographs of great quality of this element exist, essentially at the Foundation Le Corbusier, in the 
Eileen Gray's archives and the Jean Badovici's archives. 
 
1939 : Cloth awning, intact 
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2012 : Present reconstruction 

 

 

 

 
The present reconstruction shows a number of incoherences or errors at the level of : 
- sections of the frame, far too heavy, 
- joints that are not in keeping with the original ways and techniques of fabrication at the time, 
- architectural details as, for instance, the horizontal longitudinal that is originally at the same level as the 
vertical poles, 
- choice of the material of the awning, its shade of color, the cutting of the strip that does not correspond. 
(tying of the cords?) 
 
� It seems quite difficult not to totally have to redo this element, based on solid knowledge of the object. 
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2. The stairs giving access to the garden 
This very important element in the functional connection between the principal bedroom and the garden 
disappeared during the occupation of the house by ML Schelbert (1960 -1982). 
The wall of the terrassed field was modified and reinforced at that time, without respecting the original 
techniques. 
Traces of the structure are still in place at the time of the beginning of the work (specifically the upper 
protective hand-rail) 
Photographs of great quality of this element exist in the Eileen Gray's archives, as well as a drawing of the 
horizontal and vertical section (the latter does, however, not fully correspond to the final execution). 
 
 
1929 : 2 photos of the stairs giving access to the garden 

 

 

 

 
 
 

 
2012 : Present reconstruction 
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The present reconstruction shows a number of incoherences or errors concerning : 
- wood sections out of proportion, conveying an impression of heaviness contrary to the lightness of the 
original drawing, 
- positioning of the legs in relation to the tiled walkway, wrong and incoherent 
- attachment of the lower hand-rail badly positioned in relation to the steps, whereas it is in the void in 
1929; this is illogical : today it appears as having simply a decorative value; its structure and the repeated 
vertical reinforcement (a steel pole), clearly visible in the photo of 1929, relate to the technical need to 
build in the void. 
 
� Here too, it seems unavoidable not no have  to totally redo this element, based on solid  knowledge of 

the object.  
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3. The exit to the roof 
This element is still there at the moment of restoration but was modified at the level of the flag-holder, the 
original pressed glass pannels and the access door were taken away. 
Photographs of great quality of this element exist into the Eileen Gray's archives and in the Jean 
Badovici's archives. 
 

1929 : photo of the exit to the roof  
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2012 : Present restoration 

 

 

 
 
The restoration and the reconstituted elements present a number of incoherences or errors at the level of: 
 
- flag-pole and flag-holder don't correspond to the original but present more or less a reconstitution of their 
modified reconstitution in the seventies, 
- glass roof, which is not supposed to protrude beyond the south structure and shows a cusp on the side 
of the flag-holder, 
- vertical pannels of pressed glass (nail-head) originally existing on the south-south-east side of the 
building were not replaced, whereas they are essential in the understanding and the function of the object 
(they obstruct the view of the sea before stepping out, thus providing an effect of surprise, and protect 
from overheating by the sun) 
- access door put back in place; its original thin reinforced glass pannel, existing at the moment of 
restoration, replaced by reinforced commercial glass, without any connection to the original. 
 
� Alterations and undoing of this part of the restoration seem unavoidable, based on solid knowledge of 

the object. 
 

 

 

 



 9 

4. Polychromy 
The rich polychromy disappeared or was largely modified or changed during the period Schelbert (1960-
1982). 
Three colored photographs (painted in gouache) exist in L'Architecure Vivante. Several black-and-white 
photographs accessible in various archives allow one to clearly distinguish the changes of the original 
shades on the walls of the house. 
The subsequent paintings were mostly done by covering the colors of the existing layers of paint, enabling 
one to determine the nature of the different strata. 
The principle of stratographic research used in 20 century restoration, confronted with iconographic 
sources, allows for acurate reconstitution. 
 
 
1929 : Big living-room, colored photo: uniform shade of the northern wall 
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1929 : Big living-room, photo in black-and-white: uniform shade of the northern wall 
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1929 : Big living-room: detail “Sea Map” against the northern wall of the living-room, uniform wall 

 

 

 
Photography 1949 (period Badovici):” Sea Map” missing, northern wall still uniform 
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2012 : present reconstitution of the polychromy of the northern wall 

 
 

 
The same photo at present in black and white, to be confronted with the original black-and-white photos: 
no coherence whatsoever 
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The example of the polychomatic reconstitution of the living-room is in total contradiction 
to the final state of the house in 1929 and the subsequent phases: 
- the northern wall of the living-room always had a uniform shade as one can deduct from the numerous 
black-and-white photos as well as the colored photo, 
- in the present restoration violently contrasting shades were retained that are incoherent with Eileen 
Gray's work and whose contrast would doubtlessly have been visible in the black-and-white photos of 
1929, which is not the case (the passage in black and white of the present proposal speaks for itself). See 
below the example of the bathroom in 1929 
- The results of the stratographic analysis don't seem to have been the object of a critical confrontation 
with the available iconographic sources 
- the rectangular shade of beige certainly does not refer to the “Sea Map” present in 1929: the dimensions 
are far too small and the positioning incorrect, and the map was not painted on the wall but pinned to a 
wooden support (the removal olf the map by Jean Badovici reveals no change of shade under the wooden 
pannel). 
 
