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NOT QUITE YOUR TYPICAL MAGAZINE

FULLSCREEN HYPERLINKS MULTIMEDIA DOWNLOADS

It  has  a traditional + interactive philosophy

By default the magazine 
tries to open in fullscreen 
as it it designed to take 
advantage of the screen 
real estate. For tablets and 
phones, view the help file 
of your pdf reader. It is 
usually view>fullscreen.

The magazine is a stand 
alone document that can 
be enjoyed as is offline, 
but throughout the pages 
are hyperlinks to further 
the experience. There are 
links within the magazine 
and links to the WWW.

PDF reader supports
embedded media, you 
should be able to listen 
to it or view within 
the magazine, if not, a 
download link is
provided. Varies issue to 
issue.

This magazine may
contain downloads.
Downloads will vary issue
to issue but we plan to 
release audio visual and
photography related 
content. 

Notice our Readers and Advertisers:
The publishers of Inspired Eye Magazine take every care in the 
production of each issue but we are not liable in any way for any editorial 
error, omission, mistake or typographical error. 
In the case of advertising material supplied, we as publishers, make no 
representation and provide no warranty as to the accuracy of descriptions 
or offers within.

As publishers we accept no liability for any loss, which any person may 
incur while relying on the accuracy or description of any statement or 
photograph herein. The views expressed by all contributors are not 
necessarily those of the publisher. Inspired Eye Magazine reserves 
the right to decline any advertising for any reason. All of the content 
published in this magazine is subject to copyright held either by the 
publisher in the whole or in part by the contributing photographers. Any 
infringement may incur legal action. No part of this magazine may be 
used in part or in full in any way without the express written permission 
of the publisher.

The contributors of the magazine are responsible for the content they 
produce. The publishers are not responsible for any failure to provide 
model releases, location releases or the like.
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Inspired Eye exists to showcase the work of the photography community, to 
learn, to teach, to inspire and to be inspired from it.

Inspired Eye is a platform for photographers. We belive in an ongoing 
relationship with the community, expect to see recurring photographers. 

We put the spotlight on photographers at large. Wether they are famous or 
unknown, pros or not, full time shooter or only have time to shoot after work.  

We feature photographers of different skill levels. Everyone started somewhere, 
everyone has something to say, everyone needs some attention.

The format, the seclection, the design are geared torwards developping your 
eye, heart and mind

We repeat our questions in order to see how different answers can come from 
one question. It teaches to see the same things as new.

Each question is about the photographer, but the answers are puzzle pieces 
for the reader to pick and chose for themselves. By relating (or the opposite) 
readers can form their own view of photography

As much as possible we try to preserve typos and mistakes, we minimize the 
editing. This is so to preserve the voice of the photographer and to show that 
English is not the universal language, photography is.

Our reader’s gallery is thick because we want to showcase the most work by the 
community

While we do not focus exclusively on street photography, it is the most 
accessible form of photography and is the most practiced by the community

INSPIRED EYE
10 points to understand our mission and what we are doing

1- 
2- 
3- 
4- 
5- 
6- 
7- 
8- 
9- 
10- 
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What inspired you 
to become a 
photographer?

I started with my journey into 
the art of photography while 
I was living in New York City. 
I can say that the city with 
all its culture, arts, and wide 
array of impressions pushed 
me into discovering myself in 
photography. I had immersed 
myself for several years in 
other forms of visual art, but 
photography was definitely to 
be my true calling.

What age are you and 
at what age did you 
start your journey 
as a photographer?

I am 48 years old, and 
I started my serious journey as 
a photographer at age 28.

Would you mind 
sharing some of the 
things you feel helped 
you along the way with 
your photography, 
(lessons, workshops, 
books etc)... and also 
some of the things that 
may have hindered 
you that you overcame 
on this journey?

I get my inspiration mostly from 
art, films, photography books, 
other photographer friends, 
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and from the theater of life in 
the streets. I think the biggest 
stopper for my photography 
that I constantly have to adjust 
and readjust is my own attitude 
towards my art.

I believe that us and only us can 
shape our destiny and create 
the right ecology of what we 
often mistakenly call ‘luck’. 

I believe that we can place 
ourselves in situations that 
attract development in our 
journey.

If we are speaking 
specifically of 
photographers, which 
are the ones of the 
past and present 
do you admire?

I love the work of Vivian 
Maier and how she captured 
multiple dimensions of life 
in each frame. I admire Saul 
Leiter’s work and the subtle, 
unique and quite powerful 
compositions he created.

I recently became infatuated 
with the work of Daido 
Moriyama, with his innovative, 
gritty and raw presentation of 
life in the streets.

A very sharp turn in my recent 
style of photography was 
directly inspired by a friend and 
fantastic street photographer, 
Michael Kistler. His work is 
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constantly pushing boundaries 
and is very bold and fearless. 

Brendan O Se is another 
photographer who inspires 
me daily with his conceptual 
creations.

What purpose 
does photography 
serve for you?

Photography has become a way 
of life for me. I wake up and go 
to sleep with it every day. It is 
said that art is life and life is 
art; photography is my art.

What Genre’ of 
photography are you 
most comfortable 
working in?

Despite the fact that I spend 
most of my time with street 
photography, I am very 
comfortable with studio, 
nature, landscape and 
conceptual photography.

When you work, 
are you working on 
different series or 
just finding photos 
that fit the way you 
feel at the moment?

Both. I am working on several 
series projects and I also love 
having the freedom of being 
intuitive and in the moment.
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Can you describe a 
few of your trigger 
mechanisms that 
make you want to 
stop and shoot?

It is almost always a human 
emotion that captivates me and 
makes my point my lens at a 
scene. 

I look, I investigate and 
sometimes, a scene makes me 
stop, I can almost hear music 
to it. I find myself compelled to 
capture it with whatever camera 
is with me.

What are your 
recurring themes?

Umbrellas, rain, legs, smiling 
strangers, bicycles, old alley life, 
ethnic people, children, abstract 
movement.

What is the distance 
to your subject you 
are most comfortable 
with while working?

So close that I can almost 
kiss them . But seriously, I 
love using my 50mm lens in 
the street because I love the 
intimacy of people when and 
where it is appropriate.

What is your favorite 
Field of View?

50mm.
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What camera are you 
working with currently?

Canon 5D mark 3.

Are you self taught, 
educated or a little 
bit of both?

Mostly self taught, but a bit of both.

How do you feel about 
being photographed?

It depends on who is 
photographing me.

Do you like to work 
by yourself or to have 
someone with you? 
Please explain why.

There are very few people I like to 
work with. I mostly like to go at 
my own pace in the streets, to be 
driven by instinct and to welcome 
the unexpected.

Do you have a preference 
for images as an analog 
or as a digital state?

My first 10 years of photography 
were analogue and I loved the 
experience, the darkroom, the 
physical presence of negatives, 
slides and prints. I do miss that 
very much. I enjoy the practicality 
and convenience of digital, so 
I find myself mostly doing that 
these days.
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WEBSITE

FLICKR

Where in the world are you located?

Shanghai, China.

Where is your favorite place to work?

The old alleys of Shanghai and behind my computer at 
home.

When you’re feeling somewhat slow or 
lost, how do you find your way back to 
find inspiration to get working again?

Looking back at old photographs, at books, or simply going 
out to the streets.

Do you exhibit your work in any form?

I have had a few solo and group exhibitions in Lausanne, 
New York, Shanghai, Wales, London, Cologne and Beijing.

How satisfied are you in your current 
state in photography and what would 
you like to see improve in the future?

I am quite please with where my photography has taken 
me so far, there is not a day that is lacking in inspiration. 
I do hope to get more focused into long-term specific 
projects and collaborations. I am also looking in to 
creating books.
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KEITH 
GOLDSTEIN

INTERVIEW 
WITH

34 35

INSPIRED EYE



What inspired 
you to become a 
photographer?

I became a photographer 
purely by chance. I have always 
been creative, having been 
encouraged by my mother when 
I was a small boy.

I had an aptitude for drawing 
and painting, and other then 
an interest in music, I always 
wanted to be an artist of some 
sort. Mostly a painter.

When I was in high school, 
I was given a box load of 
photography magazines with 
the intent of making drawings 
as practice from the images 
within them. Instead, I began 
to read them and became more 
and more fascinated with the 
medium.

I received my first camera on 
my 18th birthday as an early 
gift for my upcoming high 
school graduation. 

What age are you and 
at what age did you 
start your journey 
as a photographer?

I got interested in photography 
just before my 18th birthday as 
stated above. The spark didn’t 
really ignite until I went to 
college and took my first photo 
course.
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Would you mind 
sharing some of the 
things you feel helped 
you along the way with 
your photography, 
(lessons, workshops, 
books etc)... and also 
some of the things that 
may have hindered 
you that you overcame 
on this journey?

My first photo classes at my 
first college with John Seaholm 
were extremely memorable.

I believe he was a former 
student of Minor White. He 
really opened my eyes to 
what photography could be, 
something more then just a 
picture of something.

A photograph could  hold and 
show emotions, feelings, and 
hopefully transmit them to the 
viewer. 

Other teachers were Tad 
Yamashiro at the School of 
Visual Arts. He was Allan 
and Diane Arbus’ former 
assistant. He was extremely 
into the psychology and deep 
emotive aspects inherent in 
photographs. He was truly 
a mentor. He always spoke 
about that “space” between the 
viewer and what was hanging 
on the wall. How that was an 
important space to fill. 
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Another teacher influence 
was Carl Toth at Cranbrook 
Academy of Art. Carl was more 
of an intellect when it came to 
photography. He was very into 
the post-modernist movement 
that was happening in the art 
world at that time.

While I sometimes felt out of 
place there, my work being 
called too “emotional”, I 
stuck it out and I believe in 
the end it helped broaden 
my understanding of what 
photographs are.

Notable books that inspired 
along the way, my discovery of 
“A Day Off”, by Tony Ray-Jones 
under a pile of books  in a long 
ago closed bookshop by Penn 
Station. I treasure that book. 

Two other books that really 
influenced me along the way 
are “Notations In Passing” by 
Nathan Lyons and “Travelog”, 
by Charles Harbut. Why these 
books? They really struck a note 
in me. Others, William Klein, 
Daido Moriyama, Saul Leiter, 
The Photo League, and many, 
many others.

The only thing that has 
hindered me, is me. When I was 
younger, I was extremely shy 
and introverted. It has taken 
me years to overcome this. 
Sometimes in certain situations 
it comes back and I have to 
work hard to push through it. 
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What purpose 
does photography 
serve for you?

Photography helps me define 
my place within the world. 
A path of discovery and self 
discovery. 

What Genre’ of 
photography are you 
most comfortable 
working in?

Lately it has been the genre 
of “street photography”. I 
always find that when I work 
on a project, a series, other 
things begin to happen. You 

just have to look at what the 
images tell you. I always follow 
those alternative paths. You 
never know what there is to 
discover or where it will lead 
you. Sometimes they pan out 
into a new project, or they just 
become a few images. Maybe to 
be revisited later….. or not.

When you work, 
are you working on 
different series or 
just finding photos 
that fit the way you 
feel at the moment?

Both. I always have something 
specific, a series, a project to 

work on, but you have to leave 
yourself open to what else is 
out there, or what the images 
tell you.

The images will let you know 
when a project is done, or to 
give it a break for awhile.

Don’t be afraid to experiment. A 
different piece of equipment, a 
new place, a different genre. Use 
it all to keep your vision fresh.

Can you describe a 
few of your trigger 
mechanisms that 
make you want to 
stop and shoot?

Triggers could be anything. 
A face, a motion, a shadow, 
a juxposition. Something 
that I might see and have an 
emotional reaction to.

What are your 
recurring themes?  

Aloneness, loneliness, A search 
for something real that mirrors 
or reflects my life. There is a 
quote by Robert Frank that I 
really like  -  I’m always looking 
outside, trying to look inside.

Trying to tell something that’s 
true. But maybe nothing is really 
true. Except what’s out there.

What is the distance 
to your subject you 
are most comfortable 
with while working?

I try to get as close as possible. To 
live, one has to be a participant,  
even though as a photographer 
you are an observer. Being close 
allows me the psychological 
sense of participating.

What is your favorite 
Field of View?

I most feel comfortable with 
28mm. Sometimes 21mm. 28mm 
has always been my “normal”. 
The first time I looked through a 

28mm lens, I knew it was how I 
looked at the world. Anything else 
just isn’t comfortable.

What camera are 
you working with 
currently?

Right now I have been using the 
Ricoh GR. There are a couple 
of other camera as well, but the 
little GR is small and discreet.

Are you self taught, 
educated or a little 
bit of both?

I have a MFA in photography 
from Cranbrook Academy 
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of Art. A small art school 
outside of Detroit. I learned 
technical aspects when I was an 
undergrad student. But this was 
all analogue.

Since the digital age begun, I am 
all self taught, reading, learning 
from friends, and on the job by 
making mistakes and having to 
overcome technical problems. 

How do you feel about 
being photographed?

I mostly hate being photographed, 
except for family stuff. I like 
having my photo taken with my 
wife and 5 year old son.

Do you like to work 
by yourself or to have 
someone with you? 
Please explain why.

I like to work by myself. I 
find it harder to get into the 
“zone” if I am with someone 
else. Having others around is 
too distracting. I like working 
alone. I can push myself, step 
back, ask myself questions, and 
begin again if need be. 

Do you have a 
preference for images 
as an analog or as 
a digital state?

Mostly everything I do is 
now digital. Making prints, 
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exhibiting, is enjoyable and 
somehow confirms the image as 
done and out in the world. 

Where in the world 
are you located?

New York, New York.

Where is your favorite 
place to work?

Right where I am at that moment.

I can always discover something 
new right outside, or inside, my 
front door.

Yeah, it’s nice to travel, but the 
best work is where home is. 

When you’re feeling 
somewhat slow or 
lost, how do you find 
your way back to 
find inspiration to 
get working again?

My images tell me a lot. 
Whether I’ve gone too far, or 
not far enough.

Sometimes when I feel things 
aren’t happening, I just need to 
slow down, read the paper, look 
at my library of photo books, 
browse the internet, etc...

 There are lots of ways to take a 
“break”, find inspiration. 
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Do you exhibit your 
work in any form?

Yes, I exhibit as often as I can. 
It could be an online exhibit or 
a “real” gallery. I had a teacher 
many years ago say, “If a wall 
space is offered, anywhere, take 
it.” He was right. I’ve had good 
things, sales, more exhibits at 
prestigious galleries, come out 
of exhibiting in places I never 
thought would lead to anything. 

