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Foreword 
 
 
Hello to all and to all, 

New issue of Res Populi, and we take back our case study by period.  

Today, direction the Western Europe, in the middle of the XIVth century. We are at the time 

of first big defeats of the French army in front of English, Crécy ( 1346 ) and Azincourt 

( 1415 ).  

We suggest you interesting us this time to a woman of the bourgeoisie, and deciphering her 

garnment. Patterns and exploded views will guide you in the preparation of your material, 

as every time. 

Some readers have already done a favour to us sending us photos of their realizations, do 

not hesitate to make it so much, and to write us. 

We all wish you all and a good reading, and your also let us remind the release of the new 

issue of Viva Historia. You will find the cover as well as the contents at the end of this opus. 
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Introduction 

 

This period of the middle of the XIVth cen-

tury is so rich as it still feeds the imagina-

tion of many authors, or more still lovers of 

the Middle Ages. How many companies or 

costumes are inspired by these years? A lot, 

undoubtedly. And it is to all these curious 

that we dedicate this number. 

As we said it in our foreword, Crécy 

( 1346 ) and Poitiers ( 1356 ) are behind us, 

and all the attention of the kingdoms of 

France and England refers then on the con-

flict which tears Brittany. The War of suc-

cession between both pretenders to the du-

chy, Jeanne de Penthièvre and Jean de 

Montfort, tears the country between the 

North and the South. Numerous episodes 

more heroic some than the others all enamel 

this fratricide story, as the Fight Thirty, 

which sees being in confrontation two garri-

sons britto-French and britto-English. 

 

This affair summarizes well enough the 

ambiguity of this conflict.                 

Indeed, both powers that are England and 

France decided to support each one of the 

two camps, so settling their various to the 

Breton territory. This situation is not wi-

thout reminding an other one more con-

temporary: Vietnam. 

It is in this context that blooms neverthe-

less the new fashion appeared at the begin-

ning of the XIVth century, that of the 

waisted clothes. Of the nobility in the 

1300s to the bourgeoisie in the years 1310-

1320, it is diffused in a pyramidal way, 

least rich way were eager to imitate the 

most powerful. 

At first hidden under the former wide ove-

ralls, these clothes begin to be represented 

in the 1340s, and offer us loose sil-

houettes,  

Octave Penguilly L'Haridon, « The Fight Fhirty », 1857, Musée des Beaux-Arts de Quimper. 
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far from the chains with which the Chris-

tian morality tried to hinder bodies. It is in 

this context that evolves Mahaut, a young 

middle-class person of the city of Rennes 

(Brittany), as well as her garnment.      

Contrary to the fact that we were used to 

presenting you in the previous numbers, 

we decided to be not only interested in a 

single miniature, but also to compose this 

character from a panel of documents 

(iconographic or sculptors)  
Ms. Fr; 20118,  folio 266 Recto. 

Bnf, Paris, France. 

 

 Ms. Fr. 1586, folio 51. BNF, 

Paris, France 

 

Ms 264, folio 130 Verso. 

Bodleian Library.  Université 

d’Oxford, Grande Bretagne. 

stemming from the Western Europe.  

This to polish up our speech about the 

method employed on reenactment: it is the 

comparison of these documents that leads 

In the synthesis and thus in the accomplis-

hed work. 

We recommend you our article published 

in the second issueof the magazine Viva 

Historia, available on our online shop, 

which treat about male peasant garnment. 
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The shirt and hoses 

The shirt is cut in some linen either some 

hemp, according to the social category of 

its owner. For our middle-class person, it 

will be some linen at the middle-end. 

The pattern consists of two big rectangles, 

and side triangles to insure all the ease 

which this underwear needs. It is cut sligh-

tly shorter in the extremities than the outer 

garments, not to be visible. Underwear is 

still hidden from this period, moral inheri-

tance of the XIIIth century. We send back 

to you to the previous numbers of "Res Po-

puli" for more details. 

Hoses are lower than their male equivalent. 

They rise to the knee, and can reach the 

bottom of the thigh. On the other hand,  

Ms. Bodl. 264, folio  109 Verso.     

Bodleian Library 

Ms. G. 24,  folio 10 Recto. 

Morgan Library 

MMW, 10 B 23, folio  260 

Verso. Koninklijke          

bibliotheek, La  Hague 

they are realized exactly in the same way. 

They are cut in some woolen sheet, the 

twill rather, and in the bias of the fabric. 

This trick of period allows to play on the 

elasticity of the fabric, and to win in flexi-

bility. Two advantages in it. First of all, 

this technique allows to obtain a curve clo-

ser to the leg than by cutting in the normal 

direction. The second, it is a better distri-

bution of the tension exercised by the 

muscles of legs during the movements of 

the everyday life. The more your hose will 

be skin-tight, the more they will be      sub-

mitted to these tensions, what could bring 

not only to breaks of the sewings, but also 

to wounds. (restrained muscles). 
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The overall 

It is very complicated for our contempo-

rary spirit to make the difference bet-

ween several clothes having nevertheless 

the same name. 

It is the case of the overall that we pre-

sent here, nevertheless very different 

from the wide overall inherited from the 

XIIIth century still worn during this pe-

riod. Dress codes being in full redefi-

ning, we shall get to the point. 

