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Every time we start planning our next issue, we seek to 
discover the coolest newcomers and mainstays in style, 
music, and film. It’s hard to believe it’s already been a 
year since I first launched Rogue into the print strato-
sphere, it’s been one helluva radical sleep-deprived, 
seat-of-my-pants adventure. For our first year anniver-
sary, we seized the opportunity to introduce our read-
ers to some exceptional new talent in a variety of fields, 
as well as shine a new light on some iconic artists. 
Our exclusive profile on Michael Jackson, labeled the 
biggest artist of all time, is no exception. It was a great 
year for breakthroughs, as many of the newcomers like 
Asa Butterfield can attest to. Carrying the heavy reigns 
as the lead in a Tim Burton movie by the age of 19, 
makes him the hottest new cool kid on the film block. 
Butterfield first caught our eye playing Ender in 2013’s 
sci-fi blockbuster Ender’s Game and he has several more 
starring roles coming before the year’s end.

Few fashion icons embody the spirit of Rogue better 
than our third cover star, Kelly Osbourne. Her trans-
formation from a reality show sweetheart with famous 
lineage, into a multifaceted fashion maven, mirrors the 
jagged voyage of a whole generation of young Ameri-
cans trying to steer clear of stereotypes. 

For their first ever editorial together, the stars of Su-
pernatural: Jensen, Jared & Misha, let us turn them into 
sexy, broody, stylized models. My concept for the shoot 
was to capture the boys unconventionally as fans have 
never seen them before, highlighting their dynamic in a 
more abstract way.

Whether it’s celebrity or fashion, every spread in this 
magazine is the result of non-stop back-and-forth be-
tween editors, photographers, stylists, makeup artists, 
hair-stylists, and producers. The Rogue contributor 
team ventured all over the world for this issue with 
shoots in Iceland, Sweden, Paris, New York and Poland, 
with overheated equipment and underslept nights, we 
painted what you see in these pages with big broad 
strokes. Remixing, juxtaposing, layering and repur-
posing everything perhaps almost unconsciously at 
times. None of this is possible without the unique and 
dedicated passion of my team and my contributors. 
Nowadays, creativity can have more to do with context, 
spin, and characterization than with actual creation. 
We, the rogues and misfits, strive to change that, to 
continue to keep you engaged, as we slowly transform 
the page and our own imaginations. 
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ADRIFT

Dress Dry Lake
Bag Rizzo
Shoes Nelly

Photographer: Daniel Bellqvist
Model: Emma Johansen
Makeup: Sandra Bergman
Styling: Daniel Bellqvist + Sandra Bergman



Coat Saki 
Suitcase Rimowa
Shoes Rizzo

Dress Femme
Leather jacket Saki
Shoes Rizzo
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Pants Victoria Chan
Blouse Part Two
Bag Don Donna
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Jacket Dry Lake

Jacket Dry Lake
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Actress and musician Alison Sudol stars alongside Oscar-winning Eddie 
Redmayne in the upcoming prequel film to J.K.’s Rowling’s Harry Potter 
series in Fantastic Beasts and Where to Find Them.
 
There’s no question that J.K. Rowling’s Harry Potter series easily became a modern day 
classic for worldwide pop culture and has set the high bar for this particular genre. Many 
millennials, like actress and musician Alison Sudol, 31, were instantly cast under the spell of 
compelling storytelling; completely transfixed in a whirlwind of fantasy and friendship.  She 
recalls, “I was such a huge [Harry Potter] fan growing up. I read all of the books and watched 
all of the movies as they were coming out… I just adored this world that Rowling’s created. 
The last one I read in my twenties, I was actually on tour in Europe. Everybody else would 
go out and party, but I would stay behind in my bunk with my book.”

It has been about fifteen years since viewers were reeled into the vision of Harry Potter 
and the Sorcerer’s Stone when it was brought to life on screen. And lucky for us, this year 
promises to enchant audiences with a whole new adventure in Rowling’s original screenplay 
and prequel, Fantastic Beasts and Where to Find Them. The film will encompass some of the 
same similarities that we all loved dearly about Hogwarts and the world of the Harry Potter 
series, but is set in New York City. In an entirely new storyline, the juxtaposition of light-
ness and darkness, imagination and sensibility, is led by extraordinary characters. Queenie 
who is played by Sudol, will remain relative.

With a childlike wonder, Alison Sudol has dove head first into the role of a lifetime of mys-
tery and magic. Playing Queenie was nothing like anything she’s done before. Some of her 
past works in television include credits such as the two time Golden Globe-winning Amazon 
series Transparent and USA Network’s Dig. Alongside her acting career, Sudol is also a very 
successful musician. She is the lead singer, songwriter, and pianist of the alternative band 
A Fine Frenzy (Shakespeare’s A Midsummer Night’s Dream reference, anyone?), which has 
placed her as a performer in several other top-rated television series such as The Tonight 
Show with Jay Leno, How I Met Your Mother, House, and One Tree Hill.

Through the lengthy audition process, Eddie Redmayne, for his profound work in The 
Theory of Everything, was already set to be a central cast member... no pressure! Sudol was 
put to the test in several capacities to discover the lively and warm hearted, yet naive nature 
of Queenie. “There was a sort of rapid fire tryout where we played the same scene over and 
over, again, trying to get something from someone and I was interpreting different emo-
tions of being Queenie. Being charming, afraid, cunning, joyful. Director David Yates [Harry 
Potter] would just throw words like that out and I had to figure out one after another how to 
be her,” she explains about the duration of trials.

“I was balling in yoga class when I found out that I was cast!” she said. “After I got home, I 
just face planted onto my bed and cried some more.” Based on the fact that her character 
Queenie wasn’t necessarily predetermined in description by coming out of a screenplay 
versus a book, this gave her an immense amount of creative freedom. With the combined 
forces of her hair and makeup team, she tried on about every wig on in London until it was 
certain Sudol really had her charachter nailed.

“They gave me an extraordinary amount of freedom, much more than expected. The way 
Queenie was described to me, I took her to be this empath that was this fun, wonderful 
being that is a combination of stillness and flight. She would seem like these contradictions 
that really weren’t at all, she’s a lovely character to be able to bring to life. I had guidance, 
of course, and I was always making sure they were happy with how I played her, but during 
filming, there was a certain point where I was told ‘you understand her so go with your 
instincts’. That’s a great freedom to give to an actor that I’m so grateful for, so I took it and 
ran with it.” 

According to IMDB, it has already been announced there is a sequel in development, al-
though it’s unclear if Queenie will be returning. Equally in curiosity is the album that Alison 
Suldol is currently recording -- whether it be a fourth album or an independent collection. 
Either way, we look forward to see more of her talent.

Written by Lexi Brown
Photographed by Brantley Gutierrez
Styled by Chanel Gibbons
Style Assisting by Ethan Cole
Makeup by Gia Harris
Hair by John D at Forward Artists for TRESemme 

D
re

ss
 E

m
a 

S
av

ah
l

18 19



T  H  E
Y O U N G More and more, Young the Giant wants to feel at home. As an Orange Coun-

ty band, that shouldn’t be difficult, but as a band with roots sprawling across 
the globe, they’ve felt that dichotomy so acutely that they’ve tackled it head 
on in their recently released third album, Home of the Strange.
 
Young the Giant is a band so ethnically diverse that their group photos could 
double as marketing shots for college brochures. A quintet whose members 
are all immigrants or first-generation Americans — vocalist Sameer Gadhia is 
Indian-American, guitarist Eric Cannata is New Jersey-born Italian-Jewish, 
guitarist Jacob Tilley is British, bassist Payam Doostzadeh is Persian-Amer-
ican and drummer Francois Comtois is French-Canadian — they’ve spent 
more time than most figuring out their narrative.
 
These days, they’re free from a band’s earliest pressure to carve out their own 
musical space. Fans know what to expect from Young the Giant’s brand of 
polished indie-rock full of pleasant Californian haze, solid pop hooks and, 
perhaps their greatest strength, Gadhia’s killer vocals (even Morrissey has 
praised his voice and they don’t call him the Pope of Mope for nothing). Their 
latest album finds them pushing the boundaries of their musical identity, 
experimenting with guitar tones and sonic motifs that recur throughout the 
album, but also exploring their personal identities with new boldness.
 
“We were a little tired of whitewashing ourselves,” Gadhia says. “I don’t think 
it was something we consciously thought of. We were focusing on the music, 
and now that we’ve been able to establish a conversation with our fans, it be-
came natural that we wanted to talk about where we came from, our origins. 
[Our backgrounds] definitely change the rhetoric and our perspective on how 
we see America.”
 
“Land of the free, home of the strange,” he sings on the title track. “I crave 
your wonder, I shout your name / Feel the fist of thunder, electric rage.” It’s 
an immigrant story, he says, and it’s not just the band’s own. While touring 
their last album, Mind Over Matter, the band witnessed the Syrian refugee 

Written by Sonya Singh
Photos by Johnny Marlow
Makeup by Gina Ribisi
Hair by Mariah Buian

crisis in Berlin and took the stage amid rumors of potential gun violence at their 
show during a time of race riots in Columbia.
 
“We’re young people, we’re in a band, there are white people in the band — it 
almost angered me more when, on tour, people would ask questions about the 
‘other.’ Like, ‘Oh, what do you think about these immigrants here?’ as if I’m one of 
them white people because I have white people in the band or I’m in an indie-rock 
band,” he says.
 
The world over, he says, there’s a growing tension toward people who don’t “belong” 
— current events have made it undeniable — and it is reaching our American 
bubble in earnest. He is clear, though, when he says that Home of the Strange 
isn’t meant to be a political album, despite its title and Kafkaesque opening track, 
Amerika’.
 
“It’s about a world of immigrants. It’s about the fact that we’re all in this strange 
space,” Gadhia says. “We wanted to say no one really belongs, especially now, the 
way the world is. Everyone is kind of caught in between the culture or time of their 
forefathers, what used to be acceptable or how things were done. Now, things have 
changed so much in every part of life.”
 
By taking on the theme of belonging among modern immigrants, Young the Giant 
hasn’t written a political album; in a way, they’ve written a love story about the 
American Dream.
 
“As a lyricist, I’ve always grappled with the idea of writing a love song. Love songs 
are so universal and they can mean so much more than boy meets girl, or girl meets 
boy, or boy meets boy or whatever — there’s something beneath that,” Gadhia says. 
“America and the idea of freedom have become symbolized as this unattainable 
beauty, and that’s how we went about [this album]. We’re trying not to bang people 
over the head with this idea, but there’s this level of perfect unattainability, this 
ideal that people always strive toward in the American Dream, and [we’re] always 

falling short. I think it’s the perfect love story.”
 
Five young immigrants and first-generation Americans working their way from 
obscurity to success seems like the opposite of falling short; it’s sort of the embodi-
ment of the American Dream, isn’t it?
 
But Gadhia places an asterisk next to the term American Dream; not because it’s 
false or futile, but because its essence is as different for every American as every 
American is from one another. The collective understanding — one that revolves 
around the pursuit of material happiness — needs to be reevaluated, he says.
 
“It’s not good or bad; it’s free from judgment,” Gadhia says. “There’s something 
beautiful and grotesque and bizarre and amazing about something that’s American. 
It doesn’t have to be a trapping. It just is what it is, and there’s something so beau-
tiful about that.”
 
Rather than assert an opinion outright, Gadhia trusts listeners with the album’s 
meaning. He hopes that by simply being sincere about what affects them, they can 
foster belonging. It’s a laudable goal that feels reminiscent of listening to, say, a 
David Bowie album for the first time as a teenager and discovering someone who 
made it feel OK to be “other,” not just for strangers in a strange land, but for the 
neglected, the marginalized, the just-different-enough.
 
“We want this album to be a piece people can consider a statement of where we 
are right now in America, but even more than that, a statement of where [each 
listener] might be,” he says. “We’re not the same, but we’re together. I see that with 
a lot of brown kids. They don’t want to talk about it. Or even if they do, they’re kind 
of in denial or they’re not quite sure; they feel a little awkward about it. I hope that 
there’s a narrative now for Asian-Americans — not just for a binary of white and 
black race in America, but for everything beyond that. We have a story, too, and we 
have a voice.”
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THERE’S SOMETHING BEAUTIFUL AND 
GROTESQUE AND BIZARRE AND AMAZING 
ABOUT SOMETHING THAT’S AMERICAN.“
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&  FITZ  
                  THE 
TANTRUMS

Late on a Wednesday night, the spotlights at Tempe’s Marquee Theatre make the packed venue’s stage 
glow a fluorescent purple. It’s near the end of the show, and all eyes in the shoulder-to-shoulder crowd 
are on Michael “Fitz” Fitzpatrick. Half the audience members have their right hand painted neon pink, 
white, and blue in mimesis of the cover art to the group’s latest eponymous album. “THE DANCE 
PARTY BEGINS NOW!” Fitz proclaims as the band breaks into their 2010 single ‘L.O.V.’

Noelle Scaggs, or the “Boss Lady” as she calls herself, rhythmically slams her tambourine against her 
hip as she sings into her bedazzled microphone. Scaggs’ voice is so strong that, despite the band’s 
name, it becomes unclear who the lead singer is.

“It’s a shared role,” Fitz tells Rogue. “I think there’s a real power in the two of us trading off, and also in 
the way our voices work together. You know, it’s male and female on stage. So many of our songs are 
about relationships or scorned love, so it really all fits into what we do musically.”

Midway through the song, Fitz walks off the stage for a well-deserved break. James King, the band’s 
fedora-wearing saxophonist/keyboardist/bongo drummer, trades his bari sax for an alto and belts out 
a Don Menza-esque cadenza complete with allusions to Buddy Rich’s ‘Channel One Suite.’

Fitz tells us about how he and King go way back. “The band really started with the two of us,” he re-
counts. “We were in similar circles of friends in school, and I had always known him to be such a 
phenomenal musician. So when I started the band and wanted to incorporate some saxophone, 
he was the first guy I called.”

After the two had experimented with some songs Fitz had written, it was instantly evident 
that the partnership had some potential. “James and I were just sitting there saying, ‘This 
music’s begging to be played live.’”

“Then we quickly put the rest of the band together. It was just a couple 
phone calls to some of his friends and some of my friends. We all got 
in the room together, and we literally could have played a show 
together after that first rehearsal. That’s a credit to everybody 
in the band having dedicated their life to their instrument 
and their craft. It was just magic from the way we 
played to the way Noelle and I sang together. We’d 
all been in bands before and knew how hard 
it is to put the right pairing of people 
together, but as with everything in 
this band, there was just this sort of 
synergy and serendipity. I walked 

out of the room after playing two songs and booked us a show 
for a week later.”

After that first gig, things immediately started to accelerate—
perhaps even too quickly for the band’s own good. Fitz contin-
ues, “Like I said, we’d all been in bands before, so we knew what 
it means to slog it out, but there was a magic with this band. We 
had played five or six shows, and all of the sudden got offered 
opening tour dates with Flogging Molly, Maroon 5, and Sharon 
Jones & The Dap-Kings, all without having a record deal. That 

kind of thing just doesn’t ever happen. So we got to tour 
nationally and build a national reputation for ourselves by 
putting on this great show, but we didn’t have a record deal 
or anything, so it was a bit of a challenge at the beginning.” 

“A bit of a challenge” is an understatement. The band had 
no idea how they would be able to afford to go on the 
road. “Everybody had to make major sacrifices to keep 
going,” Fitz says, “but everything in the universe was 
saying that there was something special happening. So 
those first two years were this incredible grind where 
we were playing all over the country, but we were 
stone-cold broke. Then finally, this indie label here in 
Los Angeles recognized what we were doing when they 
saw us play at SXSW and gave us a record deal. We had 
some modest success with the first record, and then 
we were very fortunate to have Atlantic sign us for our 
second record, and that has been the biggest bless-
ing—to have a full team behind us, really supporting 
us and helping us all along the way.”

“So it’s been this incredible journey for us where, over 
the course of eight years, little by little, we’ve steadily 

grown this thing to a point now where we can go play in 
front of a couple thousand people in almost any city in 

America. That still catches me by surprise every night. I still 
can’t believe where we’ve been able to get to.”

The band closes the show with their hit single ‘The Walker’. 
During the outro, an obscenely massive, yet equally impressive, 
amount of glittery, pink confetti drops from the ceiling. Fitz’s 
two-year-old son, Theodore, makes an appearance on the stage 
while wearing a pair of industrial-grade earmuffs to protect his 
hearing. Fitz graciously thanks the crowd for enabling him and 
his band to continue on their spectacular expedition.

Written by Cody Fitzpatrick
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FURIOSA

Photos by Michael Raveney 
Model: Madison Tabeek of Next Management
Hair and Makeup by Mark Williamson at ArtistManagement.net
using Mac Cosmetics, House of European Hair, Artisbrush, Prive Haircare26 27
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Full Look  

Any Vampire Diaries fan will be excited to hear that their very own 

Michael Malarkey, aka bloodsucker Enzo St. John, has plans to release his 

debut album sometime mid-2017. So the world isn’t ending after all since 

there’s something to look forward to after the long running beloved show 

finally comes to an end in this Spring.
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It is no surprise that Malarkey had an interest in music with his previous EP 
releases Feed the Flames and Knots. His appreciation for music came at an early age, 
listening to The Beatles, Paul Simon, and Mickey Hart cassette tapes his parents 
had and played piano for about five years. He recalls having a “massive crush” on a 
girl named Michelle as a child and of course, the Beatles hit song just had to have 
played in his head at the very thought of her. 

As Malarkey got older, he developed quite the eclectic musical taste listening to 
Wu-Tang Clan, Reel Big Fish and later having an intense hardcore, punk, and ska 
phase in high school. He was a big fan of Minor Threat, Fugazi and Rancid while 
naming Operation Ivy’s album Energy the soundtrack to his high school days. 
Discovering new music was always a risky treat to him saying, “There weren’t any 
streaming or pirate sites back then so you had to take more of a chance on new mu-
sic,” he says. “I always enjoyed the gamble of a random record, the thrill of ripping 
off the shrink-wrap, the very specific smell of the booklet and the joy of that first 
listen.  I wouldn’t do anything else while listening.  I’d just sit there and take it in.”
After high school, Malarkey and a few buddies created a screamo band where he 
served as the lead singer although troubling nerves left him playing with his back 
to the audience leaving the impression of being dramatic when stage fright was the 
real jam. Later, he joined another band that toured and recorded with until teaching 
himself how to play the guitar and started creating his own music. He describes it 
as narratively-driven moody folk music. 

Malarkey carries a low, glossy register with a clean and wide vibrato over cool 
tempered tunes. It’s no wonder people have compared his voice to Johnny Cash 

and Leonard Cohen. He says, “I suppose I am drawn to 
melancholy, not in a sad way, but in a philosophical way.  
There’s nothing wrong with a little darkness.  It’s where 
much of my creativity stems from.” The inner yin within 
Malarkey’s yang is not only present in his music but also 
in his role as Enzo on The Vampire Diaries.

Enzo made his entrance during the show’s fifth season, 
later became a regular during the sixth, and will continue 
onto the show’s final season. His character was consid-
ered an anti-hero in the beginning, possessing qualities 
that distanced him from those around and even from 
himself. After seven decades of imprisonment and tor-
ture, you can’t blame a guy from growing a little spiteful 
and vengeful. But as the seasons pass, Enzo falls in love 
with Bonnie [played by Kat Graham], which adds a softer, 
kinder and benevolent affection to his complicated 
identity.

It’s easy for Malarkey to understand Enzo’s complexion 
because when he was younger, he was never in one place 
for very long. “Enzo is an outcast and somewhat of a 
tortured soul and I’d be lying if I said I didn’t connect 
with that,” he admits. “I went to a lot of different schools 
and moved around a lot from a very young age, so in a 
respect I’ve always been a stranger.  An artists’ life often 
is a quietly observant one and can be rather reclusive -as 
is Enzo- so I suppose I get that side of his character.”

After graduating high school, Malarkey attended college 
in England, where he has a dual-citizenship, at the 
London Academy of Music and Dramatic Art. It was 
partaking in some Shakespeare courses that cemented 
his love for acting. That theatre background certainly 
helped to scuplt Malarkey’s signature arresting gaze 
that captures both the strength and the vulnerability he 
embodies onscreen.

As for the final 8th season, he’s excited to help close the 
show and work on other film projects. He’s been working 
on writing and recording his debut album as well as bal-
ancing the always adventurous ride of parenthood with 
his wife, Nadine. Malarkey describes his son, Marlon, as 
a “smart and active hurricane” and tries to find family 
time during work, while exercising or sorting meals. You 
wouldn’t know by looking at him, but the guy who casu-
ally snapped a lady’s neck on late night TV says he can 
make a mean chili,  “Secret ingredient: Marmite.” 

Fortunately, Malarkey does not live up to the dictionary 
definition of his last name when he talks about what 
issues in our country he wants to see change, stating 
education should encourage social aspects, independence 
and community. In consideration of his son’s future, 
he believes educators have a crucial job in shaping that 
outcome and schools should be more selective. 

Regarding the presidential election coming this Novem-
ber, he tries to bypass what he calls the pageantry and 
celebrity of American politics and focus on real issues 
Americans face. Although recognizing the difficulty in 

avoiding the dramatization the media has stirred up so far. 
“I suppose all we can do is encourage people to think for themselves and work on 
what they can do to better their own lives and those within their circles,” he says.  
“That’s where the real change happens.”

Despite all the hoopla surrounding our nation’s election, Malarkey’s media literacy 
helps keep his head clear when it comes to the entertainment industry’s expertise 
of making their talent into full blown celebrities on their social media platforms. 
Even having over a million combine followers on Twitter and Instagram, he identi-
fies that artists have a tons of pressure nowadays to build their own brand and how 
that could potentially be dangerous where it compromises a performer’s artistic in-
tegrity.  “Artists are expected to do a lot of the work as ‘brand ambassadors’ for our 
own name. Nowadays we are not only the artist, but the businessperson, flogging 
our brand.  I feel like it’s a bit detrimental to the artistic temperament to have that 
pressure. Sometimes a lot of casting is swayed by online presence.  The best actor 
doesn’t always get the job,” he explains. “I suppose the trick is to play the game and 
not let it be your ruler.  And always be gracious and appreciative of your fans.”

