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After a long time, we are again reading and hearing in Cuba the 
expression “Real Estate” and it is like a child who is growing. A child 
who needs a family to keep him company, to care for him, to guide 
him. A family that will grow, get to know each other and relate.

That’s how it is: the real estate market is being reborn in Cuba.  
The dynamics of change the island is living and breathing has 
combined the conditions for this rebirth. The updating of legislation, 
the authorization for the private activity in this and other sectors, 
and the appropriation of the use of the new technologies have been 
essential elements.

Now, in a synergy that will be defined along the way, the 
government, businesspeople, architects, engineers, designers, 
entrepreneurs, owners and other actors will mark the guidelines of 
the real estate sector. They are responsible for the present and future 
of the structure, silhouette and decoration of the nation. This is the 
real estate family in Cuba.

OnCuba Real Estate is born wanting to form part of that family. Its 
goal will be to provide information and illustrate since its inception 
the current reality of the real estate market and its development. 
The values and architectural tendencies, the vision of young interior 
designers, the real estate work, remodeling and new constructions, 
among other ideas, will be frequent expressions in our work.

In this initiation issue we are proposing present and history. We 
deal with a first approach to some of the interiorities of today’s Cuban 
architecture as well as, in another proposal, the relationship between 
private enterprise and interior design. The iconic history of our 
constructions is present from the view of the Bacunayagua Bridge.

The well-known barrio of Miramar, with its history and 
characteristics, also forms part of this first issue. An issue that, like 
all the others to come, will add an important seasoning to the analysis 
of the real estate market during the previous period. Meanwhile, 
Hemingway and La Guarida will be names that will surely invite you to 
return to our pages.

This is our first step to delve into the Cuban real estate panorama, 
that young man who is writing its history with a new rhythm. A choral 
history. A choral writing. A history and writing we will accompany.
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MiraMar 
 Camelia martínez   Alain gutiérrez / Yac

a Barrio Beyond the Grand Mansions

◤
House of the Green Roof Tiles,
by the architect Jorge Luis Echarte 
Mazorra, 1925-1926
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Since 1924 the more  
than 10-meter-high 
tower indicated the 
time for passersby

Miramar is one of the well-known barrios in today’s 
Havana. Located in Playa municipality, it stands out for 
the predominance of low buildings and a greater amount 
of open spaces compared to other places of the capital’s 
environs. The zone has an air of city garden, with its 
predominantly domestic architecture that now shares a 
space with modern hotels, embassies, research centers 
and shops.

Its history begins in 1911, when Manuel José Morales, 
owner of the plots of land of La Miranda fields, officially 
applied for an urban planning license from the City 
Council, with which the name of Miramar started being 
mentioned.

Quinta Avenida (Fifth Avenue), an important road of the 
barrio that at the beginning was renamed Nuevo Vedado, 
was designed by U.S. architect John F. Duncan together 
with Cuban Leonardo Morales, who had graduated from 
Columbia University. The influence in this zone of the 
architecture typical of some U.S. places is not surprising 
and it is affirmed that Miramar looks like Manhattan in the 
structure of its 100 or 200 meters blocks.

To join Quinta Avenida, then Avenida América, with 
Calzada Street, the Miramar Bridge was built, renamed 
Pote Bridge in reference to its owner, Don José López 
Rodríguez, one of the most picturesque characters 
of the time, who was known by that nickname. While 
this bridge was replaced by the tunnel through which 
the Almendares River can now be crossed, in its time 
it represented an emblem of the good taste and the 
appropriateness of building in localities that were still  
not considered centric.

Buildings started springing up in Miramar and the 
barrio started gaining importance; already by the 1920s, 
as the text “Nuevas vías de comunicación” (New Means 
of Communication), published in the 1948 magazine 
Arquitectura, explains, it started being considered an 
extension of Vedado, and, therefore, a zone for the 
establishment of sectors with higher economic resources.

Some of the locality’s emblematic buildings appeared 
around that time. The Clock, located on the very Quinta 
Avenida, between 10th and 12th streets, stands out 
as the symbol of Playa municipality. Since 1924 the 
more than 10-meter-high tower indicated the time for 
passersby, showing it on the four spheres, each one of 
them placed on a side of the building. Its mechanism was 
again put to work in 2011 and its chimes are currently 
heard every 15 minutes.

Standing out among the stately mansions that take up 
a great deal of the zone of Miramar is the so-called House 
of the Green Roof Tiles. Built between 1925 and 1926 and 
conceived by architect Jorge Luis Echarte Mazorra for Mr. 
Alberto de Armas, who had been a butler of the Presidential 
Palace during the administration of Mario García Menocal, 
this mansion presents a classic German style.

Despite the building’s qualities and its high real estate 
value, for years it suffered continued neglect, which led 
to a high level of deterioration, which luckily for it came 
to an end in 2005 when the Office of the City of Havana 
Historian turned the building located on Quinta Avenida 
into the Center for the Promotion of Contemporary 
Architecture, Urban Planning and Interior Design.

The Jesús de Miramar Church is an essential site 
of the barrio’s architecture. This domed temple has a 
Roman-Byzantine style and is located on Quinta Avenida 
and 82nd Street. It is the second largest church in Cuba. 
The spectacular murals of the church were painted 
between 1952 and 1959 by Spanish painter Cesareo 
Marciano Hombrados and more than 266 figures are 
represented on them.

Another of Miramar’s significant buildings is the 
embassy of the current Russian Federation, heir to the 
Soviet heritage. It is the work of architects Alexander 
Rochegov and Basilio Piasecki. This building, built 
between 1978 and 1987, has a constructivist style and is 
very noticeable in a barrio of low houses.

Moreover, Miramar has always been a barrio that 
proposes attractive recreation spots. The National 
Aquarium of Cuba, which features the largest display of 
Cuban sea life, is found in its vicinity. Discotheques or 
nightspots like the Casa de la Música, La Maison or Dos 
Gardenias offer visitors diverse options.

Like in all of Cuba, in the zone there are interesting 
spaces created by private enterprises. These especially 
include restaurants like Rejoneo, which offers roasts, and 
where clients can decide on how they want their food 
cooked, placing it on the volcanic rocks on each one of 
the tables; or the Chino Lam, which offers Asian food, 
presented according to the modern trends of that cuisine.

Art has its space in the Génesis Galleries located in 
the Beijing building of the Miramar Trade Center, or in 
the Studio 7 y 60, an independent space in the form 
of a cooperative, where the new Cuban contemporary 
art tendencies are exhibited in a building designed by 
prestigious architect Mario Romañach.

◄
Quinta Avenida (Fifth Avenue) Clock, 1924
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Miramar es uno de los barrios más conocidos de La 
Habana actual.

Ubicado en el municipio de Playa, el reparto destaca 
por el predominio de edificaciones de baja altura y mayor 
proporción de espacios abiertos, en comparación con otros 
sitios del entorno capitalino.

La zona  tiene un aire de ciudad jardín, con su 
arquitectura predominantemente doméstica, que ahora 
comparte espacio con modernos hoteles, embajadas, 
centros de investigación y tiendas.

Algunas de las edificaciones emblemáticas de la 
localidad son el Reloj, símbolo del municipio; la llamada 
Casa de las Tejas Verdes, la Iglesia Jesús de Miramar y la 
embajada de la Federación Rusa.

Es un barrio con atractivos espacios recreativos, como 
el Acuario Nacional de Cuba y, entre sus discotecas o 
centros nocturnos, La Casa de la Música, La Maison y Dos 
Gardenias ofrecen sugerentes propuestas a los visitantes.

mirAmAr

En la zona han comenzado a surgir lugares interesantes 
creados por emprendedores privados. Destacan 
restaurantes como Rejoneo, o el local Chino Lam. Asimismo, 
el arte tiene su espacio en la galería Génesis, ubicada en el 
edificio Beijing del Miramar Trade Center, y en el Studio 7 y 
60, plaza independiente en forma de cooperativa.

La cercanía con el mar ha convertido a Miramar en un 
lugar excelente para la ubicación de hoteles, pues las 
hermosas vistas que la costa ofrece armonizan con el 
ambiente glamouroso de la zona. 

Miramar ha sido, desde siempre, el barrio de las 
grandes mansiones y los jardines amplios. Además, en 
la actualidad se perfila como uno de los centros más 
modernos de Cuba: la opulencia de las edificaciones 
parece combinar a la perfección con los lujosos hoteles 
que allí se sitúan. Unido a esto, las iniciativas privadas 
conforman una localidad que funciona como referente en 
cuanto a espacios de interés en la Isla.

un barrio más allá  
de las grandes mansiones

Being close to the sea, which distinguishes the barrio, 
has made Miramar an excellent place for the location 
of hotels due to the beautiful views of the coast, which 
combine perfection with the glamorous atmosphere of 
the zone. Located there, for example, are the Neptuno 
Tritón complex, of 1991, and the Comodoro Hotel, 
with more than 50 years of service to the public. New 
accommodations also stand out, like the Monte Habana 
Apartment Hotel, the Chateau Miramar Hotel, the Quinta 
Avenida Hotel, the H10 Panorama Hotel and the Memories 
Miramar, with a modern and sophisticated aspect.

