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AN AMERICAN DYNASTY:

 The Clark Family Treasures

For most, the fabled Clarks of Montana and Manhattan 

remain something of a mystery. Extending from Fifth 

Avenue to the Western frontier, the tales of ‘Copper King’ 

William Andrews Clark and his descendants are now more 

legend than reality: a story blending fact and fction that 

has been continuously written from the 19th century to the 

present day. Though the true narrative of W.A. Clark’s 

incredible fortune—and those who subsequently inherited 

it—will perhaps never be entirely divorced from the myths 

it has inspired, what remains is the saga of a family frmly 

entrenched in the history of the United States itself; a story 

of personal fortitude, the pursuit of beauty, and a group of 

individuals who  chose to live life on their own terms.

Andree, W. A. Clark and Huguette, c. 1912
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A t the turn of the 20th century, W.A. Clark was considered (alongside 

John D. Rockefeller) to be the wealthiest man in the United States. 

When he died in 1925, his fortune amounted to one day’s share of the 

country’s entire gross national product. For a man raised in a log cabin in 

Pennsylvania, such success seemed the very epitome of American aspiration. 

Clark was, in his own words, one of “those men, those brave pioneers who 

have come out here and made the wilderness bloom…and opened up these 

great mountains…” Unlike his contemporary Rockefellers, Carnegies, 

or Vanderbilts, however, Clark’s wide-reaching business interests were 

dissolved in the frst half of the 20th century, leaving his name to be 

remembered through a prodigious art collection and anecdotes of political 

intrigue. “I recall telling my mother one day at luncheon hour,” Clark said 

of his boyhood days, “…that when old enough I would seek my fortune in 

the great West.” Clark’s prescient words rang true: he went on to found a 

personal empire built on America’s natural wealth, allowing him to pursue 

a passion for art and culture that he passed on to his children.

Building an Empire
Born in Connellsville, Pennsylvania in 1839, W.A. Clark moved west with 

his family in 1856. In Iowa, the young Clark taught school, and by 1860 was 

studying classics and law at Iowa Wesleyan University. Like many men of his 

generation, Clark left university at the frst sign of ‘gold fever,’ traveling 

to Colorado in the hopes of striking it rich. He is said to have taken just 

three books with him into his new life: Parsons on Contracts, Elements of 

Geology, and a collection of poems by Robert Burns. The choices refected 

his innate interest in business, the earth, and the arts, areas in which he 

would come to excel. After working in quartz mines in Colorado, Clark 

moved on to Montana in 1863, performing the exhausting placer mining 

method to separate gold dust from gravel and sand. When he earned 

$2000 worth of gold dust, he put it toward yet another business move, 

becoming a merchant trader selling provisions such as tobacco and four 

to weary miners. ‘Tobacco Billy,’ as he was called, was a natural tradesman: 

“He never touched a dollar except 20 came back in its place,” noted a 

contemporary.

W. A. Clark, 1860s
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Throughout the mid-1800s, W.A. Clark’s business interests continued to 

expand and transform in accordance with the needs of Western commerce: 

from postal delivery along dangerous mountain routes to wholesale 

mercantile trade, Clark had a successful hand in myriad industries. By 

1870, he was a banker, traveling through mining camps to assay and buy 

gold. Clark soon founded the First National Bank of Deer Lodge and 

opened a branch in the failed Montana mining town of Butte. When his 

brothers Joseph and Ross Clark joined him in the venture, the bank became 

W.A. Clark & Brothers, providing business services to workers and taking 

ownership of an increasing number of foreclosed mines. Clark married a 

childhood friend from Pennsylvania, Katherine ‘Kate’ Stauffer, in 1868, 

with whom he had four children who survived into adulthood. While Clark 

knew his way around a business deal, he was less confdent with handling the 

geological nature of his trade, and in 1872 he moved his family east to study 

assaying and mineralogy at what is now Columbia University. 

Armed with a practical knowledge of both mining and fnance, W.A. 

Clark returned west and fostered a growing empire around the town of 

Butte, using shrewd business tactics to buy up mineral-laden lands on what 

became known as the ‘Richest Hill on Earth.’ Butte was a town systematically 

developed by the largesse of Clark and his industries: he constructed the 

electric, water, and street trolley systems in the town, owned the local Butte 

Miner newspaper, and even built a local amusement park. From 1884 to 

1888, he designed and built something of a preview to his later, grander 

mansion on Fifth Avenue: ‘Copper King Mansion,’ as it is now known, was 

the largest and most luxurious residence in Butte, flled with amenities such 

as a 62-foot long ballroom and a ‘staircase of nations’ that led to stained-

glass windows sized more for a church than a private home. 