How satisfied are you 
in your current state 
in photography and 
what would you like 
to improve upon?

Satisfied? Hardly. I feel I’ve 
gotten better as I’ve gotten 
older. What I have to say 
is clearer, and my style has 
developed into something that 
is my own. I’m not afraid to 
experiment. Not afraid to keep 
learning.

As long as I draw breath, I will 
continue to make images. Life 
continues. One should never 
stop experiencing what each 
day has to offer. Be your child. 
Keep your eyes, mind open. 

BLOG
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Click here
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Please tell us 
something about you, 
your life and interests.

I’m Kevin Shelley. 46 years 
of age. UK based Street 
Photographer. Married to 
Yvonne and we both live and 
work in what is perhaps the 
most beautiful part of England, 
the Lake District in Cumbria. 

Our joint occupation is owning 
and running a large Self-
Catering Holiday Home, which 
is a way of life unto itself. In 
my spare time and when not 
taking pictures or writing about 
photography,  I enjoy playing 
acoustic and electric guitar 
with a strong preference for 
the Blues ‘style’ ranging from 
Robert Johnson to ZZ Top to 
The White Stripes.

What inspired 
you to become a 
photographer?

For many people the precise 
event that inspired them 
to embark on their chosen 
‘journey’, is often just a hazy 
and disjointed series of events. 
The catalyst for my decision to 
follow photography however, is 
carved in stone.

I was around five years of age 
and it was a Sunday morning. 
I’m certain it was a Sunday, 
as my Father had just finished 
reading his usual (and large) 
pile of newspapers. It was then 
that I became engrossed in an 
image on a front page. Whilst I 
can’t recall what the picture was 
about, what struck me at the 
time was that the photograph 
appeared to be made up of 

many thousands of tiny dots. 
As a child this left me to deduce 
that there must be a team of 
very skilled and highly trained 
‘artists’, whose sole job was to 
print those dots onto the paper 
using a fine tipped pen.

Excitedly I revealed my findings 
to my Father and it was shortly 
afterwards that the truth was 
revealed.

As it transpired, my Mother 
was a keen photographer and 
I quickly inherited an old 
Kodak Instamatic camera. 
This I carried everywhere 
and proceeded to photograph 
‘anything’ that caught my eye. 
From rubbish bins, to rubbish 
itself, to trees and even people 
in the street and especially 
women wearing fur coats - I 
liked snuggly fur coats.

KEVIN 
SHELLEY

INTERVIEW WITH
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What age are you and 
at what age did you 
start your journey 
as a photographer?

I’m currently 46 and rather 
conveniently, the age I consider 
that my proper photography 
journey began was 16. So I 
suppose I’m now celebrating 30 
years of taking photographs as 
an “artist”.

Despite an early introduction 
to photography, my interest in 
the subject wavered somewhat 
as my teens arrived, instead 
becoming more involved in 
motorcycle trials and motocross. 
Photography took a backseat for 
several years and unusually it 

wasn’t until Olympus began to 
advertise the OM10 and 50mm 
f/1.8 Zuiko lens on the TV, that 
I began to pursue the ‘world’ of 
photography again. Back then I 
saw the Olympus as the ultimate 
in cool design and (for it’s time) 
technology - a ‘real’ camera.

My obsession with the OM10 
and in particular the TV advert 
itself can’t have been lost on 
my parents, as on my 16th 
birthday (and upon opening 
one parcel in particular) sat a 
shiny new OM10.

This camera went everywhere 
with me (except the classroom) 
and no doubt it ignited my 
determination to become a 
photographer.

Would you mind 
sharing some of the 
things you feel helped 
you along the way with 
your photography, 
(lessons, workshops, 
books etc)... and also 
some of the things that 
may have hindered 
you that you overcame 
on this journey?

A good question and I have 
undoubtedly learned a great 
deal with regards technique, 
both in using a camera and in 
processing film and digital etc. 

However, where composition 
or style or choosing subject 
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matter is concerned, these are 
very much my own. I shoot 
purely from within and only 
that which captures my eye. As 
I see people heading towards 
me or a static object in front, 
the guiding message is “Do I 
like them (or it)”, not whether I 
(or others) think it would make 
a good photograph. It may be 
that the subject in question has 
a great beard, or a preference 
for clothing that is a total 
contrast to those around them, 
or it may be a dilapidated and 
derelict old shop front.

All of my photographs are a 
‘snapshot’ of what my mood was 
at that time and as a result, what 
I saw on that particular day.

This technique is something 
that’s near impossible to read 
about in a photography book or 
internet page. Rather it is more 
akin to a clarity of personal 
vision, without allowing the 
subconscious ‘image’ to be 
diluted with thoughts of what is 
right or wrong or acceptable by 
the photography world at large.

On that note, a large stumbling 
block had been the attitude and 
brevity of comments received 
from fellow members of some 
photography forums. Often the 
comments were very personal 
(at least it felt that way) and 
for some time after, I struggled 
to find the drive to continue. 
Fortunately, with a change of 
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attitude towards criticism (in 
all it’s forms) and uploading 
solely to my Street Photography 
Blog and not forums, I was able 
to ‘take control’ of my work, 
yet still present it in a format 
available to all.

If we are speaking 
specifically of 
photographers, which 
are the ones of the 
past and present 
that you admire?

There are a few that I like to 
study, whether it be by reading 
or watching documentaries or 
by viewing their photographs.

William Klein is a certain 
favorite. In particular I love his 
raw, blunt and gritty attitude 
to photography and especially 
his opinions of the subjects that 
he captures. Also his direct, 
razor-sharp and cutting wit and 
sense of humour.His signature 
style of photography, ie. the 
blurs, the out of focus subject 
matter and the grainy, dark and 
contrasty form of presentation, 
isn’t something that I’ve 
attempted to emulate.

Rather, I’ve taken it as a 
confirmation that it’s OK for 
me to present my pictures 
in a similar fashion (film at 
least). This is a style that 
comes naturally, rather than 
something I’ve had to develop 
(no pun intended).

William Eggleston (another 
William). I only ‘discovered’ 
his work around 6 years ago 
and was amazed to see that he 
also enjoyed photographing 
the mundane and ‘everyday’ 
objects in life.

Though I don’t photograph in 
this style as much as I used to 
(for example, the interior of 
a public toilet block), it was 
a reassuring confirmation 
that what I was doing was 
acceptable, despite many of 
my peers on internet forums 
etc disagreeing and sometimes 
quite forcefully.

Interestingly, I’ve just noticed 
that he has a similar attitude to 
photography and life as Mr Klein.

Zack Arias would be a firm 
example of a more modern-day 
photographer. Even though 
his ‘staged’ style of Street 
Photography may be frowned 
upon by the more mainstream 
traditionalists, he has an 
admirable ability to capture 
the ‘essence’ of the people he 
photographs.

In fact where the history 
of Street Photography is 
concerned, his style of Street 
Portraiture is more in keeping 
with its origins than the 
ingrained Cartier-Bresson/
Winogrand style that came 
afterwards.

What purpose 
does photography 
serve for you?

Without wishing to sound 
smug or self-congratulating, I 
enjoy looking at and studying 
my own pictures. The subjects 
I photograph are important to 
me, otherwise I wouldn’t have 
taken the images to begin with.

For example, it’s not every 
day I encounter a 7ft tall 
Scotsman, complete with kilt 
and sporran whilst walking 
his 7” high miniature dog. 
Nor for that matter would I 
expect to witness an old man 
‘rave’ dancing, with a more 
stereotypically associated 
teenager in the background, 
enjoying the performance.

Without recording these 
moments in time, they would 
simply be lost forever. After all, 
it’s impossible to upload and 
share a ‘memory’.

What Genre’ of 
photography are you 
most comfortable 
working in?

Without a doubt my sole 
preference these days is Street 
Photography. Attempting to 
expand on or categorize this 
genre further would and does 
(as I’m sure many readers will 
be aware), fill an entire book on 
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its own and something which 
(from my own point of view) 
is both fruitless, pointless and 
quite simply tiring.

When you work, 
are you working on 
different series or 
just finding photos 
that fit the way you 
feel at the moment?

When visiting various locations 
around the UK, whether it be 
specifically to take photographs, 
or as the result of a more 
leisurely excursion, it is always 
my intention to capture what 
comes my way. That’s not to 
say I haven’t attempted in the 
past to have a more structured 
approach to my photography. 
However on each occasion, I’ve 
found that by concentrating 
on one particular category 
of subject, meant ‘refusing’’ 
those that I would ordinarily 
capture. Consequently, I would 
end up quickly returning to 
photographing everything that 
caught my attention.

Can you describe a 
few of your trigger 
mechanisms that 
make you want to 
stop and shoot?

Simple, I have only one - 
“If I Like It, Shoot It”.

What are your 
recurring themes?

Whilst not a conscious 
decision, over the past 2 or 3 
years my photographs have 
typically evolved into a style 
of one (occasionally two) 
subjects per image, taken from 
approximately head-on and 
loosely framing the individual 
from head-to-toe.

My chosen subjects are usually 
of what I perceive to be colorful 
(in Black & White) or unique 
looking individuals and objects.

What is the distance 
to your subject you 
are most comfortable 
with while working?

Anywhere between 6 - 10ft is 
generally where I find myself 
to be standing. Once again, 
this isn’t a conscious decision 
but one that seems to happen 
naturally. At this distance and 
looking through the viewfinder, 
most human subjects fill the 
frame in a way that satisfies my 
approach to composition.

Besides, any closer and I start 
to become self-conscious.

What is your favorite 
Field of View?

Until recently you would have 
found me with nothing but a 

90mm (or equivalent) focal 
length lens. This was the limit 
of my confidence when it came 
to photographing people, whilst 
achieving the head-to-toe style 
that I was drawn to.

Naturally however and with 
the benefit of experience and 
practice and a sizeable dose 
of maturity and confidence, I 
have migrated more towards a 
50mm.

Even more recently now and 
whilst at the Edinburgh Fringe 
Festival, I found that with the 
densely packed crowds, even 
the 50 was becoming too ‘long’. 
Although a 35mm may at some 
point be ‘on the cards’, I found 
that such close proximity to my 
subjects meant I could more 
easily pretend to be ‘interested’ 
in a different subject other 
than the one I was intending 
to photograph and enabled me 
to experiment with a different 
head-and-shoulders style.

What camera are 
you working with 
currently?

Being a ‘child of film’ it has 
been very difficult for me to 
fully embrace digital, nor for 
that matter would I want to.

That’s not to say I don’t 
appreciate digital. My current 
‘modern’ camera is a Fuji 
X-E1 with an XF35 f/1.4, and 
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this accounts for 50% of what I 
photograph and upload to my 
blog. The way I have the camera 
set-up in the menus and the way 
I shoot with it however, is purely 
inspired by the manual film 
cameras of old, such as the Leica 
M6 which I also use - that being 
Manual Focus with the Shutter 
and Aperture also set manually.

If I was to be given an ultimatum 
of whether to shoot film or 
digital though, it would be film 
in a heartbeat. With the Leica 
M6 and Voigtlander 50mm f/1.5, 
photography takes on a more Zen 
like experience. Yes I know that 
makes me sound like a pompous 
and superior Leica snob, but 
the whole rangefinder way of 
shooting has to be tried to be 
believed (with practice). And yes, 
it pains me to say it but when you 
have something as beautiful and 
so finely made as a black M6 in 
your hand (with matching lens), 
it feels and looks great. That’s 
enough of that, sorry.

Are you self taught, 
educated or a little 
bit of both?

100% self-taught. In part, I could 
put this down to fear.

As a child, I showed an aptitude 
for guitar (still play now). Whilst 
I couldn’t read music or tell 
whether a note was a B or an F# 
(still can’t), I was able to carry a 
tune and play whatever came into 

my head. My parents decided that 
the best course of action was to 
have lessons and consequently I 
attended regular tuition with a local 
teacher. Rather confusingly, over 
the following few weeks my playing 
became progressively worse.

Looking back on it now, I realise 
that whilst my parents and the 
teacher had nothing but good 
intentions, the structured (and 
to me, illegible) lessons became a 
‘straightjacket’ for the naturally 
occurring music emanating from 
within.

With photography I fear the 
same would happen. Happy as I 
am photographing in my style, 
anything taught at a lesson or 
workshop would only serve to 
create something other than my 
own pure and personal ‘vision’.

I don’t need lessons to learn how 
to be me?

How do you feel about 
being photographed?

I have no problem with it at all, 
provided the person operating the 
camera knows what they’re doing. 
In fact I would highly recommend 
that all Street Photographers 
spend a little time on the ‘other 
side’. There’s no better way to gain 
an insight into how your subject 
feels when confronted with a 
photographer out on the street.

74 75

INSPIRED EYE



Do you like to work 
by yourself or to have 
someone with you? 
Please explain why.

For the vast majority of the 
time, I prefer to shoot alone. 
When out on the streets, I’m 
there to indulge in what I enjoy 
doing most, which is taking 
photographs.

When shooting with company, 
a large part of your mental ‘real 
estate’ is taken up in socialising 
with others, when in fact I prefer 
to focus my energies 100% 
towards capturing images.

The same goes for attempting 
to photograph whilst out 
with your partner. The Street 
Photographer’s eye never rests 
and is always hunting for the 
next potential opportunity. 
With all good intentions, it is 
difficult to do this whilst your 
‘better half’ is discussing the 
relationship breakdown of a 
friend, or wants your opinion of 
‘that dress’ in the shop window?

Do you have a 
preference for images 
as an analog or as 
a digital state?

As mentioned previously I 
shoot digital and film, but given 
a choice of one it would be film.

Both mediums have their pluses 
and minuses but to my eye, 
digital can be quite clinical in 
it’s clarity and definition.

Film on the other hand adds 
both ‘grit’ and age in spades, 
which when combined with 
the right developer, presents 
the subject matter from a ‘time 
gone by’ perspective.

Where in the world 
are you located?

I’m UK based and despite being 
born in Maidstone (Kent), I 
have lived near Bristol, then 
South Wales, followed by a 
short time on a Canal Boat in 
the north of England and finally 
to where I am now, in the Lake 
District in Cumbria.

Where is your favorite 
place to work?

Photography wise my 
favorite location currently is 
Manchester (UK).

I’ve yet to find an area in the 
UK (outside of London) that 
offers so many varied settings 
and such a wide variety of 
cultures and social types.

Income wise, my Wife and I 
work from home, the house 
itself being a self-catering 
holiday home and accounts for 

most of the time that I’m not 
photographing.

When you’re feeling 
somewhat slow or 
lost, how do you find 
your way back to 
find inspiration to 
get working again?