Miramar has always been the barrio of the grand 
mansions and spacious gardens. At present it is becoming 
one of Cuba’s most modern centers: the opulence of the 
buildings seems to perfectly combine with the luxurious 
hotels located there. Together with this, the private 
initiatives of the new businesspeople make up a locality 
that functions as a referent in terms of spaces of interest 
on the island. ▪

Miramar has an air  
of city garden, with 
its predominantly 
domestic architecture 
that now shares a space 
with modern hotels, 
embassies, research 
centers and shops

▲
Jesus de Miramar Church
 
►
Quinta Avenida (Fifth Avenue),  
view from 8th Street
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To go from Barcelona to China’s capital, from the Asian giant 
to Jerusalem or from the Middle East to Havana it’s not always 
necessary to travel by plane. If you are in Cuba, these trips could take 
only a few minutes, the necessary to travel the meters that separate 
one place from the other.

Of course, for this you would have to be in the district of Miramar, 
renowned for its residential constructions, for being one of the most 
cosmopolitan spaces of Havana and for having several of the country’s 
principal hotels. There, on Avenida Tercera, between 76th and 80th 
streets, is the Miramar Trade Center, which in recent years has 
become a corporative hub in the capital.

To date the complex is made up by six buildings, of the 18 
conceived in its initial design, which have been precisely baptized 
with the names of different cities in the world: Barcelona, Beijing, 
Jerusalem, Havana, Santiago de Cuba and Santa Clara. More than 
a hundred national and foreign companies have their offices in the 
spaces of the architectural complex, which are operated by Monte 
Barreto S.A., a real estate joint venture created on the island with the 
aim of overseeing the project. 

on development

A CORPORATIVE HUB 
IN THE CUBAN CAPITAL

The Trade Center was conceived to be executed in five stages, 
throughout which 18 buildings would be built to rent out a surface 
of approximately 180,000 square meters. During the first stage the 
Miramar district witnessed in its already modern surroundings the 
construction of the Jerusalem and Havana buildings, which opened 
their doors in January 2000 with a construction area of 27,000 square 
meters and an indoor parking space with capacity for 200 automobiles. 
The second stage of the architectural complex of an international 
style, which was designed by the Canadian firm ZP International Inc. 
together with Havana’s Design Company, comprised another four 
interconnected buildings between the second and fourth floors.

Two of them, the Santiago de Cuba and the Barcelona, have a 
height of four floors and they have views of Quinta Avenida, while the 
others, with five floors, offer their clients a panoramic view of Avenida 
Tercera. Starting on the second floor, each one of these buildings 
offers between 50 and 7,000 square meters of spaces to rent out, 
in which the users are provided with technology for data and voice 
transmission, an electric system that guarantees the stable supply of 
power, meeting and conference room, among other features.

miramar
trade
center

A functional conglomerate  
of modern buildings, located in 
an area where the diplomatic 
missions, hotels and companies 
were concentrated

 martha isabel Andrés  Chris erland
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Banking and financial institutions, telecommunications companies, 
airlines, electronics companies, shops, markets, travel agencies and 
cafeterias are some of the businesses that have their locales in the 
conglomerate’s buildings. When touring its corridors, one can find 
signs that indicate the presence of the Scotiabank, the firms Copa 
Airlines and Air Europa, the Cuban Telecommunications Company, 
the embassies of Honduras, Japan and Suriname, and the general 
consulate of Monaco.

The approval last year of Law 118 on Foreign Investment and 
the subsequent presentation of Cuba’s business portfolio open 
the perspective for a greater entry of foreign capital to the island, 
which has said it needs an annual two billion dollars in foreign direct 
investment to develop its infrastructure, boost the economy and 
decrease imports. The new strategies implemented in the Caribbean 
nation to attract capital from abroad indicate that a growing number 
of foreign companies could establish their offices in Havana for doing 
business, for which real estate firms like Monte Barreto will have to 
play a fundamental role.

A guide for investors, drawn up by the Ministry of Foreign Trade and 
Investments, indicates that with a view to acquiring a building in Cuba, 
the foreign businessperson must address the real estate companies 
authorized to provide renting services.

Among the companies that carry out that activity, the guide 
published by the daily Granma mentions real estate firms like Palco, 
Almendares, Fénix S.A. (Office of the City Historian), Costa Habana, 
Lares, Parque Oeste, Siboney and Monte Barreto, the latter operating 
one of the country’s most modern office complexes, the largest in 
terms of surface.

According to Resolution No. 551/2013 of the Ministry of Finances 
and Prices, published in the Gaceta Oficial de la República de Cuba 
on January 21, 2014, the minimal monthly rates that this type of 
companies charge for their services are five convertible Cuban pesos 
(CUC) per square meter in buildings used as dwellings, and the same 
amount for those used by diplomatic missions, international schools, 
press agencies and nongovernmental organizations.

The regulation, which includes the renting out of buildings to 
national and foreign juridical persons, as well as Cuban natural 
persons residing in the country and to foreigners, sets at seven CUC 
per square meter the buildings for dwellings, for their use as offices, 
commercial locales and warehouses; and at 10 CUC those that do 
not classify as dwellings, for their use as offices, commercial locales 
and warehouses.

Last year the binomial made up by the Air France-KLM airline 
companies became one of the most recent users of the Miramar Trade 
Center, since it set up offices in the Santiago de Cuba building. When 
the news came out, the press highlighted that the airline companies 
chose the place because it was a functional conglomerate of modern 
buildings, located in the principal area where the diplomatic missions, 
hotels and companies were concentrated, which facilitates access 
and sales work.

Such advantages seem to be among the major attractions of the 
space where businesspeople and diplomats from all over the world 
meet, the same ones who, to travel around the world, just need to tour 
the installations of the capital’s Trade Center. ▪

Para ir de Barcelona a la capital china, del 
gigante asiático a Jerusalén o del Medio 
Oriente a La Habana no siempre se necesita 
realizar un viaje en avión. Si usted está en 
Cuba, esos recorridos podrían llevarle solo 
unos pocos minutos, los necesarios para 
transitar los metros que separan un lugar  
del otro. 

Claro, para ello tendría que encontrarse 
en el reparto de Miramar, reconocido por sus 
construcciones residenciales, por ser uno de 
los espacios más cosmopolitas de La Habana 
y por contar con varios de los principales 
hoteles del país. Allí, en la Avenida Tercera, 
entre las calles 76 y 80, se encuentra el 
Centro de Negocios Miramar que, en los 
últimos años, se ha convertido en un núcleo 
corporativo capitalino.

Hasta la fecha el complejo está integrado 
por seis edificios, de los 18 concebidos en su 
diseño inicial, los cuales han sido bautizados, 
precisamente, con el nombre de diferentes 
ciudades del orbe: Barcelona, Beijing, 
Jerusalén, Habana, Santiago de Cuba y Santa 
Clara. Más de un centenar de empresas 
nacionales y foráneas tienen sus oficinas en 
los espacios del complejo arquitectónico, 
que son operados por Monte Barreto S.A, una 
inmobiliaria mixta creada en la isla con el 
propósito de dirigir el proyecto.

Dos de ellos, el Santiago de Cuba y el 
Barcelona, tienen una altura de cuatro plantas 
y sus vistas dan a Quinta Avenida, mientras 
que los otros, de cinco niveles, ofrecen a sus 
clientes una panorámica de la Avenida Tercera. 

Instituciones bancarias y financieras, 
empresas de telecomunicaciones, aerolíneas, 
compañías de electrónica, tiendas, mercados, 
agencias de viaje y cafeterías son algunos de 
los negocios que tienen sus locales en los 
edificios del conglomerado.

Centro de 
negoCios 
MiraMar 
NúCLEO CORPORATIVO  
EN LA CAPITAL CUBANA



Bacunayagua
THe BrIdge  
THAT SwIngS 
wiTH THe wInd

iconic Buildings

 Alejandro Pérez   Alain Gutiérrez

The state of health 
of this wonder of 
engineering  
will allow us to have  
the Bacunayagua Bridge  
for a long time
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It is Cuba’s highest bridge  
and one of the island’s wonders  
of civil engineering.

The Vía Blanca runs like a silver streamer along the northern coast 
linking Havana to Varadero. Along this route it crosses the capital’s 
Playas del Este, the town of Guanabo, the campsites on the north 
coast, Santa Cruz and Matanzas. It is one of the country’s most 
traveled highways. Its importance is crucial since it joins Cuba’s two 
major tourist destinations, in addition to Matanzas’ provincial capital, 
with its important port and industrial zone. The construction of this 
highway began in 1945 and concluded when its crown jewel was 
ready in 1960: the Bacunayagua Bridge. 