Although W.A. Clark was now a king of industry, he held greater ambitions 

to join the storied ranks of America’s Golden Age tycoons. At the 1885 

World’s Industrial and Cotton Centennial Exposition in New Orleans, 

Clark made note of the ore on view from one particular mine in Arizona. 

Anna, Copper King Mansion, Butte, Montana, c. 1901
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Positioned on the slopes of the Black Hills Mountains, the United 

Verde mine had gone disused, lacking in infrastructure and transport to 

successfully exploit its resources. Clark quickly bought out the entire stock 

in United Verde, installing a sprawling complex to extract and process ore. 

A local town, Clarkdale, was built to provide miners and their families with 

the best in modern facilities, including baseball felds and a swimming pool. 

The United Verde became the richest copper mine in the world, amassing 

Clark incredible wealth and prestige. With nearly unlimited capital, 

he expanded to other felds, owning coffee plantations in Mexico, coal 

facilities in Wyoming, lead mines in Idaho, and a hotel at Idaho’s scenic 

Shoshone Falls, to name but a few. 

Clark-controlled industries were now legion, and there seemed to be no 

order of business in which he could fail. The ‘Copper King’ even went 

into the railroad business, funding the last major link in the Western grid 

between the sleepy town of Los Angeles and Salt Lake City. When word 

got to Clark that the Union Pacifc was constructing its own rival rail line 

in the area, Clark declared confdently, “Very well then, gentlemen, I’ll 

build the railroad from my own purse…” The Clark Road, as it came to be 

called, remains the only example in history of an individual fnancing the 

construction of a railroad entirely on his own. It not only united Salt Lake 

with Los Angeles, but spurred the construction of an entire city at one of its 

maintenance points: Las Vegas, located in Clark County, Nevada.

Political Ambitions
An established industry leader and master of the deal, it seemed only 

natural that W.A. Clark would pursue a career in government. Here, 

fact and fction have blurred to the point that it is hard to separate the 

ambitious politician Clark from the man portrayed by scurrilous gossip 

rags of the day. Clark had held political leanings early on, presiding over 

two conventions to write the Montana state constitution and championing 

issues such as votes for women and immigrants. He was something of a 

W. A Clark
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progressive, opposing wage reductions for miners while offering healthcare 

and modern towns in which to live. When Montana became a state in 1864, 

he persuaded politicians to place the capital in Helena; when the town’s bid 

was successful, Clark supporters celebrated in the streets as the man himself 

bought drinks for the entire population.

Where W.A. Clark’s reputation becomes more legendary is in his quest 

for the United States Senate, where he represented Montana from 1901 to 

1907. In the muckraking, bitterly divided political scene of the 19th-century 

American West, Clark’s ascension pitted him against fellow mining and 

publishing tycoons. He was unsuccessful in his frst bid for the Senate in 

1899, yet remained undeterred in his desire to represent the workmen 

and industry that had transformed his state. Although much of the debate 

surrounding Clark’s campaign tactics is clouded by contemporary, scandal-

loving discourse, he is forever remembered as a clever and driven political 

force, a reputation that remains to the present day. His political ambitions 

have become emblematic of a unique, chaotic period in American history, a 

fascinating character study that nevertheless fails to accurately refect a man 

renowned for his generosity and cultural pursuits.

The Clarks in New York
While her husband was pursuing business and politics out west, Kate Clark 

spent the 1880s and early 1890s in New York and Europe with her children. 

The couple came together for vacations, having portraits painted in Germany 

while taking courses in French and German. Kate died unexpectedly in 

1893, leaving W.A. a widower at just 54 years old. In 1901, Clark remarried 

in a secret ceremony in Marseille, France. His second wife, Anna Eugenia 

LaChapelle, was a musician known for her talent at playing the harp and chic 

Parisian style; when they returned to the United States, one Washington, 

D.C. newspaper deemed her “the most interesting lady in Washington.” 

The now Senator Clark and his second wife had two children: Louisa 

Amelia Andrée Clark (known as Andrée), born on the southern coast of 

Spain in 1902, and Huguette Marcelle Clark, born in Paris in 1906.

W.A. Clark, Yellowstone National Park, August ,1916
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Although W.A.’s businesses stayed mostly in North America, his two young 

daughters enjoyed a thoroughly Continental upbringing at their father’s 

No. 56 Avenue Victor Hugo residence. In July 1910, Huguette and Andr0e 

arrived in New York, sailing from Cherbourg aboard the White Star Line’s 

Teutonic. The Clark girls experienced the kind of worldly upbringing that 

came with being the daughters of one of America’s wealthiest men. Yet 

it was in New York that the girls experienced perhaps their most exotic 

locale yet: the Clark mansion on Fifth Avenue, a marvel of Golden Age 

architecture and one of the greatest private residences in American history. 