This upcoming final season of The Vampire Diaries is one Malarkey is definitely 
going to miss, especially the cast and crew he has grown close with over. “I’m 
definitely ready for the next stage in my life creatively, but it has been extremely 
rewarding as well as a challenge to live in the same role for three years now. Also, 
nothing beats having a close-knit circle of friends in the cast and crew.” Surely his 
fans can’t wait either for his upcoming film projects he wishes to accomplish. Oh 
yeah, and that album of his.
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ILIZA SHLESINGER

“Kurgistan. We got drunk in a yurt. It was for the USO. I also did Af-
ghanistan. Huge Afghani comedy scene.” Iliza Shlesinger mentions 
while promoting her upcoming Netflix comedy special Confirmed 
Kills.

Since winning the 2009 season of Last Comic Standing, Shlesinger 
has pursued a borderline Herculean schedule of non-stop touring, 
specials, and writing work; less a career-in-motion than a conti-
nent-and-media spanning warpath. 

“There’s always something else to be writing or doing, and I seldom 
talk about these things because everyone in LA sounds like a liar. 
But most people are bull-shitting you.” 

And she isn’t bull-shitting us.

“I have to write new sets, two for TV and one for a women’s only 
invite show; (record) my podcast [Truth & Iliza];  a book due (the 
upcoming Girl Logic); film the second season of (her ABC Digital 
short series) Forever 31 and then I’m doing the Goddamn Comedy 
Jam in Montreal. Five headliners each tell a story about a song and 
we sing it with a full band.” Shlesinger is currently busy learning the 
words to Stevie Nick’s classic rock hit under a blanket at her desk 
claiming it to be not rock ‘n roll at all. “You’d be surprised at how 
many words of that song you don’t know”

In person, Shlesinger emanates the same weird, intense charisma 
of her stand-up work. On her own time, she seeks the breed of 
her dog. “I have a dog. I always thought she was part Longhaired 
Dachshund, so we had a DNA test done and found out she’s not 
Dachshund. I unfollowed all these Dachshund accounts on Insta-
gram. Now I don’t care.”

From the beginning, Shlesinger viewed comedy as the default path. 
She one day declared she was going to be a funny person for a living 
without considering or questioning other professions since growing 
up, her family was funny and looked at things sarcastically at all 
times. This could only explain her quick wit and spot on comical 
timing. 

“All my friends grew up to be lawyers or doctors, while I was in a 
sketch troupe. I remember taking it so seriously,” she says. “My 
friends would leave for football practice while I was thinking ‘This 
is life.’ It was always me giving myself a comedic education. I read a 
lot of books; Irma Bombeck, George Carlin’s Brain Droppings. Did I 
digest it? Probably not.” 

A lot of her favorite television shows are calssics, like In Living 
Color, Saturday Night Live, and Kids in the Hall. These shows were 
big inspirations for Shlesinger. She grew up in the suburbs and that 

tongue-in-cheek language allowed her to feel creative and different. 

Not surprisingly, her adolescence was largely spent in violation of 
the prevailing gender norms. “Little girls aren’t taught to be funny 
or outspoken, aren’t taught to think out of the box. I was never the 
popular girl. Popular girls aren’t funny. Popular girls aren’t weird. 
Because they don’t have to be. I was always friends with guys. You 
make a joke and a boy laughs. And when you get laughs, you want 
more laughs.”

On stage, Shlesinger captures the crowd with her thoughts that 
relate to others. “I just need to show up and talk, and it’s all because 
of my thoughts that people wanna hear more,” she says. “Every once 
in a while I realize ‘oh my God, I’m doing this or I own this or I’m 
experiencing this all because of the jokes and nothing else,’ which is 
kind of cool.”

Despite experiencing success, Shlesinger laments the gender divide 
that characterizes the contemporary comedy scene. She would 
watch Roseanne, Grace Under Fire, Paula Poundstone, and Ellen 
where she would easily identify them as funny people. 

Although she is well established in stand up and as a writer, 
Shlesinger sees a few issues women in the comedy world face. “We 
live in a world where funny women think they have to tell as many 
personal stories about sexual exploits as possible.” Her upcoming 
book, Girl Logic, is “my explanation for the thought process women 
apply to every situation. Men ask ‘why can’t you just make a deci-
sion?,’ but women have to take into account the past, present, and 
future for every decision. It’s not that easy, you ask yourself ‘What 
if I feel gross later?’. I’m giving credence to what’s normally labeled 
‘crazy’.”

She says that being part of the conversation as a person in the com-
edy world, there is a lot of clawing to become successful. “And you 
still get snubbed, you still get kicked in the teeth all the time, but it’s 
just a question of how thick is your mouth guard.” 

With her podcast, her up-coming book, and her short series, it is 
no wonder it was difficult for her friends to make her hang out with 
them at the beach. “My objective, if I’m really honest, is to work 
hard and get more; to be included in projects, to create quality con-
tent, to make a grass-root effort with the fans,” she says. “My mind’s 
always going. I don’t have time to build a model train set.” 

Written by JP Caballero
Photographed by Sean Flynn
Makeup & Hair by Harper
for Exclusive Artists Management 
using Leanor Grey
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For a country of its population of about 330,000, Iceland has had a 
heap of newsworthy accomplishments lately. Kaleo, a band hailing 
from Iceland, sold out their first headlining tour in the United 
States earlier this year.  As the band tweeted, this was “unbelievable 
for our first headline” but what most surprised lead singer, JJ Julius 
Son, was that there were always Icelanders in the audience in each 
city, “it’s amazing considering our population.”

Accompanying the success of Kaleo, Iceland men’s national football 
team has also proved to be a surprise. In a telephone interview, a 
couple days after Iceland beat England (sending England out of the 
Euro 2016 mere days after they voted to exit the European Union); 
Julius Son shares “I’m so proud of our team. I played soccer so it’s 
an interest of mine.” Not only did first-time UEFA EURO partic-
ipants, Iceland, make it out of the qualifying round, the win over 
England gave them a place in the quarter finals. Julius Son reports 
“94% of Iceland watched the game while it was actually being 
played.”

The members of Kaleo were not were not among them. They had al-
ready scheduled the rare opportunity to shoot a video for their song 
‘Save Yourself ’ on a glacier lagoon. They were “extremely not lucky 
with weather.” It was very difficult, Julius Son says of their twenty 
hour straight shoot on the breathtakingly beautiful glacier. “I don’t 
want to say much before I see the results.”  

They had previously shot a video in a volcano and that wasn’t a walk 
in the park either. “We make it hard on ourselves,” says Julius Son, 
though they feel fortunate to have the opportunities. 

There was great news waiting for them at the end of the glacier 
shoot.  The band and everyone involved with the video had agreed: 
no checking cell phones, any internet or news source, anything that 
would leak the results of the game. Post-shoot, they watched the 
Iceland-England game together projected on a big screen.

The glacier was about an hour away from his parents’ house where 
Julius Son has been resting the voice he lost in the United States. 
His voice is on the mend. In fact, the next night Kaleo had a secret 
show at Graeni Hatturinn (the Green Hat). This is one of places 
the band started out in and one of Julius Son’s favorite places to 
play. It’s in a small city in the northern part of Iceland, Akureyri: a 
“second capital.” 

When the band was first playing live, they performed covers for 
money. Julius Son can’t name a cover he liked playing. “I didn’t like 
covers. I’ve written my own songs since I was thirteen, fourteen.”  
It was about gaining the confidence to put their original work out 
there, though he acknowledges the covers were good practice.
Songs come to him in different ways: “Some on the guitar, some-
times I just get an idea for a lyric, sometimes I write on piano.“
Things exploded once Kaleo put out their own music. Their inter-
national debut album, A/B, was released in June.  Their very first 
album only came out in Iceland and is sold out. Julius Son thinks it 
was released on vinyl. 

The cover of A/B features a handprint of each of the four Kaleo 
members. “It took three days for the ink to come off.” The title A/B 
is an homage to the two sides of a record and a way to showcase the 

band’s diversity with A being more throttled up rock and B showing 
a folksier and ethereal side. 

‘Vor í Vaglaskógi’ is only the song sung in Icelandic on A/B. It’s 
a classic love poem. Kaleo made their version “slowed down and 
dreamy.”  In contrast, Julius Son points out the pop version from 
the 60s knocking around youtube that some find funny. 
“Because of my love of delta blues, it feels more natural to write in 
English. I’m not saying I’ll never write in Icelandic though.” Some of 
Julius Son’s favorite musicians are Sun Ra and “of course” Robert 
Johnson. Generally speaking, he’s inspired by the original Delta 
Blues recordings from around the thirties. 

Julius Son’s father “brought him up well,” exposing him to good mu-
sic. Their families have been supportive.  Though it was the dream 
to make music a career and come to the United States, it’s not one 
they thought would actually be realized. “Often in Iceland musicians 
play in a few different bands and don’t make a lot of money, have 
a couple other jobs,” echoing a situation facing musicians in other 
parts of the world as well.  

Julius Son can’t pinpoint one “this is really happening” career 
moment. It all happened so fast, within six months. He signed up to 
start university two times but couldn’t go because he was too busy 
with music. 

Kaleo moved to Austin in 2015 and are probably going to move to 
Nashville, “a great rock n roll city” – though they still love Austin. 

When American friends visit them in Iceland, Julius Son gleefully 
explains they have a tradition of making them taste fermented 
shark and drink Brennivin. The seafood doesn’t usually get an 
enthusiastically positive response. Their alcohol, too, is an acquired 
taste. Jens Gudmundsson, an Icelander and actor who now lives 
in Los Angeles, backs this up. “It’s flavored by caraway which is an 
herb that grows in Iceland. It’s similar to cumin. It always goes down 
smooth. Other people may say it tastes like death.”

Gundmundsson saw Kaleo for the first time in Iceland. “They came 
in before Kings of Leon and they just seemed way more alive and 
fresh than the main act.”

At the end of conversation, Julius Son offers a reminder to watch 
the Iceland–France game. “I’m going to be bold and say 1-0 Iceland.” 
He muses he might even join the ten percent of his fellow Icelanders 
in the stadium in France. Iceland did go down in that game 5-2. 
France went on to the tournament’s final. But how can you really 
lose when this the kind of support your team gets? “A period of 
harmless French passing is soundtracked by the lustiest of Huh 
chants from the Iceland fans,” as Rob Smyth writes in The Guardian.
 
And if Julius Son wasn’t able to make it to France for the game, 
he’ll be there for sure to make some noise in November. Kaleo’s 
international headlining The Handprint Tour kicks off in the United 
State in September before crossing the ocean to bring their diverse, 
alternative, rock and blues sound to Europe. 

KALEO Written by Vincenza Blank
Photographed by Nitin Vadakul
Makeup by Alexa N Hernandez @ Wilhemnia
Hair by Kelsey Zahn
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    NICK VALENSI - CRX
Written by Lauren Hoover 
Photo by Amanda de Cadenet

For most, 
being in one of the most 

successful indie rock bands, with a 
musical career spanning over a decade and 

a half, would be more than enough achievement 
for a lifetime. However, Nick Valensi, guitarist and 

one of the founding members of The Strokes, is not like 
most. For Valensi, the impressive accomplishment of his in-

ceptive band was the catalyst for an entirely new side project- one 
that would help bring him back to the days before his current glory, 

back to his musical roots.

That project is CRX, Valensi’s musical brainchild with help by Ralph Alexander 
(drums), Richie Follin (guitar/keyboard), Jon Safley (bass) and Darian Zahedi 

(guitar, backing vocals).

While it may come as a surprise to some to hear news of Valensi, who once shared 
with Pitchfork his distaste for side projects, starting CRX, it’s been a long time 
coming. It began in early 2013, after The Strokes released their fifth album, Come-
down Machine, and the band took a bit of a break from touring.

“It started with me sitting at home and really missing performing on stage and 
basically getting a hankering to book a tour with some friends and get in a band 
and play some shows,” Valensi says casually, as if starting a side project were as 

ordinary as going out to the movies.

“Part of me was looking for some balance from the Festival 
Circuit that I had been doing a lot of-- this massive, tens-of-
thousands of people, with crowds fifty feet away from the 

performers,” says Valensi. “I don’t know, it just seemed exciting 
to maybe be on a club stage and have something intimate 

and I guess do shows where maybe you could connect 
with the audience a little bit more.”

For a while, Valensi wanted to start something 
new. He was excited and craved for what was to 
come. “That was something that I hadn’t felt 
since 2001. I wanted that feeling.”

Valensi wanted to work for the crowd’s 
approval during new performaces with 
this budding band. “I don’t know, walking 
out on a stage and feeling like you have 
to win the audience over a little bit and 
they’re not going to instantly adore 
whatever it is you play, I just got to a 

point 
where that 
was appealing to me.”

It’s clear in Valensi’s voice that his 
hankering for devolution isn’t some 
sort of celebrity musical charity for positive 
press, nor is it to prove anything. It’s simply 
about being able to be back on the road, and long-
ing for small venue tour days that The Strokes have 
long since surpassed.

Valensi’s choice to sing in CRX was also a decision lacking in 
the desire for glory, “I never really wanted to be a singer,” he says, 
before pausing, as if to decide how best to explain. “Look, when I 
was a kid growing up, Axl Rose looked really cool to me and I loved 
him, but I identified way more with Slash and that’s always been the 
case.” Valensi had always been heavily identified as a guitar player but 
singing lead wasn’t always a high priority, but when he began he says, “It 
was more my taking the path of least resistance to just get the record made 
and get the band on stage. I guess I felt like there’d be fewer obstacles in the 
way of achieving this simple goal of just booking shows.”

And while the poppy, dark and eclectic quality of Valensi’s voice on 
CRX’s upcoming album sounds perfectly polished, it wasn’t as simple 
as it all seems, “It [singing] didn’t come easily, to be honest. I spent 
the better part of a year every day singing into my laptop and practic-
ing and trying out different voices and trying to sing high and trying 
to sing low and really just learning how to sound like myself and just 
be comfortable.”

Now, after the years of anticipation, CRX is finally heading out for 
their first US Tour. Their experience on the road will probably 

be quite different than the initial shows of most indie-rock 
bands (after all, they’re opening for Beck for three of 
them), but the venues they are playing still fit Valen-
si’s desire for a more intimate experience for his fans.

Valensi’s excitement about his new venture is palpable, and contagious, but 
it’s clear his loyalty still lies heavily with The Strokes as well. While he can’t give 

us a concrete date on when they will be releasing new music, he assures me they’re 
still working on it. “We have periodic meetings. It’s like a meeting of the heads of the 
five families; it’s like a mafia thing where you come together…” he trails off, chuckling 
casually. “That’s a bad joke, I’m sorry! We do writing sessions every couple of weeks, 
and do show-and-tell and share ideas and we’re going to keep doing that. We’re 
basically going to do that until we have an album. It could take six months; it could 
take five years. We’re going to keep writing until we have a record that we all feel really 
good about.”

In the meantime, Valensi will have the time to nurture CRX. And with talks of a possi-
ble European tour after their initial US run, and their debut album, New Skin, coming 
out October 28th, he will have plenty to keep his creative muscles from atrophying. 

What are Valensi’s hopes for CRX’s future? When asked if he would prefer his new 
project to grow in a different direction than his antecedent, the uninhibited musi-
cian’s response is heartfelt, “I could only hope for CRX to have the growth that The 
Strokes have had. If I could be so lucky. The way that The Strokes blew up feels like a 
one-in-a-million thing that was super special. If I could come close to that with CRX, 
that’s like getting struck by lightning twice.”
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The indie-synth duo Phantogram are gearing 
up for their upcoming third album, aptly named 
Three, releasing this October. A lot has happened 
since their last 2014 release Voices - chart-top-
ping singles, playing stadiums on tour with Muse, 
collaborating with Big Boi in the side project Big 
Grams, movie soundtrack contributions, televi-
sion appearances, and remixes. Their latest music 
still hits just as hard on the dance floor as it does 
in the bedroom.

Here’s five facts we learned from talking to 
singer Sarah Barthel.

Three things necessary to her happiness:
Peace and quiet. 
Family and friends. 
Being able to create things and finding inspiration for cre-
ation.

She’s known her band partner, Josh Carter, for nearly 
two decades:
We met in Junior High through my sister who was friends 
with Josh. We used to hang together all the time back 
then but were separated after graduating. Then in 2006, 
we formed the band after reconnecting and we’ve insep-
arable ever since. 

They both share a strong connection:
We’re best friends, we kind of go through the same stuff, 
so we’re extremely close. We’ve lived the same life. Which 
sounds really lame, but it’s kind of true and it just gives 
you a lot more strength. If Josh is writing about a prob-
lem--whatever he’s writing about--it’s almost certainly 
affecting me in my life as well. I’m connecting to it just 
as much as he would if he were singing it and vice versa. 

Their writing process draws from their personal lives 
without being too personal:
The lyrics can be autobiographical for the most part, but 
there are some lyrics that just sound good together. Some-
times our lyrics were old ideas that we brought back to 
the table and hashed them out together, and then some 
ideas come from just the emotion of the song. When we’re 
writing songs, we want to keep them open by not person-
alizing the songs too much. We didn’t want them to mean 
just this one moment in our life. I’ve always written our 
lyrics to stay open or have double meaning, so myself and 
fans can relate in more than one way. 

Having dual meanings to their songs is important to 
her:
I connect to our songs sometimes by returning to the same 
experience the song was written about, or sometimes I’m 
able to connect it to something that is going on now that 
wasn’t around back when the song was written. We’re able 
to organically have more than one meaning to our songs, 
which I think is really important because I would hate to 
feel as though I can’t connect to our song because they 
were written such a long time ago. 

Bill Hader
Go behind the scenes of an episode of Documentary Now! 
The actor talks about his experience with the series.

Written by Heather Seidler
Photo by Spencer Byam Taylor

THEROGUEMAG.COM/BILL-HADER-DOCUMENTARY-NOW

Documentary Now!
ON THE SET

Rogue visited the set of IFC’s Emmy-nominated series Documentary 
Now!, co-created and co-starring SNL alums Bill Hader and Fred 
Armison, alongside their former castmate Seth Meyer. The comedic trio 
created the critically acclaimed series of mokumentaries last Summer. 
The show is returning for its second season later this year with seven 
episodes ranging from inspired parodies on Jiro Dreams of Sushi, War 
Room, The Kid Stays in the Picture and Stop Making Sense. Season Two 
boasts an impressive list of guest stars including Anne Hathaway, Mia 
Farrow, Peter Bogdanovich, Peter Fonda and Maya Rudolph.

We meet up with Rudolph, Armison and Hader on set (San Gabriel 
Mission Playhouse) during their taping of Final Transmission, an 
homage to the 1984 Talking Heads concert documentary Stop Making 
Sense. The episode features an eponymous band consisting of Armisen, 
Hader and Rudolph performing an original setlist of songs written by 
Armison himself, to an eager live audience of fans. 

“When we discussed doing a real concert movie, I knew we’d gotten a 
little more ambitious than last season. I said to Fred [Armison] on our 
first day of rehearsal, what did we do, what did we get ourselves into?!” 
Hader says, busting out his signature laugh. “I arrived here and it was 
a full blown concert venue, with trucks and all this gear and this whole 
audience of fans wrapped around the block waiting! It’s truly exciting!”

Even after eight years playing in front of a live audience at SNL, this 
is the first time he’s being a live musician in front of a live audience, 
so does he still get kind of nervous? “I still get a little nerves, but it’s a 

good nervous, nothing like with live television. When the whole nation 
is seeing you live, it’s whole different animal of nerves.”

Hader was also excited to reunite with his SNL castmate Rudolph, 
“It’s just like old times, only with a lot more instruments and a lot less 
rehearsal,” he jokes.

How does the trio go about selecting the docs they decide to mimic 
on the show? “The criteria is usually a doc that will have at least two 
characters that Fred and I can play and if it has an interesting look. 
That’s what is so much fun about doing these, we keep going back to 
the source from where it came and recreate this faux-documentary look 
that you see so much in comedy now, like The Office. Or Larry Sanders 
which was copying the style of the War Room. In doing our research we 
pay close attention to detail. So much of the credit of how it ends up 
looking goes to the directors, cinematographers and the production 
designers, the whole team are geniuses, everyone’s on top of their game 
and works so hard to make these things look as close to the vision as 
possible.”

Even if viewers aren’t familiar with the original works being parodied, 
they will still have plenty to enjoy, with or without having knowledge 
of the source material being imitated. Watch Rogue’s BTS video of 
the episode and the full Bill Hader interview. Also catch up on Season 
1 of Documentary Now! available now on Netflix and Season Two is 
currently airing on IFC.
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Kelly’s transformation from a reality 
show sweetheart with famous lineage, 
into a multifaceted fashion icon,  
is just one small path on her road 
less traveled. 

THE 
UNSTOPPABLE     
      FORCE

Dress Valerj Pobega
Shoes Chanel
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Since bursting into the public eye amidst her rock-star family on Emmy 
award-winning show, The Osbournes, Kelly Osbourne has certainly made a 
name for herself in her own right. Having toggled between being a fashion 
designer, singer, actress, dancer [Dancing With the Stars], voice-over actor, 
TV host [Fashion Police], and reality-show judge [Australia’s Got Talent 
& Project Runway Junior], it’s not hard to believe that Osbourne has just 
added the role of writer to her canon. She’s just wrapped her first book, the 
no-holds-barred autobiography There’s No F*cking Secret. The only coattails 
this outspoken fashionista is riding are the ones she created in her very own 
fashion line.

As the filming of the second season of Project Runway Junior wraps up in 
New York, Osbourne reflects on the “most emotionally taxing show” she’s 
been a part of to date. As a spin-off of the show Project Runway, Project 
Runway Junior features a slew of ultra-talented teenage contestants. While 
Osbourne refers to the contestants as “kids” she quickly clarifies that it’s in 
reference to their age only. “It’s very much like you’re working with seasoned 
fashion designers, she explains.”
 
Osbourne describes the contestants as “the only one of their kind in each 
of their high schools, and when you stick a bunch of one-of-a-kind kids in 
a room together, it’s so beautiful to watch them learn.”  But after spending 
time with the contestants and seeing their creations come to life, the hard 
part comes when it’s time for elimination. “You’re there staring at someone 
and it’s like you’re crushing their dreams,” she divulges.
 
From her fashion expertise to her own personal style, Osbourne is nothing 
short of a unique, uncensored style icon. Her signature lavender coif (most 
recently shaved into a faux-hawk) and her edgy-chic ‘drobe beckoned us to 
ask her to describe her own personal style. “I have no fucking idea,” she re-
plies. “I only wear what I’m comfortable in and what makes me feel like me. 
I’m not going to dress a certain way or have my hair a certain way to please 
others. I spent a long time trying to be anyone but myself and it didn’t serve 
me in any way.”
 
