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Evolution or innovation - English. 
 
Good morning, It’s a pleasure to be with you and again thank you for 
having us here today. 
I’m Yan Cozian, I live in Landes - between Bordeaux and Spain. 
I’m boha teacher at the departmental Conservatory of Landes. I conducted 
research and edited various sets of books, DVD and CD. And I’m a boha 
maker associated with Jean-Paul Saintorens. 
 
The word boha is an occitan word, which comes from the verb to blow. 
The boha means a which historically was played in a part of the south west 
of France: les landes de Gascogne . 

 
This part of this territory is well identified, as there is a Natural Regional 
Park in the landes de Gascogne. 

 
This bagpipe has an organology that is completely different from the other 
bagpipes in France. The main characteristics of the boha are:  

 
• A bag  
• a blowpipe  
• a pihet with 2 pipes each of them using a simple reed ,one is for 

the melody ,  the other one has only one game hole. 
• a brunider is added to it .the brunider is a piece of wood which 
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modifies the note according to its position 
At the beginning of the nineties to adapt the instrument to his musician 
needs Alain CADEILLAN made a hole for the seventh note of the scale 

 
and changed the hole of chord to create a game hole along the other holes  

 
Robert Matta in the nineties, then in 2 thousand the associated makers 
Cozian-Saintorens highly spread this model under the name boha. 

 
In your point of view is it an evolution or an invention? 
 
These modifications are for me an evolution that doesn't change the basic 
characteristics of the boha as quoted before. 
Other people think that these transformations create a new instrument 
different from the bagpipe of the landes de Gascogne . 
 
This controversy would have remained completely abstract if in 2 
thousand fifteen Bohaires de Gasconha –BDG- ,an association of 
musicians and makers had not taken advantage of the deposit of the 
Intangible Cultural Heritage to modify the French name : Cornemuse de 
Gascogne by canceling the historical territory landes ...we are several 
people of this association to protest against this orientation. 
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The Intangible Cultural Heritage was accepted by the French government 
giving thus an institutional authentication to the change of its name. 
 
Several reasons are put forward by B de G to justify this change of 
name 

1 the boha today is completely different (has nothing to do ,as they 
say ) from the boha of the past .  

 
2 now we play the boha everywhere in Gascony, even outside this 

territory 
 
The first reason: 
The boha today is completely different (has nothing to do, as they say) 
from the boha of the past.  

 
Their arguments are 
• New game holes have been made. 
• New tones have been created 
• Bags and reeds are made of synthetic materials 

 
 

 Those arguments are totally false because all instruments follow evolution 
and their names are not changed for all that! 
 
Some great highland bagpipe have gore tex bags and carbon reeds. 
For example another bagpipe: la musette centre France : an extra hole, for 
the thumb of the right hand, has been made and, on some models, a key 
can be added and reeds made of synthetic material can be used but nobody 
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wants to change its name by musette…. de France . 
 
The second reason given by B of G association: 
Now we play the boha everywhere in Gascony, even outside this territory 

 
For them, as the number of players of boha exceeds the historical territory, 
they can change the name of the instrument. 
It's nonsense and contrary to ethics and to scientific orientation. 
If this behaviour is accepted, we could imagine it to be used for other 
places and other bagpipes. 
Let's imagine a musician association realizing that Great Highland bagpipe 
is played in India, in the States, in Australia, …  in England, asks to change 
its name and calls it a commonwealth bagpipe or world bagpipe. 
When it's strongly said that changing the name of the boha is justified 
because it's played all over the Gascony and even farther, we can indeed 
think that it will have to change its name again due to its establishment in 
other neighbouring departments. With such arguments we could fear an 
association calls it again a bagpipe from the south west !! 
It's easy to understand how stupid this argument is. We can't deprive an 
instrument of its history and historical territory without cutting it from its 
roots and legitimacy. 
 
Moreover what is more surprising is the French government 's acceptance 
to change the name in one language and not in another. 
Indeed in the South west of France there are 2 languages French and 
Gascon. 
If we can't use the French name bagpipe from landes de Gascogne why do we 
have to use boha  in Gascon language?????  
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If an instrument has to change its name in one country, should not it 
change its name in all the other languages that exist in this country? 
 
To be more precise and closer to reality we should ask these questions to 
ourselves: 
• Who is the owner of the history of the practice of an ethnic music 

instrument 
• Who is the owner of an intangible heritage? The musicians ? The 

inhabitants of the territory ? The ethnomusicians ? 
 
Against it a petition has been written, 4 hundred people have signed it,    
the inhabitants of the territory, the president of the regional park of the 
lande de Gascogne who has the greatest number of old bohas. The 
president of the Landes department, MP's (empiz) have written to the 
government department, this latter seems little motivated to call the file 
about the Intangible Cultural Heritage into question. 
That's why I have wanted to alert the international community and to talk 
to you about it.  
Is making 2 game holes or using synthetic reeds an evolution or the 
invention of a new instrument??  
I'll let you answer this question. 
 


