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The character broken, detached, isolated fragment evo-
kas violence. It refers to an injury, fracture, rup-
ture, loss. The seperation of the fragment leads to the 
destruction of the entir. Fragmentation, discontinuity, 
dispersion, scattering are all terms that also refer to 
the fragment idea. 



Annette Messager

French visual artist. 
Installation, photography 
draw, prints and various 
materials.

1. « Mes voeux », 1989 
2. « Faire des cartes de France », 2000 
3. « Continents noirs », 2012 
4. « Les Pensionnaires », 1972

 
The fragment idea is one of the main inte-
rest through which my research focuses. Many 
artists work around this notion as Annette 
Messager. Her installations are a drama, a 
tension that brings us back to the fragment 
definition. Yet, one cannot take away a ro-
mance, a lightness that emits these works. 
It is this opposition that characterizes the 
artistic work of Annette Messager. The work 
« Mes voeux » especially nourishes my work 
from a formal point of view. It collects body 
details and recreates a unit in its instal-
lation. It is our practice to look at things 
as a whole, while the unit creates identity. 
One thing taken in its detail is also losing 
its identity and its value and that is what 
interests me. In fact, I realized that often 
the viewer could identify the nature of my 
photographs. Yet all the subjects are objects 
that make up our daily lives. While my first 
artistic searches were being unconscious 
ways, looking at the work of Annette Messa-
ger I realized that the idea of collection 
was helping the viewer to understand what 
he was watching. It was then that I asked 
myself the question, what is the purpose of 
these photographs? Isolated, each of which 
does not really add questioning or answers. 
Together they outline an artistic approach 
to the world in which I move. Is this is the 
subject that interests me? Is it the detail 
of the objects? How to show my photographs 
so they have a meaning? There are different 
ways of perceiving the world around us. 
 
« Mes voeux » also raises a question of de-
construction and reconstruction. The photo-
graphs are not assembled «logically» like a 
human body should be. It offers a new reading 
of the image and at the same time about the 
body. Formally this is what I do. I decompose 
some objects with different views and offers 
a new reading by recomposing like we never 
seen them.  Referring to the history of art 
and its evolution, the art does not provide 
a concrete answer. It shows that the world is 
moving and changing. It is to the artist to 
adapt and create it with the materials that 
are offered.



  
« La photographie est une extension de la mémoire. » 

« Photography is an extansion memory »

                                   Peter Doig 
                                   Art Actuel -2015 
                                   Janv.Fev.

  
The photography is unique be-
cause it offers a multitude of 
facets to perception. One can 
easily immerse themselves in a 
context such as away from it. 
As Peter Doig said, photography 
is an extension of the memory. 
We all have at some point in 
our lives taken a picture of a 
significant moment to keep it in 
memory for ever. It is a way to 
realize the power and the im-
portance we place on the image. 
An image is not necessarily a 
painting, a drawing or a photo. 
What becomes a picture? It’s a 
human being, a place, a lands-
cape. It’s something real. If an 
image can be powerful perhaps 
we just have to give another 
value to our everyday life ob-
jects. And make them powerful. 
Annette Messager through her 
work « Mes voeux « offers a kind 
of memory for the body. She’s 
offers another significant to 

  
collection « Les Pensionnaires » 
with dead birds. Even if they 
are dead, birds are exposed; the 
image is sharp because it shows 
an aspect of death and totally 
gross way. So maybe that image 
is not only a technique but also 
an idea. The collection of birds 
and collecting in general in his 
work can be similar to photo-
graphy because it to a notion 
of memory. This correlation idea 
brings me back to the fact that 
there are different ways of per-
ception and expression. There-
fore the fragment in photography 
for me, it is not just fragments 
of an object. For the collection 
I show that there is different 
ways of seeing things and keep 
them in memory. No expression 
and demonstration is fairer than 
another. The art is not in the 
service of truth, but to a re-
flection.



Peter Doig

Scottish painter. 
His works are frequently 

based on found photograths 
but they are not painted 
in a photorealist style

« Paragon », 2006

« Pelican », 2004

« White Canoe », 1991

« 100 years ago », 2002



Susan Hiller

American artist. 
Installation, video,  

photography, performance 
and writing.