W.A. Clark had selected the site for his New York home in 1895, paying 

$220,000 for the northeast corner of Fifth Avenue and Seventy-Seventh 

Street, an illustrious corridor inhabited by names such as Frick, Vanderbilt, 

Whitney, and Carnegie. The house’s imposing scale and height—some 

fve neighboring properties were purchased to accommodate it—assured 

Andr0e and Huguette that they would never get lost while playing in Central 

Park. W.A. himself oversaw every element of its design and construction, 

importing Henri Deglane, designer of Paris’s Grand Palais, to oversee 

additional decorative elements. When it was fnished in 1911, the press 

dubbed it “the most remarkable dwelling in the world,” and “the most 

beautiful private residence in America.” Clark had spared no expense, 

spending an estimated $7 to $10 million on its construction.

Inside the Clark mansion were 26 bedrooms, fve art galleries, a set of 

Turkish baths, and a private rail line that brought in the seven tons of 

coal required each day. The mansion featured an imported Louis XVI 

Salon d’Or0 covered in gilded wood paneling and a library with windows 

imported from a 13th-century Belgian abbey. Huguette Clark and her sister 

played hide-and-seek amongst the residence’s cavernous interiors, and 

Huguette fondly recalled her father dining with J.P Morgan and Andrew 

Carnegie. The Clarks were frequent entertainers of artists, musicians, and 

philanthropists, and created something of their own social set centered 

around creative personalities. For a man born in a log cabin, W.A. Clark 

Interior, New York, c. 1915
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took considerable pride in occupying a home of intense public fascination. 

He had cards printed which read: 

This card will admit _____ to the galleries at my residence,  

926 Fifth Avenue, on _____, from 3 to 6 o’clock. 

For those fortunate enough to obtain entry, the Clark mansion galleries 

promised an experience beyond compare.

The Collection
By the late 1870s, W.A. Clark had begun amassing one of the greatest 

collections of fne and decorative art in the United States, enlisting the 

infamous Joseph Duveen to assist in his collecting. Under large skylights, 

the expansive Clark galleries contained works by the fnest names in 

European art: Degas, van Goyen, Rousseau, Gainsborough, Leonardo, 

Raphael, Titian, and others. Upon visiting, a French ambassador called 

it the “fnest collection of French art in the United States,” and Clark’s 

daughter Katherine called the assemblage “my father’s greatest joy in life.” 

A hidden gallery featured an extensive grouping of 15th- and 16th-century 

European pottery—a topic on which Clark could speak extensively—while a 

chamber organ carried melodies via 4,500 pipes and ducts to each gallery. 

Clark rarely sold or exchanged works, preferring to watch his collection 

grow two and three works high on the walls; it was a longevity that attested to 

a confdent connoisseurship that remains visible today.

W.A. Clark died in 1925, leaving behind an architectural masterwork so 

impressive that few were able to afford its opulence. He bequeathed his fne 

art collection frst to the Metropolitan Museum of Art, which did not have 

the room to display it. The works went instead to the Corcoran Gallery of 

Art in Washington, D.C., where the Clark heirs provided funds for the 

striking Clark Wing in which his pictures still hang. It was a ftting resting 

place for the pictures: W.A. had previously lent works to the Corcoran while 

his Fifth Avenue residence was under construction and gave President 

Theodore Roosevelt a private tour of the pictures. On Clark’s death,  

W.A. Clark and Anna, New York, c. 1915
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some 200 paintings, sculptures, tapestries, rugs, antiquities, and  

furniture (including the Salon d’Oré) were gifted to the Corcoran.

Huguette and Anna Clark
Andrée Clark had died prematurely in 1919, leaving Huguette with her 

mother Anna upon W.A. Clark’s death. William Andrews Clark, Jr., born 

to Kate Clark, had left New York by the early 1900s. ‘Will,’ as he was 

known, settled in Los Angeles, where he amassed an impressive collection 

of rare books which he housed in a Renaissance-style library. When he 

died in 1934, his compound and library were gifted to the University of 

California Los Angeles, with funding for two additional buildings provided 

to the University of Nevada Reno and the University of Virginia. Like his 

siblings, Will Clark was an avid fan of music, founding the Los Angeles 

Philharmonic in 1919 and giving major gifts for the construction of the 

Hollywood Bowl.