The bridge was built by the firm Sáenz, Cancio y Martín – also 
the contractors for the Focsa building – and its plans came from 
the drawing board of Luis Sáenz, that Cuban company’s head of 
engineering. Except for the river canyon by the same name, which 
at its deepest part has a drop of 92 meters, it significantly shortens 
the length of the highway and the time needed to complete the 
route. It is Cuba’s highest bridge and one of the island’s wonders of 
civil engineering. 

Its tri-articulated arch, of 114 meters of light, from the engineering 
point of view is a very interesting structure. The extreme depth of 
the canyon at its center, made unfeasible the solution of completely 
building the bridge on piers, which is why the arch was built between 
the third and seventh pier of the bridge (counting from the side of 
Havana). It was built in situ. Despite the fact that it seems built out 
of cement, structurally speaking the interior steel is what sustains 
the arch and the bridge over it. The concrete is merely a covering 
to protect the metal alloy from the zone’s marine environment. By 
the way, for those who are wondering, “light” is the term used by 
civil engineers when referring to the space between a horizontal 
structure’s support, for example the one that exists between walls in 
the case of your bedroom ceiling. 

As a curious piece of information, the arcades that support the arch 
are very slender structures. In civil (not civic) terms, the slenderness 
is a feature of very high structures compared to the width of their 
base, as happens for example with the Somelian building of Havana’s 
seaside drive. This building’s beams are even more slender since they 
are 42 meters high and have a width of only one meter. 

The reason that led the engineers to make them so narrow was to 
present the least possible resistance to the high winds that can blow in 
certain circumstances through the river canyon. But when making them 
this way it was necessary to find a solution that in addition would allow 
them to resist this battering. The idea put into practice was to include 
inside the beams prestressed cables that function like the expandable 
articulated cars. When a great tangential force appears (like the wind) 
these beams bend due to the elasticity of these cables, returning to 
their normal state when the wind decreases. Of course, this effect is 
barely perceivable, if it is at all, for travelers crossing the bridge. 

A second curious piece of information is that the first vehicle to cross 
the canyon using that civil work was a bicycle. The cyclist did not wait 
for the bridge’s boardwalk to be finished and he crossed several parts 
doing a balancing act on the horizontal beams. Despite his daring feat, 
history did not register the name of such a bold pioneer. 

The last assessment of the technical state of the bridge was carried 
out in 2008 by the island’s Specialized Construction and Assembly 
Company, which detected some minor problems, like corrosion 
in some of the beams’ steel. These were resolved relatively fast, 
finishing the repairs in June 2014. National specialists worked for 
several months on this collection of information carrying out non-
destructive tests on the beams, hanging from this vertiginous height. 
Data was registered on the performance of the concrete under the 
weight of heavy vehicles and the wind and computerized simulations 
were made. For example, the trucks of the Cupet company that 
transport crude from the oil wells in Matanzas to the Santa Cruz 
thermoelectric plant or to the Ñico López refinery are the vehicles 
that demand a great deal from the bridge’s levitational capacities. 

In general, the state of health of this wonder of engineering will 
allow us to have the Bacunayagua Bridge for a long time, to the 
delight of those traveling between Varadero and Havana on the Vía 
Blanca. These travelers will be able to continue peeking through the 
windows of their means of transportation to contemplate the depth of 
the canyon while crossing the bridge, which in a daring flight covers 
the more than 300 meters of void that separate Mayabeque from 
Matanzas along this important route for the Cuban economy. ▪



este acorta significativamente la longitud 
de la carretera y el tiempo necesario para 
completar la ruta. Es el puente más alto de 
Cuba y una de las maravillas de la ingeniería 
civil de la isla. 

Como detalle de interés, los pórticos que 
soportan el arco son estructuras de mucha 
esbeltez, muy altos comparados con el ancho 
de su base; como pasa, por ejemplo, con el 
edificio Someillán del malecón habanero. 

Como otro dato curioso, el primer vehículo 
que atravesó el cañón de lado a lado 
utilizando esta obra civil fue una bicicleta. 
Su conductor no esperó a que el tablero del 
puente estuviera terminado y cruzó varias 

partes haciendo equilibrio sobre las vigas 
horizontales. A pesar de lo atrevido de su 
hazaña, la historia no registró el nombre de 
tan osado pionero.

De manera general, el estado de salud de 
esta maravilla ingenieril nos va a permitir 
tener puente de Bacunayagua por un 
buen rato, para el deleite de los que viajan 
entre Varadero y La Habana por la Vía 
Blanca, quienes, asombrados, contemplan 
por las ventanillas de sus transportes la 
profundidad del cañón, mientras atraviesan 
esta ruta que, en atrevido vuelo, salva los 
más de 300 metros de vacío que separan a 
Mayabeque de Matanzas.

La Vía Blanca tiene una importancia crucial 
por unir los dos polos turísticos más grandes 
de Cuba, además de la capital provincial 
matancera, con su importante puerto y zona 
industrial. Esta carretera se comenzó a 
construir en 1945 y se terminó cuando estuvo 
lista en 1960 la joya de su corona: El puente 
de Bacunayagua.

Ejecutado por la firma Sáenz, Cancio y 
Martín, contratistas también del edificio 
Focsa, los planos de este puente salieron 
de la mesa de diseños de Luis Sáenz, jefe de 
ingeniería de la compañía cubana. Salvando 
el cañón del río del mismo nombre, que en su 
parte más profunda se hunde a 92 metros, 

Bacunayagua
el puente que doBla en el vIento
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Several Cuban colonial centers have the title of World 
Heritage Site. With diverse artistic styles, which range 
from Mudejar, neoclassic to art deco, Cuban architecture 
becomes a paradigm in many of its constructions, to such 
an extent that buildings like the Atlantis, the San Carlos 
de la Cabaña Fortress or the Cuba Pavilion are famous for 
their beauty or functionality.

But, is there a current Cuban architecture? What 
tendencies, problems and prospects characterize it?

The triumph of the Revolution in 1959 marked 
the start of a period characterized by the neglect of 
aesthetic budgets, and the non-critical assimilation 
of the modern Soviet style. That, together with the 
population’s housing needs, led to practices like the 
mass construction of impersonal buildings in places far 
away from the city centers.

With the advent of the Special Period, the shortage 
of materials marked the almost total absence of new 
constructions and the neglect of those already in 
existence. The population found the solutions. Architects 
Claudia Castillo and Orlando Inclán, both from the Office 
of the City of Havana Historian, defend the idea that Cuba 
is a vanguard territory, since, due to its needs, it has been 
applying for years what today is in fashion: the vintage 
style, which not only consists in the use of valuable 
and old objects, but that rather, in architecture, creates 
disruptions in the adaptation of spaces according to the 
new demands of daily life.

What is being done in Cuba is the recovery of the space 
in itself and of its materials. The growth of families 
has meant in many cases the need to redistribute the 
space, or expand homes. On the other hand, the new 
private enterprise possibilities have encouraged turning 
residences into gyms, restaurants or shops.

building a la vintage

on architecture

 Paola Cabrera  Yac

Cuban 
Architecture

Young architect Daniel de la Regata has participated 
in the projection of several works of that type and says, 
“The architects who are working now, be it in institutions’ 
works or outside of them, base ourselves on recovering 
spaces that were frequently not designed for the function 
they are going to be given. When the existing materials 
are recovered, an aesthetic aspect can be given to the 
place, where the recovery stands out but sensorially it 
offers something new. Or they can be hidden so that it 
seems completely new.”

In the world it is very common for the designer’s 
activity to be associated to contests, which guarantees,  
in addition to the jury’s opinion, the quality of the ideas 
that are going to be put into practice. Decades ago 
that also occurred in Cuba, but at present architecture 
functions in two fundamental ways: one associated to 
construction, restoration and project companies; and 
another that is independent.

In the first, architects are assigned a project that is 
not always associated to their capacities, and payment 
depends on the institution’s wage. Daniel de la Regata 
says that during a working experience in Switzerland he 
was able to verify that the professionals specialize in a 
part of the work chain because the company needs to be 
productive. In Cuba, on the other hand, “at times that is 
not so important. A project is handed over knowing it has 
problems because it has to be handed over at a certain 
period of time.”

When work is independent, the projects find the 
architects. The professional’s contacts and the renowned 
reputation he/she has been able to cultivate have an 
influence on this. The budget comes from the pocket 
of the owner of the place that will be remodeled or the 
business that will be set up.

▼
Cuba Pavilion, 
by architect Juan Campos,  
designed to host the Cuban exhibition 
prepared for the VII Congress of the 
International Union of Architects, held 
in Havana in 1963.
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José Enrique Fornés, National Prize for Architecture, warns of a 
danger in these working conditions. He points out that those who 
have the most resources to undertake ventures are not necessarily 
persons that grant the importance that the space’s aesthetic and 
functional treatment merits.However, De la Regata is of the opinion 
that this opening enables the project’s failures to have an effect on 
the client’s pocket, “not on that of the state, nor on that of everyone,” 
and that is why much better constructions are starting to be carried 
out. The majority of the clients even pay for the designer to be present 
throughout the process, since they recognize their need despite this 
implying an extra cost.