To quote an old phrase “A 
change is as good as a rest”. 
Whenever I start to feel that 
it’s all getting too much, the 
best thing is to take a couple of 
days or even a week and spend 
it doing something completely 
different and unconnected to 
photography.

That way, I come back 
refreshed and full of new ideas.

Do you exhibit your 
work in any form?

Currently the only place to find 
my photography is on my blog.

Beginning next year however, 
I plan to start offering some 
of my favorite images as 
limited edition prints. The film 
photographs with be printed by 
myself in the darkroom.

I’ve yet to decide on numbers 
and I’m looking forward to it 
immensely regardless of how 
well it does.
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How satisfied are you 
in your current state 
in photography and 
what would you like 
to improve upon?

Right now I’d say I’m very 
satisfied. At the beginning of 2014 
(and after reading my horoscope 
- yes really), I resolved to devote 
more time to my photography 
with the aim of increasing its 
exposure to a wider audience. I 
suppose looking at it, I’m in year 
one of a 3 year plan. For this 
year my aim has been to write 
and photograph regularly for my 
Street Photography Blog, as well 
as several other goals.

Now just nine months into the 
‘plan’ I’m surprised, humbled 
and grateful by how well things 
have gone. Being featured on the 
Inspired Eye Blog earlier in the 
year was deeply gratifying. More 
recently an interview and feature 
in Street Photography Magazine 
had only been a pipe dream at 
the start of the year. Combining 
these with other features on 
various photography websites 
has found me ‘pinching’ myself 
on more than one occasion.

‘Fingers crossed’ as they say.

WEBSITE
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Can you tell us a bit 
about yourself?

Photographic prophet. Camera 
Apostle. Khalik Allah is a 
spiritual minded visual artist. 
A light being. I consider myself 
a  slang minister on the corner 
holding court. The camera is 
my mallet and everybody is off 
the hook. 

What inspired 
you to become a 
photographer?

A camera. After being denied to 
borrow a digital camera from 
my brother, I asked my father 
for his old camera and he gave 
me a Canon AE1. The weight, 
the mechanical nature of it, 
and that fact that it required 
film, all galvanized me into 
becoming the artist I am today. 

What does it 
mean to you?

It means more than images. It 
represents communication and 
extension. Loyalty. It’s a way 
for me to speak. I don’t talk 
much, but photography became 
a way for me to communicate 
more deeply, in a language that 
everyone’s eyes can understand. 
Photography is a way for me 
to offer people a different 
perspective on themselves. 
If I can see the beauty in my 
subjects then I can help them 
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recognize it in themselves - 
without them having to change 
anything. Photography is a way 
for me to speak through my eyes 
and more importantly through 
my heart. The heart is the real 
organ of vision. And It’s about 
courage. 

Where were these 
images shot? 

125th and Lex, Harlem, 
New York City. This is my 
corner. I’m like a dealer. Get 
addicted to this like crack. 
I had to focus my efforts on 
one world. A photographer 
needs a theme. A collection of 
inconsistent images doesn’t 
tell me anything about a 
photographer’s psychology. My 
job is to resurrect the dead, so 
I surround myself with them. 
This corner is a dimension of 
my mind, a part of myself that 
needs to be healed. The light of 
God goes with me. I never hit 
the block to make photographs 
without a prayer first. That 
would be remiss. This is 
Camera Ministry. 

What are they 
about exactly?

Love. What else is there? 
They’re about healing, about 
seeing what is hidden beneath 
fear. My photographs are about 
me. These are self portraits. My 
work is about escaping from 
this dense world of illusions.
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You say you want 
to lead people away 
from fear, how do you 
try to achieve that?

Fear easily yields to love when 
the fear is looked at. You have 
to look at it. Not looking is how 
fear is preserved. The camera 
is my way of looking at it. I feel 
invulnerable in any situation 
because I know I am upheld by 
the Love of God.

When I extend this love to 
other minds I help lead them 
away from the nonsense 
that pervades their own 
thinking. My camera drips 
understanding. I want to bring 
understanding into people’s 
minds. Fear cannot exist in the 
presence of understanding. 

Your website reads 
“Everything about me 
is of God (...) All praise 
is due to our heavenly 
Father)”, pointing at 
your religious views. 
How do these relate to 
your photography? 

That relates to my function in 
photography. I have a purpose 
for being here. But I must say 
that these are not religious 
views. God has no religion. 
“Everything about me is of 
God” means that no illusions 
exist in my mind, because God 
is total reality. “All praise is 
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due to our Heavenly Father” 
means that I recognize my 
place in the Sonship; it attest 
to my awareness that all 
men are brothers under one 
Father. Photography, by itself 
is meaningless, it is nothing, 
but when I include God then it 
becomes meaningful.

Those statements are a 
declaration of independence 
against the nonsense that 
makes up the photography and 
art world.  I consider myself 
more as a Teacher of God, than 
as an artist. 

You stated that your 
intent is to bring the 
“hood” home, to shatter 
some preconceptions. 
But sometimes 
preconceptions are 
validated. How do 
you keep the balance 
between wanting 
people not to fear the 
hood and showing 
the truth of certain 
preconceptions?

A man must recognize that 
he knows nothing. He must 
detach those preconceptions 
from his mind. Fear is never 
validated. It always points 
toward the perishable, in an 
attempt to preserve and defend 
the perishable, i.e, the body. 
Identify with your Spirit and 
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you will recognize that you 
cannot be hurt.

Many people fear the hood, but 
I teach that fear is always self 
imposed. No one here but will 
be crucified, therefore resurrect 
yourself by recognizing your 
own limitlessness. Truly good 
work requires courage. To 
create something meaningful 
requires strength and fortitude. 

You say you view 
yourself as Christ who 
surrounded himself 
around tax collectors, 
prostitutes, etc. His 
message was one of 

repentance, he was 
interested in people 
turning from their old 
ways. Do you hope that 
the mirror that you 
bring (your images) 
will help people turn 
from their old ways? 
or do you simply 
wish to document?

My intention is to change no 
one. Change is a personal 
choice. I only want to help 
people love themselves again. 
Despite what the churches 
taught, Christ’s teaching was 
not about repentance. It was 
only about love. 

Why did you want 
to shoot the project? 
Do you have any 
personal connection 
to the project?

I only deal with what is real. I 
am only attracted to love. Many 
things in this world outwardly 
appear beautiful, but are 
inwardly ugly.

I wanted to find subjects who 
may appear outwardly sick, but 
who are inwardly beautiful. 

My work is an exercise in 
proper perception. And proper 
perception always means to see 
the light through  the darkness 

96 97

INSPIRED EYE



that obscures it. Over time I 
have gotten to know many of 
my subjects on a personal level 
and I have been able to offer 
them true charity.

True charity means to offer 
someone a different perspective 
on themselves.

I help them to choose again... 
to choose another self concept 
then the inadequate one they 
are currently utilizing. Again, 
my photography is more about 
healing than it is about art. 

How did you get access 
to your subjects?

By being true. In Harlem, at 
night, you better be sharp 
and on-point. Sharks sense 
weakness. I have none. I 
identify with strength and 
the Light of God within me, 
this makes me invulnerable. 
Simultaneously this makes me 
attractive to other minds who 
would awaken to their own 
reality.

In this way I have gained access 
to killers, criminals, prostitutes 
and so on...

No matter where they are or 
how I find them, I teach them 
that they are more than a title 
that their past has dictated. I 
teach them that they are more 
than their errors.  
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What gear did you use?

I shoot a Nikon F2, with a 
55mm 1.2 lens. I shoot slow 
speed film, Kodak Portra 
160, at night. This is counter-
intuitive because no one shoots 
160 iso at night, but I wanted 
to go against the grain (pun 
intended, haha). I do certain 
things to distinguish my own 
style. Never follow is my motto. 
Be a man and be a leader. I 
never use a flash. The large 
aperture lens appropriates the 
night and allows me to create 
these stark images. 

How were you and 
your camera received?

A camera at 4am in Harlem 
draws automatic suspicion. I’ve 
been shooting the same area 
for two years and at first people 
didn’t know what to think about 
it. As a creator it’s important to 
focus on your intent and not to 
feed into peoples illusory ideas 
about you.

Those illusions were dispelled 
and replaced by love as 
brothers saw my hunger and 
passion for photography. I 
inspire them. Now I’m totally 
accepted; yet I remain vigilant. 

What is your favorite 
image? Why?

I don’t have a favorite image. 
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Any anecdotes 
you can share?

I’ve been in a few dangerous 
situations. A friend offered me 
his gun. I passed. I enter these 
streets by my own volition. 
Why bring a gun if it’s my 
choice to be there? My safety 
lies in my defenselessness. I’m 
a peaceful man.

Harmlessness is my protection. 
Every unwanted situation 
I found myself in was 
transformed into a loving 
embrace. I’m more than a 
photographer. My advise to 
other photographers is to know 
thy self. Use photography as 
tool to reach yourself. 

Any closing 
comments?

Love everybody. Remember this: 
you’re born as the person that 
you need to forgive the most. 

WEBSITE
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I source quality cameras and other photographic 
equipment from Japan to customers around the 
world. Having built strong connections in the camera 
industry over the past seven years as a buyer and 
broker in Tokyo I am able to quickly and expertly 
meet the needs of each customer on an individual 
basis. No matter what it is you are looking for, Japan 
has it, and I can find it.

www.japancamerahunter.com 
Inspired Eye Affiliate

JAPAN
CAMERA
HUNTER

www.theinspiredeye.net

Click here

Click here
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Please tell us 
something about you, 
your life and interests.

My name is Zoé Hibert. I 
am a 21 years old amateur 
photographer. I’m French 
and I recently moved in 
Paris. I discovered the art of 
photography while watching 
my parents taking holidays 
pictures when I was a child. I 
quickly decided that I wanted 
to bring my own perspective 
of travels. Little by little, I 
acquired some experience by 
using different cameras.

I really like traveling and 
discovering different countries 
and their inhabitants. In 
Photography, all subjects 
inspire me and everything is a 
good pretext to take pictures. I 
especially like taking black and 
white photos.

I have just integrated a 
photography school in Paris 
and I hope I’ll develop myself 
there and acquire more 
experience.

What inspired 
you to become a 
photographer?

I have wanted to become a 
photographer to give my own 
view of what surrounds me, of 
the people that I meet and of 
the life scenes that I witness. 
For me photography is the most 
beautiful way of sharing.
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What age are you and 
at what age did you 
start your journey 
as a photographer?

I’m 21 and I have really started 
to dedicate my life and my spare 
time to photography when I 
moved to Paris. It was in January 
2014 and I only owned my first 
DSLR camera for a few days.

The people I photographed 
in their quotidian lives and 
these moments of life I was 
able to share really upset me. 
The diversity of the situations 
that I lived and the variety of 
the emotions that I could see 
through the lens of my camera 
made me wishing to capture 
more and more. As I often say, 
my inspiration comes from 
people I meet. I think that “the 
other” is an unending source 
of inspiration.

Would you mind 
sharing some of the 
things you feel helped 
you along the way with 
your photography, 
(lessons, workshops, 
books etc)... and also 
some of the things that 
may have hindered 
you that you overcame 
on this journey?

I am a self-taught 
photographer and I have learnt 
without any book or lesson, 
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testing my cameras. I had 
important health problems 
during my youth but I did my 
best to solve them because 
I wanted to fulfill my dream 
of becoming a professional 
photographer one day. That’s 
why I can say, in a way, 
photography has saved me.

If we are speaking 
specifically of 
photographers, which 
are the ones of the 
past and present 
do you admire?

The photographers of the past 
that I admire a lot are the 
street photographers Robert 
Doisneau and Henri Cartier-
Bresson who became famous 
while photographing the city of 
Paris where I currently live and 
deeply love.

Their photographs which were 
taken from real life in the past, 
still have today something quite 
modern and full of life.

Among the modern 
photographers, there is one 
street photographer that really 
inspires me of capturing a 
subject into a scene and seeing 
what most of us can’t see. 

His name is Cédric Roux and 
I invite you to check on his 
wonderful work.
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What purpose 
does photography 
serve for you?

As I said before, photography is 
for me an extraordinary way of 
sharing.

Wherever you come in the 
world and with any type 
of camera, you can today 
share your vision of what’s 
surrounding you and give 
emotions to all the people that 
can be moved by your art.

What Genre’ of 
photography are you 
most comfortable 
working in?

My first love in photography 
is black and white pictures 
photos and more especially the 
portraits taken in the street. 

It is this type of pictures that 
touches the most and brings 
me a particular emotion that I 
cannot find in color ones.

When you work, 
are you working on 
different series or 
just finding photos 
that fit the way you 
feel at the moment?

I don’t think that the way I 
feel when I take photographs 
influences my work in any way. 
On the contrary, the photos 
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I take influences my feelings. 
When I am in front of a happy 
scene, I feel quite well. Likewise 
when I meet sad people or 
people in a difficult situation or 
poor people, this influences my 
state of mind in a negative way.

Can you describe a 
few of your trigger 
mechanisms that 
make you want to 
stop and shoot?

When I go out in the street to 
take photos, I pay attention to 
all sorts of scenes.

I may be attracted by a burst of 
laughter or by a movement in 
the crowd but I can also wait in 
a place where I find the scene 
pretty and wait until somebody 
comes to make the scene lively.

What are your 
recurring themes?

My favorite subjects are children 
and old people. I like children 
because of their spontaneity and 
also because they are not aware 
of what the camera represents 
so they are always natural in 
front of the lens.

The past and the life story of 
old people can often be read in 
their look. So they also inspire 
me a lot.
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What is the distance 
to your subject you 
are most comfortable 
with while working?

So that the expression on a face 
remains natural and for the 
attitude of the person not to be 
influenced I usually stand away 
from the scene (from 5 and 10 
meters)

What camera are 
you working with 
currently?

I have been working for a 
short time with my first DSLR 
camera, a Canon EOS 100D.

Are you self taught, 
educated or a little 
bit of both?

Yes, I’m self-taught, I have 
discovered each function of my 
camera doing many tests in 
real-life situations.

However, integrating a 
photography school I will learn 
the technical and theoretical 
aspects of photography.

How do you feel about 
being photographed?

I feel really ill-at-ease in front 
of a lens, I feel much better 
behind it.
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Do you like to work 
by yourself or to have 
someone with you? 
Please explain why.

I prefer to work alone, so that I 
can share with my subject the 
moment of the shot which will 
then be only ours.

Do you have a 
preference for images 
as an analog or as 
a digital state?