1. « Homage to Marcel Duchamp », 2008 
2. « From the Freud Museum », 1991/1997 
3. « Fragments », 1976/1978 
4. « Witness », 2000

 
In the massive bunch of artists working 
about fragments, Susan Hiller reveals her-
self as an important reference because she 
adapts casual objects. Bringing no modifi-
cation to them, she just shows them with 
their right value. However, the way they are 
exposed confer them a more precious advan-
tage.  They are laid out in boxes, behind 
a window, we just feel them becoming al-
most mysterious and singular. The question 
of the value has always aroused an inte-
rest among artists; here we are making a 
relation with the Marcel Duchamp’s ready-
made. But beyond that simple object, making 
a collection is interesting because we know 
that objects are made in several specimens 
and lose their exclusivity. Whereas Marcel 
Duchamp expose an object (extract from a 
chain) confer him a brand new position, ar-
tistic work, Susan Hiller transforms objects 
collection like an artist’s work. That’s 
why I am asking myself about the possibi-
lity of producing a collection of a one and 
only objet and making it an artistic work. 
The point is that photography’s series that 
I create become exclusive and tends towards 
a piece.
 
And the collection is the final form of my 
reflection. She suggests a new way to read 
an image. We generally have a point of view 
at a precise moment. If I am looking at a 
spoon, I am looking at the entire spoon. If 
I am coming closer, I cannot see the spoon 
in the same way. We cannot have two points of 
view at the same time. That’s why, through 
photography, I increase different points of 
view and combine them. This is a read-through 
which is not possible to realise just with 
eyes. Photography is like video, it permits 
us to move closer two distinct moments to 
make only one.



  

« I deal with fragments of everydaylife, and I’m sugges-
ting that a view is all we’ve got  »

                                   Susan Hiller  
                                   From the Freud  
                                   Museum 1991 
                                   





Glass#2
Photography, April.2015 
Series, 3 pictures

  
« Glass » is a series of three photographs. Here, this is the light 
that changes to change the point of view of the object. This series 
does not attempt to change the nature of the object. It shows that 
it is possible in a moment, to see changes on a single object. This 
series and [and other series] relates to a cinematographic notion. 
Because changes are perpetual in cinema and we do not have time 
to realize it. One second in cinema is composed by 25 images. And 
on every images has something different but it is impossible for 
the viewer to focus on this kind of detail, because is too fast. 
I choose 3 pictures because it’s enough to understand that idea. 
« Glass » is only one research, the changes on a picture does not 
necessarily interest me but it was important for me to understand 
there is a cinematographic notion in my photographs. Beyond the 
perceptible change, the cinematographic dimension on my work is a 
result about the collection because the cinema is only a succession 
of plans. In particular is known as «the Kuleshov effect» that the 
narration is not necessary for interpretation. A good association 
of pictures can bring an interpretation.
 

Through this research I know where to go in my productions. It 
seems important to justify the choice of light in this series. 
During my DNAP, I proposed various facilities on the perception of 
light and the role it plays on our own perception. This series is 
part of a logical step in my research. Although she is no longer 
a major focus in my research it nevertheless remain important even 
if it is only by aesthetic choice or because photography literally 
means painting with light and whatever I do I will always work in 
photography with this notion.



The kuleshov effect

Chrono 
photography

  

The Kuleshov effect is 
a film editing effect 
demonstrated by Soviet 
filmmaker Lev Kules-
hov in the 1920s. It 
is a mental phenomenon 
by which viewers de-
rive more meaning from 
the interaction of two 
sequential shots than 
from a single shot in 
isolation.
  

 Movie based on the Kuleshov effect : 
 « Man with a Movie Camera » 
 Dziga Vertov, 1929

  

Chronophotography is an antique pho-
tographic technique which captures 
movement in several frames of print.
  