In terms of Osbourne’s above-the-neck style, she’s got no plans to stray from 
her lavender locks anytime soon. “The way most people would feel if they 
woke up and suddenly had lavender hair is the way I’d feel if I had natural 
toned hair- it’s uncomfortable and I don’t like it.”

While Osbourne is grateful for the fame she’s cultivated, she does long for 
some of the simpler things that life outside of the spotlight affords. “People 
think being backstage at a concert is the funnest place, but in actuality it’s 
the most boring place. It’s funnest being in the crowd, and that’s something 
I’ve missed out on. If I go out into a crowd at a concert people will think that 
I’ve relapsed,” Osbourne jokes. Despite the few downsides of stardom, Os-
bourne’s quickly reminded of the greatest gift the limelight gives: “a platform 
to say what I want and make people happy.” Of course, Osbourne recognizes 
that her outspoken nature has “gotten her in trouble” a time or two. “I think 
I get misunderstood because some people love drama and pointing fingers 
so they can hide in the shadows. I’m an easy target for that.” But Osbourne 
doesn’t let the haters stifle her voice. A fact that’s evident in her new book, 
releasing in Spring 2017.
 
Osbourne’s public transformation from spunky teenager to a confident 
young woman has sparked many questions from fans such as, ‘what’s your 
(insert fashion, diet, hair, etc.) secret?’ Inquiries such as these have inspired 
Osbourne to put pen to page, telling all about her life, her experiences, and 
what she’s learned along the way. Most importantly, what she wants to con-
vey (in case it isn’t clear from the title) is that “it’s no fucking secret! It’s not 
a fucking secret that if you’re a good person, good things will happen to you.”
 
When it comes to fitness and health, we didn’t ask Osbourne what her se-
cret is, because there isn’t one. “It’s baby steps. Nothing is going to happen 
overnight. It takes time, and if you make it painful on yourself, you’re not 
going to want to keep it up,” she explains. “There are so many ways you can 

I THINK I GET 
MISUNDERSTOOD 
BECAUSE SOME 
PEOPLE LOVE 
DRAMA 
AND POINTING 
FINGERS SO THEY 
CAN HIDE IN THE 
SHADOWS. I’M AN 
EASY TARGET FOR 
THAT. 
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I LIKE THE WEIRD 
AND THE 
WONDERFUL, 
I DON’T LIKE BEIGE.“

Dress Azzi 
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both be healthy and have fun. One of my favorite things is going 
to a dance club with friends, minus the alcohol--it’s better than 
doing an hour on a fucking treadmill.”
 
Osbourne has been working since age 15, at one point she 
worked 52 weeks a year for nearly seven years straight, and 
she’s still not quite sure how to slow down. “I’m terrible at doing 
nothing,” she admits. And while she hasn’t taken a deliberate 
vacation in years, work keeps her traveling frequently between 
Australia, Los Angeles, New York, London and beyond. Despite 
the fact that she’s constantly on the move, she still manages to 
keep her beloved family at the forefront. Aside from her famous 
parents Ozzy and Sharon, that family also includes older sister 
Aimee, younger brother Jack and two half-siblings, Jessica and 
Louis John. “My family will always be the center of my universe. 
Seeing my nieces and nephew grow up is one of the most beau-
tiful experiences of my life.”
 
While the notion of the family unit is important to the 31 year-
old, she’s still waiting to find that special someone herself. After 
being formerly engaged twice, we asked if there are any lucky 
contenders currently in the running. “Men are terrified of me 
because I’m too honest,” she jokes. Although she hasn’t found 
Mr. Right yet, she keeps plenty of men around her, admitting 
the majority of her close friends are male. “Even though I’m a 
girly-girl, growing up there weren’t a lot of females around, so 
I do have quite a bit of a male perspective.” When it comes to 
Osbourne’s inner circle, she avoids spending time with people 
who need constant reassurance. Nagging, repetitive questions 
such as ‘Do I look fat in this?’ or ‘Am I good enough?’ will fall on 
deaf ears as far as Osbourne is concerned. “I myself am not the 
most confident person in the world--there are days when I wake 
up and think I look disgusting… but I keep it to myself,” she 
confides. In regards to what kind of people Osbourne surrounds 
herself with, she proudly proclaims, “I like the weird and the 
wonderful, I don’t like beige. I was once referred to as ‘beige’ and 
it was the biggest insult of my life.” Safe to say whoever called 
her that must have been color blind, Kelly’s world is far from 
beige.
 
Having co-hosted Fashion Police on E! from 2010-2015, Os-
bourne was hardly one to hide her opinion and her willingness 
to take fashion risks became her signature aesthetic as she grew 
into a punky fashion aficionado. While her eclectic wardrobe 
and edgy hairstyles speak for themselves, fans were able to 
see even more of Osbourne’s style when she released a collec-
tion of M*A*C Cosmetics in 2014 that she co-created with her 
mother. Moreover, Osbourne’s fashion sense further came to 

life through the creation of her very own fashion line “Stories...
by Kelly Osbourne”, with a wide range of sizes from 0-24. The 
second collection in the “Stories” line was released in 2015. She 
has the word “stories” as a commemorative tattoo on the side of 
her head, along with the word “solidarity” on the other side of 
her head, to demonstrate her solidarity to the LGBT community. 
She got the ink in the wake of the Orlando shooting to pay trib-
ute to the 49 lives lost. “Individually, we have rights and unique 
gifts. Together, we have strength and powerful harmony,” she 
wrote on Instagram. “I have wanted to get this tattoo for a long 
time. The tragedy in Orlando devastated me and reminded me 
that every moment of our lives is precious. Every human is pre-
cious. Love hard. Live gracefully, authentically and with convic-
tion, respect, purpose and compassion.”

Osbourne has been a longtime supporter and ally to the LGBT 
community, partnering with various organizations like The 
Trevor Project to shed a light on the discrimination faced by the 
queer community worldwide. In general, she has always encour-
aged people to just be themselves, to have pride in who they are 
and unite together. “Together we achieve what is impossible to 
those who stand alone. Those of us who embrace and respect 
freedom stand together, progress together, celebrate together 
and grieve together.”
 
While there’s no denying the versatility of talent she possesses, 
the commonality among all of Osbourne’s array of endeavors 
is that each is a form of her own artistic expression. With such 
a smorgasbord of artistic accomplishments under her belt, we 
inquired if she has favored modality. “The one I like best is any 
that allows me to have a platform to express myself in a way that 
creates positivity,” she replies.
 
Regardless of the fact that this fashion-fluential femme came 
into the spotlight at the hand of her famous parents, the world 
needs no convincing that she’s single handedly cultivated a 
brand all her own. Having been working ‘in the biz’ for half of 
her life already, with breaks and vacations few and far between, 
she’s proven she has no intentions of slowing down. “I fought 
very hard not to fall into the [nepotism] cliché, because yes I’m 
some celebrity’s kid and most celebrities end up in rehab and 
go through shit, but you know what, so does everyone in the 
world,” she says emphatically. “I didn’t want to end up like one 
of those kids who just lives off their parents and I never will, so 
that’s why I keep myself busy. I work constantly even when I 
don’t have to because I enjoy it and I go into every job with the 
best of intentions.”

Dress Quinn
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If Romeo and Juliet were a millennial couple who decided to recruit three addition-
al talented musicians and start a band, rather than kill themselves, that band would 
be Grouplove.
 
Catchy, indie-pop fivesome Grouplove has had a genesis and evolution that reads 
more like a work of fiction than the journey of a modern band. It all began in 2009, 
when Hannah Hooper (keys and vocals), at the time a struggling painter, went to 
see Christian Zucconi’s (lead vocals and guitar) previous band, ALOKE, play in New 
York City. Their connection was instantaneous and unlike anything either of them 
had experienced before. So when Hooper was invited to be part of an artist residen-
cy in Greece, rather than leave her whirlwind romance behind, she invited Zucconi 
to join her. After meeting Sean Gadd (bass, vocals until 2014), Andrew Wessen 
(guitar, vocals), and Ryan Rabin (drums), at the artist residency, their jam sessions 
quickly evolved into a full-blown band. And just like that, Grouplove was born.
 
“It’s funny,” Hooper says, her husky, melodic voice emanating confidence, even over 
the phone, “I’m still wondering to this day how it happened. Everything kind of 
happened so organically and so quickly. First of all, I was absolutely head over heels 
about a guy. I never thought I could fall in love on that level. I kind of didn’t believe 
in love. Then, I was with someone that was so inspiring and so hot, everything I 
never thought I could get. It was like, ‘somebody, please wake me up.’”

Her tone is contemplative as she speaks about the trip that changed everything 
for her. “When we got to Greece, I was just exactly who I was right then. I was with 
nobody I knew, so nobody knew anything about my past. I didn’t feel restricted in 
any way. I was just completely the artist and the girl that I was that day. And that 
summer changed my life. It really did. There’s a great thing about having old friends 
and being around things that are familiar, but there’s also something really liberat-
ing about taking risks. That summer was just a big risk.”
 
One of the biggest risks Hooper faced was transitioning into an artistic realm she 
knew nothing about. In contrast to Zucconi, who started playing piano and guitar 
at a very young age, and the remaining three members of the band, who were al-
ready musicians when they met in Greece, Hooper had never played music or sang 
in any sort of professional setting before Grouplove.
 
“I don’t even know how to explain it because I feel so free on stage now. I hope that 
anyone who has stage fright will take advice from me that anything comes from 

just doing it. Our first show, honestly, I wanted to run away. I was totally fine with 
just leaving the band and running away. That’s what I felt like I should do. I couldn’t 
breathe that day. I threw up before the show. I decided that I was going to wear a 
mask on stage. I got this silver mask and cut the mouth out so you couldn’t see 
my face, and I actually wore that mask for the first like 30 shows.” Hooper lets out 
the kind of comfortable laugh close friends would share over an incident that has 
long since passed the point of embarrassment, “It’s so crazy. It was very artsy, I like 
to think, but we were in Germany at this show and this guy thought I was a burn 
victim, and that’s why I was wearing a mask. I sort of realized at that moment that 
it was time to take the mask off.”
 
A lot has changed for the group since their initial formation and Hooper’s stage 
fright. After reconvening to Los Angeles, where they now reside, and signing to 
Atlantic Records, their debut single ‘Colours’ hit number 15 on the Modern Rock 
Charts, and things took off for the pop-rock band.
 
Speaking with Zucconi about the fairytale meeting and formative months, his 
sentiments are perfectly in tune with Hooper’s own. “Meeting [Hooper] and falling 
in love with her completely changed my life. Without meeting her, I’d probably be 
in the same boat as I was before. Depressed, and down-and-out and driving trucks 
to make ends meet in New York City.”
 
“Still, to this day, I can’t really wrap my head around [the fact] that we’re a success-
ful band because it’s weird,” he murmurs, dreamily scanning over the years past, “I 
can’t understand. I’m still in shock in a way. There are always people at our shows, 
and we’re on TV, and putting our third record out. I don’t know why that is, but it 
definitely was surreal, and it’s been kind of surreal ever since. It’s hard to take in.”
 
After countless tours and festivals, including Bonnaroo, Lollapalooza, Firefly 
and Coachella, acquiring their new bassist in 2014, Daniel Gleason, and writing 
impressive original songs for films like The Fault in Our Stars, Paper Towns, and 
Frankenweenie, as well as shows like HBO’s Girls and Netflix’s Bojack Horseman, 
Grouplove deserved a moment to catch their breath. That moment came when 
Hooper discovered she was pregnant.
 
The discovery allowed the band to write their third album, Big Mess, debuting Sep-
tember 9th. “We actually had time and space and just wrote just to write and just to 
express ourselves,” Zucconi tells me, a slight note of excitement in his voice, “and 

the pregnancy obviously had a big part of that. It was just cool to grow and take 
that time off and just be who we are at this time in our lives. We like to be different 
[with] each album because you grow and evolve as you’re out there in the world 
every day, so we’re really happy with how this one came out and the songs we chose 
for the album. We wrote like 45 to 50 songs, something like that.”
 
While maintaining a lot of their signature, catchy sound, Big Mess also has a 
thoughtfully curated mix of unique melodies, comprising an album with a wide 
range of both depth and emotion.
 
Their hiatus from touring also allowed Hooper and Zucconi to dive headfirst into 
the previously unknown adventure of parenting, “[Being a parent] has changed me 
for the better in so many ways. It’s unbelievable. Without choosing to, it puts your 
whole life’s priorities in check. You just don’t have time to be shallow anymore. 
You don’t have time to be like, ‘Me, me, me.’ My life is [my daughter] Willa, and 
when I have free time, I meet up with the friends I genuinely love. There’s just no 
time for the bullshit. It’s honestly extremely liberating. I used to always be trying 
to everything, and really figure out that meant to me, and Willa balanced it for me. 
It’s amazing.”
 
Up next will be their first few months touring as new parents. While to most, it 
would seem utterly daunting, for these two, the months on the road only solidify 
their larger-than-life love.
 
“We keep each other sane on the road,” Zucconi says, a clearly audible air of affec-
tion in his voice. “We’re just two peas in a pod and without each other, we could 
never have done it. [If] We weren’t in the same band it just wouldn’t work out, 
because it’s so hard to have that lifestyle and to be in a relationship, when some-
one’s not with you. I think we’re very lucky that we get to work together and live 
together and love one another and do it so well. It’s very rare. I think a lot of people 

are shocked that we can do it, but I think we’re meant to take this trip together and 
be on this journey.”
 
Hooper’s views on the topic prove just how in-tune the talented couple is, “I feel so 
annoying saying this, because relationships in life change, or whatever,” she pauses 
briefly, choosing her words, “but Christian is genuinely my soul-mate. We’ve gotten 
just closer and more creative. I’m in a band where everyone else’s significant other 
is at home when we’re on tour, and there’s no way to share with them what it feels 
like to be on stage. What it feels like to be on a plane every day and to watch your 
audience growing. Or what it feels like to be tired like we do. When Christian and 
I get into bed together at night, we are both always on the same level. We’re either 
high from the show and can’t sleep, or we’re totally exhausted and need to sleep for 
like 40 hours. We’re just on the same wavelength.”

As we end our call, Hooper’s final thoughts reverberate with passion and intensity, 
“These kind of interviews remind me how lucky I am, and how genuinely rare this 
is. There’s so much emphasis on being cool and all these things actually don’t mat-
ter. What matters is you’re touching and changing and sharing something with so 
many people, and you can’t explain why it’s working, but something is registering 
at a certain level with people, and that’s just exciting. It’s almost like magic. As close 
to magic as I understand.”
 
And there is a kind of magic to Grouplove’s music and it’s founders. The kind that 
makes it understandable how a story so remarkable could be so inherent to the 
nature of their existence as a group. In a world filled with tabloid romance and ro-
botically manufactured artists, it’s rare to see, not only such genuine talent but also 
such open gratitude and unrelenting love. Their affection is as catchy as their music. 
If there is such a thing as destiny, then Hooper and Zucconi, as well as the rest of 
Grouplove, is destined for a long and fortuitous run. We’ll be watching, front row.

GROUPLOVE
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AMBASSADORS+ Brothers Sam and Casey Harris, the respective frontman and keyboardist of X Ambassadors, 
have been making music for a long time. Such a long time, in fact, that they can’t even re-
member when they started. This is understandable, though. Growing up with a cabaret singer 
for a mom and a country connoisseur for a dad, music was like air for Sam and Casey. They 
didn’t study it, they breathed it.
 
“Sam’s been singing as long as I can remember and I don’t really remember when I picked 
up the keyboard,” says Casey. “But we sort of did our own separate thing until really the end 
of high school. We’re brothers, so of course we didn’t want to have anything to do with each 
other,” he laughs.  
 
Because of this sophomoric relationship, when the precursor group to X Ambassadors 
formed in the Harris’ basement, Casey was only an auxiliary member. “Sam had a band with 
our guitarist, Noah Feldshuh - he’s actually not with us right now - back when they were like 
12 or 13,” the older brother recounts. 

“We had all of our instruments set up in the basement, so when I was bored, I’d come down 
and jam on the keyboards with them. We had so much fun, and here and there they’d need a 
keyboard part on a recording, so I’d lay one down. It eventually turned into, ‘Well, you might 
as well just be in the band,’ and that was cool with me. Then Sam, Noah, and I all went to New 
York City, and we met Adam [Levin, XA’s drummer] literally in the first week we were there.”

This all sounds like a grand time, and it was, but being a group of young artists in the Big 
Apple doesn’t come without its drawbacks. To put it simply: Always make sure your landlord 
actually owns your building. Casey explains, “At first, we’d scrape our pennies together to 
rent out the hourly rehearsal studios in the middle of Manhattan, and we’d carry all our gear 
on the subway. They decided to have an official rehearsal space and found one the financially 
struggling band could comfortably afford. It worked fine. It had electrical power, and no one 
complained about the noise. It was never a problem until we got a call from the guy we payed 
rent to—an easy-going guy who always smelled like weed—saying, Hey guys, I’m getting 
evicted. You have to come get all your stuff right now.”
 
Their “landlord” was illegally charging the group for their rehearsal space. “Little did we know, 
he wasn’t the owner of the place. So we had to drop everything we were doing and take the 
fastest form of transit to the rehearsal space because the cops were about to be there to clear 
everything out,” says Casey. “We scrambled-ly carried everything downstairs in probably re-
cord time, man. But we managed to get everything out of there. Got out scot-free, and no one 
batted an eye at us. Somehow we managed to scrape by on that one.” 

In 2012, with the help of Imagine Dragons, X Ambassadors finally caught a break. They were 
unsigned with a song on the radio in a little Virginia town that caught the eye of Imagine 
Dragon’s lead singer, Dan Reynolds. The band had were playing a show there and were listen-
ing to a acoustic cover of their song ‘Unconsolable’ when they asked their driver about the 
artist. “They all vibed with it. And I guess liked it enough to send it to their producer, Alex da 
Kid, and say, ‘Here’s band who with think has real potential. See what you think.’ Alex liked 
it, and that’s basically how we got signed—because of them. Imagine Dragons later had them 
as their opening act for two arena tours, changing their lives forever. “It was a real learn-
ing experience, seeing a band at that level,” says Casey. “We were still driving around in our 
15-passenger van, dragging a half-broken trailer. To see what it was like once you got into that 
arena level, and to be able to experience it right after we got signed, was pretty incredible.”

Only a couple years later, ‘Renegades’ happened. It was one of the last song they wrote and 
wasn’t being in consideration for a spot on the album. “Our producer would sometimes call 
Sam, who writes all the lyrics, with ideas for either song titles or just words that he thinks 
Sam should write lyrics about. He called and said, ‘Hey Sam, write a song with the word 
“renegade” or that’s called ‘Renegades.’” The band had written a few songs in that fashion. 
Recording a few backing tracks with a favored  acoustic, they left it to Sam to write over it 
with lyrics.“Sam took that and rolled with it and wrote lyrics over it really quickly. Honestly, 

it didn’t take long at all. It was oddly seamless,” says Casey looking back at his recollection. “We put it on the 
album and really didn’t think twice about it until, low and behold, it gets in this Jeep commercial. After that, it 
just blew up. I guess that’s always how it happens. It’s always the one you least expect to end up being the hit.” 
 
But there’s no stopping there for X Ambassadors. “We’re gearing up to start writing the next album,” Casey 
says. “Honestly, we’ve been writing since the last album came out. We’re always writing. We write constantly. 
But I think we need time to be in one place and buckle down and actually start finishing off some of these 
ideas—polishing them and turning them into potential album material.” 

Looking back, it’s no surprise that X Ambassadors are so focused on creating new music. It’s what they do. It’s 
what they’ve always done.

Written by Cody Fitzpatrick
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Ariel Winter, best known for her role as Alex Dunphy in the hit comedy series 
Modern Family, has grown up before our eyes, officially ringing in adulthood while 
celebrating her 18th birthday this past January.

Though her role as “that middle child with the glasses” has been the cornerstone 
of her career thus far, she’s already well established in the industry, having been in 
the public eye for most of her young life.  She’s been in a multitude of films and TV 
shows already, including ER, One Missed Call, Speed Racer and the voice of Sofia the 
First.

“14 years. I started at 4-years old,” she remembers. “My first like ‘real job’ was a 
Cool-Whip commercial.”

Those were the simpler times. Long before the social media explosion the rise of 
programs like TMZ there wasn’t much less to worry about. Winter explained that 
she was so young when she began acting that the opportunity didn’t quite strike 
her as anything special yet.

“Because I was so young, I don’t quite remember it. I do remember it being fun be-
cause I got to run around with Cool-Whip on my face, but I don’t think I remember 
much else,” she says.

Her first shell shock moment came during one of the staples of Hollywood life – a 
red carpet.

“My first red carpet I ever did was for Speed Racer,” she remembers. “It was a huge 
red carpet, my first one ever, and there were so many light bulbs flashing at me. But 
I was so young that I didn’t really understand how incredible it was until I was like 
actually in the moment going down the red carpet.”

Growing up as an actress may have helped Winter learn to cope with certain 
aspects of fame early on. Being exposed to those flashing light bulbs as a child helps 
her to put certain things into perspective as an adult.

“At this stage, you get sort of jaded after a certain period of time. I feel like I’ve 
been in the industry for so long that I have gotten to that point where people’s 
comments 
and the exposure doesn’t bother me as much,” she admits. “I mean it still bothers 
people when you get negative feedback for something, but it doesn’t hit me as hard 
as it would somebody just entering the industry.”

Winter seems to have found the perfect amount of exposure. Contrary to the 
seemingly routine stories of child stars gone rogue, she seems to be in a good place 
currently. After recently graduating high school, she will be attending UCLA begin-
ning in December where she plans to begin focusing on political science. She hopes 
to eventually attend law school. She says it is the one thing her and her television 
persona, Alex, share in common.

“She’s kind of a completely different character than me aside from the fact that 
she’s focused on her education,” she says.

So, how has she apparently managed to avoid the stumbles and follies of the many 
child actors that preceded her?

First, she doesn’t consider herself a “child star.”