José Enrique Fornés warns of the indispensable need to find an 
automatic mechanism to improve the population’s taste. Daniel adds 
that the public must adapt to seeing the architect as the director of 
the work. “Cubans were used to working directly with the builders, 
to not pay for a project, because generally they only have the money 
for what they need without being aware that the architect can save a 
great deal of money.”

Fornés recalls how his recently deceased friend and colleague 
Mario Coyula identified among the causes of the bad state of Havana’s 
buildings the disappearance during the revolutionary process of two 
very characteristic figures: the owner, who paid for the repair, and the 
manager, who made sure the regulations were carried out as well as 
taking care of the installations.

Cuban architecture, according to Daniel de la Regata, has to deal with 
many bureaucratic obstacles: the activity of the independent project 
is not allowed, and that makes it difficult to negotiate with the client, 
since the contractual relation is not legally backed. “Another problem is 
that generally one works on spaces that are used, and when requesting 
permission to modify the space for a new business the permit does not 
exist. There are many legal ways to do it, but they are like patching up, 
and it becomes difficult to give logical continuity to the project.”

However, there are valuable developments. For Daniel, the 
Sarao’s Bar, built on 17 and E, in Vedado, is valuable: “What’s 
interesting is that it is not a modified house, but rather something 
existed there and it was demolished. From the start that space 
was conceived for its function.”Meanwhile, civil engineer Karel 
Pérez identifies among the best recent works the restoration of 
the Puente de Hierro (Iron Bridge) in Vedado; and the National 
Sanctuary of San Lázaro, located in the locality of El Rincón, in 
Santiago de las Vegas, an architectural group of works awarded a 
prize by the Union of Architects in 2014 because of the integrity of 
its studies and interventions.

To assess the impact, define tendencies and preview how the future 
of Cuban architecture will be, it would be necessary for discussion 
groups to function, commissions that not only would measure the final 
result and its insertion into the community, but also take into account 
the turbulences of the process.

Up to this point everything indicates that the future of Cuba 
architecture is already defined by the private enterprises because 
of the new construction demands they imply, the selectivity of the 
persons in charge and the flexibility in the process.

In Cuba there are many working and thinking groups about 
architecture, and they all agree that the future’s premise lies in 
finding harmonious and sustainable forms of improving the general 
environs of each one of the spaces. This is so much so that for Fornés 
the reconstruction work of Mario Coyula’s home is admirable, with 
no innovations but respecting all the construction regulations of its 
locality and achieving that the environment has a positive action on 
those interacting in it.

The Cuban architecture that will come will be one capable of 
reinventing itself and adapting to the demands of the environs. And 
it will also be the one that has not lost the vocation of being what its 
name represents: more than construction. ▪

everYTHing indiCATes 
THAT THe FuTure oF 
CubA ArCHiTeCTure 
is AlreAdY deFined 
bY THe PrivATe 
enTerPrises

◄
Sarao's Restaurant, 2014 

▲
Iron Bridge, restored in 2014



OnCuba real estate 31

¿Existe una arquitectura cubana actual? ¿Cuáles son 
las tendencias, problemáticas y perspectivas que la 
caracterizan?

En Cuba la recuperación que se hace, luego del 
advenimiento de situaciones como el Período Especial, es 
del espacio en sí y de sus materiales. El crecimiento de las 
familias ha significado, en muchos casos, la necesidad de 
redistribuir el espacio o de ampliar las viviendas. Por otro lado, 
las nuevas posibilidades de negocios particulares han incitado 
a convertir residencias en gimnasios, restaurantes o tiendas.

En todo el mundo es muy usual que la actividad del 
proyectista esté asociada a concursos, lo cual garantiza, 
amén de la opinión del jurado, la calidad de las ideas que van 
a consumarse. Décadas atrás eso ocurría en Cuba también, 
pero actualmente la arquitectura funciona de dos maneras 
fundamentales: una asociada a las empresas constructoras, 
restauradoras y proyectistas; y otra independiente.

ARquiTECTuRA
CuBANA 
ConsTruir a lo vIntage

Cuando el trabajo es independiente son los proyectos 
los que encuentran a los arquitectos. En ello influyen los 
contactos del profesional y el renombre que haya logrado 
cultivar. El presupuesto sale del bolsillo del propietario 
del lugar que se remodelará o del negocio  
que se instalará.

Para evaluar el impacto, definir tendencias y predecir 
cómo será el futuro de la arquitectura cubana sería 
necesario que funcionaran grupos de discusión, comisiones 
que no solo midieran el resultado final y la inserción de 
este a la comunidad, sino que también tuvieran en cuenta 
las turbulencias del proceso. 

Hasta este punto, todo indica que el futuro de la 
arquitectura cubana, desde ya, lo definen los negocios 
particulares por las nuevas demandas constructivas 
que estos implican, la selectividad del responsable y la 
flexibilidad en su devenir.

▲
Sarao's Restaurant, 2014 

►
Gabanna Coffee-Bar, 2014
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Don’t be afraid. Do it like this: Take a stroll through the 
streets of Cuba and enter any business establishment 
that seems pretty to you. Yes, pretty. Ask who designed 
it. In the majority of cases the answer is probably an “I 
did” that leaves you speechless because everything looks 
so fine, harmonious…until you discover an architectural 
barrier, or that the products are not well visualized, or 
that it is impossible to walk without walking into the 
tables or the counter.

Don’t stop. Walk through other parts of the city. 
Search for the flamboyant, what seems “deluxe” but 
isn’t, what is elegant without tropical exaggerations. 
Ask who designed it. In all cases the answer probably 
is that it was a designer, or one of the agencies founded 
on the island since in 2011 the State expanded self-
employment and authorized the license for Decorator 
and interior designer.

Until then very few people in Cuba attached too much 
importance to that branch of art that, since the 1990s, 
focused on works for tourism. Suggestions about the 
colors to be used and some recommendations for the 
finishing touches were reserved for small businesses, but 
the design of furniture, false ceilings, textures or other 
decorative elements were not included, architect Yunior 
Vázquez Rodríguez explains in the magazine Revista 
Nacional de Arquitectura e Ingeniería.

The tendency was to decorate the interiors once the 
project was finished, not taking into account the original 
concept. In fact, according to Cuban standard NC 674-6 
of 2009 the project designers are not even obliged to 
carry out the service of design in the state sector, unless 
it is contracted by the investors. The reasons are mainly 
economic, although it is frequently due to lack of interest 
or of knowledge of those who invest.

interior design

 Yisell rodríguez   Yac

Be
original

Design your 
Business

In 2001, already 14 years ago, Mabel Matamoros Tuma, 
Professor of the Faculty of Architecture of the José A. 
Echeverría Higher Polytechnic Institute, and a sort of guru 
regarding these subjects, published: “Even today, interior 
design is considered a luxury that can be done without, 
except in so-called ‘special’ works. This focus, which has a 
negative influence on the organization of professional work, 
mutilates architecture, because it denies it the possibility 
of efficiently resolving an important part of the problems 
related to interior spaces that arise as a result of its action.”

Now, the formal and spatial composition of some 
homes – traditionally rigid and not very flexible - has 
changed with the increase in private services. Many 
homes/businesses modified their visualization first by 
imitating the tendencies imported to the archipelago by 
the fashion magazines and later through the hiring of 
specialized workforce.

For those seeking advice on this type of service, the 
most updated catalogue of designers in Cuba is a Registry 
with more than 2,181 professionals produced in 2014 by 
the National Design Office (ONDi).

Roberto Torres Barbán, image and promotion director of 
that entity under the Ministry of Industries, comments that 
this Registry seeks to legitimize design as a guarantor of 
quality, innovation and development in the country, which 
is why “it is becoming consolidated as a rigorous database 
that like a business card approaches human resources to 
those who need them.” Ninety-five percent of that force 
is made up by graduates of the Higher Institute of Design, 
who can be contacted by the different national companies 
and also, says Torres Barbán, the interested foreign 
businesspeople on the island. The Registry structures a 
ranking of designers that organizes them into a hierarchy 
and offers information about the work of these creators.

◄ ►
Sarao's Restaurant interiors 
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restaurants  
and bars  
are the ones  
that have 
most used 
interior design

nostalgia is a 
frequent theme 
in cuban interior 
design

Another way of gaining access to the interior design 
service is through the advertisement web pages, 
where the owners of emerging agencies post their ads. 
Ecoimagen is one of the small companies that can be 
contacted through that means. This is the undertaking of 
a young married couple focused on “creating solutions” 
for those who aspire to found new businesses or to reform 
and decorate existing ones. Their slogan is “Yes, we do it” 
as well as being the answer they usually give when faced 
with the classic “can it be done?”