� It seems contradictory to the work of Eileen Gray and Jean Badovici to hold on to this type of 

erroneous interpretation of the polychromy in the house  
 
 
 
1929 : Bathroom : unequivocal identification of the changes in shade when existing 
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5. Electrical outlets 
The interruptors, call-buttons and electrical sockets of the house in 1929: 
- imbedded in the wall (wooden casing flush with the plaster) 
- Protective bevelled glass plate showing the mechanism 
At least one intact example usable as model is still visible in the house before the restoration (south wall 
of the boiler-room) 
 
1929 : Guest-room : double interruptor 

 
 
2004, before the restoration: boiler-room, original interruptors 
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2012 : present reconstitution 

 

 

 
 
 
 
� The reconstitution of switches and interruptors is based on cheap commercial models, without any 

connection to the original procedure, seemingly diminishing the esthetics and indicating a regrettable 
lack of respect for the house. 
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PRESERVATION OF MATERIALS 
 
1. Glass Products 
 
Eileen Gray and Jean Badovici put into practice a multitude of different glass products in the house, 
according to the function of the rooms and the desired light effects. 
The steel doors (the recess for the couch, bathroom, exit to the roof) show for example fillings of thinly 
reinforced glass pannels; the reinforcement, deformed during the heating process of the glass, reveals 
elegant ondulations which say a lot about the technique of fabrication. 
These fillings are mostly still existing in the three frames at the time of restoration, and some of them in a 
good state olf conservation. 
Identical glass period pieces are also available for replacement at certain specialists. 
 
 
1929 : Recess for the couch: sliding door giving access to the terrasse with the hammock, thinnly 
reinforced glass 

 
 
 
1929 : Exit to the roof: door to the roof, thinnly reinforced glass 
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2004 : Bathroom: sliding door leading into the garden: 2 of the 3 elements of reinforced glass of 1929 are 
still in place, in good conservation, restorable. 
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2012 : present restoration of the door onto the garden 

 

 
 

The restoration (idem for the doors of the recess of the couch and the exit to the roof) did away with the 
original glass products, replacing them by commercial reinforced glass, whose poor esthetics are totally 
different from the original. 
The original materials, well preserved, were discarded instead of being preserved. 
Such an approach which destroys and discards authentic elements is to be rejected in any type of 
restoration. 
 
� Such an approach which destroys and discards authentic elements is to be rejected in any type 
of restoration.
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TECHNIQUE / MAINTENANCE 
 
1. Corrosion 
 
Among the numerous defects of execution in the house, which bring up the question of the techniques to 
be chosen, the corrosion of the frames and of the metal work is the most visible one. 
 
Although the house is by the seaside, the frames and metal work are correctly protected in 1929 and are 
being regularly kept in good repair. 
They were not repainted between 1929 and 1947 (18 years). 
Thanks to post-war funds Jean Badovici realizes work of restoration and has put back in place missing 
glass pannels in 1947. 
Mrs. Schelbert undertakes certain alterations and removals, and does routine maintenance of the frames 
during her life at the location (1960 - 1982). 
Peter Kaegi does no maintenance work from 1982 till his death in 1996 
 
 
2002 : Folding frames of the big bay window without maintenance for 20 years 

 
 
 2012 : the identical restored frames, 2 years after restoration 

 



 20 

 
2002 : Upper frame of the big bay window without maintenance for 20 years 

 
 
2012 : The same frames restored, 2 years after restoration 

 
 
 
 
The completed restoration shows corrosion : 
- very important on practically the totality of the frames and the metal work, including the rand-new parts 
(se e.g. above, the cloth awnings); they indicate no desire to preserve the original materials 
- much more advanced than the corrosion of the same frames that had not been restored for 27 years 
before the restoration 
 
� it seems unjustifiable to put into place materials subject to a much higher degree of than the original 

materials, and to impose requirements of maintenance that never existed in the house before. 
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2. Structural Degradation 
 
At the moment of restoration the house showed several structural flaws such as an important fissure, 
forming an angle, at the juncture of the North and the West façades. 
 
 
2004 : North-West angle, fissure redirecting itself towards the West 
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2012 : present restoration : reopening of a double fissure in the North and in the West 

 
 
 
The nature of the structural disorders does not seem to have been correctly defined, aggravating very 
quickly the flaws that were supposed to have been eliminated. 
 
 
� It seems essential in view of the longevity of the building as well as the budget of the work involved to 

understand and determine with certitude the nature of the structural disorders before any intervention. 
In no way, there again, can this “error of maintenance be imputed to the administrator. 

 
 
 
These few examples indicate some of the different a nd numerous 
problems inherent in the restoration of E-1027, the  destruction and 
disappearance of original materials, very important  errors of 
reconstruction, as well as inacceptable technical c hoices. 
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