  
« Cavalier Arabe », 1887 
Etienne Jules Marey

  
« Cheval blanc monté », 1886 
Etienne Jules Marey

  
« Flying Pelican », 1882 
Etienne Jules Marey



  

« The practise of artists is about inventing new meaning 
in relation to the present as well as to time, which is 
constantly changing. »

                                   Haim Steinbach 
                                   « Haim Steinbach »
                                    
                                   



  
The fragment was in fact an abstract idea and which has growing up 
unconsciously. The loss of identity for an object has always been 
a sustaining source. The series « Alexandra Garden » shows up how 
much I can be interested into abstract photography. Here is a bench 
and yet it is impossible to recognize it. It is a bulk of colours 
and misshaped lights. Some details are sharp but the whole pictures 
are mostly blurred. By the way is the idea of immersion telling us 
that detail is about forgetting the context.  Abstraction forces 
the viewer to question himself about its use and value. Those ques-
tions are fully justified and leaded me to abstract photography. 

  

« Unlike portrait or landscape paintings, which are 
belived to represent the world, abstract painting appa-
rently refers only to invisible, inner states or simple 
to itself. […] 
What is this kind of art about ?
Is it art, or is it mere decoration ? What is it trying 
to say (or to do) and how is one supposed to react to it 
? What criteria can be used to evalued it ? » 

                                   Anna Moszynska  
                                   « Abstract Art » 
                                   

  
As a small lie, I wanted the viewer feels some times in a fantasy 
world, parallel to ours. It is obvious that this life cannot per-
sist because photography always comes from the real. With photo-
graphy you can invent a new perception, new composition, new frame 
but it is absolutely certain that every subject comes from reality. 
Cannot photograph what is not. This is where photography is inte-
resting because it transforms real things, unreal and thanks to the 
abstraction that I can translate that ability to photography. The 
Abstraction is also associated with a loss of identity in that way 
we could say it’s a loss of information. The abstraction is perhaps 
not just a new way of seeing but also a new kind of expression.



Alexandra Garden
Photography, Jan.2015



  
Perhaps we can say that what we do not understand is abstract. The 
viewer does not see interest but this work will have been at least 
question its interest in art perhaps the motivations of the artist. 
Perhaps we can say that what we do not understand is abstract. The 
viewer who is does not understand a work thinks about its interests 
in art. How something I don’t understand can means something for 
somebody else and how that thing can exist. And that is for why the 
artist creates for an audience, because without them their works 
does not exist. Any artist can decide their work is an artwork 
but without an audience a painting will stay a painting, and not 
a question, a reflection or a artwork. That is for why my works 
are for the general public. It is this decision which confirms the 
medium I use; everyone has a camera and can create pictures. It 
also confirms the subjects I photograph because I want to get close 
to a maximum of people. 

  

« Unlike portrait or landscape paintings, which are 
belived to represent the world, abstract painting appa-
rently refers only to invisible, inner states or simple 
to itself. […] 
What is this kind of art about ?
Is it art, or is it mere decoration ? What is it trying 
to say (or to do) and how is one supposed to react to it 
? What criteria can be used to evalued it ? » 

                                   Anna Moszynska  
                                   « Abstract Art » 
                                   



thomas truc

German photographer 
Family portraits,  large 
format black and white 

1. « Skycrapers », 1986 
2. « Skycrapers », 1986
3. « Shangaï », 1996 
4. « Paradise 15 », 1999

 
And it is this innocence interpretation and 
questions that give a value to a work, for a 
person who does not know the «rules» in art, 
which does not know the art history, will 
judge as honestly and sincerely. I sincerely 
believe that generating interest in one of 
these people more sense than an art critic. 
For it is this view that made me taking 
my first decision by working abstraction 
in photography. My greatest reward is the 
interpretation of my photographs that each 
person has when it comes off even just a few 
seconds to imagine anything else. Obviously 
I cannot base all my artistic research on 
the time of posting but it helped me un-
derstand the importance of the viewer and 
the importance of the imaginative process. 
 
How can reality become a source of imagina-
tion? My research has shown that it is quite 
possible to start from a real thing to ima-
gine. Reality may well be «dematerialized» 
to feed an imaginative process. But the ima-
ginative process only exists thanks to the 
spectators. In fact, most of my photographs 
were conducting spontaneity. I do not force 
myself to take pictures because I have to 
create; I did it spontaneously when a point 
of view seemed interesting. I was creating 
nothing except perhaps an image to look for 
the viewer. I never imagined anything, I was 
composing nothing, I took for a moment that 
presented itself to me. Then the imaginative 
process becomes when the viewer looks at my 
work. Without knowing he creates a process, 
he creates his own universe and creates a 
new context to photography. And it is at this 
time that this work was meaningful because 
it brought a new dimension and a concrete 
answer to this question « Can reality be a 
source of imagination ? »
  



LAURE PROUVOST

French visual artist. 
Installation, photography 
draw, prints and various 
materials.