I didn’t known the days of 
analog, so I work in digital 
naturally.

Where in the world 
are you located?

I live in Paris and one life won’t 
be long enough to discover it 
entirely.

Where is your favorite 
place to work?

Without hesitation in the city! 
Whichever it is!

Do you exhibit your 
work in any form?

You can see my work on 
my website and follow me on 
my Facebook page.
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How satisfied are you 
in your current state 
in photography and 
what would you like 
to improve upon?

I am only a beginner in 
photography. I have a lot to 
learn and my school will help 
me to do so.

But the few reactions I’ve had 
about my work encourage me to 
believe in my dream which is to 
live on photography one day.

WEBSITE
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What inspired 
you to become a 
photographer?

When I was a ceramic artist 
based in Bangkok, I wanted a 
pro-photographer to shoot my 
work for my portfolio and also 
for my web-site.

The quotes  I got for a day rate  
ranged from $500-$1,000. I 
thought it was quite expensive. 
I figured, at that rate, I can buy 
a nice Canon dslr and shoot it 
myself.  

I got the shots I needed and I’m 
sure the pro’s would have done 
a much better job. But, what 
I found out was that I hated 
shooting “product” photography. 
It was much more satisfying 
to shoot people while traveling 
around South East Asia.

What age are you and 
at what age did you 
start your journey 
as a photographer?

Well, I am middle-aged. At 
15 years old, I wanted to be a 
photographer.  I went to a very 
small public high school in New 
Jersey and we didn’t have any 
resources for photography. 

So, I begged my parents for an 
entry level Pentax slr, using 
up all my future birthday and 
Christmas presents. Then I 
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used my baby-sitting money for 
film, developing and for a mail-
away photography course. The 
course would send me a lesson 
and assignment each week and 
I would shoot it and send them 
prints and someone would send 
me back a critique.

Back then, there was no 
internet and photography 
magazines were very expensive. 
Eventually, the cost of film and 
developing was too much and I 
moved on to other interests. 

I picked up “point and shoots” 
when my son was born, and a 
Canon 20D to document my 
ceramic work. Then in late 
2010, my friend, who is more of 
a hipster then a photographer 
was determined to get himself 
a Leica m9 and asked me if I 
would want one too  when he 
went to Germany.

I instantly fell in love with the 
m9 and I guess became more 
serious about photography.

If we are speaking 
specifically of 
photographers, which 
are the ones of the 
past and present 
do you admire?

Elliot Erwitt (though I like cats), 
Saul Leiter, Mary Ellen Mark.
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What purpose 
does photography 
serve for you?

Now that I don’t have a 
ceramic studio anymore, 
photography is serving as a 
creative outlet for me.

What Genre’ of 
photography are you 
most comfortable 
working in?

I would have to say People 
genre,  that doesn’t necessarily 
mean Street or Travel. I just 
really like having people or signs 
of humanity in my pictures.

When you work, 
are you working on 
different series or 
just finding photos 
that fit the way you 
feel at the moment?

Right now, I’m trying to see if I 
can work on a series over time. 
For example, I go to Koreatown 
during lunch time and see 
what I can get. Sometimes, I 
come back from a trip and the 
certain theme  just emerge. It’s 
not pre-conceived. Most of the 
time, it is a single picture that 
tells a story.  I like making little 
narratives that doesn’t have to 
be part of a series. It can exist 
on it’s own.
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Can you describe a 
few of your trigger 
mechanisms that 
make you want to 
stop and shoot?

It’s instinctive. I always kick 
myself for seeing it but not 
hitting the shutter.

What are your 
recurring themes?

I don’t really have a personal 
theme but what happens 
sometimes is that there is a 
“theme for the day”.

For example, I go out and the 
first shot is someone wearing 
a hat, then I keep seeing more 
people with interesting hats or 
situations. Or,  I keep seeing 
tables with men but no women. 

Or, sometimes it’s like playing 
poker, I try and see if I can get 
two of a kind or three of a kind. 
And if it’s a really good day, 
5 of a kind.

What is the distance 
to your subject you 
are most comfortable 
with while working?

It really depends on the situation 
and I like variety. Ideally for me,  
I like to be about 5 feet with a 
35mm or 50mm lens.
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What is your favorite 
Field of View?

My top choice is 35mm then 
50mm.

What camera are 
you working with 
currently?

I just bought a black contax g2. 
It’s fun. I also have the Leica mp, 
which I love and I have the m9, 
which I will keep until it dies.

I have my initials engraved 
on the top-plate. That’s it. 
I’m really happy with my gear 
right here.

Are you self taught, 
educated or a little 
bit of both?

I’m self-taught. There is so 
much information available on 
the internet. If I only had this 
when I was 15 years old! I also 
use Lynda.com for learning  LR, 
Photoshop.

How do you feel about 
being photographed?

Oh, I hate being photographed, 
absolutely no selfies for me. It 
makes me really self-conscious. 

However, it’s ironic, that the 
selfie I did for my profile picture 
gets the most likes.
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Do you like to work 
by yourself or to have 
someone with you? 
Please explain why.

I like to work by myself. I can 
walk as slowly as I want, stop as 
long as I want, wander about as 
much as I want.

When I was in Buenos Aires, 
some of the neighborhoods 
were a bit dangerous to walk 
about with a camera, so I asked 
a friend to come with me, 
unfortunately, this friend loved 
to talk and in the end I didn’t 
get any pictures. He was too 
distracting.

I suppose if you have a 
compatible companion, it can 
work but  there is always a little 
bit of compromise.

Do you have a 
preference for images 
as an analog or as 
a digital state?

I love film! I love the meltingly 
rich blacks, the glassy depth, 
the scratchy grainy-ness of  
film. Besides, film has such cool 
names like Rollei CN , Superpan, 
Delta, Neopan, Tri-x...

Though, I also take my m9 
with me,  if I know  I’m going 
to be in and out  of different 
lighting because of ISO. I know 
m9 does not have the best ISO 
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performance but it has the most 
film like sensor. It is more of 
a process for me then the final 
state because I can’t tell for 
sure, if someone showed me a 
photo if it is film or digital.

Where in the world 
are you located?

Right now I’m based in New 
York City. I’ve been lucky to 
have lived in Hong Kong and 
Bangkok for many years.There 
is a very popular t-shirt sold 
in Bangkok to tourists. It says 
“same same but different”, 
meaning people are basically 
same everywhere. But the 
magic is in the difference. 
Magic may not be the word I’m 
looking for. Anyway, you can fill 
in the blank.

Where is your favorite 
place to work?

In New York City, I like to go 
to Koreatown and  Chinatown 
because I’m Korean/Asian, I 
tend to blend in. Mid-town, 
starting from around 30th 
street  is also very interesting 
to me.

I find that the people are “real”, 
they are going about their lives 
and struggles. Whereas, Soho, 
East Village, Meat-packing 
areas tend to have people 
seeking attention. They want to 
be photographed.
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When you’re feeling 
somewhat slow or 
lost, how do you find 
your way back to 
find inspiration to 
get working again?

The first thing I do is get off the 
social networks. And I just stop 
taking pictures for a while. 

Not wear a camera everywhere. 

Until, I start to miss going out 
and shooting and I’m seeing 
all sorts of pictures, little 
narratives and I don’t have a 
camera!

Do you exhibit your 
work in any form?

It would be nice to exhibit  
prints of my work. That’s my 
goal. For now, I have a web-site 
suanlin.photoshelter.com and I 
post on G+ and FB.

WEBSITE
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Jean-Marc, Please tell 
us about yourself.

Once graduated in photography 
I lived, or should I say survived, 
during some ten years as a 
photographer. The market in 
Belgium is small and I didn’t 
have the funds to attempt my 
chance abroad.

In the middle of the nineties 
I went on a mission to 
Nicaragua for the Belgian 
government. In this context I 
had the opportunity teaching 
photography at the UNAN-
Managua University. 

Concerned by the pedagogic 
virus I started again studying 

pedagogy as well as computer 
courses and computer graphics. 

Meanwhile I worked at the 
“Maison de l’Amérique Latine” 
(the House of Latin America) 
in Brussels where I was in 
charge of the art gallery and the 
making up of the Journal.

All this gave me the opportunity 
being in contact with numerous 
artists and on the other side, by 
consulting the screen of the PC 
I had the opportunity to observe 
the digital metamorphosis of 
the photography.  This was the 
beginning of a long black period 
for the world of the fixed image.

Now since more than 15 years 
I teach computing courses at 

a high school and I advocate 
my status as amateur of 
photography.

What inspired 
you to become a 
photographer ?

Mainly two things. Firstly that 
need to learn, to understand 
this reality of the World I’m 
living in and secondly the light. 
The light is fascinating, there is 
this way of designing an object 
according to his angle, giving 
life to a landscape. The way 
she arouses the atmosphere. 
Each moment the lecture of 
what is going on in your view-
finder, of what you are looking 
at, will be different. The light 

awakens the interpretation 
playing with the form and 
content titillating your feelings. 
To me, photography is the 
only medium that gives to the 
light his total value. A kind of 
homage the light doesn’t need 
at all.

How did you end up 
in Alexandria? When 
were these shot ?

President Morsi, Egypt’s 
first democratically elected 
president, had just being 
arrested and overthrown a few 
weeks earlier by general Al-Sissi.

Alexandria is, after Caïro, 
Egypt’s largest town. 

Historically as well as culturally 
it is the most occidental arabian 
city on the Mediterranean. 
Her past and her geographic 
situation makes her the gate 
between Occident and Orient. 
Numerous intellectuals on both 
sides of the globe came across.

This mixture made the city’s 
character and way of live. 
During the arabian spring, 
Alexandria was among the 
first Egyptian cities starting 
the uprise against president 
Moubarak. At the peak of the 
popular uprising lynchings took 
place. Nevertheless nor the 
Alexandrian’s nor the Egyptian 
population went into a civil 
war, the most cruel event a 

country can experience. On the 
contrary, there was always that 
predominant search of peace 
even if this meant that they 
should start again from scratch 
and accept being governed by 
a military, a leader to whom 
the regained democracy isn’t 
apparently the strongest wish. 

How does it feel 
to be there?

The country was on the rim of 
implosion. Even if there wore 
only few manifestations in 
favor of the general and even 
less to support the overthrown 
president, the atmosphere was 
electric and nervousness was 
underlying. The majority of the 
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population tried to keep calm 
and live normally.The visible 
presence of the army in the 
streets as well as the curfew 
gave the apparent impression 
of calmness. The military where 
ready to suppress all pro-Morsi 
as well as anti-general uprising. 
But the population wasn’t 
dupe realizing that democracy 
was slipping away and that 
nobody took into account their 
preferences and political choices.

Only those in favor of the 
general expressed some joy. The 
national television broadcasted 
without interruption  the 
images of the massacres on 
square Tahir comparing the 
Muslim brothers brutality with 
the heroism of the military. 

This appalling picture didn’t 
calm down the feeling of stolen 
democracy but contained the 
feeling of an uproar. A simple 
event could become explosive.

In that type of situation I 
show clearly that I’m shooting 
pictures. Appearing is 
protecting yourself.

What subject matter 
attracted you most 
to shoot there?

I’m not a professional so I’m 
free to work for myself and only 
for me. Without any ambition 
other than visiting, having fun, 
trying to understand the place 
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where I am and meeting 
people. Looking trough the 
view-finder is the best way to 
stay open-minded. 

When looking for a scene, 
thus in my photography, I 
deal with scouring themes. 
The human being, present or 
not in the composition, will 
always be the centre. When 
absent he will be there in a 
subjective manner. Il ignore 
how to shoot a tree.

I admire photographers 
having this sensibility, this 
gift. When nothing reminds 
me this human presence its 
difficult to me to know how 
to install the camera to catch 
the beauty of a landscape. 
But I’m taking care of myself.

Becoming older the 
atmosphere of my pictures 
is slowing down. I’m 
delighted when in front 
of something that arouses 
my curiosity, I can turn 
around it, spelling meters 
of film when recording 
those unimportant details. 
The object is no longer the 
subject, it’s the light that 
becomes the centre of it.

In a town I’ll find my first 
references. Searching them 
trough the photography 
allows me to discover and 
grab the full sense of it.
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Why would you 
recommend a trip 
to Alexandria?

Alexandria is an harbor with an 
historical heritage famous for 
his seaside and his tramway. 
All this gives a certain charm. 
Alas the town suffers from lax 
management. The streets and 
buildings are abandoned.

Under the old rusted street 
lamps you’ll find heaps of 
detritus. Nevertheless the 
architecture of these buildings 
and houses is beautiful. Some 
areas gave you the impressions 
being in 1930. But behind 
the corner you will discover a 
scenery of desolation, showing 
broken up sidewalks and roads. 
500 meters further on you 
will discover the feeling being 
among the ‘all concrete’. This 
lack of harmony combined with 
the lax management doesn’t 
put forward the charms of 
Alexandria.

Alas being the gateway between 
the Occident and the Orient this 
scenery represents, involuntary, 
the chaotic relations both parts 
of the globe are developing 
between themselves. 

A simple example of his value 
as link between the Muslim and 
Judaeo-Christian cultures can 
easily be made by observing 
the locals. Men, and women, 
veiled or not, sitting together 
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on terraces of cafes without 
questioning. This is something 
quite unusual in a Muslim country. 

I saw something similar when 
visiting Istanbul. But this 
happened on the Occidental bank 
of the town were tourists where 
numerous. Turkey is a Lay country 
and that isn’t the case with Egypt.

Are you satisfied with 
the images you’ve 
got or do you still feel 
something is missing?

Nothing is finished but each story 
should come to the final point. 
One of the reasons I’m using films 
is the fact that they contain 36 
shots what means in a certain way 
that I have 36 shots to compose 
an narration. It’s an exercise 
imposing precision as well as 
reflexion.

At the moment, due to the 
analogical procedure, it is 
practically unrealizable to know if 
all the necessary sequences for an 
enthralling story are present.

In spite of this, invariably, 
something will be missing. Writing 
a new story by using the selected 
pictures is the work of the edition. 
Starting with that selection 
will allow you telling what you 
really saw and experienced. The 
difficulties with the film will go on 
as no one is preserved from wrong 
manipulation when loading or 
developing... It’s part of the game. 
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There is no screen showing the 
result. When using a film you are 
obliged to keep in mind what has 
been shot.

How were you and your 
camera received?

No worry. Egypt is a touristic 
destination. This sector drains a 
huge amount of currency and gives 
work to a great number of workers. 
Tourists are appreciated. The only 
reluctance came from the military 
and some nervous persons met 
during the journey.