Roy Barthelemy Rodríguez, one of the founders and the 
designer of the Chu Chu Wah Restaurant in Old Havana, 
explains that to practice the profession they not only have 
the license for decorator and interior designer, but also for 
photographer, artisan, engraving-enciphering of objects 
and book laminator. All this to guarantee greater quality.

He points out that the Cuban clients generally request 
a general designer for their businesses…but not from 
scratch, where an architect has to be subcontracted and 
a great deal of other workforce. “The usual thing is that 
the spaces are created and we are called in for small 
orders. However, when we get to the places we become 
aware that they need advice in terms of visual identity or 
how to transmit what they want. But in Havana the clients 
are not very identified with the importance of design, 
many persons don’t know what they want, they don’t even 
have a name for their project when they approach us…
and there is timidity on how much to pay because they do 
not understand how much it costs to make a project and 
the investment needed to carry it out later,” the young 
designer says.

▲
La Esencia Bar, 
with a nineteenth century architecture 
and an interior design inspired by the 
classic atmosphere of Havana in the 30s.

▲
Dulce Habana Bar,  
interior design and furniture
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In Ecoimagen the price for the interior designing 
of a simple “4x4” cafeteria stands at around 2,000 
Cuban pesos. “Everything depends on the space,” says 
Barthelemy and adds: “When negotiating with the clients 
we show them that if they ask us for a sign, or whatever, 
we present them with the necessary proposals, but if 
they hire the complete design service it can be cheaper. 
We emphasize on reusable objects, ecological materials, 
manufactured paper…thus we guarantee options, 
creativity and a great deal of personalization.”

“Designing a business is not a luxury,” says Osvel 
Argudín Gómez, professor of Interior Design of the 
Higher Institute of Design (ISDi), for whom one of the 
principal benefits is the study of the use and function of 
spaces, which takes into account construction details, 
technological components (hydrosanitary, electrical, 
lighting, acoustic networks….) and aesthetics.

“Ever since the takeoff of private businesses in Havana,” 
the specialist says, “some small businesspeople have been 
seeking a better visualization in order to prevail in the face 
of the competition. The restaurants and bars are the ones 
that have most used interior design. Now the population 
sees in these places a different quality and assumes they 
can spend an agreeable time in them, welcomed by an 
aesthetic taste to which they are not used.

“The Academy has not directly inserted itself, but our 
graduates are present in that market niche and very 
good practices have been seen, for example in the Cibó 
Restaurant on L and 25, the Encuentro Bar, or  
La Chuchería and the 3D Café,” he says.

Before leaving the mecca of design in Cuba, our team 
asks if a good interior designer guarantees or helps 
getting a good business. “Of course,” Argudín Gómez 
answers, “because they guarantee that the place 
functions well, that resources are economized to develop 
the project and an aesthetics that differentiates it from 
other places. They guarantee, all in all, being original.” ▪

Probablemente, los lugares llamativos que 
usted visite en La Habana, que parecen de 
lujo, sin serlo, o aquellos que son elegantes 
sin exageraciones tropicales, hayan sido 
concebidos por diseñadores o algunas de las 
agencias fundadas en la Isla desde que, en 
2011, el Estado amplió el trabajo por cuenta 
propia y autorizó la licencia de Decorador y 
diseñador de interiores.

Hasta entonces muy poca gente en Cuba daba 
importancia a esa rama del arte que, desde 
los años 90, se enfocaba en las obras para el 
turismo. Para los negocios más pequeños se 
reservaban las sugerencias sobre los colores 
a utilizar y algunas recomendaciones para las 

designing  
a business  
is not  
a luxury

terminaciones, pero no se incluía el diseño 
de muebles, falsos techos, texturas, ni otros 
elementos decorativos.

En 2001, hace ya 14 años, Mabel 
Matamoros Tuma, Profesora Titular de 
la Facultad de Arquitectura del Instituto 
Superior Politécnico José A. Echeverría, y una 
suerte de “gurú” en estos temas, publicaba: 
“Aún hoy, el diseño de interiores se considera 
un lujo del cual se puede prescindir, salvo en 
determinadas obras llamadas “especiales”. 
Este enfoque, que influye negativamente 
en la organización del trabajo profesional, 
mutila a la arquitectura, porque le niega la 
posibilidad de resolver con eficiencia una 

Sea original, diseñe su negocio
parte importante de los problemas relativos a 
los espacios interiores, que se generan como 
resultado de su acción”. 

Por suerte, todo comenzó a cambiar…
Primero, imitando las tendencias 

importadas al archipiélago por las revistas 
de moda y, luego, mediante la contratación 
de la fuerza especializada, muchos hogares/
negocios modificaron su visualidad. 

Para quien busque asesoría en este tipo 
de servicio, el catálogo de diseñadores más 
actualizado existente en Cuba es un Registro 
con más de dos mil 181 profesionales 
elaborado en 2014 por la Oficina Nacional de 
Diseño (ONDi). 

◄
OnCuba Office,  
interior design and furniture , 2014

▲
Sarao's Restaurant,
interior design and furniture , 2014
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Enrique Núñez
the Challenge

After the OppOrtunity

Enrique Núñez was born on the third floor of a  
hundred-year-old building of Centro Habana. When he 
began his university studies he set a goal for himself:  
to never again live in that house, in that building, or 
in that barrio. But, as he admits: “life has in store 
unforeseen paths.”

A friend needed a location for a movie he was going to 
make. The characteristics of the place described in the 
story that served as inspiration coincided with Enrique’s 
home, so he did him the favor of opening his doors to 
directors and actors. What came next is history.

“Strawberry and Chocolate” is considered one of 
the most important Cuban films of all time. Directors 
Tomás Gutiérrez Alea and Juan Carlos Tabío also won 
international recognition for the film, the Coral Prize 
for best directors at the 1994 New Latin American 
International Film Festival. Moreover, the film won a Goya 
that same year as the Best Spanish-speaking Foreign Film 
and was nominated for an Oscar.

Alien to the success, Enrique continued with his life 
until persons from all over the world started visiting him. 
“They longed to find the atmosphere of the film, but after 
it was shot everything had been taken away. This was a 
normal house.” The visitors were the ones who motivated 
him to do something different.

Enrique Núñez, inspired by the relevance that his house 
had acquired, opened a small paladar, which is how 
private restaurants are called on the island. Since the 
mid-1990s the third floor of the 20th century mansion 
went on to be called “La Guarida”.

Although Enrique and his wife, Odeysis Baullosa, had 
finally taken the first step, success was not immediate. 
During the three initial months on several occasions they 
thought of closing down because only very few clients 
knew of it. “They liked the place, they liked the atmosphere 
and the food, and they especially liked our proposal, which 
was different from those existing in the city at the time. 
But it was difficult to make oneself known.”
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because the persons who come are surprised with this, 
since it is a possibility of entering the real Havana and 
getting to know how people live here. But one thing has 
nothing to do with the other, we have tried to reinforce the 
structure and everything that can be a danger, since this is 
a hundred-year-old locale and it is necessary to renovate 
beams and check the construction and we have dedicated 
ourselves to that to the extent of our possibilities.”

The old laundry room of the house, which was in 
ruins, has been restored and turned into the recently 
inaugurated Smokers’ Room. In addition, last December 
La Terraza was opened to the public, proposing to visitors 
a spectacular view of the city like a moving painting, 
and Enrique plans to soon open another terrace in the 
building’s former lookout point, which will propose a 
360-degree view.

Precisely that is why La Guarida had to be changed. 
From being only a place to eat it became a sui generis 
space. In December 1996, on the threshold of a new 
Havana Film Festival, they opened an exhibition of 
Alberto Korda’s photographs, and using that as a pretext 
they invited foreign business people, members of the 
diplomatic corps and cultural personalities, considering 
that the initiative could interest them.

Enrique’s paladar went on to become a cultural 
project. During these years they have regularly presented 
exhibitions, and have carried out cultural projects 
that involve neighbors, focused on the recovery of the 
building’s heritage, from the culinary to the architectural, 
to improve with this the living conditions.

“It is not our goal to change the building’s soul nor its 
atmosphere, nor what visitors come to find in our paladar, 

The idea of this enterprising  
man has always been  
to adapt to the new times



They especially liked our proposal, 
which was different from those 
existing in the city
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These actions have been joined since its opening by 
around 20 exhibitions and the sponsorship of dissimilar 
cultural events, which Enrique Núñez has even carried 
out anonymously.

“We were not interested in obtaining prominence, and 
perhaps it was not the moment to promote what we were 
doing; but now we understand that the time might be ripe 
to make our work known, so that other persons, especially 
the young people who are starting business initiatives, 
take us as an example, that they know these things can 
be done. We did it and here we are.”