1. « Installation view », 2013 
 
2. « Wantee », 2013 



Badly executed

Photography, April.2015 
Series, 3 pictures



Laure Prouvost’s working puts the viewer in a strong position, 
leaving the viewer into works sometimes «chaotic». For her it is 
misunderstanding that creates the imaginative act. And through 
all my research this is what I also found. But Laure Prouvost 
creates spaces so that the viewer is immersed in this universe, 
he does not understand the associations so they imagine what 
he could have and / or it can happen in this space. She col-
lects various items, exhibits, she draws, and she plans videos. 
There is a wealth of mediums whom facilities inevitably feed 
the imaginative richness of her viewers. Thus the evolution of 
my work shows an abandon of the imaginative process. Ultimately 
the photographed subject is recognized or not, does not matter.  
It is only a pretext for the creation of image, which is why I have 
created this series « Badly executed ».

The photographed subject is clear, it is excrement. And it means 
something very simple, the subject may be crap there is no diffe-
rence. It’s the collection is the different view we have to keep 
on mind. For now, I would not define as an artwork because the 
amalgam can be very quick. I’m not saying in any way that art is 
crap, or that my work is crap. This is a fairly complicated topic 
to work with and I do not feel able to date because I just did not 
have enough experience artistically.

Work with photography means to create pictures. And even if for me 
the representation on my picture is not important it will because 
pictures is powerful and that is what the viewer will remain in the 
lead as a billboard.

In photography we shoot a moment. We have the impression to pos-
sess the moment since we are the author. We can have only an image, 
representation but not the real moment. I consider photography as 
a sculptural work. It is the look that sculpts the environment for 
the frame and this is where a photographer is not only a photogra-
pher but also a sculptor. So I’m looking for a new way to read an 
image, it’s also a new definition of the photographer in itself. 
Because a photographer has to sculpt his photography and he has 
to think how to show them. Nowadays a photographer it is not only 
to put pictures on nice frames. The exhibition has to help and to 
confirm his reflection.



Moment
Everyday life
Abstract
Light
Instant
Photography
Reality
Visual
Imagination
Colour
Close
Detail
Object
Misunderstanding
Feeling
Perception
Focus
Composition
Different
Point of view
Art
Installation
Fragment
Collection
Serie
Mouvement
Decomposition
Plan
Recomposition
Espace

Key words



During this module I tried to evolve my practices around the pho-
tography. The main idea was to give a sense at my works. First, I 
thought a notion about beauty was present into my works. Through 
the tutorials, some of teacher said to me to evolve that idea of 
beauty because a beautiful pictures can’t stay a beautiful pic-
tures. I think nowadays a picture in art can’t keep the statue of 
picture. Before to evolve a notion of beauty I have to evolve the 
photography practise. That is for why I don’t talk anymore about 
beauty because it’s something subjective. It was a big mistake from 
myself to think that.

I realized it was just a different point of view from every life. 
And I focused all my works on that point. Obviously, like I said 
before there is many way to perceive and this is what I always 
did. I tried different point of view in photography, closer, lar-
ger. This work was a formative one. When you see all the context, 
you can understand and situate the photography. Closer, you can’t 
really understand what it is, what is the context and in this way 
you create because you refer to your own imagination. In this way, 
it’s interesting to make closer photography, because the spectator 
as an active part in the work. But can I do that kind of photo-
graphy in my entire life ? And above all what is my reflexion in 
these pictures ?

At this stage, I realized my formal research is like a collection 
and I tried to give a sense at that collection. Is it something 
about memory ? How to look at something ? 
And it is the continuity of the idea about the practise photogra-
phy. The collection in my work rises my reflection. I choose to 
associate my pictures between them because I think it’s a new way 
to perceive. As I said, we cannot to see differents point of view 
in the same moment. That is for why the space where I showing my 
pictures is very important. My pictures talks to each others and 
as I play with the frames I play with the dimension of the picture. 
I want the spectator is moving to be closer or not t look at my 
picture. By this way the photographic process is created but in a 
space and with body.