Is there any cultural 
taboos related to 
photography we 
should be aware of?

Compared to other religions, Islam 
has a different relationship with 
the still image and especially with 
human and divine representations. 
Islam means Oneness of God.

A God who didn’t father and 
who wasn’t fathered. Any form 
of association with God is totally 
prohibited. The question of the 
image (painting, drawing or 
engraving) is a source of differences 
between the Muslim scholars of the 
4 Sunni schools (Hanafite, Malikit, 
Shafite and Hanbalite) but also 
among the Shiites.

This question is necessarily related 
to photography. To come straight 
to the point, one should know that 
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the first principle is the prohibition 
of any graphical representation of 
God. Like that of the prophet(s) as 
far as it can lead the believer to the 
association and the idolatry. Any 
simplification (by the means of 
painting, drawing, engraving etc) 
of living beings is forbidden as it 
could bring to polytheism.

Some jurists condemn all 
reproduction of animated 
creatures while others will tolerate 
their reproduction on carpets or 
cushions. Others believe that the 
prohibition stands for statues 
and idols but not for images. This 
debate remains unresolved and till 
now influences Islamic art and in 
particular its figurative painting.

Islam taking the evolution 
into account, photography was 
discussed and is dividing the 
scientist into two groups. The first 
group draws a parallel between 
photos and drawn or painted 
images. The photo is illicit when 
representing an animated creature 
but accepted when used for 
identification (passports etc). 

The second group compares 
photography to a reflection 
in the mirror. For that reason 
it can not be compared to a 
drawn image so photography 
is allowed as long as it doesn’t 
show something illicit. Even 
when photography is rejected by 
some Ulema, it exists and evolves 
within the Islam. For instance 
one can’t deny the increasingly 
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number of art galleries such as 
the  photographic center “East 
Wing” at Dubai or the “Hamdam 
International Photography 
Award”.

And what about the British 
photographer Peter Sander 
whose work raises awareness of 
the beauty of this religion?

Indeed, being lucid when using 
a camera is necessary when in a 
Muslim country and one should 
be aware that making a portrait 
could be complicated, and agree 
being reprimanded in certain 
places in particular in the places 
of worship.

What camera did you 
shoot with and why?

I have two types of cameras 
always loaded with black and 
white film but the photographic 
work was done exclusively with 
my old Leica M6 equipped with a 
35 mm Summicron.

The system is fast, easy to handle 
and intuitive. I use 400 ASA as it 
can easily be accelerated at 3200 
ASA. By keeping the same-film 
developer you harmonizes the 
whole. One lens is very useful to 
find out  the frame and angle. To 
increase speed it is set on hyper-
focal.

Light measurement is done by 
aiming a sidewalk because it’s 
close to a 18% gray. Without 
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classic sidewalk I aim a gray area. 
This method is extremely easy 
when the light is soft and uniform. 
Faced with strong sunlight and 
harsh shadow the measurement 
will be effectuated in the high as 
well as in the low lights.

Speed / aperture combination is 
corrected according on wether 
the main subject is in the 
shadow or the light. Here too the 
technical assistance helps to stay 
alert and anticipate the future 
action.

I use also a Linhof Master 
Technika 4x5 inch. Compared 
to the Leica M it is heavy and 
voluminous and thus slows down 
traveling. Due to the political 
situation at that moment . I 
didn’t use it in Alexandria. 
Sitting under the dark cloth while 
manipulating a strange machine 
could have given bad ideas to a 
cranky military and that wasn’t 
what I was looking for.

Working whit sheet film can not 
be compared to the 35 mm system 
and 36 frames. When installing 
the large format camera on his 
tripod one looks like a painter 
installing his easel, capturing the 
moment and the essence of the 
scene. I use the Linhof more and 
more for street photography.

It’s big fun. Slow, heavy and bulky 
but... if you are interested I can 
tell you more about it in words as 
well as pictures.
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Would you mind sharing 
some of the things you 
feel helped you along 
the way with your 
photography (lessons, 
workshop, books etc)...

Apart of the camera which in 
my opinion should be selected 
according to it’s own sensibility 
and not because it is used by one or 
other famous photographer I look 
at the work of photographers. 

Belgium has several very good 
photographers such as: Michel 
Vanden Eeckhout, Stéphan 
Vanketeren, Carl De Keyser, Harry 
Gruytaert, Stefan De Jaeger, John 
Vink, Jean-Michel Berts, Thomas 
van Houtryve, Gaël Turine... 
impossible to forget Martine Franck.

The Japanese artistic movement is 
also very interesting in particular 
Hiroshi Watanabe, Toshio 
Shibata, Shinishi Maruyama 
and Shiho Fukada. And so is the 
Slav movement and  particularly 
Petrut Calinescu, Kaula Krynska, 
Mindaugas Gabrenas...

Let me mention also Jack Spencer, 
Marc Trucker, Tim Rudman, 
Rafal Milach, Fazal Sheikh, David 
Burnett, Peter Liepke, Victor 
Milin, Joël Cadiou, Chris McCaw, 
Susan Burnstine, Michael Massaia, 
Jean Pagliuso, Hugh Kretschmer, 
Michael Garlington, Hannes 
Heikura, René Groebli, Silke 
Lauffs... and many many more.
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I don’t watch those imitating 
someone else. Should we really 
be obliged to endure so many 
landscapes in Michael Kenna’s 
way? Or Nick Brandt styled 
animals in black and white?

Coming back to the technique, 
I applaud the Lomography, a 
lifeline for the analog process 
that somehow permitted multiple 
traditional photographic firms to 
continue existing. And of coarse the 
digital photography offering new 
dimensions. Her contributions are 
intoxicating except for the fact that 
it was, and still is, devastating for 
the photographers and the workers 
of the branch. 

And also some of the 
things that may have 
hindered you  and 
that overcame you 
on this journey?

Security. I don’t want risking my 
life for an image.

What is your favorite 
image of the series 
and why?

Not a single one. They are all 
printed on the film. Those I’m 
interested in are the ones that will 
be realized at the next shot and 
those I missed. These are the ones 
I keep in mind and make my angry 
because I missed them. So I will try 
to find out what went wrong. It is 
trough failure that we learn.

38 39

INSPIRED EYE



40 41

INSPIRED EYE



Any anecdotes 
you can share?

I remember the moment on 
the train when I was taking 
(discreetly) some pictures. I felt 
that someone was staring at me. 
Something ‘normal’ as at that 
period tourists had deserted the 
country.  But the look became 
insistent and disturbing. I stood 
up and showed my camera 
standing in the middle of the car. 
The man spoke to me loudly and 
in Arabic. The only noise was the 
one produced by the wheels on 
the rails. 

I was observed by all the 
passengers in the car and I tried 
to express my incomprehension 
to the gentleman. Someone 
translated that the man thought 
I was an American spy. I  
laughed and asked my indicter if 
I could picture him. My neighbor 
as well as all the passengers 
bursting out laughing.  

This is a classic situation 
illustrating the magic of 
photography.

WEBSITE

42 43

INSPIRED EYE

http://jeanmarcdeconinck.be


MAXIME  PLANTADY
INTERVIEW WITH

44 45

INSPIRED EYE



What inspired 
you to become a 
photographer?

I’ve done a lot of great travels 
in recent years. The great 
landscape and cities I’ve visited, 
made me want to become a 
photographer.

I remember sitting for hours on 
a frozen lake in Lapland trying 
to capture northern lights or 
attempt to shoot a light beam 
in the heart of Antelope Canyon 
and wish I had better gears or 
skills to be able to capture the 
beauty I saw in my mind’s eye.

Trip after trip, it’s how and 
why I’ve decided to learn 
photography.

What age are you and 
at what age did you 
start your journey 
as a photographer?

I’m 32 years old.

When I bought my first DSLR 
4 years ago, I fully realize my 
main passion was to become 
learning the art of photography. 
Stop shooting auto, has been an 
important step in this journey.

I discovered that photography 
was not only a way to capture 
fragments of memories, 
but a whole form of artistic 
expression.

46 47

INSPIRED EYE



Would you mind 
sharing some of the 
things you feel helped 
you along the way with 
your photography, 
(lessons, workshops, 
books etc)... and also 
some of the things that 
may have hindered 

you that you overcame 
on this journey?

Books, magazines, lessons 
are indeed a great source of 
inspiration, but experimenting 
with my camera has been 
essential in my journey. When 
I’ve started my project «Living 
in a Movie», I knew that 

working with strong constraints 
makes you more creative, but 
I was surprised at how well It 
helped me to develop my skills.

When you live for a long time 
at the same place, I think it’s 
natural to stop noticing small 
details.

You simply just get bored 
of your daily surroundings, 
waiting for the next thrilling 
event or trip overseas to enjoy 
photography.

Moving to Montreal makes me 
realize that fact, a new city and 
a new country to explore.

I pay attention now, to act as a 
tourist in my own city, trying to 
never become jaded.

If we are speaking 
specifically of 
photographers, which 
are the ones of the 

past and present 
do you admire?

I must say that I’m more 
interested in photos than the 
people that take them.

I can spend hours browsing and 
studying photos from different 
periods and artist, without 
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feeling the need to read the 
author biography.

Actually, the people I’m deeply 
interested at the moment 
are cinematographers like 
Robert Richardson, Vittorio 
Storaro, Newton Thomas Sigel, 
Adam Arkapaw or Jordan 
Cronenweth.

What purpose 
does photography 
serve for you?

Photography taught me to pay 
attention to the slightest details 
and I find it helpful to sustain 
my interest of what’s happening 
next to me on a daily basis.

What Genre’ of 
photography are you 
most comfortable 
working in?

Even if my most popular 
photos were taken in nature, 
I really enjoy taking picture 
of urban landscapes.Cities are 
unpredictable, you can make a 

great discovery at each street 
corner. I like the fact that 
they are in perpetual renewal, 
season after season.

It’s like an infinite playground.

Can you describe a 
few of your trigger 
mechanisms that 

make you want to 
stop and shoot?

I like to play with the natural 
lights and shadows. When I go 
outdoor shooting in Montreal, 
my strolling is guided by the sun.

Sunlight reflected off a building, 
soft shadows created by trees, or 

unusual sunset colors provide as 
many opportunities to transform 
a commonplace in a somewhat 
extraordinary place.

What are your 
recurring themes?

It certainly has been «cinematic 
atmospheres» for the past year.

52 53

INSPIRED EYE



54 55

INSPIRED EYE



What is the distance 
to your subject you 
are most comfortable 
with while working?

I like subjective photography. 

I use it to show the world as I 
see it, sometimes with empty 
spaces and not necessarily 

with a defined subject. So the 
distance varies a lot depending 
on my mood.

What is your favorite 
Field of View?

My 50 mm is always in my 
camera bag, and quite often on 
my camera…

What camera are 
you working with 
currently?

A Nikon D7100. But one 
camera i’m watching closely is 
the new D750.

It seems to meet a lot of my 
expectations.

For those interested, 
how do you get that 
“cinematic look”?

Actually my goal was not to 
take pictures that look exactly 
like a movie, but to express 
the feeling of being literally in 
the scene. That’s why most of 
my photos are taken in a first-

person point of view, and are 
more focused on the ambiance 
than peoples.

That being said, I think the 
cinematic look is first and 
foremost achieved during the 
shot and not only in post-
processing.

It’s really interesting to study 
movie framing techniques, 
and I’m eager to continue 
experimenting them in future 
projects.

How do you feel about 
being photographed?
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I’m not really interested in it 
but it don’t bother me neither.

In my close circles, I’m the 
one holding the camera, so 
I’m generally not appearing on 
many photo albums…

And in the streets, photographers 
do not make good candids subject.

Even without our camera around 
our neck, the way we have to stay 
focused on details and to analyse 
other people’s camera gears 
makes us being spotted easily.

Do you like to work 
by yourself or to have 
someone with you? 
Please explain why.

Above all, street photography is 
a solitary activity. I sometimes 
find an interresting spot and 
decide to sit and wait for 
something to happen, you can’t 
do that with a group.

However, I’ve just joined a 
camera club in Montreal called 
«le 3e œil», so that may change…

Do you have a 
preference for images 
as an analog or as 
a digital state?

I’m definitly a digital guy.

First of all I’m working in the 
video game industry, so I’m 
totally immersed in digital 

technologies, and to be honest 
I enjoy as much looking at an 
image on a bright retina display 
than on a fine art print.

Where in the world 
are you located?

I’m located in Montreal, and I 
have the privilege to live in the 

heart of the Old Montreal, in 
a remarkable building of neo-
Renaissance Italian influence. 
It’s quite inspiring…

Where is your favorite 
place to work?

I love Montreal, every season 
are photogenic here, it’s always 
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a blast to rediscover a familiar 
place during a snowstorm.

Do you exhibit your 
work in any form?

I publish photos on different 
social networking sites like 
facebook, 500px or flickr. I also 
create a dedicated website for 

my project “Living in a Movie” 
: www.livinginamovie.com, 
that has been relayed in various 
local blogs and photography 
websites.

How satisfied are you 
in your current state 
in photography and 

what would you like 
to improve upon?

I know I made a lot of progress 
in the past years, but I still have 
a long way to go.

I’m never fully satisfied of 
my photos. Sometimes I even 
retouch some old photos 

already published to check if 
I’m able to do better with the 
new things I’ve learned.

My next challenge will be trying 
to master flash and the art of 
strobist photography.

WEBSITE
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Please tell us something 
about you, your 
life and interests.

I’ve lived in Yokohama, Japan 
for over 3 years and before that 
I’ve moved around a lot, ever 
corner of America though I grew 
up in Texas. I’m a travel writer, 
photographer, and creator of the 
travel and photography site The 
Passport Lifestyle. 

What inspired 
you to become a 
photographer?

Interestingly, it came 
completely out of nowhere. I 
was on a totally different path 
in life pursuing graduate school 
studying politics and then one 
day I just felt compelled to learn 
how to paint. I knew absolutely 
nothing about photography or 
the art world for that matter. 

Learning to paint wasn’t for me 
at that time, but soon after that 
I got my first DSLR, and then a 
few years later, here I am. I’ve 
always had a strong passion 
from the beginning for capturing 
the feel and mood of places as 
well as comparative cultures. 
I guess it’s because I’ve got so 
many places that are close to my 
heart from traveling and moving 
around a lot over the years.

My mom too was a 
photographer in her younger 
years and she had a lot of artists 
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in her family so it makes me 
wonder if it’s possibly a related 
thing. But I think deep down, 
it was the passion I was always 
searching for. 

What age are you and 
at what age did you 
start your journey 
as a photographer?