“I feel like those words are so negative now-a-days,” she explains. “I don’t consider 
myself a child star . . . It kind of has the negative connotation that it ends at a cer-
tain point. It’s like you’re a child star and then you get older and kind of disappear. 
However, for me, I’ve been acting since I was very young so I was a child actress. I’m 
lucky that I got my breaks early in life, but I don’t know if I would consider myself 
a child star.”

She also notes that while she may have been acting she was never truly given the 
same attention of a Macaulay Culkin for instance.

“You know, nobody really knew my name at that point at all, they just knew me as 
my characters names,” she recalls. “That was awesome, but it was only my first taste 
of what it was going to be like.”

This seemingly allowed her to grow into the role of Hollywood actress, and by the 
time people knew her for more than her characters she was pleasantly surprised, 

instead of egotistically out of touch.

“When I went out on red carpets and was going out places and people actually 
remembered my regular name and not my character name, that was a really amaz-
ing moment for me,”  she says. “It’s somewhat life-changing in your mind because 
every time you walk down the street and someone recognizes you as ‘that girl from 
TV’ or ‘Alex, the girl with the glasses’ it’s different than when someone comes up 
to you and says, ‘Ariel Winter I love the things you say online’ or ‘I really love your 
character, it’s inspired me so much.’ Those are the things that really impact me that 
I love about the exposure I get.”

“Then there’s the other exposure that can be negative, regarding red carpets and the 
things that your wear,” she admits.

Lately, the latter has begun to become synonymous with Winter in the bowels of 
the internet. Multiple articles abound questioning her choice of photos on Insta-
gram and berating her for flaunting her sexuality at such a tender age.

“It’s called being a woman in the industry,” she says. “It’s complete sexism.”

Winter says that plenty of men in the “industry” would never receive the same crit-
icism if they posted similar photos. Instead, she says, they would probably receive 
laughs or applause with the press lauding their exploits as what the public expects 
from them. But if Winter has a photo with a bit too much cheek (we’re not talking 
about the face) then the internet becomes inflamed. 

She recalled recently speaking at a childrens hospital, and upon leaving she noticed 
not one headline about the positive impact she was attempting to make, only more 
photo headlines.

“It’s really degrading, annoying and sad that this is what the media puts out,” she 
says. “It’s disgusting to me.”

But she can handle it. Again, she’s already a veteran in the constant battle against 
the paparazzi. It only continues to make her stronger.

“I’ve gone through a whole bunch of things, both in my personal life and my profes-
sional life and they’ve all contributed to where I am now,” she says.

Even a vet can get star struck though, and there’s one person she’s still as giddy as 
a school girl about.

“Drake is like my absolute favorite person on the face of the planet,” she gushes. I 
think if I met Drake I would fall over and die immediately.”

She also points to Angelina Jolie as her role-model and recalls meeting her at a SAG 
awards show a few years back. Of course, she asked for a picture while trying to 
hide her excitement.

There is one more person she’d love to meet.

“I love Bernie Sanders. He makes my life,” she jokes.

As an 18-year-old, this will be her first time voting.

“I will be voting,” she says. “But i’m not to happy about my vote.” 

She explains that she simply wishes she had a different  choice on the ballot this 
year.
“I hate Donald Trump with an absolute passion,” she says. “I think he will absolute-
ly destroy us.”

“I’m not too excited about Hillary Clinton either,” she admits. “I love the idea of a 
female president, and I love the fact that we get to vote for a female president this 
year.  However, I do not love her.”

From the voice of a cartoon princess and the lovable middle child, this budding star 
and soon to be college student certainly has grown-up faster than anyone realized.  
But some things will never change, and that’s why we love her.

“I’m definitely very opinionated, and I’m very passionate,” she says. “Oh yeah, and I 
guess I try to be funny.”

ARIELWINTER Written by Blake Pinto
Photographed by Irvin Rivera
Styled by Tyler McDaniel
Makeup by Charles Dujic at TMG-LA.com
Hair by Kip Zachary for Cloutier Remix
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Rings Dana Michele
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VIOLET
Hey

Young and rebellious without taking any agenda too seriously, Hey Violet are a 
reflection of the Los Angeles culture that raised them. Just named “Next Big Thing” 
at the 2016 Teen Choice Awards, the band embodies a sound that is reminiscent of 
90’s pop punk heroes Blink-182, with a dash of female empowerment and a vocal 
range that rivals Yeah Yeah Yeahs’ frontwoman Karen O’s. 

Hey Violet is comprised of sisters Rena and Nia Lovelis, Miranda Miller, and Casey 
Moreta. The Lovelis sisters formed their first band Cherri Bomb in middle school 
with Miller and musician Julia Pierce, but when creative differences led to Pierce’s 
departure in 2013, Moreta was happy to fill in. In 2015, the group changed their 
name to Hey Violet and became the first act to sign to Australian rock band 5 
Seconds to Summer’s Hi or Hey Records label.

Hey Violet’s sophomore EP boasts the title, Brand New Moves, and moves them 
definitively from adolescent pop-rock toward a more synth-heavy and emotional-
ly-driven sound. Nearly the minute the EP was released, the band debuted as the 
#1 artist on iTunes in the US and the UK. Undoubtedly with no small help from 
their passionate social media fanbase.

The music video for their single by the same name is an ode to nostalgia with 
stop-motion animation and a pastel color palette and features lead singer Rena 
shimmying inside of a blue television that resembles an old school Gameboy.

Their music has always been a balance of light-hearted and edgy, but the imagery in 
their previous videos leaned more towards emo, with Rena sporting multicolored 
dreadlock extensions and all of the bandmembers usually outfitted in black, I asked 
what inspired the band to go in such a fun and colorful direction. “We all really love 
those pastel colors and the stop-motion aspect and we just thought that it fit the 
music perfectly,” she answers. “We worked with an amazing director Ruth Barnett 
and it was a really hands-on project for us. We were so thankful to work with her 
and are hoping to meet her next time we’re in her area while on tour.” 

As for the maturation in their sound, Rena acknowledged that, “It’s quite different 
from our first EP. We started working with our producer Julian Bunetta and it’s 
been a really collaborative process. We had a lot of late nights in the studio and 
we’re really happy with the result. We all knew that we wanted to go in a more 
synth-driven direction. ‘Brand New Moves’ was actually one of the first songs we 
wrote.”

Hey Violet’s stage energy is infectious. Los Angeles crowds are notoriously cool, 
making performers earn their bobbing heads and shuffling feet, but several notes 
into their headlining set and fists were already punching the air, while Rena worked 
the stage with the gusto of a young Debbie Harry. 

High-pitched screams flooded the building when the band strummed the opening 
chords to ‘Fuqboi’ which stands to be the next girl power anthem for the Gen Z set, 
poking fun at the way romance has evolved in the wake of dating apps like Tinder. 
When I asked the band to define this insult of the moment, Rena laughed. 

“It’s funny because we’ve had to explain to a lot of older people what a ‘Fuqboi’ is, 
like Miranda’s dad didn’t know what one was. It was like the birds and the bees 
talk, but opposite,” she chuckles. “So we sat him down and we went into detail 
about what kind of things a fuck boy would do or say. He’s the guy who’s texting 
you and probably twenty other girls at the same time, he’s the guy who wants to 
Netflix and Chill, he’s the guy who’s asking ‘What would you do if I was there?’ and 
you’re rolling your eyes at the text message.”

I can’t help but wonder how lead guitarist Casey Moreta copes as Hey Violet’s lone 
male member. “It’s not so much the girl power aspect of the music that gets to 
him,” Rena told me. “It’s mostly just us girls overwhelming him (laughs), but he 
loves the music and he doesn’t think ‘Oh I’m a guy in a band with girls.’ Honestly, 
we’re all just best friends.”

Sass and sarcasm are front and center on Brand New Moves, but during their Echo-
plex performance Hey Violet teased the crowd with a bit of vulnerability in a new 
track entitled ‘Odd.’ Rena introduced the song, saying, “This is for if you’ve ever felt 
really weird or strange or out of place,” she paused for a beat. “You’re not.” 

The as-yet unreleased track reveals the band’s soft edges and shows that their 
range extends beyond spunky pop influences. As Hey Violet looks forward to an 
extensive fall tour and a full-length album, I wondered which direction they’ll take 
their sound next. 

“Another album is in the works and we have some stuff recorded, but there’s no 
exact release date yet. We definitely have enough songs for two or three albums, so 
now it’s just a matter of choosing the ones we connect with the most and that fans 
will love.”

Hey Violet is the opening act for 5 Seconds to Summer’s ‘Sounds Live Feels Live’ 
tour for the second year in a row, and plans to continue their tradition of playing 
spontaneous and acoustic solo sets on the road, a move that sent their fanbase 
skyrocketing last year.

With so many pop acts claiming the teen heartthrob image and lamenting about 
their premature love lives, it’s refreshing to see a band that embraces their youthful 
naivete and doesn’t take themselves too seriously. Sincere pop is almost an oxymo-
ron, but if Hey Violet can hold fast to what sets them apart, I have no doubt that by 
this time next year they’ll be headlining their own tour. 

Written by Danielle Dorsey
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ON THE ROAD WITH

KONGOS IN SOUTH AFRICA

Photography by Jonny Marlow
Written by Daisy Marietta

TOUR DIARY

64 65



You may know Kongos from their hit single, ‘Come With Me Now,’ or their tour 
with Young the Giant and Kings of Leon.  From recording their first album on 
their own to being signed with Epic Records, a division of Sony Music, they have 
certainly come a long way. 

Kongos are best known for being a band of four brothers who make rock music 
with their own worldly twist. Although they are now touring the world and playing 
headline festivals to 25,000 people, they had an interesting background which 
helped shape who they are now. It quickly became clear when we talked with Jesse 
that his father, John Kongos from Johnny Kongos and the G-Men, played a signifi-
cant part in leading them into a musical career.

When we spoke with Jesse, we were immediately impressed with both his articu-
lateness and his knowledge of musical composition and the steps involved in the 
recording process. This might seem like a given, but these days it is a rarity and 
refreshing to speak with a musician who truly cares about creating a record which 
sounds special. 

Currently residing in Arizona, it is clear that Kongos has integrated themselves 
into American life, but their upbringing in London and South Africa has shaped 
who they are as people and as a band. When you listen to Kongos’ music, you can 
tell their mission to stay true to their intended sound and exploration has been 
successful. 

Their songs don’t just have one tone or beat or a backing track that was created on a 
computer; they seem to pull from a wide range of influences and genres.

The longer we spoke, the more it became apparent that his upbringing and rich mu-
sical history had impressed upon him greatly. Growing up, Jesse and his brothers 
were sat at the piano by their father’s side and at only a few years old, he showed 
them where middle “C” was. 

Piano lessons and music education was an integral and even required part of their 
childhood up until they were teenagers, as was listening to a diverse range of music. 
Being a musician himself, their father had an expansive record collection. He played 
them everything from opera and tribal music to the Beatles and electro in order to 
enrich their lives. 

Although his dad may not have told them a career in music was the only way, it 
is certainly easy to see how they felt inspired to follow in his footsteps. As they 
approached adulthood, they decided amongst themselves that they would “rather 
put a band together and pursue a career in music than go the normal route of 
going to college or getting a ‘real’ job.” With such a strong foundation and support 
provided by their father, it allowed them to make the choice that eventually led to 
their success.

It’s clear that Kongos has been successful in combining different instruments and 
their own unique approach with the typical approach to western songwriting. The 
outcome are songs like ‘Autocorrect,’ which has a clear influence from our current 
society’s obsession with technology and an awareness of dependency, and ‘Birds Do 
It,’ which has more of an almost idiosyncratic sound. Their efforts to incorporate 
a variety of instruments and their ability to play them have paid off greatly, giving 
them such a diverse sound. Even going from song to song on the same album gives 

you a taste of their ability level and sense of creativity. 

During the songwriting process, it can be difficult to avoid outside influences. 
Anything heard can go into their subconscious and be heard in one way or another 
in the music they create, especially during the writing process. 

While they may not actively listen to other music with the specific hope of inspira-
tion, Jesse continues on to explain that he does like to listen to really well-produced 
records. He does this with the intention of understanding what they’re doing in the 
mix to influence the way he may approach a song. 

This is a more technical approach than sonic, and he goes on to say, “When you 
hear a really well-produced record on a really good set of speakers, you hear what is 
possible. If you are just listening on a boombox or iPod/iPhone with headphones, 
you don’t hear all of the work that went into it. On good speakers, you can hear 
how well it was done and what to aim for.” 

Clearly, they grew up in the right environment, with a father who was in the music 
industry, owned multiple recording studios throughout the years, and was adven-
turous with production. Jesse explains this was a fortunate aspect of his childhood.
Curious about how they’ve been able to achieve such a unique and diverse sound, 
we encouraged Jesse to give us a little insight into their writing process. The 
writing process is individual for each brother, as they each write songs, going off on 
their own to work on ideas and developing them before they come together. Taking 
from their father’s style of 70s/ 80s rock with African influence and their own love 
for music from all over the world, they are able to create this special sound in each 
song and throughout their albums. 

Inquiring about songs like ‘Where I Belong’ and ‘I’m Only Joking,’ which seem to 
have interesting messages, we pushed a little deeper, curious if their songs are more 
often inspired by real life events. 

Jesse says for him personally, it’s different from song to song, but for the most part 
there is some concept behind the writing. Many songs begin with a specific concept 
and are developed from there, while others are not about life events but influenced 
by real life.

Being on a record label like Epic has also played an integral part in the band’s 
ability to stay true to their sound and pursue creating the type of music they want 
listeners to hear. Having created most of their music before they signed, they had 
the freedom to make it however they wanted. They figured out their own way and 
the album was done when they signed with Epic. Having struggled to get signed 
for so many years turned out to be a fortunate problem in that they had their own 
musical freedom.

No matter what type of music you like, Kongos music starts to grow on you the 
more you listen. Their well-produced songs pair intricate lyrics and interesting 
stories with a variety of instruments in the background to keep you interested and 
on your toes. 

In the end, it’s their energy and passion that comes out the strongest, like a lion at 
the front of the pride.
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MEKHI PHIFER     & PEYTON LIST
Talking to Peyton List and Mekhi Phifer, you get the distinct 
impression that something special is happening at The CW. 
Their enthusiasm is infectious. Both of them speak of their ex-
perience on the new show Frequency, due to air in October, 
with a youthful, almost surprised tone. Surprised in the kind 
of way when you pinch yourself and wonder “What magical 
stars aligned to land this situation in my life? How lucky am 
I?”

“It’s a blessing to be in an environment where everyone gen-
uinely has a lot of love for each other.” says Phifer, of his new 
family. “I wouldn’t want to be anywhere else right now. It’s a 
great environment.”

“The overall attitude there is really passionate. It’s inspiring. 
They really care about the products they’re putting out there 
and it makes you feel like a valued member of the team,” List 
explains. “As much as it is a business, there’s a certain level 
of putting something with feeling and meaning out into the 
world.” 

But when you consider the history of these two seasoned 
talents, it all sort of makes sense. Phifer grew up in Harlem 
and auditioned at an open casting call for Spike Lee’s 1995 film 
Clockers, snagging his first acting role alongside Harvey Keitel, 
John Turturro and Delroy Lindo. Since then he’s appeared on 
screen with some of the heaviest hitters in Hollywood, opposite 
Eminem in 8 Mile, and had a long standing role on the TV show 
ER. So I’m certain that the producers of Frequency feel just as 
fortunate to have such a talent on their set. 

Likewise with List, she was accepted into the School of Amer-
ican Ballet, almost on a lark. She went along to the audition 
with a friend and ended up getting in. Since then she had a very 
successful modeling career, and then transitioned into acting 
on the soap, As The World Turns, following up with several TV 
and film appearances, most notably on Mad Men, playing Jane 
Sterling opposite John Slattery.

She maintains a healthy sense of humility when talking about 
her past though, “I didn’t book my first audition. I’m sure I was 
pretty terrible for a long time. But you just kind of go and hope 
for the best and hope you do a good job.” 

But there was also a sense of determination in her. “The fact 
that I wasn’t succeeding at first made me want to keep trying.”

If you took a look at her impressive resume, you’d get the idea 
that after a while she certainly did nail some auditions, because 
one after the next, the roles started piling up and she became a 
known, regular name on our TV screens. 

It’s appropriate, I think, that I mention the histories of these 
two actors, because the show that they’re working on deals 

with looking into the past, and reflecting on choices and ac-
tions taken and how they effect the present. It’s not the easiest 
concept to describe, since it’s not “time travel” per se, but rather 
the transcending of time, by being able to communicate with 
someone in the past. 

The show is based on the film of the same name, starring Jim 
Caviezel and Dennis Quaid, released in 2000.

As far as the plot for the show goes, a police detective (played 
by Peyton List) in present day discovers that she is able to 
speak via a ham radio with her estranged father, a detective 
who died in 1996, and the two must work together to change 
a history of tragic events while also getting the chance to heal 
their complicated relationship.

Phifer says of the high concept theme, “It’s very grounded in re-
ality. I think people will be able to follow the human aspect of it 
and really attach themselves to it.” He continues, “I think about 
the universe a lot. I think about science. This show is right up 
my alley and it’s really cool to be a part of it.”

That human aspect that Phifer refers to is articulated further 
by List. “It’s very obvious that this character has a void in her 
life, and this chip on her shoulder about her father dying and 
not having him, growing up.” She elaborates, talking about how 
when you lose a parent, or a friend or a loved one, or someone 
close to you in your life, “It leaves you with this seeking, and 
this inability to cope in some way. I found that really raw and 
really interesting about this character.”

The show was adapted by Jeremy Carver, the man responsible 
for Supernatural, and his material, according to both List and 
Phifer, is very personal, full of heart and emotion, as well as 
being tightly packed with action and suspense. So is it any 
wonder that these two actors were drawn to, and chosen for 
these parts? 

Phifer describes himself as being “A lover of life. I love to learn. 
I love the journey of life. That’s who I am.” List echoes that sen-
timent when she talks of herself, “I really appreciate, and I’m 
constantly learning from the people around me and my friends. 
No one has the same story. I feel like in the last couple of years, 
I’ve taken a step back and I’ve been amazed by people. They’re 
so passionate and unique.”

When talking with them, they both have this insatiable curi-
osity about life, and about art and it’s refereshing observe. I’m 
certain that combined with the brilliant concept of the show, 
and the talents of those around them, with the passion of the 
show’s producers and writers, and crew which they described, 
that this show will be something we can all enjoy for quite 
some time.  
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GEORGE RR MARTIN
THE HEART OF THE THRONE

For the uninitiated, George RR Martin is the prolific author behind the “A 
Song of Ice and Fire” saga, the seven volume series of fantasy novels that 
provide the raw meat and potatoes for HBO’s megahit Game of Thrones. 
The show has received a record breaking 110 Emmy Award nominations, 
including six consecutive Outstanding Drama Series nominations, with 26 
wins and in 2015, it set a record for most wins for a series in a single year.
 
Twenty years ago, Martin published the first 700 page novel of the 
ASoIaF series, “Game of Thrones” and a large and disparate universe was 
born, with a colossal cast of characters both major and minor. Subsequent-
ly he’s released five of the seven books he has planned. Winds of Winter, 
the sixth in the series, is still being written and fans have been hungrily 
awaiting its release since 2011.
 
It’s no secret that Martin’s fans have been exceedingly cranky about be-
ing held in limbo for five years. The bellyaching only grew louder when the 
HBO series arrived at key plotlines before the books, and started to eclipse 
the material released. Click on a GOT fan forum and you’ll wade through 
pages of eager pleas to Martin to hurry the f*ck up and finish the next 
book, to bridge the gap before it gets too big. There are entire sites dedi-
cated to tracking his writing habits, attempting to expose how few or how 
many hours Martin has devoted to writing per year. The hunger is real.
 
Martin has explained that the book is delayed because it is the longest in 
the series, but also admits his own disgruntlement at his slow place, men-
tioning on his blog that he should perhaps be more focused on writing at 
times. But a key component behind why Martin’s pace has slowed is due 
to the intricate, complex plot nature of Winds of Winter and the audience’s 
pressured watchful eye doesn’t help accelerate the book’s progress. As Mar-
tin puts it, “People are analyzing every goddam line in these books, and if 
I make a mistake they’re going to nail me on it.” And hey, we all have those 
days where we wind up watching Football instead of sharpening the axe.
 
While there’s been plentiful rumors about the book’s release, all Martin 
now says on the matter is that he’s still working on it, maintaining that 
the novel’s official release date will be announced on his website when the 
time comes.
 
“I’ve given up making predictions as to when I’m going to finish because 
every time I do, I’m wrong and you know, then everybody gets all bent 
out of shape about it,” Martin says. “My very first deadline on A Game of 
Thrones, I blew fairly spectacularly and I’ve been blowing every deadline I’ve 
been given ever since.”
 

So fans wait with baited breath as Martin plugs away at his magnum opus, 
creating his fantastical tales from his “library tower” in Santa Fe, New Mex-
ico, where he’s resided since 1979. He’s described his mythic writing as 
coming from a subconscious level, pulling from his love of history and his 
own emotions saying, “a lot of my writing takes place on a subconscious 
level. It’s not necessarily that I’m trying to think of it in any kind of rational 
terms. It’s almost a daydreaming process.”
 
Some people assume, due to his immense successful and subsequent for-
tune, that’s he’s lost focus and is now resting on his laurels. But he explains 
it’s otherwise the case.
 
“The last book will be A Dream of Spring. Once those are done, then I can 
take a rest and enjoy a few of the accolades and the fruits of success that 
have accumulated to me and then go back to writing something or other 
and I’ll be a different person and the world will have changed and I’ll see 
what I feel like writing in whatever year that happens to be.”
 
Martin admitted earlier this year that he did not believe A Dream of Spring 
would be published before the last season of the HBO show. So no mat-
ter how hard his fandom urges him to quicken his writing pace, the gap 
may never be bridged. Leaving us to wonder if he’ll consult the show’s cre-
ators on what direction he intends the series to end, ensuring no narrative 
threads are left dangling. But, perhaps, no matter how the ending plays out 
or pays off, he hasn’t entirely envisioned how it all will end yet.
 
Just as he never envisioned how popular his work would become in the first 
place he says, “I had no idea when this all started where it would lead... or 
how long the road would be,” he explains. “After I’d signed the contracts for 
the first three books, but before I’d delivered any of them, I’d thought the 
whole story could be told in three books, and that it would take me three 
years to write them, a year per book. [I did not] imagine that I would be 
spending most of the next two decades in the Seven Kingdoms of Westeros 
with Tyrion, Daenerys, Arya, Sansa, Jon Snow, Bran, and all the rest. But 
here I am, twenty years later... still working on book six. It has been a hell 
of a twenty years, twenty years that have transformed my life and career.”
 