 



And it is the continuity of the idea about the practise photogra-
phy. The collection in my work rises my reflection. I choose to 
associate my pictures between them because I think it’s a new way 
to perceive. As I said, we cannot to see differents point of view 
in the same moment. That is for why the space where I showing my 
pictures is very important. My pictures talks to each others and 
as I play with the frames I play with the dimension of the picture. 
I want the spectator is moving to be closer or not t look at my 
picture. By this way the photographic process is created but in a 
space and with body.

I tried to realize the process photographic in space but is still 
a research. I’m wondering if this process could evolve into so-
mething without pictures. I tried the same in drawing. I’m not very 
comfortable in this medium that is for why my drawing was badly 
executed and maybe the main idea was blur. The process in drawing 
was the same in photography, something general to get more and more 
closer drawings and get details. In drawing as photography, the 
subject becomes abstract.

By the way, I think the process could be more interesting if I’m 
not working in photography. I need to try more things, new mediums. 
I know the drawing is not something where I feel comfortable and I 
feel limited. It is something paradoxical because drawing allows 
to be imaginative and does not have limits.
It is the kind of a problem in photography, we are limited. Here, I 
am not talking about editing photography where everything could be 
create. All the things photographed come from reality. Sometimes 
we can lie, we can give a fantasy sensation but everything still 
comes from reality.  

 

                                         
                                       



Drawing test, March, 2015



By this module I found a meaning to my artistic work. Nothing is 
free and an artist cannot gives a work without meaning. I am more 
careful with notions employed and the pictures I present. I know 
what I am doing and why I am doing it.

At this moment I am wondering about an installation with mirrors. 
I think the process is quite close to the practise photography. 
Indeed, if we want to see ours body integrality we go away from the 
mirror as if we want to see something on ours face  we go closer 
from the mirror. I want to create an installation with this idea 
of the movement in our perception as the movement in camera. The 
main idea will be to create and play with different kinds of mir-
rors. Here, the reflection create also a picture. But the picture 
is evolved because it is not static. And it will be interesting 
because without the spectator the work does not works. I think it’s 
a good way to evolved the practise photography in space. A picture 
means nothing without a context and a world.

 

                                         
                                       



« Vidéo un art contemporain » Françoise Parfait, 
Regard, 2001  

« Photographie contemporaine » Michel Poivert, 
Flammarion, 2002  

« Photohraphie plasticienne » Dominiqué Baqué,  
Paris, Regard, 2004  

« Qu’est-ce que l’imagination ? » Christophe Bourriau, 
Paris, VRIN, 2003  

« La poétique de la rêverie » Gaston Bachelard, 
Quadrige, Paris, 2005  

« La poétique de l’espace » Gaston Bachelard,  

« Critique de la faculté de juger » Kant,  
Flammarion, Paris, 1995  

« Métamorphose » Kafka, Gallimard, 2000  

« Mercure » Amélie Nothomb, Albin Michel, 1998 
 
« Haim Steinbach » Haim Steinbach
Edizione Charta, 2000, Milano

« Abstract Art » Anna Moszynska
Thames and Hudson Ltd. 1990 London

« Art Actuel ». Jan/fev. 2015
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Works

« Alexandra Garden » Photography, January, 2015  

« Home » Photography, January, 2015 

« Glass » Photography, February, 2015 

« Spoon » Photography, February, 2015  

« Candy » Photography, March, 2015 

« Candy#2 » Photography, March, 2015  

« Dishes » Photography, March, 2015  

« Dishes#2 » Photography, March, 2015 
 
Untitled, drawing test, March, 2015 

« Plastic bag » Photography, April, 2015 
 
« Glass#2 » Photography, April, 2015 

« Tinned Food » Photography, April, 2015
 
« Tinned Food » Photography, April, 2015

« Chicken » Photography, April, 2015
 
« Badly executed » Photography, April 2015 
 
 
 
15 works was realized during the module composed 
by 59 pictures.  
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