Appeared at the beginning of the XIVth 

century, this model is intended to curve 

the silhouette, to emphasize it, and at the 

same time to support it. It is this garment 

that we shall find at the beginning of  

the XVth century under the word of 

"corset". 

Garment of archetypal transition, it is cut  

according to the same pattern as the former 

overalls, the exception made by the central 

construction for four parts, which allows this 

adjustment. And which contributes to the 

fervent development of the buttoning. The 

proliferation of buttons  is typical of this   

period, and one of the factors which allows 

the first blow of eye, to place this garment in 

the time. 
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Funerary monument of the 

counts of Neuchâtel,  last 

quarter of the XIVth century. 

The Collegiate church, Neu-

châtel, Switzerland 

 

Manuscript  Bodl. 264, folio 

204. Bodleian Library 

 

Mourners of the grave of 

François Ier de la Sarra, 1363. 

Chapel Saint Antoine, Sarraz, 

Switzerland 
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The important is to sew them on the slice 

of the garment. 

 Second, it is the bands which fall behind 

the elbow. They can be simple, as here, ei-

ther cut.  

The « surcot » 

There are several types of « surcot » 

whom the women could put on over their 

overall. Being the latter an indoor gar-

ment, the « surcot » thus goes outside, and 

comes to hide the overall. Here, only fo-

rearm are visible. 

The garment is cut in some woolen sheet 

at the middle-end, and doubled linen or 

with the rather fine twill not to weigh 

down too much the set. 

What returns this surcotte so typical of the 

environment(middle) of the XIVth centu-

ry, it is first of all the numerous buttons 

which allow to close bows. They can be 

realized in material and stuffed by cotton, 

either metal, some tin or some bronze. 

Pandolfo III     

Malatesta's      

doublet (last  

quarter of the 

XIVth century. 

Church Saint 

François, Fano. 

Italy. 
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Ms. Bodl.264, folio 61 

Verso. 1340-1350. 

Bodleian Library 

 

Manuscript Hs 2505, fo-

lio 57 Recto. Universitäts 

und Landesbibliothek, 

Darmstadt 
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Ms 1380, folio 5 Verso. Univer-

sity of Chicago Library. 

 

English, anonymous book of 

hours. Middle of the XIVth 

century 

 

Gravestone of Guillaume Tirel 

and his two wives. 1360, 

church Saint Léger, Saint-

Germain en Laye 
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Accessories 

The not religious iconography (subjected to 

numerous sometimes difficult symbolism to 

be deciphered without advanced compara-

tive research), teaches us that belts were 

concerned by women their overall. Cracks 

fitted out on the « surcot » serve exactly to 

have access to the belt and to what is at-

tached to it: the knife, the purse, etc. 

The purse as for her is a model of simple 

shape, but can be richly exaggerated and 

decorated, always according to the status of 

its owner. 

 Decorated belt, XIVth century. 

 Museum of Cluny, Paris, France 

Purse, 1340. Museum of the  

cathedral of Cracow, Poland. 

For our character, we chose to represent a 

belt not leather, but in textile. It is a woolen 

stripe, doubled with some wool or some 

linen. Others artefact richer were realized 

in silk stripe, also doubled by silk, and de-

corated with bronze or pewter wall lamps. 

This one is simple, and we chose a loop of 

the end of the XIVth century, found in the 

low Countries, as well as a caustic one of 

the XIVth century, found during the 

searches of London. Both are bronze, and 

riveted.  
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Conclusion 
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 Mixture of former and of novelty, the fashion of the middle of the XIVth century seems 

to bloom in the middle of the wars, but also the diseases ( the Big plague) or the political 

crises (the capture of king jeans II in Poitiers, and the colossal taxes raised to pay his ran-

som). 

 The misfortunes of time take away the believers of the moralizing dogmae of the 

Christian Church, and bodies come to light little by little. The modesty is not any more ap-

propriate as in the XIIIth century, and the clothing subtleties appear, just like sleeves with 

ribbon which we described in our chapter on the surcotte.  

 Buttons symbolize themselves the rule which we repeat ceaselessly in animation or du-

ring our internships: a garment must be beautiful, easy to practice, and pragmatic in its reali-

zation. Another element than we land regularly is the one visual codes peculiar to every pe-

riod: the middle of the XIVth century, it is buttons with profusion and handles with ribbon. 

 Every period so possesses its easy to spot details to identify them with the first blow of 

eye. 

In our next number we shall approach the male suit. You will not so have more than to put 

you in your needles and to roam cheerfully in your favorite historic parties.  

You can also write us: our team will indulge to answer all your questions.  

 

vivahistorialarevue@gmail.com 
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Contact régie publicité: 

vivahistorialarevue@gmail.com 
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Viva Historia 
 

Viva Historia aims to be a dynamic review 

covering all the aspects of the Living      

History all around the world. All the periods 

and the themes will be approached:        

techniques, livened up places, suits, cultural 

exits and celebrate, companies … 

 

All the news of reenactment and the historic 

animation will have their place in the        

review. Craftsmen and Storekeepers are also 

invited to take advantage of these pages to 

make discover in public their work and their 

novelties. 

 

Viva Historia is a quarterly review, proposed 

in paper version of 90 pages (in limited   

edition) and in digital version available on 

the download of 75 pages. The digital      

version is also Available in English and 

spread internationally.  

Find us on  internet: 

vivahistoria-larevue.fr  