For the next chapter in the GOT chronicles, we shall have to continue the 
waiting game. Winter is coming...but don’t hold your breath for it, unless 
you like passing out.
 

Written by Heather Seidler 
Photographed by Matt Licari
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THE SUPERNATURALISTS
JARED PADALECKI, JENSEN ACKLES & MISHA COLLINS

In an era of on demand-all-streaming-instant everything, we have seemingly 
illimitable options of what to watch, what to listen to, what to skip, and what to 
repost. So when Jensen Ackles was recently rated the second most reblogged/
reposted actor on the planet, Misha Collins coming in at #5 and Jared Padalecki 
not far behind at #7… it was clear the popularity of The CW’s longest running 
show, Supernatural, is pretty megalithic. Beating out household names on the 
list like Robert Downey Jr, Ryan Gosling & Benedict Cumberbatch, the core 
three Supernatural actors have been ranked in the top 5 most popular internet 
celebrities for several years in a row, amassing tens of millions of social media 
followers without being tabloid clickbaits. The Supernatural fandom hunger is 
real.
 
So Rogue didn’t blink an eye at the opportunity of being the first publication to 
do a full editorial shoot with all three of them. Within minutes of meeting them 
on set, the playful and close-nit chemistry between “the boys” is immediately 
evident as is their charms. Out of the wide array of artists I’ve had the chance to 
interview over the years, I’d like to think there are so few quite as amiable and 
entertaining as these misfits were.
 
On this particular day, Ackles and Padalecki are fired up about the lumberjack-y 
hiatus beards they’re sporting and they’re down to let us really play dress up 
with them; taking them out of their usual laid back uniforms of jean and plaid 
and placing them in a selection of eclectic designer suits-- yeah we even got 

Jared to wear pink. Their amusing and light-hearted energy elevated the mood 
on set unilaterally.
 
On a break between shots, I join Padalecki outside and while having a moment 
alone with him, I find him to be instantly inviting and sensitive--the empathetic 
and easy eye contact, the warm casual laughter and the openness in discussing 
life. One thing is obvious, he is not shy. The conversation ranges from his ad-
ventures the evening before, to how he fell in love with his wife, to how he’s 
dealt with depression. It was refreshing to hear him candidly speak of it, not as 
something to be ashamed of or as though it’s some bothersome outer append-
age. He recently created the campaign ‘Always Keep Fighting’ to raise awareness 
for mental illnesses and to help break any stigma attached to those who suffer 
from it.
 
Ackles shares a similar earnesty, but is a bit more measured in his words with 
me at first. Not in some insincere way that many celebrities tend to be, think-
ing of the best-placed words to use by saying the least. He is just slightly more 
reserved in comparison to Padalecki’s predilection to be forthright. But after 
hours of getting to know Jensen, it becomes clear how extremely affable he is, 
and like Padalecki and Collins, he’s especially playful. It’s that shared proclivi-
ty for humorous antics they’ve become known for off screen--they’re naturally 
hilarious together.
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ONE OF THESE DAYS WHEN THE 
SHOW IS OVER, I’LL LOOK BACK AND 
REFLECT AND THINK OF THE 
ENORMITY OF WHAT THIS HAS ALL 
BEEN AND IT WILL HIT ME.
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“We used to think that being silly onset, cracking up during a scene and that 
kind of thing, was being really unprofessional. We would make efforts to stop 
messing with each other. But now we take the time to enjoy laughing about 
something stupid,” Ackles says, while chuckling under his breath. “I do think it’s 
really important to make each other laugh. All of us will be on set just in tears 
laughing way too often. We could literally put out an entire DVD package of just 
bloopers, it would be hours long.”
 
Ackles and Padalecki have been playing Dean & Sam Winchester for a quarter 
of their lives on a show centered around the connection the two of them share. 
Heading into their 12th season, the demon-hunting-ghostbusting Winchester 
brothers have fought every manner of monstery, ghosty, demony boogey crea-
tures. They’ve died (more than once), been resurrected, fought the apocalypse, 
been to hell and back, killed Death itself, battled Lucifer, been possessed by 
both angels and demons alike, and most recently faced off with God and God’s 
sister [the darkness]. (The writers made audiences wait eleven years before re-
vealing God to the Winchester Bros.) What could possibly be left in the canon 
of creatures to fight--how much 
higher can that horror bar be 
raised?
 
“We kind of wrote ourselves 
into a corner with that one. 
You can’t get much bigger than 
that,” Ackles says, referring to 
what kind of big-bads could 
be left to battle. “Now we’ve 
reset the whole situation and 
trying to get back to basics is 
what we’re focused on in the 
new season. They’ve got these 
whole different situations on 
their heels in the wake of ev-
erything that went down at the 
end of last season. You know 
you can’t really get much bigger 
than God and all of the kind of 
stuff we’ve already beat. So the 
writers have dialed it back a lit-
tle bit now. But they put a new 
kind of a big-bad on our heels, 
a kind we haven’t seen before.”
 
Another x-factor the writers 
have thrown in to mix things 
up: their mother, Mary, who 
died when they were very 
young, is brought back from 
the dead, adding a whole new 
dimension into the familial dy-
namic that’s at the show’s core.
 
“Sam never got along with his 
father before he died so it’s 
funny to see Sam try and be a 
son now,” Padalecki explains. 
“He’s never really been a son 
even though he had a rela-
tionship with his father, it was 
strained and contentious, nei-
ther side gave an inch. So now we get to see Sam be a real son for the first time. 
They’re still surrounded by these things that go bump in the night, these greater 
issues and they still have to hunt. Only now their mother is hunting alongside 
them. It’s kind of an interesting situation to Sam and Dean and it’s certainly a 
position they’ve never found themselves in before.”
 
Having their dead mother reintroduced into their lives after thirty-some years 
is a big enough wrench in the system, but also factoring in that it’s the introduc-
tion of a main female character in what has predominantly been a boy’s town, 
will definitely shift the dynamics around. “It very largely is male characters on 
the show, but one of the things I’ve always loved about Supernatural is that 
when you do have female characters appear, they are badass,” Padalecki says of 
his appreciation for how the show treats women. “We’ve had very strong female 
characters --powerful brave women--and I like that the writers and producers 
don’t portray women as wilting flowers who need to be tender footed around, 
Mary being no exception. Without giving too much away, I’ll say it comes in 

handy having her around.”
 
The show weaves brevity among its darker more serious material with witty 
one-liners and on-going jokes, executed seamlessly by its actors. While the  way-
ward Winchester brothers are the soul of the show, there’s other charachters 
that are part of its beating heart, like the angel Castiel, played by Misha Collins. 
They’ve spent so much time with the material that it’s second nature to them 
now. When Ackles speaks of Dean, you hear the sound of someone fondly re-
calling time spent with a loved one. After over a decade spent portraying the 
oldest Winchester brother, Dean is a person to Ackles. Dean is a part of him. 
Even after nearly 250 episodes being Dean, Ackles still finds pleasure bringing 
the unsung hero to life.
 
“I still really enjoy playing this character,” he says of Dean. “I still really enjoy 
the storyline, the writing that I’m given. The relationships that this character 
has with other characters--it’s just fun for me still to this day. I’m able to play a 
character day in and day out for this long and still get inspired, get challenged 

and have fun doing it. There’s 
still challenges that get thrown 
my way every now and again, 
and I think that that’s one of 
the reasons why these charac-
ters haven’t gotten stale. It’s 
because we still enjoy doing it 
and I hope it shows.”
 
In addition to Supernatural, 
The CW network is known for 
housing several popular genre 
shows that tackle the paranor-
mal domain, like The Vampire 
Diaries, The Flash, Arrow and 
The Originals. What does Col-
lins thinks resonates most with 
people about the supernatural 
realm? “I think that these kinds 
of fantastical, magical stories 
have resonated with the hu-
man family for millennia. Peo-
ple have been telling stories of 
magical and mythological crea-
tures for as long as people have 
been telling stories. I think that 
there’s something particular-
ly resonant about our show 
in that it’s tapping into those 
timeless myth narratives, but 
it’s doing it in this very relatable 
way, with the modern dynamic 
that goes on between these two 
brothers. So the audience has, 
on the one hand, this epic my-
thology that they’re drawn to, 
but on the other hand, they’re 
seeing it through the lens of 
two brothers who are just try-
ing to survive in the world, and 
that makes it relatable in a way 
that a lot of shows fail to do in 
that respect. Everything is on 

such a huge scale in a lot of genre shows that you don’t really get an emotional 
impact because it doesn’t really feel like something that could happen. But I 
think that somehow, we got the right mix.”
 
“The thing that’s wonderful about the Supernatural world, in general, is that our 
audience has gone along the ride with us over all these years and they’re very 
understanding and excited for where the show goes. So we know we can go out 
on a limb, we’ve had a few episodes that any other series would’ve jumped the 
shark, we’ve certainly pushed the boundaries,” Padalecki adds. “I think we are 
the only show on television that could cut the fourth wall the way we have done 
so many times and get away with it. Not only get away with it, but have our fans 
very like and appreciate it.”
 
“Because we aren’t rooted in reality, we’re in this fantastical world of the super-
natural, we can explore very human issues, but on this grand stage where peo-
ple aren’t just battling with their inner demons, they’re battling literal corporeal 

WE THOUGHT WE HAD 
THE WORLD BY THE BALLS 

AND WE FOUND OUT 
TOGETHER THAT WE 

REALLY DID NOT.
“
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demons too,” he continues. “Sam and Dean have both died and both 
come back to life, so we can tell the story of when someone dies, what 
happens with that grief. We get to really explore emotions without being 
bound by normal rules.” 

Collins echoes similar sentiments. “I feel like we have a big spectrum of 
stuff that we get to play with on the show, and that’s what keeps it interest-
ing for us as actors, and also what makes it not feel stale or redundant for 
the audience,” he says. “We’ve been doing this for an obscenely long time, 
and one of the things that the show has been pretty strict about is not recy-
cling material. There have been themes that have been repeatedly echoed, but 
for the most part, we’re trying to tell a different story every week. Because we 
have the various tools at our disposal, like being able to time travel, teleport, 
resurrect the dead, and do all of the bizarre things that we do on the show, 
break the fourth wall, step into other dimensions, the writers have so many 
ways to make the show feel different every week. I think we’re managing to 
actually pull it off, which is kind of amazing.”
 
Speaking of time travel, I ask Padalecki, if he could travel back to when he and 
Ackles first started filming Supernatural, what would he tell their younger selves? 
It gets him ruminating on the past decade. “Invest in Yahoo and retire,” he jokes. 
“Just kidding! This might sound cliché, but the things I would tell Jared and Jensen 
are not things Jared and Jensen would’ve listened to or truly understood at that 
time--which is that life can be too short sometimes, but if you’re lucky, life is long. 
For us, life has been long; it’s a marathon not a sprint. So I would tell them to be pa-
tient and take care of themselves, don’t burn the candle at both ends, don’t work too 

hard and then party too hard--take time and care for them-
selves.” He pauses for a moment, as if he’s about to issue an 
edict: “Young twenty-something and Jensen were full of piss 
and vinegar, just wanted to take the bull by the horns, but 
we’ve learned, we’ve grown, we’ve slowed down. If you asked 
me during season one how long this show would go, I would 
have said I couldn’t do more than one season! Same as season 
two, at the time, anymore would’ve been too much. If you’d 
told me in season one that it was going to be twelve seasons, 
I probably would’ve had a heart attack. I would’ve thought I 
can’t be this for twelve years, away from friends, away from 
family, in a foreign country. But as the show has gone on, I 
figured out that I can do it. Jensen has figured out that he can 
do it. I’d tell them to take care of themselves and slow it down 
and the rewards will far outweigh the pain and suffering.”
 
Now they’ve admitted they wanna make it to the next mile-
stone of 300 episodes. Working together for over a decade, 
bonds are usually forged and closeness seems inevitable. 
Not surprisingly, Jared, 34, and Jensen, 38, became real life 
besties. They were groomsmen at each other’s weddings. They 
bought houses close to each other (in Austin, Texas). They 
had kids at the same time. Padalecki has two sons, 4 and 2 
years-old; Collins has a 6-year-old son and 4-year-old daugh-
ter; Ackles has a 3-year-old daughter and his wife is now ex-
pecting twins.
 
So how has the “Padackles” or “J-Squared” (as fans refer to 
them) relationship evolved over these past twelve years? 
“When Jensen and I met, we thought we had the world by 
the balls and we found out together that we really did not,” 
Padalecki muses. “I’ve seen him fall in love, get engaged then 
get married and now become a father, and he’s seen me do 
the same. We’ve seen the same with Misha and we even 
though we joke that Misha is the “new guy” this is his 9th 
season so we’ve grown alongside him too. This show’s been 
a wonderful opportunity to really explore so many facets of 
a character, but also to see each other grow and I think it’s 
one of the few shows that’s been able to reflect that. We’re 
not young boys anymore, we are fathers and husbands and 
friends--we’ve seen birth and death and everything in be-
tween. I think there is a little bit of that camaraderie that’s 
reflected on the screen.”
 
Both actors mirror the same fondness for their characters and 
their real life connection. “I feel I was very fortunate to be 
cast alongside somebody I have so much in common with and 
got to build a relationship with and become just great solid 
lifelong friends,” Ackles imparts. “I think that’s an extreme 
rarity in any circumstance. Much less in your work environ-
ment, much less on a television show in an industry that is so 
fickle and can be feast or famine. I mean not just with Jared 
and Misha, but also Jeffrey Dean Morgan [Papa Winchester], 
Mark Sheppard [Crowley] and other actors on the show--I’ve 
met lifelong friends that have come on the show. I’ve been 
really fortunate that the people who have come through our 
doors have really not only added a lot to the show but our 
personal lives. Our kids get to play together and our wives are 
best friends, it really is a unique situation given the fact that 
it’s all sprung from a television series. So to be in our twelfth 
season and still get along as well as we do...it’s almost art imi-
tating life. In the sense that everybody’s got my back and I’ve 
got theirs, on and off screen.”

“You can act it, but there is something intangible that hap-
pens to your characters on screen when you get along well 
in real life,” Padalecki adds. “I love Jensen and Misha and I’m 
there for them always, and they’re undoubtedly there for me. 
We’ve been able to grow together and raise money for charity 
and raise awareness for issues that are important to us. One 
of these days when the show is over, I’ll look back and reflect 
and think of the enormity of what this has all been and it 
will hit me. It’s kind of funny because even though it’s been 
so long, I haven’t really reflected. It’s almost like we’re in a 
football game and it’s halftime so it’s hard to talk about the 
game because the game ain’t over yet. One day I’ll be able to 
look back and think... wow that was something really special.”
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   ASA
BUTTERFIELD

COVER STORY

STAR 
ASCENDING

At 19, Asa Butterfield has graduated to some fantastical lead rolesin this year’s Tim Burton 
flick MISS PEREGRINE’S HOME FOR PECULIAR CHILDREN and THE SPACE BETWEEN 
US, this Londoner is ready for the world. 

Photographed by Ruby June
Written by Brooke Nasser
Styled by Cannon @ Judy Casey
Hair & Makeup by Lydia Sellers
Set Styled by Kirstie Coico
Special thanks to Suzy Nager and Michael Hickey at Bloomingdales
Painted backdrop by Heather Boersma
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Asa Butterfield is not the swanky name of a new British cult spy hero… 
though it could be. Butterfield, the star of Ender’s Game and the upcom-
ing Miss Peregrine’s Home for Peculiar Children, has been acting for the 
past ten years. Since his critically acclaimed performance in The Boy in 
the Striped Pajamas and now, at 19, he’s successfully transitioned to 
adulthood. 

He’s currently relaxing on the balcony of his newly purchased first home, 
a flat in Dorset, enjoying a rare day of sunshine in London. He just re-
turned from shooting an indie feature in Minneapolis, Peter Livolsi’s big 
screen adaptation of Peter Bognanni’s award-winning novel The House of 
Tomorrow. “It was quite a short shoot,” he says of the brutal, month-long 
filming schedule. “Everyone was working really hard to get it done. We 
got some really amazing shots,” he says. “You come home every day feel-
ing pretty good.” The film will be his 14th feature, an incredible accom-
plishment for someone so young, whose career began on a whim at age 9. 
Born and raised in London, young Butterfield did not dream of stardom. 
“I didn’t grow up with this in mind,” he says. “I didn’t even really know 
what acting was. I didn’t really consider it as an option. It didn’t cross 
my mind, I don’t think.” He was spotted by a casting director at an af-
ter-school drama club that he frequented with his brother and 
the next thing he knew he was starring in the ac-
claimed British historical drama The 
Boy in the Striped Pajamas 
based on the John Boyne 
novel of the same name. “I 
just thought, ‘Why not?’” 
The movie, as he says, “did 
quite well” and immediately 
put his name on a short list of 
talented child actors. 

At the time, however, Butter-
field had no experience or great 
passion for acting. In fact, to this 
day, he isn’t really sure why the 
casting director singled him out. 
He wasn’t a particularly hammy, 
demonstrative kid and his mom 
only put him in the drama club to 
help him socialize. “They wanted me 
to make friends. I think what came 
from that was kind of unexpected for 
everyone.” 

He describes his parents as very encour-
aging. “They were always on board with 
the choices I made,” he says. They allowed 
him to explore his creativity and have been 
very hands-on with his various endeavors. 
Take, for example, the story behind Racing Blind, 
the app that Butterfield created with his fa- ther. They invent-
ed it on the set of The Boy in the Striped Pajamas as a way to pass the long, 
idling moments between takes. “There were no iPads and iPhones back 
then, just good old pen and paper,” he says. After filming ended, they 
decided to turn their hand-drawn game into an app, recognizing that it 
would transition well to a touchpad device. “My dad did the music for it 
and we got it published.” The app is currently rated 3.5 stars out of 5 on 
the Apple Store and highly reviewed on CNET. His father, Sam, created 
the music for it, which Butterfield describes as “very retro 8-bit, Super 
Mario Brothers.”

Perhaps his career would’ve ended there if he hadn’t delivered such an 
adept performance right out of the gate. Butterfield won rave reviews 
playing “Bruno” and a most promising newcomer nomination in the 
British Independent Film Awards, even though at that time he had no 
professional training. “I think when you’re that age, it’s a lot easier to 
kind of go with it. I don’t really know what I was thinking about the char-
acter and the situation.” He didn’t, in fact, even know anything about 
the Holocaust prior to the movie. “I was quite naive to the seriousness 
of the subject,” he admits, which worked well for the character he played, 
who was equally innocent of the atrocities of the situation in which he 
found himself. 

There is one particularly intense scene in The Boy in the Striped Pajamas 
when Butterfield’s character “Bruno” confronts the consequences of his 
actions after a lie results in his friend Schmuel getting punished. The per-

formance called for both subtlety and emotional fragility, not an easy bal-
ance to strike for even the most experienced actor, let alone an uncertain 
boy with no training. At 9, Butterfield nailed the scene. 

“I think kids, well… It’s a lot easier to access that emotion because they 
haven’t put up all these barriers and these shields and these kind of pub-
lic faces,” he says as he tries to recall how he prepared for that moment. 
Kids aren’t burdened with inhibitions and aren’t afraid to freely express 
their emotions. “My little sister busts out crying at the smallest things 
because it’s okay to do that and I think I found it very easy to work myself 
up into a state, as funny as it sounds. As a kid I would pretend to cry for 
the hell of it, just for fun, to see the reaction of my parents or my brother 
or to try to get him in trouble. I don’t know where that comes from.” 

His quiet moments are arguably his greatest strength on camera, not 
only because he has the most penetratingly blue eyes you’ve ever seen, 
but many child actors can’t access that space. The silent moments are 
where it has to look like the character is thinking about something. When 
e m o t i o n must translate without dialogue, many youngsters 

end up looking vacant. Butterfield shines. “I had a 
really wild imagination,” he explains. “I wasn’t qui-
et. I liked talking to people, but I also liked being 
in my own world and that really helped me in act-
ing because you’re sort of doing both.”

Butterfield has whatever mysterious alchemy 
of traits that make a person infinitely watch-
able on screen but, following the success of 
his first film, he hired an acting coach to help 
him craft that natural talent into a finely 
tuned instrument. “You have to work hard-
er really. You can’t just get away with be-
lieving some world you’re in. You have to 
really think about it.” His coach, Amanda 
Brennan, has been with him since Hugo. 
“That was the first role that she really 
helped me with seriously,” he says. He 
has also benefitted from working with 
exceptional directors and casts and is 
a keen observer. “I watch what peo-
ple do and how people sort of hold 
themselves and how people present 
themselves,” he says. 

He has now been working pro-
fessionally at a very high level 

for over ten years and has adroitly 
navigated the messy young adult labyrinth of 

acting, a feat that trips up many child stars. He attributes 
much of that success to making smart choices. “You read a lot of really 

bad scripts,” he says. “Not trying to be in everything, not trying to be in 
everyone’s face all the time, I haven’t taken that approach.” He doesn’t 
have a white-knuckled grip on the industry and his laid-back attitude 
makes him highly desirable. “I think not being too serious about it and 
not trying too hard helps,” he says. His experience in the industry has 
taught him an important life lesson at a very young age: desperation is 
unattractive. 

The two major transitional roles that he has played during those awk-
ward teenage years, Jude in 10,000 Saints and Nathan in X+Y ( called A 
Brilliant Young Mind in the U.S.), speak highly of his deftness in selecting 
scripts. When searching for a role, he and his mom (also his agent) keep 
several questions in mind: “Is it original? Is the dialogue razor-sharp and 
smart? Who is working on it? Who’s attached?” The character, however, 
is the key factor in his decision making process. “Most importantly for 
me as a character is what can I give? And is there enough room for me 
to make an impact in the movie and be memorable?” Even if he doesn’t 
play the lead role, he needs to feel that his performance will influence and 
impact the style and tone of the film. “If it ticks all those boxes, then I 
guess it’s a good film. Hopefully,” he adds, laughing.  