I’m 31 (Seriously? Don’t tell 
anyone.) and I got my first DSLR 
and camera at 26. I don’t really 
count the Coolpix we used for 
random vacation snapshots. But 
I didn’t actually learn how to use 
the DSLR until I was about 27 
when I finished my education. 
So I’m quite new to this field. 
I started taking photography 
seriously only when I moved to 
Japan where I suddenly had a 
ton of time to devote towards 
learning and practicing. 

Would you mind 
sharing some of the 
things you feel helped 
you along the way with 
your photography, 
(lessons, workshops, 
books etc)... and also 
some of the things that 
may have hindered 
you that you overcame 
on this journey?

I’ve spent a great deal of time 
with books and workshops. I’m 
always learning and seeking 
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to refine my photographic eye. 
The first class I ever took was 
actually a painting class at a local 
art college, and this was before I 
even got my first camera.

But it taught me about 
composition and how to 
read lighting which laid the 
foundation for me as an artistic 
driven photographer. I love 
lynda.com. I’m a huge fan 
of Michael Freeman, Bryan 
Peterson, and Michael Frye. I’ve 
also got a shelf full of classics 
and I study others’ work 
frequently. But even more so, 
I’ve shot a lot of images. 

The more you shoot, the more 
practice you get. It’s purely a 
numbers thing and that was the 
single best advice given to me 
at the beginning of this journey. 
I guess my biggest hinderance 
was worrying too much about 
getting good fast. It takes time 
to develop and it’s something 
that can’t be rushed. That will 
only lead to frustration and 
discouragement. 

If we are speaking 
specifically of 
photographers, which 
are the ones of the 
past and present 
do you admire?

I have a wide range of interests 
in photography but I’ve always 
highly admired Steve McCurry. 
His photos have always been a 
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major source of inspiration to 
me. But Mario Testino, Robert 
Capa, Ansel Adams, & Annie 
Leibovitz are also my other 
biggest admirations.

What purpose 
does photography 
serve for you?

Photography has pretty much 
become my life. But it’s a way for 
me to communicate the places 
I’ve seen or the stories I come 
across or the innate beauty or 
curiosity in things I see.

It’s hard to put into words your 
feelings about a place, but a 
photograph has so much power 
to transcend normal limits of 
communication.

I’m also always looking at things 
in life from various perspectives 
and with photography, it’s the 
ultimate challenge to do that 
and to also create something 
interesting. 

What Genre’ of 
photography are you 
most comfortable 
working in?

I’m still growing in different 
genres at the moment, 
but I think street or travel 
photography and landscape 
right now. 
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When you work, 
are you working on 
different series or 
just finding photos 
that fit the way you 
feel at the moment?

I like to do both. I have several 
themed projects I’m working on 
but most of the time I capture 
life as it’s happening. 

Can you describe a 
few of your trigger 
mechanisms that 
make you want to 
stop and shoot?

I often see patterns beyond the 
obvious subject matter such 
as geometric shapes, texture, 
color compliments, or light that 
prompts me to stop and shoot. 
Sometimes I just feel a hint of 
the surreal at what I’m looking 
at and can imagine the scene in 
front of me in a more fantasy-
like way.

I guess this is different than 
being emotionally moved by a 
subject. But other times I feel 
purely moved by the subject 
and shoot to capture what I see 
as its essence.

What are your 
recurring themes?

In street photography, mostly 
movement. 
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What is the distance 
to your subject you 
are most comfortable 
with while working?

In street photography, I think 
it’s dependent upon the camera 
I’m using. The smaller the 
camera, the less intrusive I feel 
so I’m more inclined to get up 
closer. This doesn’t bother me. 
I don’t mind asking for a shot 
either if it won’t interrupt the 
moment. 

What is your favorite 
Field of View?

23mm to 35mm is my favorite. 
It’s not too wide and sometimes 
my 50mm struggles to add 
enough context to the scene. 

What camera are 
you working with 
currently?

I shoot a lot of my photography 
with my Canon 5D Mark II, 
but with street photography 
I prefer to use my Fujifilm 
X100s and Leica M6. These two 
cameras are perfect for street 
photography because of the 
size, weight and craftsmanship. 

I’ve captured some great shots 
with my 5D but my smaller 
cameras put me into a better 
state of mind for shooting and 
grabbing deeper shots. 
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Are you self-taught, 
educated or a little 
bit of both?

A mixture of both. I don’t have 
any formal education, but 
I’ve attended workshops with 
professionals I admire and I also 
spend a lot of time with books 
and paid online courses too. 

How do you feel about 
being photographed?

It depends on the photographer. 
If they are carefully considerate 
of the lighting and my angle, 
then I don’t mind at all! 

Do you like to work 
by yourself or to have 
someone with you? 
Please explain why.

I prefer to work alone. For me 
personally, my creative process 
flourishes the best when 
I’m in the moment and not 
interrupted or worrying about 
someone else. The longer I’m 
in the moment, the more I find 
that images reveal themselves. 

Do you have a 
preference for images 
as an analog or as 
a digital state?

Without a doubt, I wouldn’t 
be where I am today as a 
photographer without the 
forgiving nature of digital. It’s 
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a beautiful thing. But for image 
preference, it depends on the 
style of photography.For street 
photography, honestly, I think 
some of my favorite images are 
analog. There’s an extra grit to 
them that I can’t recreate with 
digital, not yet at least. I’m pretty 
new to shooting film though but 
I already prefer it in a lot of ways. 
But I like them both. 

Where in the world 
are you located?

Yokohama, Japan 

Where is your favorite 
place to work?

Tokyo and Chinatown. I love 
photographing Asia the most in 
general. 

When you’re feeling 
somewhat slow or 
lost, how do you find 
your way back to 
find inspiration to 
get working again?

Fortunately for me, I live next to 
one of the most inspiring cities 
in the world, Tokyo. I feel a deep 
love for this city. The movement, 
the culture, the people…I’m 
obsessed at times with 
documenting this city because 
it’s so fascinating. But looking 
through books of those I admire 
always inspires me too.  
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Do you exhibit your 
work in any form?

No, nothing yet but maybe in 
the future. 

How satisfied are you 
in your current state 
in photography and 
what would you like 
to improve upon?

I feel like I excel in some genres 
of photography better than 
others. But when I look at those 
I admire, I have a way to go 
before I’m in that league but 
I’m happy with how far.

But I’m also finally honing 
a personal style which has 
taken me several years to 
evolve so I’m happy with that 
accomplishment too. I don’t 
think I’m ever really 100% 
satisfied with my images, but I 
have a few I really love. 

Any closing comments?

These photos are a mixture 
of multiple locations. But I 
love photographing Tokyo 
specifically in the rain because 
the movement and energy are 
so beautiful.

WEBSITE

TRAVEL BLOG
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Please tell us 
something about you, 
your life and interests.

My name is Marissa Alden 
and I am an eighteen year 
old portrait and fashion 
photographer currently based 
in Australia.

What inspired 
you to become a 
photographer?

Ever since I can remember, 
I have always had a passion 
for art. I have always loved 
drawing and painting, but first 
discovered photography when 
I took Photojournalism as an 
elective subject when I was in 
year 10.

My teacher, Mrs Tyler, taught 
me the essentials of photoshop 
and from there I began to teach 
myself how to capture and edit 
on weekends and after school.

I loved how diverse 
photography could be, and 
fell in love with the idea of 
capturing a moment.

What age are you and 
at what age did you 
start your journey 
as a photographer?

I am currently eighteen years 
old. I started photography at 
around the age of 15.

96 97

INSPIRED EYE



Would you mind 
sharing some of the 
things you feel helped 
you along the way with 
your photography, 
(lessons, workshops, 
books etc)... and also 
some of the things that 
may have hindered 
you that you overcame 
on this journey?

When I first started 
photography I was constantly 
researching artists and tutorials 
on the internet and flicking 
through books for inspiration. 

I first discovered flickr and 
spent a lot of time looking 
at the works of other artists 
through social media. I think 
teaching myself really helped 
me in developing my own 
style and techniques. Even at 
school, I was never pushed 
into any direction, so i had the 
opportunity to find out what i 
wanted to photograph on my 
own. I think sometimes not 
owning all of the expensive 
high-tech equipment can be a 
hindrance, but i have learnt to 
use what i have to make it work.

With photography, i don’t think 
you can have any excuses, 
everyone starts out knowing 
nothing, you must learn how to 
make the most of what you have 
and use it to the best of your 
advantage in order to improve.
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If we are speaking specifically 
of photographers, which are the 
ones of the past and present do 
you admire?

Just to name a few, some 
of my all time favourite 
photographers include Tim 
Walker, Annie Leibovitz, 
Richard Avedon, Mario Testino, 
Paolo Roversi, Steven Meisel 
and many more.

I also admire the work of 
younger photographers in 
the industry including Lara 
Jade, Emily Soto and Nirrimi, 
who have already had such 
successful careers.

What purpose 
does photography 
serve for you?

Photography is my passion, it is 
something that I can’t imagine 
my life without. Photography 
to me is a way of expressing 
myself and telling a story.

What Genre’ of 
photography are you 
most comfortable 
working in?

I love portrait and fashion 
photography. I really like 
working with clothing and 
accessories to help enhance a 
story. Fashion is a really diverse 
and creative industry, and I 
love being able to play around 
and try different themes.
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When you work, 
are you working on 
different series or 
just finding photos 
that fit the way you 
feel at the moment?

I usually have a number of 
series planned in my head at a 
time. Most of the posing and 
styling seen in the final images 
are planned before a shoot. 

Firstly I pose the subject in the 
way I had imagined to get the 
shot I had pictured, then the 
model and I play around with 
the composition, creating poses 
as we feel in that moment.

Can you describe a 
few of your trigger 
mechanisms that 
make you want to 
stop and shoot?

Lighting! Just ask any model 
who I have worked with. 
My sister has been dragged 
from her room on countless 
occasions to do a photo shoot 
because ‘the lighting was 
beautiful’.

I think lighting is one 
of the most (if not the 
most) important part of a 
photograph, and I can’t pass 
up the opportunity to shoot in 
amazing lighting.
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What are your 
recurring themes?

I  try to create a unique theme 
for each of my photo shoots, so 
I try not to have an recurring 
themes, unless the images are 
part of a series.

Most of the time I create a 
theme for my shoot based on 
a story, lyrics from a song, a 
phrase etc. and work from 
there. In my images i use a lot of 
old locations, vintage inspired 
styling, colour and natural 
lighting, which i guess could be 
considered recurring themes.

What is the distance 
to your subject you 
are most comfortable 
with while working?

I tend to work closely with my 
models. I use prime lenses 
(a 50mm and 24mm) so I 
often need to be fairly close 
to the model to capture the 
photograph.

I also think this helps build a 
connection with my subjects, 
we are close enough to talk, but 
not too close so the model feels 
uncomfortable.

What is your favorite 
Field of View?

At the moment I am loving 
experimenting with wide angle 
photographs!
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What camera are 
you working with 
currently?

I use a Nikon D7000

Are you self taught, 
educated or a little 
bit of both?

I am primarily self taught, I 
have never undertaken any 
photography workshops, 
outside of Studio Arts as a 
subject in my final years of 
school.

How do you feel about 
being photographed?

I prefer to be behind the camera, 
rather than in front of it.

I am very camera shy and don’t 
often like having my photo 
taken.

Do you like to work 
by yourself or to have 
someone with you? 
Please explain why.

It depends on the shoot really. 
I love working with just the 
model and I , but I also enjoy 
working with a talented team. 

I love to work alone when I am 
editing the images, however I 
think it is always fun to have a 
group of people on set.
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Do you have a 
preference for images 
as an analog or as 
a digital state?

I mainly shoot digital images, 
however I take my vintage 
polaroid camera along to most 
shoots. There is something 
about how unpredictable a film 
photo can be, that I love.

The over-saturated colours, 
blurred focus and retro 
appearance is something 
that you can’t replicate on 
photoshop.

Where in the world 
are you located?

I am located in Australia, on 
the Mornington Peninsula near 
Melbourne.

Where is your favorite 
place to work?

I love working on location. I use 
lots of different areas for my 
shoots, but one of my favorite 
locations would have to be a 
National Park near my house. 

This area is full of beautiful 
old houses and old buildings 
from the war. I have used this 
location in countless shoots, 
but have never used the same 
spot twice. I also recently shot 
in a supermarket, which was a 
difficult, but fun experience.
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WEBSITE

FLICKR

When you’re feeling 
somewhat slow or 
lost, how do you find 
your way back to 
find inspiration to 
get working again?

I find taking a break and looking at 
the work of others is a great source 
of inspiration. When I feel lost, 
I often look through some older 
issues of Vogue, search Pinterest 
for new ideas or watch a movie for 
inspiration. It’s also great to look 
back at my old work to remind 
myself how much my photography 
has developed and improved.

Do you exhibit your 
work in any form?

I have had my work in previous 
exhibitions, including a display 
in New York City and a Billboard 
in Time Square. I have also had 
photographs in Exhibitions locally, 
including the Lifelounge

Exposed exhibition earlier this 
year. Online, I exhibit my work on 
social media, on websites such as 
Facebook, Instagram, Flickr etc.

How satisfied are you 
in your current state 
in photography and 
what would you like 
to improve upon?

I’m a little bit of a perfectionist, 
so I don’t think I am ever fully 
satisfied with my work. I always 

look back on a shoot and find 
something I could have changed. 
I think I would like to improve 
upon as much as I can, particularly 
posing and retouching.

How do you feel about 
the current state of 
photography?

I think photography today is a 
much more ‘cut-throat’ industry 
than it was  20 years ago. So many 
people are becoming interested in 
photography at a young age (i’m 
following several 12-13 year olds 
who are already amazing).

So many people are posting photos 
on social media such as instagram 
and facebook, that it is much 
harder to discover real talent. I 
don’t like the fact that anyone can 
edit photos in a touch of the button 
on their phone, when the same 
process use to take photographers 
days to complete.

I think it is great that photography 
quality is improving, but i also 
feel that photographers need to 
understand the manual process of 
photography also.
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Please tell us 
something about you, 
your life and interests.

I live in the town of Porto, in 
Portugal and when I was a kid 
I was very much into drawing 
and reading. That developed 
into an interest for art and 
history but also poetry and, not 
the least of them all, music.

I always felt torn between all 
the things that sparked interest 
in me, to the point of confusion 
and ill choices, but I stopped 
caring and consider them all as 
part of me now.

What inspired 
you to become a 
photographer?

My girlfriend, who’s actually 
my lifelong partner now, had a 
camera (an awesome Minolta 
SRT101) when we started 
dating and every once in a while 
she would bring it when we 
went out.