Right now, La Guarida’s principal task is a pressing 
work of promotion and recovering the heritage. Together 
with the Office of the City of Havana Historian, headed by 
Eusebio Leal Spengler, a display that collects the work 
of the paladar related to food as well as architecture 
and culture during these almost 20 years of activity was 
inaugurated last March 20 in the Carmen Montilla Gallery.

The idea of this enterprising man has always been 
to adapt to the new times. Regarding the future, he 
considers that only better times, even better than those 
lived, are in store for La Guarida and its workers.

According to Enrique Núñez, the scenario that is 
drawing near seems encouraging. “And we, as a business, 
will try to be in the picture and to be ready to grow, to 
invest and to receive new partners.”  ▪

Enrique Núñez nació en el tercer piso de un centenario 
edificio de Centro Habana. Cuando comenzó a estudiar 
en la universidad se propuso una meta: nunca más vivir 
en aquella casa, en aquel edificio, ni en aquel barrio. 
Pero, como él mismo admite: “la vida depara caminos 
insospechados.”

Un amigo necesitaba una locación para una película 
que estaba por filmarse. Las características del lugar 
descrito en el cuento que servía de inspiración coincidían 
con la vivienda de Enrique, así que él hizo el favor de 
abrir sus puertas a directores y artistas que filmarían 
Fresa y Chocolate.

Motivado por la relevancia que había alcanzado su casa, 
Enrique Núñez abrió una pequeña paladar, que es como le 
llaman en la Isla a los restaurantes privados. El tercer piso 
del palacete de principios del siglo XX pasó a llamarse, 
desde mediados de la década de los años 90, “La guarida”.

La paladar de Enrique es también un proyecto cultural. 
Durante estos años ha inaugurado exposiciones con 
regularidad, y ha realizado acciones culturales que involucran 
a vecinos enfocados en el rescate del patrimonio del 
inmueble, desde el culinario hasta el arquitectónico, para 
mejorar con ello sus condiciones de vida.

La antigua lavandería de la casa, que se encontraba en 
ruinas, ha sido restaurada y convertida, recientemente, en la 
Sala de Fumadores. 

Además, el pasado diciembre quedó abierta al público La 
terraza, que ofrece a los visitantes una espectacular visión de 
la ciudad como cuadro en movimiento, y Enrique planea abrir 
otra próximamente, en el antiguo mirador del edificio, que 
propondrá una vista de 360 grados.

A estas iniciativas se suman, desde su apertura, el 
patrocinio de disímiles eventos culturales, que Enrique Núñez 
ha realizado, incluso, de manera anónima.

Enrique Núñez
el desAfíO trAs lA OpOrtunidAd
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 ernesto guerra  Alain gutiérrez

Hemingway, 
Cuba and Luck

Ernest Hemingway was superstitious. On top of one of the bookcases 
of the library in his residence in Havana he had the Vigía, a coal ebony 
sculpture that served to watch over the house while its owners were 
absent and to ward off negative energies.

According to researcher Norberto Fuentes, the ceiba tree that was 
in the patio was about to be close to 200 years old and he forbade 
his wife Mary Welsh from felling it since he considered it sacred. The 
roots started destroying the house’s floor, and she decided to cut it 
down taking advantage of her husband’s absence, but he returned 
unexpectedly and caught her. He made her kneel for a week to ask for 
the tree’s forgiveness, and kept one of its roots as a trophy.

And Hemingway, a bit out of his superstition, a bit based on logic, 
believed that Cuba gave him good luck for his writing – as he said in 
a letter to his friend Karl Wilson in 1952 – because here he conceived 
his best works and enjoyed his most brilliant years. He perceived this 
fact since 1933, when he published an article about the island in the 
magazine Esquire, where he noted its riches and highlighted that it 
filled him with energy and creative power.

But Hemingway’s relationship with Cuba began in 1928, by 
accident. The steamship on which he was traveling to Key West to 
establish his residence there suffered a mechanical breakdown and 
anchored in Havana. In his suitcase he carried the manuscript of A 
Farewell to Arms.

He returned to Cuban waters a while later thanks to his friend Joe 
Russell. And although it was not love at first sight, the writer’s passion 
for Cuba started growing for eight years, until he established himself 
on the island.

Room 511 on the fifth floor of the Ambos Mundos Hotel was 
Hemingway’s temporary abode in Cuba since 1932. There he 
established the base of operations for his marlin fishing in the Gulf 
Stream.

The hotel is a building of an eclectic style built in the 1920s and 
located on the corner of Obispo and Mercaderes, in Old Havana. From 
it, he affirmed in an interview that it was a good place to write. In 
Ambos Mundos, Hemingway wrote Fishing Chronicles and the first 
chapters of the novel For Whom the Bell Tolls.

Ambos Mundos was the antechamber of Hemingway’s bohemian 
Havana nightlife, located in the heart of the city and a few streets 
away from two spaces that aroused his passions: La Bodeguita del 
Medio and El Floridita. Thus, mojitos and daiquiris were added to his 
preferences.

During his frequent visits to the island he also witnessed the 
sociopolitical situation of the time, and this served as inspiration for 
his text To Have or Have Not, which appeared in 1937. The plot takes 
place in the barrio of Cayo Hueso, Centro Habana, and tells the story 
of Harry Morgan. Hemingway describes the city with its contrasts and 
says that in the early morning Havana is full of sleeping vagabonds 
leaning on the walls, even before the ice trucks make their deliveries 
to the bars.

life stories

▲
Hemingway's Library in Finca Vigia,
with about 8000 books and some 
trophies from african safaris.
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At present, his fifth-floor room in Ambos Mundos is open 
to the public in tribute to his memory, and in La Bodeguita 
visitors from all parts of the world today still write on its 
walls greetings to the writer. Meanwhile, El Floridita does 
so perennially with a drink, the Papa Hemingway. 

In 1939, when the Spanish Civil War concluded, the 
author and his wife Martha Gellhorn returned to the 
island and stayed in the Sevilla Hotel. It is then that, in a 
classified advertisement, they found Finca Vigía, Ernest 
Hemingway’s home in Cuba.

Although he refused at the beginning, Hemingway 
finally accepted getting away from the city environment 
giving in to his wife’s wishes. Some 30 kilometers 
separated him from the center of the city when he 
established his residence in Finca Vigía, a property he 
bought for 18,500 dollars and which currently is valued at 
more than six million.

Located in San Francisco de Paula and standing on 
a hilltop, the residence was designed by Catalonian 
architect Miguel Pascual, with certain Moorish influences 
in its construction.

    

inside finca Vigía,  
hemingway was a  
version of himself far  
from the myth of the  
adventurer  

However, Finca Vigía and San Francisco de Paula 
were never as illustrious as when Hemingway lived 
there. The bell at the entrance announced the arrival of 
personalities like Ava Gardner and Gregory Peck (the 
stars in the film The Snows of the Kilimanjaro); Gary 
Cooper and Ingrid Bergman (For Whom the Bell Tolls); 
Errol Flynn (The Sun Also Rises); and bullfighter Luis 
Miguel Dominguín, among others.

Inside Finca Vigía, Hemingway was a version of himself 
far from the myth of the adventurer. He wore shorts 
and t-shirts, at times he walked around shirtless with 
a caliber 22 pistol in his belt and a drink in his hand, as 
Gabriel García Márquez describes in his prologue to the 
book Hemingway in Cuba, by Norberto Fuentes.

He was proud of the 96 mango trees, of the valley of the 
almond trees and the 191 royal palm trees. He got to have 
60 cats at the same time, and the place where he buried 
them is one of the secrets of Finca Vigía.

◄ ►
Interiors of Finca Vigía,
all objects are kept in the way that they 
used to be, it looks like an inhabited 
house more than a museum.
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he was very happy   
to be the first ordinary (sato)   
Cuban to win the nobel prize                       

Sailing and high sea fishing were his other passions.  
His yacht Pilar, then anchored in Cojímar, a fishing  
town to the east of Havana, was his base of operations  
to try to chase after German submarines in the  
north of Camagüey, like going after marlins along the 
island’s coasts.

Gregorio Fuentes, his great friend and skipper of the 
Pilar, provided him with the greatest inspiration for his 
novel The Old Man and the Sea, for which he won the 
Pulitzer Prize in 1953, a work inspired in Cojímar and its 
people written in San Francisco de Paula. 

Hemingway deeply loved the people of Cojímar and he 
dedicated to them the Nobel Prize for Literature awarded 
to him in 1954. He donated the medal that certifies the 
award to the sanctuary of Our Lady of Charity of El Cobre, 
Cuba’s patron saint, as a tribute to the people who had 
welcomed him.

In an interview he gave to Cuban television apropos the 
Nobel Prize, the author affirmed that he was very happy 
to be the first ordinary (sato) Cuban to win this prize and 
also because the authorities had said that it was based on 
a Cuban setting that is Cojímar, more or less his town. He 
added that thinking about how little he knew of literature 
he believed that if the fishermen of Cojímar are taken as 
an example no one can fail.