His most challenging role to date was playing Nathan in X+Y, which was 
released in 2014 when he was 16-years-old. His portrait of a young math 
prodigy on the autistic scale is delicate and complex, and carries the 
incredibly moving true story from start to finish seamlessly. “He’s very 
quiet and he’s not very sociably adept,” Butterfield says of his character 
in the film. “Getting into that headspace - it took awhile.” He immersed 
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himself in the physicality of the role. “The more I did it, the easier that transition 
became, I think.” When you inhabit someone else’s skin so carefully and thoroughly, 
the scent lingers. “Even after we finished shooting, I found myself still doing things. 
I found elements of his character coming out because it was so ingrained,” he says, 
then adds: “That was quite weird.” 
On the Daniel Day-Lewis scale of acting technique, from full method to ad-libbed 
characterization, Butterfield falls somewhere in the middle. “Only in one film, the 
director called me by my character name,” he says, referring to Martin Scorsese in 
the film Hugo. “There are certain times where you need to really stay in the moment 
because it will help the film and you need to stay in that headspace for your own 
sake as an actor,” he says. Other times, however, he can relax. Acting is work and he’s 
been at it since he was 9. Like any kid, he likes to have fun and enjoy the experience, 
and often plays pranks on set. “It all really depends on the character and how relat-
able they are to you and how far you have to distance from yourself to access these 
things,” he explains. 

He seems to approach each new film and character with enthusiasm for the new set 
of challenges it presents. He marks his last day of filming on The House of Tomorrow 
as one of his most rewarding. “We had an insanely long day,” he says, and he had 
to play a bass guitar in an intense, sweaty, screaming scene all night long until 6 in 
the morning to honor the shooting schedule. “Real kind of scary punk anger, just 
smashing the entire room. It was the most exhausting day of filming I’ve ever done 
but afterward you just feel totally surreal,” he says. “All the output and it all ends 
and you’re like, ‘Fuck, what do I do?’” He follows that up immediately with a jubilant 
coda: “It was fun. First time I’ve ever done anything like that.” 

As he continues to mature in the spotlight, Butterfield has a good idea of the path 
that he wants to take... And the one he hopes to avoid. “I’ve met the kind of people 
that I want to be like and the people that I don’t want to be like,” he says. He finds 
the idea of fame disconcerting and isn’t always comfortable with the role. “You are 
treated a certain way and you’re given a certain status, which I feel is undeserved. I 
think some people kind of let it get to their heads.” 

He works hard to remove himself from that mindset and believes living outside of 
Hollywood keeps him sane. “Just living in London and being away from the pressure 
and the expectations mean I can have a much more normal experience growing up 
outside of my work.” 

He recently finished his schoolwork, which was a major priority for him, and finally 
has some time off, which he hopes to spend in his new flat, dealing with bills and 
mortgages, reading scripts and playing video games. You know, average kid stuff. 
“I’m pretty normal,” he says, laughing. “I don’t do anything that exciting, quite hon-
estly. I like to take it easy between my jobs.” 

This is not the child actor who, after living in the bright glare of fame for a period of 
time, is going to be swallowed up by the dark maw of celebrity. “I think I’m pretty 
good at being able to forget about it all and let go of all of that stuff and be myself 
again,” he says. “I do enjoy it. I love it,” he says about acting. “But it’s probably not 
what I’ll do for my whole life.” 

In addition to music and app building, Butterfield is an avid photographer. “I want 
to go out in the wild and be a cameraman. I always watched those documentaries as 
a kid, like National Geographic and David Attenborough. That would be pretty cool.” 
He is a nature lover and looks forward to someday exploring more of the world. 
“London is pretty limited in its wildlife. Just foxes and pigeons. No amount of edit-
ing is going to make that thrilling to watch,” he jokes. 

Given his remarkable success at such a young age, whatever this young man sets out 
to do in life, there’s no doubt he will achieve it. Asa Butterfield is going to be a name 
on our lips for a long, long time. And it just sounds so good, doesn’t it?
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I WASN’T QUIET. 
I LIKED TALKING TO 
PEOPLE, BUT 
I ALSO LIKED 
BEING IN MY OWN 
WORLD AND THAT 
REALLY HELPED ME 
IN ACTING BECAUSE 
YOU’RE SORT OF 
DOING BOTH.

“
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CITY GUIDE // HOLLYWOOD
Hollywood, California: the city of lights, stars, elegance. The hotels are nicer, the drinks are stron-
ger, and the food is more delectable. Hollywood is a place of glitz and glamour, hence the nickname 
Tinseltown. It’s a lifestyle not like any other. Within walking distance are luxury hotels, a rare record 
shop, a speakeasy, and theatres. There views of the Hollywood sign and the Hollywood Hills are 
spectacular. Everything a person could want is near one iconic intersection, Hollywood and Vine. It 
doesn’t matter if you’re a tourist or a local; Hollywood is the place to be if you want the best of the 
best.

The W Hollywood Hotel

In the ideal location of Hollywood and Vine, The W Hollywood Hotel is a mesmerizing, upscale hotel that embraces 
the heart of Hollywood. Right across the street from Pantages Theatre, driving distance from Capitol Records and 
the Hollywood Bowl, and the Hollywood Walk of Fame right outside the door, every guest is sure to feel like a movie 
star. The lobby, with its pink and black accents, is exceptional, yet inviting. Guests can relax at the rooftop pool or 
enjoy the L.A. air while dining outside. The W Hollywood Hotel has numerous rooms, but one of the highlights is 
the Marvelous Suite. The Marvelous Suite sleeps two on a European-style platform king size bed. It includes a living 
room with a semi circular couch, a window seat to take in the views of Hollywood (including the iconic Hollywood 
sign), a spa-like bathroom, and a wet bar to wind down (or turn up) for the evening. It doesn’t matter if one is a local 
or a tourist visiting Los Angeles, The W Hollywood Hotel is the place to stay in Hollywood. 

Photographed by Angelo Sgambati
Written by Lyndsay Marvin
Hair & Makeup by Amy Weissenberg
Creative Direction by Kylie Coleman
Styling by F.E.A.
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Amoeba Music Store

It’s rare nowadays to find a true, old-school record store, except in 
Hollywood. Amoeba Music, located on Sunset, is one of the few brick 
and mortar record shops in the U.S. With rows and rows of CDs, 
movies (including VHS, DVD, and Blu-Ray), vinyls and more, there’s 
something for everyone. To say there’s a large selection would be an 
understatement. The selection is ever-changing, so there’s always 
something new to find. Patrons spend hours upon hours at Amoeba, 
shopping for the perfect music. The best-selling items are LPs and 
CDs. In addition to music and movies, Amoeba carries great memo-
rabilia. For those looking for a free live show in Hollywood, look no 
further than Amoeba Music. Often times, the artists are small-time 
and local. Other times, though, more famous artists will perform. The 
shows are pretty mellow, and are on first come, first serve basis.

Cleo’s Restaurant at The Redbury

The Redbury, a luxury hotel on Vine St, offers some of the most 
mouthwatering Middle Eastern cuisine in Southern California. Cleo is 
an in suite eatery with a dynamic and intriguing atmosphere, complete 
with delectable dishes by Chef Danny Elmaleh. Cleo was beautifully 
curated by photographer Matthew Rolston and gives an intimate 
dining experience. Patrons can feel comfortable sitting in an elegant 
booth or stand-alone table, in a great setting of bright lights and 
neutral tones. Fan favorites at Cleo are the Branzino (cauliflower cous 
cous, currants, and pine nuts), Duck Bastilla (crispy phyllo filled with 
glazed duck), and Artichoke Flatbread (potato, wilted arugula, provolo-
ne, and gruyere). Small plate are also available such as babaghanoush, 
cucumbers and yogurt, and various kabobs.
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Rooftop Cinema Club at 
The Montalban Theatre

After enjoying dinner at Cleo at The Redbury, 
and before drinks at No Vacancy, check out 
Rooftop Cinema Club on the roof of the Ricar-
do Montalban Theatre. Rooftop Cinema Club 
is unlike any other cinema experience. After 
four sold out seasons in the United Kingdom, 
Rooftop Cinema Club expanded to Hollywood, 
the home of film. It’s a film club quite literally 
on a rooftop, right above the famous Walk of 
Fame. Every night at 6 p.m., Rooftop Cinema 
Club opens its doors. Farm-to-table food is 
catered from Farmer’s Belly Café, offering fresh 
food to patrons. Drinks, including cocktails, can 
be purchased at The Montalban Bar. Food and 
drinks can be enjoyed while relaxing on com-
fortable beach-style chairs, with complimentary 
blankets offered if it gets too chilly. Each patron 
receives a pair of wireless, noise canceling head-
phones to hear the movie while blocking out 
the city noise below (which are returned at the 
end of the evening). Movies like Casablanca, 
The Godfather, and Pulp Fiction play on a large 
screen starting around sunset. Rooftop Cinema 
Club is for patrons 18 years old and over, and 
the bar is 21 and over only.

No Vacancy Bar

No Vacancy, located inside Hotel Juniper, is the perfect bar for dec-
adent Hollywood cocktails and that classic Hollywood vibe. Housed 
inside a Victorian-style house, No Vacancy is a dim-lighted speakeasy 
complete with burlesque dancers, a tight rope show, and live bands. 
There are multiple bars, so drinks are ordered and made at rapid 
speed. The China Doll, a crowd favorite, is made with Caprock gin, 
jasmine water, lemon juice, coconut jasmine cream, and egg white. 
For something more masculine, try The Professor, which consists of 
Bols Genever, Blood Orange liqueur, Aperol, and dashes of fig bitters. 
Other noted cocktails are the Madame Lou and The Royal Swizzle. Be 
sure to make reservations (or show up right at 8 p.m.), as No Vacancy 
fills up quickly. Also, shiny shirts, shorts, sports gear, logos, flip flops, 
most hats, and loud colors are highly discouraged.

Opposite page
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Jessica:
Dress Gregorio Sanchez
Necklace Rebecca Minkoff

104 105



Pantages Theatre

The Pantages Theatre, formerly known as RKO Pantages Theatre, 
is an art deco theatre owned and operated by The Nederlander 
Organization. It was designed by architect B. Marcus Priteca 
and is the last theatre built by Alexander Pantages. The Pantages 
Theatre is one of the leading live theatres in Los Angeles and 
showcases some of the biggest musicals in Broadway (think The 
Lion King and Wicked). Music concerts have also been performed 
at the Pantages Theatre. It truly is one of the most iconic venues 
in the U.S., and has been wildly popular since Hollywood’s Golden 
Age.

Brandon:
Jacket BarIII
Shirt River Island
Trousers BarIII

Jessica:
Coat ASOS
Dress Maria Bianca Nero 106



HAYLEY
KIYOKO

Singer and actress Hayley Kiyoko is redefining what it means to be a role model. 
Her major breakthrough came last year when she dropped the video for her single 
‘Girls Like Girls,’ an emotional depiction of two teenage girls as they struggle to 
make sense of their feelings for each other. 43 million YouTube views later, the 
intimate portrayal of her own journey of love and discovery earned her massive 
attention and fostered a fan-base who found that this pop-star is someone they 
can identify with.

The 25-year-old singer/songwriter/actress recently unveiled a new single and 
self-directed video for ‘Gravel to Tempo’ from her upcoming EP Citrine (released 
Sept 30th). Co-directed by Austin S. Winchell, the fun, audacious video racked up 
over half a million views in just the first week.

Set in high school, Kiyoko’s video pays homage to her teenage self who sought 
validation by the girls she admired. Set in high school, it begins with Hayley long-
ingly eyeing these “popular girls” and ends with her overcoming the insecurity 
with a defiant dance on the table. She sends a strong message: it’s not social 
acceptance, but self-acceptance, that is the ultimate victory.

I spoke with Hayley the night before she hit the next milestone in her career - her 
first music festival performance at the Billboard Hot 100.  When I asked her how 
she was feeling she expressed nothing but excitement about performing and de-
buting some never-before-heard tracks off Citrine. Her confidence and enthusi-
asm is evident in her voice when she speaks about her work, which is completely 
fitting for the artist whose oeuvre keeps proving to be a bold one. 

Citrine, the title of your new EP, has symbolic meaning behind it, can 
you tell me more about that?

I had a concussion in April and was dealing with complications and pain from 
the injury. One day I visited a recording studio that had a huge citrine wall, and 
I’ve never really believed in gem healing, but it felt like it completely got rid of 
my pain. I looked it up and found that it has a lot of healing properties: promotes 
happiness, promotes success, gets rid of self doubt, etc. That’s also what I aim 
for with my music - when people listen, I hope it helps them get rid of their self 
doubt. Now I wear a necklace of citrine everyday. 

Dress Patricia Bonaldi
Earrings Alma Bel

Written by Alisha Wexler
Photographed by Gil Cope
Styled by Gorge Villalpando  
Stylist Assistant Betsy Belle Camacho
Makeup by Marla Vazquez
Hair by Nicole Whittman using Kevin Murphy
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With the upcoming release of Citrine, what are you looking forward 
to most?

I’m looking forward to all of the fans I’m going to meet! I’m continually inspired 
by all of the people who reached out to me and shared their stories. I’m a very 
sensitive person, I cry a lot [laughs]. I’ll just go into my DM’s and read everyone’s 
messages about how they were inspired by my videos or their personal stories 
with coming out. 

Do the stories remind you of your own personal journey?

I think back to when I didn’t really have a person I related to or could reach out to. 
When you’re younger you just want to feel loved and accepted, so it’s awesome to 
hear their stories and know I’m giving something back.

Growing up, were there any artists that inspired the same in you or 
helped you overcome those feelings?

I loved a lot of artists, but I couldn’t really relate to any of them. That’s why I’m 

putting myself out there by telling my story. Not having an idol similar to me 
made me want to be that kind of person for a younger generation. 

You first found serious fame as an actress, did you ever imagine your-
self a mainstream pop-star?

Music has been my passion. I’ve always considered myself a musician first, it was 
just about developing my sound and getting my songs to the place I wanted it be-
fore releasing them. I actually never thought I’d be an actress! [laughs]. And I nev-
er thought I’d be able to direct, I just knew I wanted to write and perform music.

Why did you choose to direct your own videos? How was that experi-
ence?

I’m a very visual person. When I write my songs I envision the story I want to 
tell in the video. And because of budget I couldn’t afford the directors I wanted, 
[laughs]. Austin gave me the confidence and guidance with directing and it ended 
up being a blessing in disguise because I never thought that was something I’d 
be able to do.

Do you have any other creative outlets you pursue in your free-time?

I really just like to watch movies and put my essential oil diffuser on! I’m ob-
sessed with Sandra Bullock, I think she’s the funniest person in the world. I’m 
very particular about comedy she makes me so happy and giddy she fills my soul 
with pure happiness.

Dress CO|TE
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But you know what helps us heal out of any situation? A new designer wardrobe, baby! 
We’re fabulously materialistic creatures with a magnetic draw toward the finer, more chic 
things in life.

So, girls and boys, it’s time to whip out the ol’ credit card, strut over to your local Saks 
Fifth Avenue and buy yourself some luscious clothes cut from the finest fucking fabrics.

When that raw silk touches your raw skin, the ~healing~ will begin.

Gemini (May 21 to June 20) 
Get a drastic haircut

It’s no secret my super complex, steaming and sexy Gemini that you crave epic change. It’s 
also no secret that you’re wildly superficial and love looking hotter than the crux of hell. 
I’m convinced I must have a bit of the ol’ Gemini lingering within my stale bones because 
I’m cut the same way.

So, to my spirit zodiac sisters, it’s time you got a drastic haircut. Cut away the bad memo-
ries, and take a chic risk. Get that asymmetrical bob, dye your lush locks pastel pink, peach 
or even lavender or maybe even pull a Halsey and cut it all off.

We all know Geminis have a very sexual prowess about them, so you can totally cut that 
hair off and pull it off with your intense gaze and hyper-sexual pout.

Cancer (June 21 to July 22)
Do some deep emotional work

Cancers are incredibly emotional creatures. (I’ve dated two of you, and you’re incredible 
beings, but damn, those still waters run deep as hell, honey).

And I’ll tell you something else: Your kind doesn’t trust easily. For you, a breakup feels like 
you’ve had your trust ripped out of your guts, and it’s getting ran over by a massive truck 
on a country road in the dirty, dirty South.

But you know what works for you, you wonderfully complicated, highly sensitive babe?

Some good ol’ fashioned TALK therapy. You’re so vulnerable right now, and it’s the perfect 
time to see a professional and dig deep inside yourself. Break it down! Talk it out! Cry 
about it!

Nothing makes a Cancer feel better than, well, ~feeling~ it out. 

Leo (July 23 to August 22) 
Find a temporary lover who worships you

Leos are the self-proclaimed kings of the zodiac kingdom. You’re a gorgeous, regal lioness, 
and you like to be worshipped. And you know what? You belong on that shiny, gold pedes-
tal, sugar. You’re one of the most powerful signs of the zodiac, AFTER ALL.

And yeah, now you’ve been dumped. Hell hath no fury like a power babe left scratching in 
the dust, nursing a broken heart. I mean, you’re invincible! And it’s time to reclaim your 
stolen power. No one puts Baby in the corner.

You need to find a temporary lover, preferably one a few years younger who will worship 
the very ground you walk on, tells you how amazingly gorgeous you are and reminds you 
that yes, you’re the most incredible human being to ever grace the surface of the Earth.

The lover will be temporary because at the end of the day, you need someone who chal-
lenges you. But while you’re in this rare, vulnerable state, you need a submissive kitten 
who wants to learn from the power lioness.

Virgo (August 23 to September 22) 
Become engulfed by a stimulating creative project

OK, Virgo, your heart is broken, and it’s really hard. I get it.

Over any other sign in the zodiac, your perception is your actual reality. So, you need to 
make that PERCEPTION pretty damn positive, you hear? Because then, your reality will 
be positive. 
However, we all know you need to be ~stimulated~ and ~organized~ and that you’re really 
into things being YOUR WAY. So, now is the time to pour your broken heart and your wild 
influx of scary out-of-control feelings into a controlled project.

Don’t pour it into a business because your business brain won’t allow your creativity to 
soar. And your creativity needs to soar, babe. Creativity will get you out of your head and 
tap you into your heart, and that’s what you need right now, OK?

So, paint a masterpiece, make a goddamn collage, dance it out, whatever. Dream it and 
create it. HEAL.

Libra (September 23 to October 22) 
Get a puppy

Libras have a deep, impenetrable LOVE for love itself. You pour every fiber of your being 
into your partner, and you’ve become totally and completely wasted off the drug of love. 
You fall hard, and you fall fast. And OUCH, you’re tasting the pavement right now.

Now listen, I know all you want to do right about now is bounce to another luscious lover. 
You’re known from bouncing from “soulmate” to “soulmate,” and that’s just not good for 
you, babes. You’ll be stuck in a series of rebounds, and that’s no life for someone as bril-
liant and pretty as you. However, where do you pour all that love when you have no lover? 
Well, you put it into a PET, duh! Go to your local shelter and adopt a really cute, unwanted 
rascal that you can snuggle through long, lonely nights.

Scorpio (October 23 to November 21) 
Fuck the pain away

We all know you, my easily bored Scorpio, are the most sexually charged sign in the great 
expanse of the zodiac. I mean, your erogenous zone is your genitalia! You’re a fantastic, 
dominating sex partner to boot. You don’t get dumped often because sexual tops rarely 
get dumped.

But you know what? You did this time. And you need a visceral outlet for all the pain and 
all the angst. Let’s not kid ourselves here. We all know what your emotional outlet needs to 
be: fucking. Fuck until you don’t feel. That’s right, I’m giving you reckless advice, but that’s 
only because I’m a Scorpio rising and know what we really need.

Sagittarius (November 22 to December 21) 
Party until the BREAK OF DAWN

Sagittarius, you’re a spunky, spicy, hilarious party animal. Some girls thrive in the book-
store, while others thrive in the sparkling glitter of the nightclub. You thrive in nightlife, 
clad in a shiny skirt and mega heels.

The singer Sia says “party girls can’t get hurt,” and I say it’s because they’re already hurt. 
You want to distract yourself in the shimmering spotlight of a downtown dance floor 
when you’re hurt. And that’s not bad. You’re a disco queen, and you just need to get back 
in your strobe-lit element for awhile.

However, when the party gets old, message me on Facebook for therapist recommenda-
tions.

Capricorn (December 22 to January 19)
Mentor a troubled teen

Capricorn, you’re so fabulous and so organized and so wonderful, and I just admire you so 
damn much. Why the hell would anyone ever break up with a Capricorn? You’re the kind 
of creature who makes sure hot messes like me get to the airport on time.

You need to take that Type A, organized energy that’s so displaced now that you’re single 
and channel it into a someone new. But DON’T channel it into a lover. You’re too vulner-
able for a lover.

What you need to do is find a troubled teen, and mentor the hell out of him or her. You will 
have a newfound sense of purpose in this bleak world.

Aquarius (January 20 to February 18)
Star in a one-person show

Aquarians are STARS. You’re true independents, not pseudo-independents like the rest 
of us. And you’re really hurting because you’re so independent that you don’t EVER let 
yourself get ATTACHED.

But, you did. And now it’s gone, and it feels like being cut open slowly with a dull knife, 
right? Don’t panic. We need to get you back where you belong: the spotlight. You’re one of 
the most creative, articulate members in the great expanse of the zodiac, and it’s time to 
make you a STAR, my water baby.

Pisces (February 19 to March 20) 
Watch sad movies and CRY IT OUT FOR A MONTH

Aw, Pisces. You’re so succinctly sweet and vulnerable. You’re beautiful, but oh so easily 
broken. I get it; I’m wired the same way. And when we sensitive creatures are heartbroken, 
we must feel it out. Drinking or drugging only makes it worse.

So, put on those comfortable, pink and white-striped PJs, get in front of the television and 
watch a SAD movie so you can cry the pain away (preferably a dark movie that will really 
help you purge). Oh, and hop on the ol’ Craigslist and find yourself a (safe) cuddle buddy. 
That way, you will have someone to clutch while you cry the next several months away. I 
know it sounds depressing, but it’s actually more effective than a juice cleanse. You will 
emerge strong, purged and ready to hop back into the ~love~ game.

The first time I ever had my heart cracked open by a woman, I was an acne-ridden, 
110-pound, 16-year-old closeted lez. Yeah, I was just a scrawny, scrappy, teen girl creature, 
who incessantly wore strategically ripped black denim skinny jeans and velvet chokers, 
thinking she might actually DIE from her broken heart. (PSA: You can’t physically die from 
feelings, just running from them.)