I started to get curious about 
it and she taught me the basics 
about how it worked and then 
came a time when I decided I 
should get one for myself. In a 
very simplified way it was this 
first-hand contact because, as 
far as I can recall, I think all the 
work from other photographers 
came afterwards as I was 
getting more and more into the 
medium.
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What age are you and 
at what age did you 
start your journey 
as a photographer?

I’m about to turn 41 years old 
and I believe I started taking 
pictures probably when I was 
18 or 19 but the path up until 
now hasn’t been a straight one. 
Back when I started shooting 
photography was more of an 
occasional thing than anything 
else - yes, I wanted to know 
more, shoot more and all but, 
more often than not, I had 
to refrain myself from doing 
so because of all the costs 
associated with it.

The monetary concerns went 
out of the window when I 
bought my first digital in 2002 
who, although sporting a quite 
annoying shutter-lag, was still 
good enough to allow me to 
shoot more freely.

Things got more serious up to 
the point where I am now when 
I was able to buy my first DSLR 
in 2008 and started shooting 
on an almost daily basis.

What purpose 
does photography 
serve for you?

It’s a means of expression, a 
way to connect with my inner 
self through my surroundings. 
I’ve never really wanted to stage 
pictures, to try to express my 
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feelings by manipulating the 
environment or by assembling 
images on the computer, so 
the challenge that photography 
poses is how do you portray 
yourself without making you 
the center of the work.

Would you mind 
sharing some of the 
things you feel helped 
you along the way with 
your photography, 
(lessons, workshops, 
books etc)... and also 
some of the things that 
may have hindered 
you that you overcame 
on this journey?

I am self-taught and when I 
started with photography used 
all-manual cameras, so I would 
pick-up anything I could, be it 
magazine or book (there was no 
internet at the time), to help me 
overcome the technical aspects 
of the medium.

Besides the technical aspects 
of how the camera worked 
there is also the visual aspects 
of photography itself and, 
to that, I looked not only at 
photographs but also a lot at 
paintings so I would learn the 
best I could  about composition 
and how to lead the eye 
through the image.

To me, the hardest part of 
photography will always be the 
image itself (the technical stuff 
you learn and get on with it) 
and what is needed to make it 
interesting. I don’t want to get 
stuck in a formula with proven 
results so I keep pushing 
myself to try new things even 
if that may sometimes mean 
returning home with no 
keepers in my camera.

If we are speaking 
specifically of 
photographers, which 
are the ones of the 
past and present 
do you admire?

I think that the first 
photographers that really 
caught my attention in the 
beginning were Cartier-
Bresson (that’s an obvious 
one), Josef Koudelka, Sebastião 
Salgado and Paulo Nozolino. 
Throughout the years I’ve had 
my interest being sparked by 
people like William Klein,

Alex Webb, Daido Moriyama, 
Saul Leiter and I can’t talk 
about “street photography” 
in my country without 
mentioning Rui Palha. Lately 
I’ve been more curious about 
the work from Ralph Gibson, 
Michael Ackerman and Jacob 
Aue Sobol.

What Genre’ of 
photography are you 
most comfortable 
working in?

Currently I either shoot concert 
photography or street. I like the 
challenge both present (street 
even more so) when it comes 
to situations that do not repeat 
themselves and having to do with 
what’s at hand, concerning light 
and environment, to try to come 
out with an interesting image.

When you work, 
are you working on 
different series or 
just finding photos 

that fit the way you 
feel at the moment?

Until now, I’ve never worked 
with series, I shoot whatever 
I feel or see at the moment. I 
may come lately with an idea 
of placing together a certain 
number of photos but all of that 
has always been an afterthought.

Can you describe a 
few of your trigger 
mechanisms that 
make you want to 
stop and shoot?

Sure. Most of the time it has to 
do with geometry.
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I am somewhere and I notice 
some leading lines to form a 
composition or a repetition of 
shapes or something of that sort 
and there’s someone walking 
by or I may wait for someone 
to cross the scenery. Other 
times I just spot a situation that 
resonates in me and I shoot 
trying to not overthink the 
scenery.

What are your 
recurring themes?

I think there’s a certain 
recurrence of loneliness and a 
certain degree of melancholy 
in my pictures. I’m always 
struggling with myself 

thinking that I don’t have a 
particular identifiable style in 
my work but I’ve come to the 
conclusion recently, due to 
some comments that have been 
made about my photos, that 
maybe what I search is already 
there and I’m just too close 
to realise it or maybe I never 
take it easy with myself and 
that insatisfaction is a way of 
keeping me going.

What is the distance 
to your subject you 
are most comfortable 
with while working?

Now, this is a funny one! I’m an 
introvert and I don’t feel very 

good at approaching people but 
I don’t like teles due to their 
size and sticking out so much. 
I’ve put myself to test and came 
to the conclusion that I actually 
feel more confident shooting 
wide, because people don’t 
even realise that you’re actually 
capturing them that close. The 
only thing that puts me off, in 
these situations, is the shutter 
noise...

What is your favorite 
Field of View?

Depending on the mood, I tend 
to drift between 28, 35 or 
50mm. The 50mm choice has a 
lot to the with the fact that it’s 

the smaller lens I have, so it’s 
the one I carry more often (the 
only other lens I own is the 
kit zoom) but I actually prefer 
something a bit wider, like the 
35mm.

What camera are 
you working with 
currently?

I recently switched from the 
Nikon D60 to the D5100 and 
gained a lot more at the high 
ISO settings, which were a big 
concern for me.

As it is a crop body it’s not 
extremely big and, besides, 
that’s all I got.

Are you self taught, 
educated or a little 
bit of both?

I never took a course on 
photography. Everything I’ve 
learned has been through 
reading, experimenting and 
hearing from other people.

How do you feel about 
being photographed?

I don’t really mind but I’m not 
looking for it.

I have no interest in self-
portraits and all that stuff and I 
prefer to concentrate on being 
behind the camera.

Do you like to work 
by yourself or to have 
someone with you? 
Please explain why.

I prefer to be alone. When I go 
out with the sole purpose of 
shooting I tend to wander a lot, 
not only that, but also I rarely 
have a predestined itinerary. 

 like to go at the spur of a 
moment, sometimes I may 
choose to change my direction 
at the last moment I’m 
passing a certain street and I 
understand that can be a bit 
annoying. Besides I like to 
get lost in me, to have no one 
to talk to and thus be more 
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immersed in the photographic 
act. I may choose to listen to 
some music or I may choose to 
just listen to the noises around 
me and, whichever I may 
choose, I like to be free from 
the constraints of having to 
walk with someone else.

Do you have a 
preference for images 
as an analog or as 
a digital state?

A photo is a photo, it doesn’t 
matter how it is done. To 
me digital just makes all the 
sense as analog is just too 
damn expensive to be taken 
into consideration - I started 
shooting when there was no 
digital around, so I know what 
I’m saying - and, more than 
that, I like to have the option 
of being able to shoot then edit 
the way I want in the computer. 

Some may argue that you can 
scan film but, first it is not the 
same and second it just adds 
steps to an otherwise simple 
process and I don’t think it’s 
worth the hassle.

I’m bored to death with all that 
digital vs. analog nonsense. If 
someone wants to shoot analog, 
can afford and have the means 
to do it, then go ahead but don’t 
try to preach as if analog was 
the Holy Grail of photography, 
because nothing is.
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Living today, I have various ways at 
my disposal to achieve my purposed 
end - create an image - and I prefer to 
use one of them. It has its’ weaknesses 
and it has its’ strengths, just like every 
other method out there.

Where in the world 
are you located?

Porto, in Portugal - an old town 
with a great history to match, whose 
historical center is part of the World 
Heritage list of sites.

Where is your favorite 
place to work?

I feel a great affinity with my town and 
I like to document it. Obviously that 
has a lot to do with the fact I’ve lived 
here my entire life, and feel a lot more 
at home when walking its’ streets.

When you’re feeling 
somewhat slow or lost, 
how do you find your way 
back to find inspiration 
to get working again?

Sometimes, all it takes is changing the 
focal length. I may get used to shoot 
with the same field-of-view and I may 
get in a rut and changing it forces me 
to relearn or remember things and I 
have to re-test my creativity.

Other times I may pick a book, search 
some images, find someone whose 
work makes me question what I’ve 
been doing and makes me want to 
step-up and try new things.

Do you exhibit your 
work in any form?

Besides the usual stuff nowadays - 
having my own blog, flickr account 
and facebook - I published recently a 
small zine with my work. I was getting 
tired of just staring at the photos 
in a screen and wanted to see some 
stuff printed and decided that self-
publishing would be a good idea as I 
would only have to respect my vision 
and nothing else.

How satisfied are you 
in your current state 
in photography and 
what would you like 
to improve upon?

I’m never satisfied! I keep feeling 
that I need to do more and, quite 
honestly, there is always room for 
improvement.

I’m a very harsh critic to my own work 
and obsess a lot about small details 
that maybe someone else wouldn’t 
bother. I think I need to trust more in 
myself and what I’m able to achieve 
because I keep questioning me and, 
although a certain amount of that 
is essential to keep one’s feet on the 
ground and continue improving, it has 
already hindered me in the past.

BLOG

ZINE
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One

Per

The one shot per shoot project comes from the Inverse Square Law. 
The idea is that shooting less should give more satisfactory results 
than shooting more and getting less satisfactory results.

What I’m saying is not to stop shooting but to try to edit before 
exposure. Of course it’s impossible for photographers not to use 
their cameras. I mean there is simply a joy in just using a camera. 
That has not much to do with making photos.

Here’s the idea. Go to your shoot whenever you go and do whatever 
you do.  Next time instead of shooting many frames of a subject, try 
to edit beforehand and then shoot when you really feel you have  
it right. 

There are techniques that help to place you in the right frame of 
mind while making photos and I will put some in the next issue.

For now, just try to make one photo per shoot that you like and feel 
good about . Here’s an important element. 

When you work, if it’s shooting, editing or processing, forget about 
what anyone ever told you, even me, especially me. No one has your 
best interest at heart better than you. Only you can feel if the photo 
is right and represents you. If you work to other peoples standards, 
well… let’s not even entertain the idea. 

You do your thing and commit to it. Commit to your vision because 
it’s you that you have to satisfy. 

One shot per shoot, send it with a small paragraph to: 

streetshooter.us@gmail.com .

Submit as many times as you like.Peace be with you my friends and 
be blessed in your journey….

SHOT 
SHOOT
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Tech rehearsal for ‘The Effect of Gamma Rays on Man-In-The-
Moon Marigolds’ at the Santa Fe Playhouse, Santa Fe, New Mex-
ico. I always find rehearsals interesting to photograph, to see the 
development/maturing of a play especially when I know nothing 
about the play. Acquiring images where the action is in flux there 
is a heighten sense of awareness. There is also a sense of seeing 
something very private as the actors are in the light and I am in 
the dark.

Lynn roylance

I’ve subscribed to Inspired Eye and really like reading the con-
tents all based on street photography. I came across this One 
Image Per Shoot idea. So I decided to send in one of my favorite 
street photographs with a little write-up. Appreciate for your time 
and effort. Thank you.

Seeing Is Believing:
I was crossing the road in a busy street when I saw these 2 fel-
lows sporting in T-shirts with an interesting eye logo print and 
a slogan, were walking towards my direction. As I’ve pre-set my 
camera and lens, I stopped for a couple of seconds just to let them 
coming through the huge pedestrians. Adjusted my focus and at 
that very moment he looked up at the camera and I released the 
shutter. Thereafter I walked past them without any eye contact 
but I’m sure he knew I was taking picture of him.

Best regards, Martin Liew

Hi Don,
I always say, let the picture speak …. an image that speaks for 
itself and needs no big explanations is a good picture.
just the Street photography thrives and has this kind of photo art 
helped to his triumph.
food chain…..

Enrico Markus Essl

http://lynnroylance.com/
http://www.martinliew.zenfolio.com/
http://www.fotofactum.at/
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Made on BF bridge, standing tall amongst the landscape.

Judy murray

In the middle of January 2014 I stood in front of this retail appar-
el shop in the late evening.  I experimented for at least 40 minutes 
adjusting for the intensity of the retail storefront lighting.  On 
February 8, 2014 I returned to shoot this picture.

I waited patiently for an hour and let the shot come to me!  Inter-
estingly enough I was only 45 feet away from her as I snapped six 
buffered pictures.
Moral of the story, the longer I practice street photography the 
more I want to take control of the end results, well in advance of 
hitting the streets for a night out. The old adage “plan your work 
and work your plan”, I believe this also applies to Street Photogra-
phy in many different facets. My two cents….!  Edward Reagan

This is a spontaneous photo of my boyfriend taking a 
quick rest. We were sitting in our favourite cafe. Lazy 
Sunday..

Taken by Praktica BC1, Fuji Film 200.

Leila Hadžić

https://www.flickr.com/photos/35mm_nikon/


INSPIRED EYE

INSPIRED READERS If your photos are not there, please try again next issue. To submit your image, head to the website 
(www.theinspiredeye.net), head to the Gallery tab and follow the instructions there.

C lick on image to go to photographer’s website 
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Q Robert Edwards
Selfie toy in action

QQ Martin Liew
‘Runner’. Came across this Olympic logo sculpture 
and there were quite a few people jogging in 
that area. Hence I found the vantage spot for 
composition and waited for a runner to run by.My 
patience paid off well with the right anticipation 
as I nailed this shot. Photo info: Seagull 205 RF 
on Kodak Tri-X 400. Developed in 1:1 Kodak D76 
for 500 seconds and scanned on Epson V700 with 
cropping + minor contrast adjustment in post.

RR Martin Liew
‘Night Shift’. Indian foreign workers were 
seen working on night shift in the dark 
alley set against a strong flood light. Photo 
info: Nikon D70s on 50mm f/1.8 @ f/3.5, 
1/8sec. E.V. +0.7 AWB ISO 200 Matrix 
Metering. Mono-conversion in Photoshop.

R Judy Murray
And there SHE was, outdoor concert @ 
LACMA

http://martinliew.zenfolio.com/
http://martinliew.zenfolio.com/
http://travelingwithyourcamera.com/
http://travelingwithyourcamera.com/
http://martinliew.zenfolio.com/
http://martinliew.zenfolio.com/


Q Martin Dietrich
“It will rain for a million years” – Frankfurt, Germany 2014. 
Shot with Fuji X-Pro1 using a Fujinon 35mm 1.4. The photo 
was shot from a window that points to the Kaiserplatz in 
the Heart of Frankfurt. It was raining for some days and 
the structured pavement began to reflect the light. People 
were passing by with umbrellas on their way to work. This 
particular moment was not that easy to capture because of 
The amount of people crossing on their way. I wanted to have 
a business man isolated in a minimalistic composition which 
I finally got after approx. one hour of trying.