Hemingway remained in Cuba until 1960. In July he 
left the island to never return and, from then on, his luck 
disappeared. His physical condition deteriorated and he 
started being paranoid. Up to the last days of his life he 
expressed his wish to return to Cuba to recover some 
manuscripts he had left in the country, but his fear of the 
FBI’s persecution made him set aside the idea. When he 
died in Ketchum, the United States lost an American who 
was very Cuban. ▪

Ernest Hemingway era supersticioso. Encima de uno de 
los libreros de la biblioteca de su residencia en La Habana 
tenía al Vigía, una escultura de ébano carbonero que servía 
para cuidar la casa en ausencia de sus dueños y alejar las 
energías negativas.

La relación de Hemingway con Cuba empezó en 1928, 
por accidente. El vapor en el que se dirigía a Key West, 
para establecer su residencia, sufrió un desperfecto y 
ancló en La Habana. En su maleta llevaba el manuscrito 
de Adiós a las armas.

Regresó a aguas cubanas tiempo después gracias a su 
amigo Joe Russell. Y aunque no fue amor a primera vista, 
la pasión del escritor por Cuba fue creciendo durante ocho 
años, hasta que se estableció en la isla.

La habitación 511 del quinto piso del hotel Ambos 
Mundos, fue la estancia temporal de Hemingway en 
Cuba desde el año 1932. Allí estableció el lugar como 
base de operaciones para su pesca de la aguja en la 
corriente del Golfo.

Sus frecuentes visitas a la Isla también le hicieron 
testigo de la situación socio-política de la época, y lo 
inspiraron para su texto Tener y no tener, aparecido  
en 1937. La acción se desarrolla en la barriada de  
Cayo Hueso, en Centro Habana, y cuenta la historia  
de Harry Morgan.

En 1939, al concluir la Guerra Civil Española, el autor 
y su esposa, Martha Gellhorn, regresaron a la Isla y se 
hospedaron en el Hotel Sevilla. Fue entonces cuando, en un 
anuncio clasificado, encontraron la Finca Vigía, el hogar en 
Cuba de Ernest Hemingway.

Dentro de la Finca Vigía, Hemingway era una versión 
de sí mismo alejada del mito aventurero. Usaba shorts 
y camisetas, a veces andaba sin camisa, con una calibre 
22 enfundada en el cinto y un vaso con alguna bebida en 
la mano, según describió Gabriel García Márquez en su 
prólogo al libro Hemingway en Cuba, de Norberto Fuentes.
Cuando murió en Ketchum, Estados Unidos perdió a un 
norteamericano muy cubano.

Hemingway, Cuba y la suerte

◄
Fishermen in Cojímar’s Bay

▲
Interior of Finca Vigía



Marvelous deluxe residence in Miramar 
with swimming pool and a view of the sea

The
hoMefronT

When speaking of Playa municipality and 
thinking about lifestyles, what comes to our 
minds is those streets close to the coast 
with the smell and taste of the sea and 
their architecture, which without going into 
details about styles and artistic tendencies, 
conserves all their personality.

Miramar, one of the principal residential 
zones of the city of Havana, Playa 
municipality, is undoubtedly the site chosen 
by many Cubans and foreigners to live, be it 
indefinitely or temporarily.

The high social profile of Cuban society 
has always been maintained here since 
its beginnings in majestic residences with 
swimming pool, large patios and other comforts. 
It’s most traveled and famous street is Quinta 
Avenida, which extends from East to West.

This property located just a few steps 
away from Quinta Avenida and that boldly 
sticks out over the sea, is available for its 
acquisition. This luxury residence by the 
seashore was built in 1955, the golden 
decade of modern Cuban architecture. 
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It has two floors with possibility 
for a third, six rooms including a 
deluxe suite, seven bathrooms 
and two restrooms, two kitchens 
and three dining rooms, terraces 
facing the sea, garage for several 
cars, gym and play areas, totally air 
conditioned, 75 sq. m. swimming 
pool. All rooms are designed to give 
pleasure, comfort and to enjoy a 
personal lifestyle.

A room 
B Bathroom 
C toilet
D Kitchen 
E Living room
F Dining room 
G Closet
H Hall
 I  terrace
J Swimming pool area
K Yard
L Garage
M Laundry room
N Service room
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$ 1 500 000 
ref: 2_004
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A luxury residence in the best 
zone of Miramar in a 540 m2 
corner plot of land. The building 
has two floors with independent 
entrance through different 
streets. Its architecture is of 
the modern style of the 1950s. 
It has spacious gardens, patios 
and terraces. All the rooms are 
comfortable and bright.

Two-floor independent property 
located in Playa municipality. 
It is easily accessible due to its 
nearness to Quinta Avenida. The 
building has spacious rooms and 
built-in closets. It has garage, 
terrace, patio and gardens. It 
needs improvements.

ref: 1_006 ref.  3_002MirAMAr, playa – $ 450 000 MirAMAr, playa – $ 180 000

Two-floor house with a total land area of 
718.65 m2, in the residential zone of Aldabó, 
Boyeros. The building is in a perfect state of 
conservation and has several rooms, all of 
them with built-in closets. It has cemented 
interior patios and an earth patio with fruit 
trees (avocados, mangos, oranges, bananas). 
Its hydraulic installations make it possible to 
have quality round-the-clock water service. 
It is a very peaceful place, surrounded by a 
great deal of vegetation, close to the airport 
and Avenida 100. It is located on a corner, has 
no neighboring houses on its sides, is fenced in 
and has a maximum of security.

ref. 4_005AldAbó, boyeros – $ 200 000

A charming 205 m2 independent 
house in the residential zone 
of the Casino Deportivo built in 
1954 and recently improved. The 
building is in excellent conditions. 
It has large spaces to enjoy with 
the family and friends: garden, 
terrace and back patio. The house 
has a comfortable distribution 
and privacy. It has telephone, 
garage and carport, service 
entrances and water supply 
installations.

ref. 2_027CAsinO depOrtiVO, Cerro – $ 130 000
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Two-floor independent house 
located in the good zone 
of Lawton, 10 de Octubre 
municipality. It has a good 
distribution of spaces with a 
bedroom on the ground floor 
and two others on the top floor 
with agreeable terraces. It is 
a very bright and ventilated 
dwelling with gardens, porch 
and garage. It is in a good state 
of conservation. The furniture is 
included in the price.

Independent house located in 
Boyeros, close to Terminal 2 of 
José Martí International Airport. 
It has a land area of 448 m2 with 
beautiful gardens and a backyard 
with fruit trees. Recently 
reformed, it is in an optimum 
state of conservation, ready to 
live. An excellent option, even to 
enjoy as a rest house.

Modern two-floor house located 
in Altahabana, Boyeros. The 
property comprises a total 
of 797.73 m2 with 508 m2 of 
construction. It is a very bright 
and ventilated dwelling, and 
all its spaces are large. It has 
a 289.73 m2 plot of land with 
mango, avocado and other fruit 
trees and ornamental plants. 
This gives the building a very 
agreeable green atmosphere.

ref. 3_030

ref. 3_023

ref.  4_001 lAwtOn, 10 de Octubre – $ 55 000

bOyerOs, boyeros – $ 50 000

AltAhAbAnA, boyeros – $ 130 000

Residence on the outskirts of 
the city, with a total of 805 m2, 
of which 400 m2 are taken up by 
the building. The dwelling has 
two floors with a spacious and 
comfortable distribution. It has a 
porch, terrace and a garage with 
capacity for eight cars. Adjacent 
to the National Zoo, in Boyeros, 
the property’s grounds have fruit 
trees and gardens. It is ideal 
for persons who like a peaceful 
atmosphere and pure country air.

ref. 2_035trÉbOl, boyeros – $ 80 000
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Meanwhile, the high or deluxe market 
reveals a greater range in differences, also 
with a tendency toward increasing, though 
there are times of notable instability in the 
price range. Toward the end of this period 
there is a more than 10% hike with respect 
to the start of the period, from $130,000 to 
close to $150,000.

When making a particular analysis for the 
country’s provinces one can see that the 

highest prices are concentrated in Matanzas. 
The existence in this province of a tourist 
destination like Varadero, whose medium 
prices are significantly higher than in all the 
country’s municipalities, has an important 
influence. It is significant that the province 
of Camagüey is the second with the highest 
prices, relegating Havana to third place. 

The case of Camagüey is interesting, 
since, despite the fact that in this  

the deluxe market reveals  
a greater range in differences, also  
with a tendency toward increasing
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In this quarter of December 2014 to February 
2015 the Cuban real estate market was analyzed 
based on offers made in the most popular sites 
for classified advertisements (Revolico and 
Porlalivre). The general prices were thus seen as 
an analysis segmented by markets (low, medium 
and high), whose differences make it possible to 
discover interesting tendencies. 