I remember feeling like I was nothing but a raw, open wound aimlessly sifting through the 
dirty school halls. Anything could get into and infect me.

The lightest flick of cigarette ash felt like a knife in the gut. No one ever taught me how to 
deal with heartbreak, so I numbed the pain the only way a New York teen knows how: with 
our sweet babe, Mary Jane. I smoked myself into oblivion for a year, until I realized I hated 
pot and spent the next year feeling a year’s worth of repressed feelings. It was a blast!

Since my first high school heartbreak, I’ve suffered through about three more epic punch-
in-the-gut breakups. And after packing up my shit and starting over that many times, 
what I’ve learned in this: It doesn’t matter if you get dumped suddenly, find out your 
partner is cheating on you with the pool boy, break up with your partner because they’re 
wildly toxic, but you still love them madly, get left for someone of the same sex, get left 
for someone of the opposite sex, or mutually break up because you’re in a sexless, loveless 
relationship with no meaning. It’s always going to hurt like a bitch.

I mean, just the sudden loss of intimacy alone is enough to send you and your broken 
heart spiraling into a seemingly endless vortex of darkness, booze and bad dreams.

One night, you’re brushing your teeth next to bae, and the next, you’re brushing your 
teeth by yourself because you’re alone now, girl. No amount Xanax-induced sleep will erase 
those heavy bags under your eyes either, honey. You just have to accept you’re just going 
to be like a weathered version of yourself for a little bit. And I think it’s your goddamn 
birthright to fly off the handle for the next few months. Go a little crazy. Let your freak 
flag fly. Deal with the pain in questionable ways. As long as you deal with it, you’re golden.

So I decided to come up with a trusty guide to help all of my currently heartbroken entities 
deal with heartbreak. Look, we all should probably climb a mountain, go on a juice cleanse 

and do some kundalini yoga like the perfect health princesses (the kind who Instagram 
their kale salads) recommend.

But I say screw that. We’re not basic, so we’re not going to deal with our heartbreak in 
basic ways, OK? So, take a deep breath. Light up a ciggy. Have a goddamn cocktail. (You SO 
deserve it.) We’re going to venture deep within ourselves and indulge a bit.

So, here it is: These are the ways you should deal with heartbreak according to your ~zo-
diac~ sign. Because we all know, no matter how much we try to resist the fucking stars, 
they’re powerful and irritatingly accurate.

Aries (March 21 to April 19) 
Take a crazy, wild, adventurous trip ALONE

You, my Aries, are one wild, independent woman of the world. In fact, you’re probably 
single because you impulsively left the love of your life for a distracting fling with some 
little floozy from down the block. This is why you need to a little alone time. You need to 
recenter and regroup.

Except, five-star spas just aren’t your thing, are they now?

You need to go on an adventure to remind yourself of who you really are underneath 
it all: a wild, fierce girl creature. Trek out into the wilderness alone, go whitewater rafting, 
dust off your passport and spark up your tired heart once again. Within weeks, you’ll be 
sleeping in a gorgeous treehouse basking in your newfound independence.

Taurus (April 20 to May 20) 
Treat yourself to some lush designer clothes

I’m a Taurus woman, and let me tell YOU, my fellow bull-headed babes, we suffer super 
deeply from the epic devastation of heartbreak. When we love, we’re convinced it’s ~for-
ever~ and ~ever~, no matter how many times we’ve been burned. And it’s a very specific 
kind of pain when we realize, honey, it’s not forever. Ship is going down, and we’re alone.
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By Zara Barrie 
Senior Writer for Elite Daily

Disclaimer: Yes. We heard. There was recently a kerfuffle on the interweb that NASA, in their infinite scientific wisdom, had decided 
the Babylonians were wrong all this time and there was an additional Zodiac sign called Ophiuchus. Then again, these are the same guys 
who decided that Pluto wasn’t really a planet. And also apparently they’ve shifted focus from factual science to studying The Hitchhiker’s 
Guide To The Galaxy. So if you still believe this is a real thing, and you’re feeling left out, you can use the Google machine or go see your 
local horoscope expert. 
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It’ll be difficult to peg a genre around The Naked and Famous’ new 
album coming out in October 2016. The New Zealand-born, So-
Cal-based band is known for their hypnotic visuals and dreamlike 
yet energetic melodies, creating a sound so original it’s hard to sum-
marize in just one or two words. Even if their genre remains elusive, 
one thing’s about The Naked and Famous: when Simple Forms is 
released, it’ll be anything but simple. 

“I still have trouble with pigeonholing our band into a genre. For the sake of 
having to label things so people don’t get confused, we just say we’re an alter-
native pop band,” says lead singer Alisa Xayalith. “We start with an idea and 
run with it. You can always expect dreamy synths, punchy drum fills and rock 
guitars in a Naked and Famous song.”

Those expectations were met when the single from the new album Higher was 
released in early July. The song, like many Naked and Famous Numbers, hits 
listeners like a Vodka Red Bull, quickly putting you at ease while commanding 
your upright attention. Xayalith says the band set out to make a pop record 
with Simple Forms, amplifying the bright pop elements from their first two 
albums Passive Me, Aggressive You and In Rolling Waves. “Full of peaks and 
valleys, that’s The Naked and Famous way!” Xanalith said.

 Throughout those albums, the group has been constantly evolving and ma-
turing, and is excited for their new album to hit the world.

“Passive Me, Aggressive You was written in 2009 when we were in our very 
early twenties. We were just kids. We didn’t release ‘In Rolling Waves’ until 
2013. So the graduation of growing as people in the world affected how we 
grew as people making music in a band,” Xanalith said. “It’s been 3 years since 
we have released anything new and it feels good to be sitting on the edge of 
releasing Simple Forms.”

That journey to Simple Forms has been an unusual one. Xanalith, Thom Pow-
ers (guitarist/vocals) and Aaron Short (keyboards) met at music school in 
2006 and quickly bonded over their shared love of 90’s rock and pop music. 
David Beadle (bass) and Jesse Wood (drums) were friends of Thom and Aar-
on, and before long the band was in place, backed by a sturdy self-assuredness 
of knowing exactly what they wanted their sound to be. They quickly found 
success in New Zealand before packing their bags and hopping across the 
globe to Los Angeles in 2011.

“It really was a brand new start in every way,” Xanalith expkains. “We were 
immigrants starting over in a new country, open to opportunity and armed 
with a great desire to build something great. The band considers L.A. home, 
we love it here.”

Despite that L.A. love, the band’s music hasn’t necessarily been influenced by 
the glistening beaches or sweeping Malibu sunsets. Southern California has 
served more as an opportunity for The Naked and Famous to play shows and 
build an audience, while honing their craft among the immensely competitive 
LA music landscape.

“I’m yet to write a song that is directly influenced by my physical environ-
ment,” Xanalith said. “Even then, it would be a very limited source of inspi-
ration because often I’m stuck inside a room with no windows and wearing 
a cardigan because air conditioning is blasting on full while I know the sun is 
shining outside.” 

But Los Angeles is where Xanalith felt that moment where the group had 
“made it.”

“I think my moment where I felt like I had a ‘yes we made it’ moment was 
hearing ‘Young Blood’ play on the radio for the first time driving around Lau-
rel Canyon where we were all living at the time. Or hearing it as I would walk 
into a shop or restaurant. That for me is surreal. I’m living in a foreign country 
where my song gets played on the radio.”

Collaboration has been a key part to the band’s success, where members in-
jects their own unique creative contribution outside of playing their own in-
strument. And the group’s longtime relationship with Joel Kefali and Camp-
bell Hooper gave The Naked and Famous a bold visual aesthetic that can be 
seen in both their music videos and live performances.

“Usually an idea would start with a demo Thom would be writing on his lap-
top and I would step in and collaborate. Or I would bring him an idea and we 
would produce and build on it, Xanalith said. “Songs generally bounce back 
and forth between the two of us in a dropbox. Aaron has always had a pen-
chant for finessing synths and drums, he’s always had a keen ear on sound 
design, and from there ideas get fleshed out further in a rehearsal room with 
the rhythm section.

“The creative process is driven by a strong song no matter who it comes from 
and we help each other fill in the gaps. That’s the great thing about being in a 
band, you have more than one person to bounce an idea off or help realize an 
idea. You know there’s always someone that is going to get you out of a funk 
if you feel like you have a creative block.”

Xanalith personally has been inspired by strong female musicians artists like 
Bjork, Fiona Apple, Georgia O’Keefe, as well as her strong relationships with 
her older sister and godmother, who raised Xanalith after her mom passed 
away at a young age. Aside from creative collaboration, Xanalith stresses the 
importance of hard work and discipline to succeeding as a musician.

“Never stop writing music and practicing your instrument,” she said. “That ad-
vice may be simple, but it’s easier said than done. Discipline is so important. 
I pretty much don’t have a social life in order to create music and some of the 
best songs have been written by just doing that. 

The new album comes out in October and the band will be hitting the road for 
a U.S. tour starting Sep. 21. The competitive process has been far from simple 
to getting the band to where they are today, but they’re grateful for the fans 
who’ve been listening throughout their journey.

“I think the fact that people have been so supportive and have stuck by us 
through all these years is such a gift,” Xanalith said. “I can only hope for the 
best and cross my fingers that the music is received with love and pure en-
joyment.”

Written by Justin Sedgwick
Photographed by Samantha West
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BIRDY
Written by Brooke Nasser
Photographed by Olivia Bee
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This August, Birdy traveled to Asia to perform in cit-
ies she had only ever dreamed about. In Taiwan, sev-
eral hours before flying to Singapore, she spoke about 
her recent adventure: “I went to the night market last 
night where they have lots of strange things that they 
cook. I think it’s basically like your pets. It was quite 
amazing,” she says, laughing. 
Before Taiwan, she was in Japan, the country that inspired her latest 
studio album, Beautiful Lies. She is far from home. Her native land, 
Lymington, is described as being a seaside town on the west bank of the 
Lymington River on the Solent (the strait that separates the Isle of Wight 
from the mainland of England) in the New Forest district of Hampshire. 
Jasmine van den Bogaerde aka Birdy describes it as a fairytale. “It was 
great there, really beautiful place in the middle of the countryside. Very 
secluded..”

Her music, she says, is “dark and kind of dreamy” and attributes some of 
its deeper tones to this magical place where she was born and raised. “It’s 
very reflective,” she says. “There are lots of wild horses everywhere and I 
grew up in this old mill house which is kind of falling apart.”

Her mother, a concert pianist, taught her how to play the piano and 
infused her with a classical music education.“Lots of Chopin,” she says. “I 
thought I would do what she did,” she says of her young ambitions. Her fa-
ther, a writer, also had a significant influence on her creative development. 
“When I discovered writing it was like a completely different thing and I 
couldn’t stop myself.” Birdy, the singer/songwriter, seems to be perfectly 
symmetrical amalgamation of her parents’ talents.  

She began writing her own songs at age 8, the year most kids are digging 
in the dirt or discovering video games. “My songs, they’re always about 
love and heartbreak,” she says, laughing. Even as a young writer, before 
personally experiencing the emotions, she was weaving elaborate tales of 
romantic woe. “They were really sad and really troubled.”

Famous in her homeland for winning Open Mic UK in 2008 at 12 years 
old, Birdy beat out over 10,000 other competitors. She wrote ‘So Be Free’ 
specifically for the national competition. “It is definitely is one of my 
favorite songs I’ve ever written,” she explains, “because it’s got so many 
memories. It’s very nostalgic when I hear it.” 

She says the song is about letting go of someone who doesn’t return 
love. Though she doesn’t give the song enough credit, it is actually much 
more nuanced than that. Her young voice sings: “You don’t love me/ But 
you won’t let us be apart/ It’s because you know/ It will break my heart.” 
For most people, it takes maturity brought by experience (and years of 
therapy) to gain the emotional acuity to unravel the intricate dynamics of 
codependency in love, yet Birdy was a compassionate love therapist before 
she even reached her teenage years.

Now, at 20, she has been singing about love and heartbreak, exploring 
incredibly heady, emotional concepts in a careful and forgiving way, for 
years. Having just released her third studio album, she is an old hand. 

When you listen to her impressive oeuvre en masse, it is easy to wonder 
where this prescient talent comes from. “I don’t really know,” she says 
shyly. “I think I had quite the imagination. Or I still do, I think. It’s not 
something I’ve experienced.”

Many writers are told to “write what you know” and encouraged to stick to 
personal anecdotes. The idea, in fact, is drummed in. Birdy’s success, how-
ever, disputes the efficacy of that advice. “I think I just always felt things 
so deeply,” she explains. “When something upsets me it really upsets me. I 
think that feeling comes through in my music.” That it does.
Nowhere is that more apparent than in the inspiration Beautiful Lies 
released in March of this year, through Atlantic Records. She says that the 
idea blossomed after reading Memoirs of a Geisha, a historical novel by 
Arthur Golden set in 1940s Japan. “It’s so cinematic and so beautiful,” she 
says. “I kinda felt like I was there and I’d never been to Japan before this 
trip.”

On this recent tour, she didn’t get to see the countryside where the novel 
was set and instead toured Tokyo, which she calls “a crazy city.” She hopes 
to one day go back and see more of Japan and experience in real life what 
she has only read and written about.

Birdy’s talent is impressive, especially since she is still a very young 
person. “I’m hearing melodies in my head all day and I don’t know where 
they come from, but it’s like it’s a constant,” she says. “It does take a lot 
of work.” Her writing process always starts with a melody and her at the 
piano humming some refrain that has been haunting her. “I usually find 
meaning in the music somewhere. The music kind of feels like what it 
means, if that makes sense.”

On her latest album, she describes the challenges she faces when writing 
‘Keeping Your Head Up’ an upbeat song that goes against type. “I really 
love that one because it pushed me out of comfort zone,” she says. The 
song is a rousing anthem, but with Birdy’s singular, resonant style. The up-
beat chorus bears a familiar theme of love and strength. “Hold tight; you’re 
slowly coming back to life/ I’ll be keeping your head up.” She says she had 
re-imagined the instrumentation for that song in order to break out of 
character. “Having drums or writing to a different instrument, sometimes 
that really lets me write something completely different, which I love.”
Birdy has matured a lot from her live album of cover songs. She taught 
herself how to write music by recording other artists’ songs like “The 
A-Team” and the oh-so-tender ‘Skinny Love’ for which she is most famous. 
Her artistry grew with her fragile, self-titled album Birdy and second stu-
dio album Fire Within and you can chart that growth in songs like ‘People 
Help the People’ and ‘Wings.’ Her expanding artistry is also evident in her 
ever-growing and devoted fan base, with social media followers currently 
in the multi-millions.   

“I feel like on this new album I’ve been a lot more confident. I really knew 
what I wanted from the outlook, to the production, to the writing--which 
was really freeing to me,” she says. It is a progression that speaks to her 
passion of exploring and challenging herself. “This album feels much fuller. 
It’s dreamier. It’s kind of more pop-y but at the same time more to the 
roots of me, which is just me at the piano.”

Her new album is a stunning portrait of the artist as a young woman and 
holds much promise for the future.

I’M HEARING MELODIES IN MY HEAD 
ALL DAY AND I DON’T KNOW WHERE 
THEY COME FROM, BUT IT’S CONSTANT.“
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In their cameo on Cameron Crowe’s new series Roadies, the Head And 
The Heart portray a version of themselves who are master pranksters 
purposefully trying to sabotage shows in order to be able to book their 
own headlining spots, when in reality while they still might pull some 
pranks – “but not malevolent in real life like that” – The Head and The 
Heart are a band who have no problem handling tours gracefully. They 
are veterans of being on the road and are looking forward to embarking 
on the road again in support of their upcoming fall release, Signs of 
Light.
 
“[Having Cameron Crowe] call us and explain the idea of the show and 
telling us he wanted us to be a part of the first episode, it was kind of 
staggering, you know growing up watching Almost Famous, growing up 
watching Singles, these great movies that he made, it was kind of an 
honor to be there with him working on the set,“ recalls Tyler Williams, 
who plays the drums in the band. He, along with Kenny Hensley (piano), 

Chris Zasche (bass), Charity Rose Thielen (violin, banjo, vocals), Jonathan Rus-
sell (vocals, guitar, percussion), and Josiah Johnson (vocals, guitar, percussion), 
were tapped directly by Crowe to appear on the Showtime show. While at this 
point in their career they have very much earned the notoriety and opportuni-
ty, The Head and the Heart never predicted this for themselves when they first 
formed. 

The band came together through a series of open mic nights in Seattle, and 
after their debut, complete with self burned CDs, they were quickly courted by 
booking agents and labels. They ultimately went with Sub Pop, who are under 
the umbrella of Warner Music Group, with Warner being responsible for the 
band’s latest release. When asked if there was ever a specific moment of when 
he knew that the band had “made it”, Williams explains his view that it’s never 
as clear as a single instance. “Right before something big happens there’s this 
energy, this momentum that gathers behind the band and it’s always kind of 
happened in different levels and phases of the band,” says Williams. “The issue 
I have with the entertainment industry is that it’s created to always keep you 
wanting more success or more popularity or whatever it is, so I think for us try-
ing to get out of that mindset has been really helpful – just enjoying where you 
are in the moment and not worrying so much about success, worrying about 
how you feel about what you’re doing.”
 
 
To write Signs of Light, their third album, the band took time away from their 
grind and retreated to a house in Stinson Beach, California. They described it 
as “weird” but with beautiful views of the ocean from the living room. It was 
here that the Head and the Heart employed their democratic writing process 
to create the new record, which it had to be, in order to accommodate all the 
artists and influences. “Usually John or Charity or just anyone will bring an 
individual part or an almost completed song to the rest of us and we’ll kind of 
start talking about it and fleshing it out, kind of messing around and usually 
we go off our first instinct of the direction for the song”, says Williams of the 
writing process. “So we’re very instinctual players on how we approach new 
stuff but it’s very democratic- we all have our say in each other’s parts and we 
all trust each other now to get it right, but it is very democratic, very 6 pieces 
making a puzzle.” 

Citing classical influences Fleetwood Mac, Queen, Bruce Springsteen, Peter 
Gabriel, and Paul Simon, as well as contemporary ones like Alt-J and Kendrick 
Lamar, the band has acknowledged how these have seeped into their creative 
process, manifesting in ways like a bigger pop hook or an electric guitar on a 
song, where they might not have gone previously. On top of the new creative 
choices, it’s the trust between the members that has let them evolve creatively 
between releases. “I feel like on the new record we took chances where we 
wouldn’t have before,” reflects Williams. “In the past we might have been a bit 
more controlling or less trusting of each other’s instincts and on this one, we 
kind of let each other breathe a little bit more and create parts that people were 
individually happy with. It was also the first time working with a producer, so 
that definitely helped us grow and taught us to how to let go and approach 
songs in a different way.”
 
While giving each other space creatively has been integral to the band’s success, 
it’s also the shared experiences that keep them together and thriving.  Before 
every show they have a ritual of going into a huddle and discussing all the 
requisite things like setlists and walk-on music, followed by “shot club”, where 
as the name suggests, all the members take a shot of tequila before putting 
their hands in and “stirring the pot together as if we’re all churning butter.” 
It’s in these shared ceremonies, in their lyrics, and on Signs of Light that the 
Head and the Heart are able to make the act of missing or being missed more 
bearable. “There are amazing things about being on the road and touring, and 
then there are also not such great things like not being able to see your family 
or seeing friend’s wedding or whatever it may be,” says Williams. “Just knowing 
that we’re all feeling a loss for home, that keeps us all connected, and knowing 
that we’re doing it for a good purpose.” 
 

Written by Korrina Heart
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The actor shares his unconventional methods of navigating 
through the colossal Los Angeles entertainment industry  

Written by Cheantay Jensen
Photography by Jsquared Photography

Styling by Claudia Alvarado 
Grooming by Erika Diehl
Location: The LINE Hotel

ELLIOTHADDAWAY

French-Lebanese actor, businessman, and entrepreneur Elliot Haddaway 
is exhausted (like most people) from the overwhelming “bullshit” eclipsing 
much of Los Angeles’s entertainment industry. But rather than stand idle, 
he’s utilizing his experience and strong work ethic developed as a successful 
businessman to circumvent his way around it.

During his years at college, while working towards his second degree in busi-
ness at ESCP (one of the leading business schools in France), Haddaway first 
realized the joys of performing. He began auditioning for dancing roles, and 
by the time he wrapped up his business degree, he had been a part of several 
French plays and musicals. After he graduated in 2000, Haddaway contin-
ued to balance his career as an investment banker (a successful one at that), 
with his passion for performing. Catching his first big breaks, Haddaway per-
formed as a dancer at the Bataclan Theatre in the French remake of Notre 
Dame de Paris (“Paris la Belle”) in 2001, as well as the Palais des Congres 
theatre in a production of Les Miserables in 2002. 

Having had his fill of the theatre, Haddaway decided he wanted to pursue 
acting and began taking night classes at the Cours Florent— one of the most 
established drama school’s in France. And although he was happiest when 
acting, juggling both careers became increasingly difficult. 

“I had to make a painful decision. To be able to have a shot at auditioning and 
rehearsing and competing in the market, I decided to quit my daily job,” says 
Haddaway. 

He revealed that his adjustment back into student life wasn’t smooth, but it 
was the right decision. His time at Cours Florent taught him the essentials 
he needed to become a prolific actor, that were years later cultivated in more 
practical avenues (in terms of his acting ambitions) under the instruction of 
Bobbie Chance at the Hollywood Actor’s Showcase in Los Angeles. 

“With Bobbie Chance, we were putting into practice specific scenes that were 
useful to the specific project I was going to do. It was more practical,” remem-
bers Haddaway.

Since moving to Los Angeles to further pursue his acting career, Haddaway 
hasn’t wasted any time. In fact, what truly sets him apart is his calculated and 
straight-forward approach to the acquisition of his roles.

“I take a business approach to selling myself as a talent, so I do not audition: 
I have a discussion,” reveals Haddaway. 

An actor not needing to audition? Seems ridiculous. But for Haddaway, it 
isn’t. 

“I do not have an agent or manager, I do not need them. I have two things: I 
have a good [entertainment] lawyer that can introduce me to [the right] peo-
ple… and a good publicist.  I do not need an agent to sell me. I can sell myself.”

He understands the power behind first impressions in face-to-face interac-
tions and so he made a point of perfecting this skill. 