QQ Roger Thelwell
This little guy was more than happy to smile and hang out of 
the window.

RR Ajay Adharth
Dream Catcher.

R Martin Dietrich
“The View II” – New York City 2013. The photo was taken 
at Rockefeller Center in New York (apparently). I knew a lot 
of the postcard kind of photos from Empire State Building 
with lower Manhattan shot from Rockefeller Center, there’s 
millions of it I reckon. I wanted to have a different one. As 
I love street photography a lot I thought about combining a 
well known landmark with the people looking at it. And of 
course, I took the obvious ones as well :) Shot with Canon 
EOS 450 D and Canon EF 50mm 1.8 II.
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http://www.martindietrichphotography.de/
http://www.martindietrichphotography.de/
http://www.thelwell.rs/
http://www.ajayadharthphotography.com/
http://www.martindietrichphotography.de/
http://www.thelwell.rs/
http://www.ajayadharthphotography.com/
http://www.martindietrichphotography.de/


RR Konstantina Gkini
While travelling, in the middle of 
Aegian sea.

R Konstantina Gkini
Kalamoti village, Chios island, 
Greece.

Q Tim Taylor
Photo from the wedding is the tent housing 
the reception. Storm clouds were rolling in 
so thankful for the tent!

QQ Konstantina Gkini
While roadtripping in the island of Chios, 
Greece.
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https://www.flickr.com/photos/80312248@N04/
https://www.flickr.com/photos/80312248@N04/
https://www.flickr.com/photos/80312248@N04/
http://envisage.smugmug.com/
https://www.flickr.com/photos/80312248@N04/
https://www.flickr.com/photos/80312248@N04/
http://envisage.smugmug.com/
https://www.flickr.com/photos/80312248@N04/


RR Campa Bernar
It seems to me that there’s a man’s face 
at the big shadow while the woman goes 
down the stairs.

R Matt Zory
I like doing still life photography and this 
is a ‘found’ still life that I came across at a 
railroad ‘museum’.

Q Matt Zory
Someone gave me a Rolleicord not too long ago 
and I’ve discover the wonders of film. I’ve been 
photographing people around the same few 
downtown blocks for over a year now. This is 
one of my first pictures and one of my favorites.

QQ Tracy Mitchell Griggs
At the Fair.
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http://www.matthewzory.com/
http://www.matthewzory.com/
http://campabernar.wix.com/photography
http://campabernar.wix.com/photography
http://www.matthewzory.com/
http://www.matthewzory.com/


Q David Cristóbal Huertas
“Back to Manhattan”. The Staten Island Ferry is an 
amazing place to take photos. If one’s not tempted to get 
carried away by skylines and landscapes, it’s definitely 
a great place to photograph people. This is one photo I 
took in July – one example of those photos one doesn’t 
like at first and, after some attentive selection on the 
way to editing, realises it’s worth a try.

QQ David Cristóbal Huertas
“Williamsburg Dreaming”. I love the possibilities of 
street art for street photography. You have to choose 
the right spot and wait for the right person to walk 
past. I like this shot, particularly the repetition of 
some geometrical patterns. Not too sure if it’s a good 
shot though. Probably an example of the fact that 
something we like may be just quite average

RR Ron Dennis
Lonely desert transportation, silhouetted 
against the lonely sky.

R Gary Eldridge
Cowboy looking for his horse.
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https://www.facebook.com/photosnlights
https://www.facebook.com/photosnlights
https://www.facebook.com/photosnlights
https://www.facebook.com/photosnlights


Q Allan Milnes
Vintage Car Enthusiast at the 
2014 Greasefest Show in Brisbane 
Australia. A weekend of 50/60′s 
Cars, Clothes and Rock N Roll Music.

QQ Phil Riitt
Scene of daily life in an old part of 
Marseilles, France.

R Icaro Ostinato
Stay with difficulty, in the blue. Then 
wander to the beach, coloring the 
holidays of others, until the next sunset. 
Dying is a snap.

R Allan Milnes
Clothes Stall at the 2014 Greasefest 
Show in Brisbane Australia. A weekend 
of 50/60′s Cars, Clothes and Rock N 
Roll Music.
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http://www.streetphotos.fr/
http://www.allanmilnes.com/
http://www.allanmilnes.com/
http://losguardodiicaro.tumblr.com/
http://www.allanmilnes.com/
http://www.streetphotos.fr/
http://losguardodiicaro.tumblr.com/
http://www.allanmilnes.com/


RR Gary Eldridge
This boy glanced over and saw me with the 
camera on him. The started to smile but 
caught himself about mid-way into the grin. 
The smile flashed to his eyes as lowered his 
trombone, hoisted the box higher on his 
shoulder, all without ever missing a beat with 
the rest of the band members as he paraded 
on down the street.

R Sy Balsen
What are they thinking about? NYC subway. 
Panasonic GX7. Olympus 17mm.

Q Alain Licari
Sub’Way of Life #2 – Take Five – New York City.

QQ Zeno Felkl
Flea market group; Rollei 35, Polypan F.

156 157

INSPIRED EYE

http://www.balades-photographie.fr/
http://gaiuspetronius.tumblr.com/
http://www.balades-photographie.fr/
http://gaiuspetronius.tumblr.com/


Q Marc Alter
I took this photo while visiting the city of Florence 
while visiting Italy. I followed the forlorn and lonely 
sound of a single violin, down a side street to this 
gentleman. His face seems to tell so many stories.

QQ Marc Alter
I’ve made a habit of always having a camera with 
me. The best opportunities for photos seem to occur 
in the most mundane settings. While killing time 
between sessions at a professional conference I 
staked out space on a balcony overlooking the lobby 
of the Columbus Convention Center. I focused my 
camera on a man who was sitting incredibly still, 
chose a slow shutter speed, and waited for someone 
to walk through the scene. I wanted to capture the 
contrast between stillness and movement.

RR Karolina Solis-Pająk
Very interesting and classical shapes of a 
castle. Castello di Brolio, Italy.

R Szymon Pająk
Holidays in Mazury – ‘Lake District’ in 
northern Poland.
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http://alterphotography.com/
http://alterphotography.com/
http://alterphotography.com/
http://alterphotography.com/


RR Johann Espiritu
No matter what, have a good laugh.

R Valerios Theofanidis
“The Alive Shadows”. Colombia. Medellin. 
This is one of images which was taken in 
Medellin a few yers ago. In this country is 
high level of poverty and we can see this sign 
on each step.

Q Monty Barham
Happened by and saw a woman on 
slits and painted face… taked with a 
Fujifilm X100S.  Crownsville, MD.

QQ Johann Espiritu
I spotted this while walking the streets 
in HK. Thought it was hilarious that the 
models couldn’t get the word spelled 
correctly, even after many attempts.
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http://valeriostheofanidis.com/
https://www.flickr.com/photos/yophoto/
https://www.flickr.com/photos/yophoto/
https://www.flickr.com/photos/ivywood14/
https://www.flickr.com/photos/yophoto/
http://valeriostheofanidis.com/
https://www.flickr.com/photos/ivywood14/
https://www.flickr.com/photos/yophoto/


RR Theo van Geenen
A pilgrim from Ghana visiting the place of 
pilgrimage Lourdes in soutern France. I asked the 
lady to hold the image of the Virgin and than I made 
a picture of her. She was very happy with it.

R Jacek Zagrodzki
It was “culture night” in Oslo and entry to lots of 
museums and alike was free. This was in Nobel 
Peace Center, I saw this man who was very engaged 
in absorbing exhibition. Then one moment he took 
his camera out and seemed even more engaged in 
making a photo. So I also made one :)

Q Jaap Lagendijk
Just big enough.

QQ Theresa Lynn Groth
Wet Rocket – Queen Street West, 
Toronto, Ontario, Canada.
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https://500px.com/theresagroth
https://www.flickr.com/photos/bepcun
http://lagendijk.synology.me/wordpress/
http://flickr.com/photos/theovangeenen
http://flickr.com/photos/theovangeenen
https://www.flickr.com/photos/bepcun
http://lagendijk.synology.me/wordpress/
https://500px.com/theresagroth


Q Theresa Lynn Groth
Downpour – Queen Street West, Toronto, 
Ontario , Canada.

QQ Will Neder
Almost like the images of the “old west”, 
almost unexpectedly, I was confronted with 
the “new west”. A rattlesnake serenaded me 
as I made this photograph.

RR Will Neder
An old mariachi trumpeter plays 
for a young couple who are being 
celebrated by their families. It was 
another of those surprising moments 
where “old” and “new” do not 
contrast with each other so much as 
create a sense of electricity.

R Craig Young
The two birds were calling to have 
their photo taken.
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https://www.flickr.com/photos/csyfotos/
http://www.willneder.com/
http://www.willneder.com/
https://500px.com/theresagroth
https://500px.com/theresagroth
http://www.willneder.com/
http://www.willneder.com/
https://www.flickr.com/photos/csyfotos/


RR Anne Worner
I have a weakness for Lensbaby images for street as well 
as for landscapes and portraits. There are people who 
think the lens and optics are just toys. They are not. My 
preferred optic is the Sweet-35 and it is a precision piece 
of glass. The elective focus (manual) is superb for creating 
an area that leads the eye, with the remaining image left 
with a sweet blur. I watched this man for over 30 minutes. 
It was obvious that the person he was waiting for was 
late, and he was in a miserable foul mood. I saw this girl 
approach, look at the man, and physically recoiled away 
from him. Talk about body language.

R Vidal Centeno
I just turned to my left and there she was. Then she was gone.

Q Anne Worner
It’s mid-July in Central Texas. The maize stands 
high and promises a bountiful harvest. I think that 
on this occasion the farmer managed to salvage a 
good bit of the crop, but in most recent years the 
area has been devastated by drought. Still, the 
farmers hang on, hoping for rain that most often 
does not come. This was captured near a small town 
called Jonah. Captured using Lensbaby with the 
double glass optic.

QQ David J. O’Hagan
Galway. October, 2014.
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https://www.flickr.com/photos/dave_from_cork/
http://vidalcenteno.com/
https://www.flickr.com/photos/wefi_official/
https://www.flickr.com/photos/wefi_official/
https://www.flickr.com/photos/wefi_official/
http://vidalcenteno.com/
https://www.flickr.com/photos/wefi_official/
https://www.flickr.com/photos/dave_from_cork/


Q Mirela Momanu
Using slow shutter speed in one early 
evening, the people around me transformed 
in ghosts. Only one girl seems lost in 
this “ghost town”. Bucharest – Romania, 
September 2014.

QQ Mirela Momanu
“The 2 Shadows Man” – Walking on narrow 
streets of Brasov-Romania, I spotted that 
light is creating strange effects by reflecting 
in windows and walls, and people were 
suddenly accompanied by more shadows, 
like from more suns.

RR Mirela Momanu
“Color My World” – unusual flare captured on the 
streets of Bucharest Romania – September 2014.

R Alma
Catch the last tram! A shot from the roof of a 
building late at night.
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http://almapapi.tumblr.com/
http://www.phototeam.ro/
http://www.phototeam.ro/
http://www.phototeam.ro/
http://www.phototeam.ro/
http://www.phototeam.ro/
http://www.phototeam.ro/
http://almapapi.tumblr.com/


Q Ian Gross
‘The Chase’. A family out for a good time at 
a local heritage museum. I spotted the maze 
on my walk around the site and waited for 
this group to emerge.

QQ Vito Alagna
A shot that I took in Palermo, Italy in 2012.

RR Jochem Schmidt
Inside the TWA Flight Center (formerly 
Idlewild) at JFK international airport in 
New York.

R Jochem Schmidt
At the TWA Flight Center (formerly 
Idlewild) at JFK international airport in 
New York.
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https://www.flickr.com/photos/8126318@N06/
https://www.flickr.com/photos/8126318@N06/
https://www.flickr.com/photos/8126318@N06/
https://www.flickr.com/photos/8126318@N06/


Q Vito Alagna
Lovers are waiting for the bus.

QQ Tal Davidson
How the other half lives.

RR Tal Davidson
Life is just full of surprises.

R Tal Davidson
Warm summer evening in Lake Garda. 
Pure fun. Can’t feel to sorry for that umbrella…
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RR John Snarrenberg
Now that I’m retired I like to take photos of people 
at work, or taking a break from work as is the case 
here – still, it’s shop talk and fishing stories down 
on the docks in Anacortes, WA. Sony RX-100, ƒ/4.5 
10.8 mm 1/125 ISO 200.

R Mick Howe
This is part of a series of images (Faces), this was 
taken at the Edinburgh Fringe this year August 2014, 
it’s a couple of acrobats doing their routine I turned 
the image as I thought it looked better this way.

Q Mick Howe
Another image from the Faces project, this time I 
was shooting waves coming across the pier and I 
promises you this image has not been touched in 
anyway, except to turn it to B/W and a bit of dodging 
and burning it was just one of those lucky shots.

QQ Mick Howe
And the last shot of Faces is this one from a steam 
traction rally, I was just going to take his shot but he 
saw me and came over to talk and as it transpired 
he had cut his nose when trying to start one of his 
exhibits the starting handle came off and hit him 
right on the bridge of the nose.
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RR Peter O’Brien
The annual funfair in Nottingham is called Goose Fair 
and originally was all to do with taking animals to 
market. Now it’s an amazing show of lights, rides, and 
general mayhem. The bright lights scything thru the 
dark spoke to me in BnW so here’s one example.

R J. Paul Bissonnette
Break Dance at the Halifax Busker Fest.

Q Najam Saqib
“Never fear shadow. They simply mean 
there’s a light shining somewhere nearby.” 
 – Ruth E Renkel

QQ Jeremy McCarthy
Street art in Brick Lane, London, now 
replaced.
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RR Jeremy McCarthy
Sheltering from rain in Barcelona.

R C. Whitney-Ward
Faces ff Santa Fe – Santa Fe is filled with vibrant 
culture and I’m always looking for ‘portraits’ 
that personify that richness and diversity. Was 
at Spanish Market and this beautiful man was 
walking by an adobe wall… I raised my camera... 
he stopped… and I clicked… a warm Santa Fe smile…

SUBMIT YOUR SHOTS
for the next issue

CLICK HERE

Got a shot you should like to show off? Click below to submit your images on the website, 
they will be considered for publication.
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