In Cuba, in general, on average the weekly 
low market performance remains stable during 
the entire period, with a mean price of close to 
$10,000. In the medium market one can observe 
a slight tendency toward an increase, especially 
toward the end of the period. The average price 
for this market ranges from $30,000 to some 
$33,000, a bit less than 10%. In both cases, the 
low and medium market, the price range doesn’t 
vary much and remains stable. 

prices 
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+22% ▲
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average 

+33% ▲
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average 

+44% ▲
$ 29,729

average

-4% ▼
$ 25,768

average

-25% ▼
$ 33,161

+35% ▲ $ 120,847

    -2% ▼ $ 24,686

   +7% ▲ $ 8,430

+24% ▲ $ 143,002

+10% ▲ $ 32,589

   +5% ▲ $ 10,611

+26% ▲ $ 177,187

+40% ▲ $ 48,923

+39% ▲ $ 11,195

+45% ▲ $ 70,000

+49% ▲ $ 26,333

+11% ▲ $ 6,785

-10% ▼ $ 68,421

  +4% ▲ $ 19,406

+3% ▲ $ 7,732

-42% ▼ $ 75,625

   -8% ▼ $ 27,555

             ► $ 9,280
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three-month period it shows a high 
average price, there has been a strong 
recession in February, close to 25%.  
The deluxe market is particularly suffering 
a serious decrease of more than 40%.  
The appearance in December of an 
unusually high number of ads with 
equally high prices causes an atypical 
performance that starts disappearing 
toward the end of the period. 
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En el trimestre de diciembre de 2014 a febrero 
de 2015 se analizó el mercado inmobiliario 
cubano, a partir de las ofertas realizadas 
en los sitios de clasificados más populares 
(Revolico y Porlalivre). Se observaron los 
precios generales; así como un análisis 
segmentado por mercados (bajo, medio y 
alto), cuyas diferencias permitieron descubrir 
tendencias interesantes.

En Cuba, como promedio, el 
comportamiento semanal del mercado bajo 
se mantiene estable durante todo el período, 
con un precio cercano a los $10,000. En el 
mercado medio se observa una leve tendencia 
al ascenso, sobre todo hacia el final de la 

etapa, cuando asciende de $30,000 a unos 
$33,000, poco menos del 10%. En ambos 
casos el rango de precios varía poco y se 
mantiene estable. 

Por su parte, el mercado alto o de lujo 
muestra diferencias mayores, con una 
tendencia también al ascenso, aunque existen 
momentos de notable inestabilidad en el rango 
de precios. Hacia finales del trimestre se 
experimenta una subida superior al 10% con 
respecto al inicio del período, de $130,000 a 
cerca de $150,000.

De todas las provincias, La Habana es la 
que dicta las tendencias inmobiliarias que se 
observan en el país. Esto es de esperar, pues 

más de la mitad de las ofertas publicadas en 
Cuba están ubicadas en la capital. Asimismo, 
las tendencias particulares de los mercados 
bajo, medio y alto de todo el país son un reflejo 
de lo que sucede en La Habana.

Haciendo un análisis particular para las 
provincias se puede apreciar que los precios 
más altos se concentran en Matanzas. Aquí 
influye significativamente la existencia de un 
polo turístico como Varadero, cuyos precios 
medios son significativamente superiores a casi 
todos los municipios del país. Llama la atención 
que la provincia de Camagüey sea la segunda 
con mayores precios, relegando a La Habana al 
tercer lugar.

viSión Del mercado inmoBiliario

Out of all the provinces, Havana is the one that 
dictates the real estate tendencies observed in 
the country. This is to be expected, since more 
than half of the offers published throughout the 
country are located in the capital. Moreover, the 
particular tendencies of the entire country’s low, 
medium and high markets are a reflection of 
what is happening in Havana. 

In the capital there are also notable 
differences in the different segments of the real 
estate market. The low market tends to remain 
stable, at around $10,000 during the three 
months. However, the medium market suffers 
fluctuations of up to $10,000 and reveals a 
notable tendency to increase. In the deluxe 
market this tendency is even more marked, 
from a mean price of $130,000 at the start of 
the period to more than $160,000 at the end. 
This difference represents a price increase 
of almost 20%. December was particularly 
unstable in the offered price range, especially in 
the deluxe market. 

The highest prices are concentrated, 
as expected, in Havana province’s Playa 
municipality, with significantly higher prices 
than in the rest of the capital. Moreover, in the 
municipalities to the northeast of the bay the 
real estate offers tend to have, on average, 
higher prices than those of the municipalities on 
the outskirts of the province. 

There is a general price hike in the capital’s 
municipalities, especially in those close to the 
coast. In the particular case of San Miguel 
del Padrón, with unexpectedly high prices 
at the start of the period, one notes a strong 
decrease in February. The price hikes are 
mainly concentrated in the medium and high 
markets, with the exception of Playa, with 
a more consistent growth in the real estate 
market segments. The case of Habana del Este 
is particularly interesting. It is experiencing the 
biggest price hike (65%) observed at the end of 
the period with respect to the previous month, 
to such an extent that it surpasses, in growth 
rate, Plaza municipality in almost all the  
price estimates.  ▪
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havana is the one that dictates 
the real estate tendencies 
observed in the country
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María Luisa Lobo Montalvo 
dedicated her entire life to 
conceiving the book “Havana: 
History and Architecture of 
a Romantic City”, and when 
she died in 1998 her children 
completed the research. The 
collaboration of Alicia García 
Santana and Zoila Lapique 
Becali was fundamental to 
finish the work.

This text offers readers an 
outlook of the former Township 
of San Cristóbal de La Habana, 
where images of representative 
places and homes whose 
architectural styles respond to 
the different periods of Cuban 
history can be appreciated. 
Those exclusive images, 
moreover, are accompanied by 
eloquent essays and descriptions 
of the spaces and the buildings. 
With a prologue by Hugh 
Thomas, the book proposes 
approaching the architecture 
of Cuba’s capital city without 
idealizations. A work that 
deserves more than one reading 
because of its magnificent way 
of linking Havana’s tradition  
and modernity.

—

The Cuban Modern Movement 
has produced, since the late 
1920s until now, works that 
have marked the Caribbean 
island’s architecture. With the 
work of Docomomo Cuba, more 
than 180 works representative 
of this movement, architectural 
expressions that combine the 
characteristics of the Modern 
Movement with a Cuban flavor, 
have been legally protected. 
This book presents with concise 
texts and numerous photos a 
selection of 150 exceptional 
works of this movement 
built between 1931 and 1979 
in diverse provinces and 
municipalities of the country.

Edited and coordinated 
by architect Eduardo Luis 
Rodríguez, this is a unique 
piece in the Cuban publishing 
panorama where architecture 
is not a privileged subject. It is 
not, according to its editor, an 
inventory of buildings of the 
Cuban modern movement, it 
is a curatorship based on the 
quality and exceptional aspect 
of the chosen works. It is a 
brilliant book that presents us 
with a display of the valuable 
Cuban architectural heritage.

—

Havana, Cojímar, Varadero, 
Santiago de Cuba, Bayamo, 
Trinidad, Cienfuegos, Pinar 
del Río and Viñales form part 
of the colorful tour presented 
to us by architect Julio César 
Pérez Hernández. A trip from 
one tip of Cuba to another 
through iconic buildings, 
Cuban homes, hotels and 
popular places. It’s a book that 
is not in itself about Cuban 
heritage, architecture or the 
way of life of the inhabitants, 
but which ends up mixing all 
these subjects.

Excellent photos and an 
exquisite edition are the 
incentive for the trip that, 
following a well-known route, 
we will make page by page. An 
attractive book that, conscious 
of its title, is displayed to us 
from within: from the interior 
of a home, of a valley, of a part 
of Cuba. An invitation to roam 
through that melting pot we 
Cubans are.

—

“Los Jardines de La 
Tropical”(La Tropical’s 
Gardens), by art historian 
Yaneli Leal del Ojo de la Cruz, 
is a text that narrates the 
history of that urban park, 
one of the most important of 
20th century Havana. Brought 
out by Boloña publishers, the 
book collects the history of 
this place during 110 years, 
using photos that illustrate 
the elements and spaces lost 
during the last century, to be 
able to compare the current 
situation of the installations 
with the panorama at the time 
they were conceived.

Thought of as a site for 
recreation, that space in the 
capital’s Playa municipality is 
currently in an advanced state 
of deterioration, although the 
author of the book says she 
trusts her research will serve as 
a precedent for initiatives that 
will make it possible to save the 
park. The book is an in-depth 
reflection on the need for the 
conservation of heritage sites 
that throughout time have been 
maintained as living proof of 
what Havana used to be.

—

Havana: History and 
Architecture  
of a Romantic City
María Luisa Lobo Montalvo

▼

The Architecture of 
the Modern Movement, 
Selection of Works of the 
National Registry
Eduardo Luis Rodríguez

▼

La Tropical’s Gardens
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▼

inside Cuba
Julio César Pérez Hernández
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