“I tell them who I am, tell them what I can do, my background, where I would 
like to be, I show them the passion and [sell] the skills that I have.”

And most of the time, it works. 

“Whenever I can get a face-to-face with a casting director or producer my 
success rate is about 75%. All these movies [and other roles] that I got were 
all one-on-one.”

The year 2015 marked one of his bigger successes for Haddaway in landing 
the starring role of Owen Maxwell, a successful businessman and tireless 
womanizer in the film Love Addict, which was featured at the Cannes Film 
Festival and won an LA Comedy of the Year Award. Following the later half 
of 2016 segueing into 2017, Haddaway has lined up a slew of roles in various 
movie and television productions—some leading, others reoccurring. 

When asked about the roles he gravitates towards the most, he explained that 
although he loves all of his roles, he gets most excited for the action and his-
torical performances. In the powerful drama, the Opera of Little Hans, Hadd-
away is playing one of the main roles as a WWII Nazi General. He believes this 
movie will have a reaching impact and great box office numbers.

He also spoke enthusiastically about the movie centered around the true sto-
ry of the oldest American outlaw and gunfighter, John Wesley Hardin, in the 
movie The Hour of Gun, which will be Haddaway’s first western. He also men-
tioned that he will be apart of the long-awaited biopic of Jazz extraordinaire 
Miles Davis, which he says will be directed by Denzel Washington. 

Touching upon the subject of how Haddaway prepares for his roles, he re-
vealed that he draws upon various resources. He researches his characters 
(especially the historical ones); including any key points in their background, 
specific mannerisms, and behavior. He looks to previous movies, not to mim-
ic, but to draw inspiration and gain insight as to what has been done before, 
so that he may create something anew. He asks questions of his producers 
and directors, but also makes sure to come to every set with an open mind. 

“Sometimes it’s much better you come fresh and don’t have any pre-judge-
ments about the role. You let the director tell you and guide you because if 
you come too prepared, and you have our own idea about how the character 
is, and how you think these things should be said, or how a scene should be 
shot, and then director wants something completely different, it’s so hard to 
go back and do it from scratch.”

Today Haddaway is still juggling his time, both as an actor and investor, but 
now (as if his schedule wasn’t loaded enough) as a developer to help promote 
healthcare for women and children in emerging countries.

“What we do is talk to governments and private investors and try to get some 
cheap land to build advanced health care centers, like hospitals and clinics to 
address a specific need in the market.” 

Although Haddaway does not devote 100% of his time to acting, he knows 
that that way he’s going about it is unique to the industry.  “The work is what I 
do with the stock market and what I do when I’m building hospitals and when 
I’m having meetings with lawyers and engineers and bankers: that’s work. The 
acting part is fun, and I’m very fortunate.”

Suit Mark Pomerantz122 123
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DROWNERS
“When I first moved here I was sort of like bright eyed and bushy tailed about 
the whole ‘living in New York’ experience. Everything excited me, and after 
a while that wears off and you realize it’s sort of the same grind as anywhere 
else,” says Matthew Hitt, lead singer of Drowners. “I think it’s probably that the 
naiveté and wonder of the place diminishes slightly. Maybe that’s why all the 
songs are in a minor key,” laughs Hitt as he unlocks his front door, somehow 
maintaining the boyish lilt in his voice despite the fact that he just climbed 5 
flights of stairs. Hitt’s talking about On Desire, the much-anticipated second 
Drowners album along with bandmates guitarist Jack Ridley, bassist Erik Sny-
der, and drummer/multi-instrumentalist Daniel Jacobs. 

The second go-around is a much more collaborative effort. “I sort of wrote the 
first [record] on my own, before I had even met the other guys,” recalls Hitt. 
“This time they all had ideas, so we wrote it collaboratively. We spent a lot of 
time in each other’s living rooms with guitars and drum machines and then we 
ended up with an album.” 

The ease of which On Desire came together doesn’t mean it was haphazard by 
any means. The band took the time between releases to figure out how they fit 
together best sonically, and produced the record with more deliberation and 
consideration than they had before. “I think that the touring helped us know 
each other better as musicians and see firsthand what worked and didn’t work 
in terms of songs, tempo stuff or whatever,” says Hitt about the process. “So I 
think the touring meant that when we came to write the second one we con-
sciously wrote it with an audience in mind.” 

Influences for On Desire came from the band’s personal musical common 
ground: a lot of post-punk, early Cure, Joy Division, and for this release in 
particular, Echo & the Bunnymen. It’s from these mood records that Drowners 
derived the feeling, and from the lyrical content the album’s title.

Hitt says the mood desired was something that was dark but romantic. “We 
used a lot of synthesizers and drum machine stuff but wanted it to feel organic, 
not so sterile,” and visually describes the danceable record’s mood as “a solitary 
walk through Chinatown at night, that’s what I think of when I listen to it. A 
pensive wintery evening, so I guess it would just be a bloke walking around in a 
long coat on his own.”

If Drowners’ eponymous album evokes a feeling of restless limbs on the dance 
floor and all the ways reckless nights out could go, On Desire is slightly more 
sinister - even carnal. A feeling that sits heavier in your stomach and twists the 
longing and drinks from the bar together. It’s just a little more dangerous and 
a little more suggestive. This isn’t to say that this summer release is void of the 
warm weather sensibilities that would keep it heavy in your rotation for the rest 
of the season, the band agrees that the record’s timing is appropriate. “I think 
in terms of the danceability, yes, but I also think as the weather starts cooling 
off it’ll be a nice one for a winter evening listening to. I don’t think it’s feel-good 
summer, but sure, you can dance to it.” 

Written by Korrina Harmsen
Photographed by Erik Lee Snyder
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Exclusive never-before-published photographs
THE PERSONAL SIDE OF THE KING OF POP 

by Heather Seidler
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Michael Jackson’s private photographer/cameraman, Hamid Moslehi 
reveals his decade-long story as MJ’s personal documentarian and 
shares with us never-before-published photographs of Jackson from his 
up-close-and-personal lens. 

A lot has been said about Michael Jackson over his four decade career. What more 
could be said that hasn’t already been said? Being the most famous recording 
artist of all time certainly spawns an illimitable microscope and endless pages 
of press. The media was a ubiquitous hound on the heels of Jackson’s every move 
since childhood. When Thriller made him the most successful recording artist in 
history, it further isolated him from the normal human contact he craved and 
made him the continuous target for the media as well as the leeches and vampires 
that surrounded him, especially in the last troubled years of his life. 

Jackson’s musical accomplishments during his nearly forty years in show business 
warrant attention, to say the least. He still holds the title to history’s best-selling 
album for Thriller [100 million copies sold], holds the record for the most watched 
TV interview in history with Oprah Winfrey [1993], and he racked up 44 hit sin-
gles with over 1 billion in overall sales with the Guinness Book of World Records 
citing Jackson as the ‘Most Successful Entertainer of All Time.’

But over the years, Jackson had become more known for his personal eccentrici-
ties than his groundbreaking music. There was 
his predilection for pain killers, his “best friend” 
Bubbles the chimp, his plastic surgeries, his hy-
perbaric chamber, his skin the color of bones, 
his home-turned-amusement-park Neverland, 
his brief marriage to Lisa Marie Presley, his 
fortune spent on garish tchotchkes and odd-
ities like the Elephant Man’s bones, and yes, 
the trial —and an acquittal— on charges of 
child molestation.

Many “sources” have come forward with 
exposes and allegations slinged against 
the King of Pop, especially in the years 
following his premature death in 2009. 
This year there have been several “tell-alls” 
released by people from Jackson’s “inner 
circle” like former body guards and even the 
man convicted of killing Jackson, Conrad 
Murray. It’s Murray’s shameless book of 
trumped up slings against the singer’s 
legacy that prompted Hamid Moslehi to 
speak up and tell his story. To talk about 
the Jackson he grew to know well over the 
span of nearly a decade. One immediate 
difference from Moslehi and the other 
Jackson “whistle-blowers” is he isn’t here 
to exploit Jackson’s memory for money 
(he didn’t solicit a dime from Rogue for 
his story/photos) and he isn’t trying to 
get his 15 minutes of fame via salacious 
click bait headlines. 

Jackson trusted Moslehi implicitly and gave him unprecedented access to his 
life, far more than any cameraman in Jackson’s life time. He traveled all over the 
world with Jackson, visiting over 82 countries, he was there during family wed-
dings and birthdays, during vacations with Lisa Marie Presley, he was Jackson’s 
shadow during all his rehearsals, live performances and music videos. Quickly 
graduating from Jackson’s B-roll BTS cameraman to his private videographer, 
Moslehi was entrusted to chronicle almost all aspects of MJ’s life for a documen-
tary that Jackson had planned to release after enough footage of his private life 
was compiled. His unparalleled access to Jackson gained Moslehi insight into the 
very confidential artist. He was with Jackson during some of the most pivotal 
moments of his life, on call at all hours of the night... 24/7. He was there since his 
children were infants, recording by his side during the Martin Bashir debacle in 
2003, and he was even arrested alongside Jackson during the molestation allega-
tions.  He saw Jackson’s internal pain during that time, the ache of achieving so 
much yet being ridiculed so heavily, weighed on Jackson considerably. The story 
of a boy turned into a man too soon and a man who tried to become a boy all over 
again.

Sitting on hundreds upon hundreds of hours of Michael Jackson during some of 
his most intimate moments from 1997 forward, Moslehi has never told the public 
his story until now. Footage varies from moments of MJ parasailing or monkey-
ing around at the zoo, to evenings when Jackson is circumscribed to his hotel 
room. Moslehi tells Rogue the story of Michael Jackson he knew, the eternal 
Peter Pan, the guarded and private side of him the public never saw. 

“He wanted to make history with this documentary,” Moslehi explains of the doc 
he was commissioned by Jackson to do. “I knew this was a one in a million chance 

to be photographing and videotaping one of the biggest artists in the world. I 
learned a lot from the experience over the many years by his side.”

“I want this documentary to be historical. I want it to change the way people see 
me,” Jackson says during a voicemail message Moslehi plays me when MJ first 
approached him with the idea.

“I’ve now been sitting on this footage for years after Michael’s death and I feel like 
I have an obligation to make Michael’s wish come true,” Moslehi says. “I decided 
it’s time for me to release some clips and put together the documentary. There’s 
hundreds of hours worth of footage of Michael as a father and as a regular person. 
He was just a normal person.” 

“He had a personal life and a commercial life and he wanted me to record both. 
Commercial life would be his music videos, concerts, rehearsals, and recordings, 
and his personal [life] would be him at Neverland, photographing his kids, doing 
family portraits, things like that, this is footage that people have never seen 
before” Moslehi continues. “In the documentary I will touch on the Gavin Arviso 
case to show the truth and also show what kind of person Michael was. Being a fa-
ther, being a performer, being an entertainer. To show how hard he worked. I have 
an obligation that I make this wish come true that Michael asked me to do. Hope-
fully it is a series of documentaries, I have enough footage for a whole series.”

“He was a great father to his kids, he was a chill and generous person at home, but 
when it came to work again--he was a perfectionist. Being one of the greatest 

artists, he was very educated and extremely spe-
cific.” Being a consummate performer 
and perfectionist, Moslehi says MJ 
would rehearse for hours on end, 
sometimes till he could barely stand. 
It’s been said that Jackson pushed 
himself too hard, wanted too much--
didn’t recognise limitations. After long 
all-day rehearsals, Moslehi says, “He’d 
be exhausted. He’d lose five pounds per 
show worth of sweat and water weight. 
He had no fat, but he gives everything. 
His doctor was telling me that every 
time he does a concert he loses five 
pounds.”

“You’d have to be ready 24/7. There were 
days when we were on the [History] world 
tour and he would call me at 3am, and say 
the fans are singing outside the hotel, let’s 
go greet them. And I would just have to 
jump up and go. There’s no time to change, 
so I used to sleep with my clothes on, 
battery and camera ready to go. A lot of the 
time in the hotels I’d spend my time by the 
phone because we had no cell phones and 
just in case there’s a call, I’m ready to go.” 

“He’s a perfectionist and he makes you work 
really hard. How to be perfect and how to  

 keep on rehearsing and keep on doing things 
until it gets perfect. What I learned is that nothing ever is perfect but you to aim 
for perfection anyway. To do it until you feel like it’s magic,” he says. 

“Sometimes he would look at one of my photographs and tell me it’s a great shot, 
but a lot of time he would kind of give me that feeling that I would try harder next 
time. He would make me push myself beyond my limits by just giving me certain 
feedback,” Moslehi adds. “But the way he subtly did it made sense, so the next 
time I would try to make it a little more dramatic. And when I did that, the photos 
would come out really nice.”

There was also all the candid shots Moslehi captured. Moments he showed us of 
Michael at his kid’s birthday parties over the years, private home videos and pho-
tographs. In one of the photos Moslehi offers us, you see Jackson in his pajamas, 
cutting Prince’s birthday cake. Upon closer zoomed inspection, you could see 
the tape on Michael’s nose that’s holding together the prosthetic tip he’d affixed 
to it. He had to wear a prosthetic to cover the hole in the tip of his nose caused 
by multiple rhinoplasty surgeries over the years. He often wore a mask over his 
nose and mouth, not because of germs, as previously reported, but to cover the 
condition of his nose. 

Jackson, who’s been the boy in a bubble since childhood, had difficulty dealing 
with all the scrutiny over his visage and private life, and in turn, had difficulty 
sleeping. “He always had insomnia and he was always looking for ways to sleep so 
he could function in the morning or the day after,” Moslehi admits. “I don’t know 
exact details, but I’ve heard he tried every medicine out there.” It’s been reported 
that Jackson would average up to forty Xanax pills in one night and when that 
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stopped working, he turned to harder drugs like Propofol which is a sedative 
that’s supposed to be administered as anesthesia before surgery.

“Propofol was an agent that was used to put Michael to sleep. I guess he tried 
everything. All those prescription drugs were prescribed to him and none of it 
worked really, except the Propofol. The thing is, when you’re Michael Jackson and 
you get to the top of your game, you want to stay there. When you are coming 
down, there’s so much pressure you get a state of mind where you cannot sleep. 
You really have to understand Michael Jackson to get why,” Moslehi tells us. 

“Other [sleeping pills] worked at first, but after a while you build up an immunity 
or tolerance then you need to get to the next level. Every body is different in how 
they react to certain drugs so maybe Xanax puts you to sleep for a day, but not for 
him. So in the end what really worked for him was the Propofol.” Poignant words 
considering Propofol is the substance responsible for Jackson’s death. The doctor 
[Conrad Murray] in charge of administering the dosage and monitoring Jackson, 
was convicted of involuntary manslaughter when he gave Michael the lethal dose. 

Other than his well-known issues with sleeping medications, when asked if Jack-
son had any secret proclivities, Moslehi quickly answers with a smile, “Michael 
had a big sweet tooth. He loved Lifesavers. Once I found out that he loved Lifesav-
ers, whenever we had shoots, I would have two packs waiting for him. He ate a lot 
of sweets, he lived on sugar! He tried to be vegetarian, but once in awhile he had 
to eat fish and chicken. His favorite food was Kentucky Fried Chicken. We would 
go to fundraising events where they would serve the best food in the world by the 
top chefs, and I’m right behind him, starving, and he’d just take small bites to be 
polite… next thing you know, the minute we leave, he asks to be taken to KFC so 
can he buy a 20-piece meal and eat it in the car,” he recalls, laughing.

When Moslehi speaks of Jackson, it’s almost with the awe of one of his fans, yet 
he was someone on the inside, someone whom Jackson trusted and confided in. 
His favorite moments with Michael were the small ones. “He loved to go shopping. 
I remember one time I was following Michael to some record store where we were 
going to shop and it was inside a mall… there was so many people and it was hot 
and I was chasing Michael around with a 35 pound camera, sweating profusely. I 
finally get inside the music store and they close the door and we are all trying to 
breathe. I’m sweating bullets and Michael comes over and wipes the sweat off of 
my forehead with his jacket. And I’m sweating more now because Michael Jackson 
just cleaned the sweat off of my forehead with his jacket,” he says, breaking into 
laughter again. “He does stuff that is unbelievable!”

Another highlight for Moslehi was the spontaneous moments when Jackson 
would start singing to himself, an occurrence he said happened often. “One time 
we were on a bus with the crew and he turned the table on us,” Moslehi recalls. 
“He asked them to sing a song and most people were like, are you kidding me I’m 
not going to sing in front of Michael Jackson! So then he comes to me and I’m like, 
oh man please no, don’t make me sing! But you don’t say no to Michael, so I sang 
one of his songs and I was so embarrassed, but he forced me to do that. I sang one 
of his oldies. He just stood there staring but he was trying to show that he listened 
and really paid attention.”

While sharing these special little moments about Michael, Moslehi reflects on a 
big moment, one that changed everything. It was the day he was arrested at the 
same time as Jackson was for the Gavin Arvizo molestation trial. “It was 8:30am 
and I was sleep on my bed there was a knock on the door from the sheriff’s depart-
ment with like 15 cops and I thought I was dreaming,” he somberly remembers.

“They coordinated our two arrests at two different times and places. The reason 
they waited until 8am was because they had to drive from Neverland in Santa 
Barbara to my house and there was traffic. At first I had no idea what was going 
on. After they searched my entire house, they told me to turn on the TV. So I turn 
on the tv to CNN and I see all these cops raiding Neverland. They asked if I knew 
Gavin. I’d met Gavin the first day he met Michael at Neverland and I had videotape 
of that meeting. They took all my hard-drives, my computers, all my camera 
equipment – everything. They told me that’d return everything in two days. It 
took two years for me to get it all back.”

He was dragged into the case because the Arvizo family had accused Moslehi of 
forcing Gavin to do a videotaped interview and say good things about Michael, 
naming him a co-conspirator. “There were five people listed as conspirators I was 
one of them. And once there is a case and you are a co-conspirator your lawyer 
will tell you, you can’t talk to anyone. I could not talk to Michael; Michael could 
not talk to me. That’s how it went for two years until the case was over. He left the 
country after that, he was devastated.” 

Jackson released a rebuttal to the Bashir interview, called Take Two: The Footage 
You Were Never Meant to See which was all footage captured by Moslehi. But he 
could never escape of the pedophile label after the allegations. It was the ultimate 
betrayal for Michael, because he’d taken Gavin under his wing and showed him a 
lot of love and compassion, ultimately helping save his life, according to Moslehi. 

“Gavin’s doctors had given him two weeks to live. They met through the Make a 
Wish Foundation. His final wish was to meet Michael Jackson, so Michael invited 
him to Neverland. The day they met, Michael took this kid under his wing, he 
moved the family to Neverland. Michael said, ‘this kid needs love and hope and 
with that he’s going to survive’, and he did. He survived the cancer completely, 
grew his hair back and doctors were shocked to see that. This was a miracle. And 
instead of giving Michael an award they took him to court for child molestation. 
That’s one of the stories I want to tell in my documentary. I have evidence to show 
that Gavin was supposed to die and Michael helped healed him. He knew what he 
needed was hope and love and Michael gave that to him and his family. Because 
of that love, the kid was cancer free and he lived longer than they gave him. He’s 
still living. Then all of a sudden the twisted Martin Bashir documentary [2003’s 
Living with Michael Jackson] comes out and in it there’s a shot of Michael and Gavin 
holding hands together…  next thing you know there’s a criminal investigation 
and he’s accused of child molestation. This family was after the money, they saw 
that this was an opportunity to make millions of dollars.”

Charles Thompson of the Huffington Post says, “Looking back on the Michael 
Jackson trial, I see a media out of control. The sheer amount of propaganda, 
bias, distortion and misinformation is almost beyond comprehension. Reading 
the court transcripts and comparing them to the newspaper cuttings, the trial 
that was relayed to us didn’t even resemble the trial that was going on inside the 
courtroom. The transcripts show an endless parade of seedy prosecution witness-
es perjuring themselves on an almost hourly basis and crumbling under cross 
examination. The newspaper cuttings and the TV news clips detail day after day 
of heinous accusations and lurid innuendo.”

Even though he was fully exonerated and the jury unanimously voted Michael 
Jackson NOT GUILTY, he didn’t feel vindicated, Moslehi says. The media and its 
stinky-doings had already done its damage, his character had already been assas-
sinated. And that was when Hamid’s camera stopped rolling… Michael Jackson 
had put aside his dream of the world ever seeing the real him.

What was rarely talked about in the media was Jackson’s devotion to healing 
the world. The millions he gave to charities, the thousands of hours he tireless-
ly dedicated to promote causes that benefited children; he was an unwavering 
advocate for human rights. Fans were always Jackson’s fuel for change. “How he 
reacts with his fans was always amazing to observe,”Moslehi comments. “The 
fans were loyal to him and loyalty meant a lot to him. He’d been betrayed so much 
in his lifetime. So fans who were always loyal had Michael’s utmost respect. He 
was very kind, friendly and accommodating with fans. I’ve witnessed it countless 
times, like one time when it was a cold and rainy night, the fans were outside the 
hotel singing his songs and waiting for him to come out, and he sent everyone 
hot chocolate and blankets. He would write ‘I love you’ messages and throw them 
down from the balcony to the fans so they can have some kind of memorabilia, it 
was amazing to see.”

That human side, the larger than life side, that’s what I want to think of when 
I think of the greatest artist in the world. And also the first time I saw footage 
of him Moonwalking across the stage in 1983. The moment that changed the 
construct of popular music forever. I think of how Billie Jean made me feel the first 
time I heard it. Michael Jackson didn’t just set the bar high, he bedazzled the bar 
and turned it gold; and nobody has yet to raise it higher or with quite the same 
panache.

He was, in the end, exactly what he strived to be and struggled to remain: the 
biggest star in the world. On the afternoon of June 25, 2009, when news broke 
that Michael Jackson had passed away of cardiac arrest in Los Angeles at age 50--
the outpouring of shock and grief, was the largest, most instantaneous of its kind 
the world had ever seen, short of the events of September 11, 2001. In the days 
following his passing, news channels, TV specials, and front pages commented 
on his death and his legacy. He was a man with a complicated, colorful life, a man 
with a storied history that was both legendary and infamous.

IF YOU ENTER THIS WORLD KNOWING YOU 
ARE LOVED AND YOU LEAVE THIS WORLD 
KNOWING THE SAME, THEN EVERYTHING 
THAT HAPPENS IN BETWEEN CAN BE DEALT 
WITH.

“
- Michael Jackson
  1958-2009
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