In 1935 Huguette and her half-sister May sold off their shares in the United 

Verde mine, thus dissolving the entirety of the Clark empire. The family’s 

mansion, a symbol of W.A.’s prosperity, was razed in 1927, with much of its 

furnishings and decorative art sold to the public. Huguette and Anna Clark 

were thus left with an enormous fortune and the vast Bellosguardo estate 

in Santa Barbara, California. There, Anna chose to construct a majestic 

classical mansion of French and Georgian infuence, and flled the rooms 

with Steinway pianos, gilded harps, and freshly cut roses from her gardens. 

The residence remained a favorite destination for both Huguette and 

Anna: Huguette roamed the Bellosguardo grounds with her camera, built 

an artist’s studio, and provided funding for a large waterfowl sanctuary near 

the property.

Interior, New York, 1911-1925
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From her days at Miss Spence’s Boarding and Day School for Girls, 

Huguette Clark had excelled in the arts. Taught dance by the great Isadora 

Duncan herself, Huguette was among the most accomplished debutantes 

introduced to society in 1926. She learned painting from Tadeusz Styka 

(called Tad0) and developed a talent for producing works with Japanese 

motifs painted in the Impressionist style. In 1929, she exhibited her works 

at the Corcoran, where the catalogue noted: “From the day of her birth, 

Huguette Clark has lived in an artistic atmosphere…surrounded by the 

many treasures of various Schools and Periods, contained in the notable art 

collection bequeathed to this Gallery by her Father.” As a photographer, 

she experimented with the latest photography equipment and nuances in 

lighting, producing countless self-portraits throughout the latter half of the 

20th century.

An Inherited Passion
Like W.A., Anna and Huguette Clark were collectors of the highest caliber. 

They flled their new apartments at 907 Fifth Avenue with sumptuous 

French furnishings, Asian antiquities, and European painting. On a single 

day in 1929—just two weeks after the Wall Street crash—Huguette purchased 

a Renoir, Pissarro, and Degas; in 1930, she purchased a Monet Water 

Lilies from a dealer in Paris. Her collection of antique dolls and fgures 

was among the fnest in the world, and she commissioned dollhouses from 

international craftsmen to the most exacting architectural and historical 

standards. “Huguette blended an artistic sensibility and imagination  

with a meticulous drive for precision,” wrote a biographer. In 1950, she 

further expanded her Impressionist holdings with three additional Renoir 

pictures, a Manet, a Degas, and two Monet works. Her collection also 

embraced American artists such as Sargent, and Huguette corresponded 

with and commissioned work from important French illustrators across 

several decades.

Huguette with violin, age 6, Paris, c. 1910



28

Huguette married just once, in 1928, to William Gower in a private 

ceremony at Bellosguardo. When the couple divorced in 1930, Anna and 

Huguette Clark devoted their lives at 907 Fifth Avenue to entertaining 

musicians, friends, and relatives. The pair began sponsoring groups such 

as the Loewenguth String Quartet (for whom Huguette purchased four 

Amati instruments), and the Clark residence became flled with the best 

in live performance. On one memorable day, Anna Clark removed a 

C0zanne picture, Madame C0zanne in a Red Dress, from the wall of the 

apartment, sold it at Knoedler & Co., and continued onward to the rare 

instrument dealer Emil Herrmann to purchase a quartet of Stradivari 

with the proceeds. The rare instruments were immediately loaned to the 

musician Robert Maas, who went on to form the famed Paganini Quartet. 

The Corcoran Gallery later acquired these pieces, and Huguette—an 

accomplished violinist in her own right—continued purchasing rare 

instruments (including the famed ‘Pucelle’ Stradivarius) across the years.

When Anna Clark died in 1963, she left substantial contributions to the 

Girl Scouts of America (in honor of her daughter Andr0e), the United 

Hospital Fund of New York, the American Red Cross, and the Juilliard 

School of Music. Like many of her contemporaries born into great wealth, 

Huguette Clark chose to avoid the kind of publicity that had come to defne 

her father. Instead, she chose a life of quiet scholarship and philanthropy, 

providing support to artists, friends, staff, and their children and 

grandchildren. To these individuals, she was known affectionately as ‘Tante 

Huguette,’ and corresponded regularly with the friends and acquaintances 

she had made over her many years. What struck all who encountered 

Huguette Clark was her sharp mind and shrewd eye for detail: whether 

it was the placement of trees at her California estate or the woodwork in 

dollhouses, no matter was too small to ignore. She was, in short, very much 

like her father, with the kind of formidable personality that came through 

years of seeking only the very best.

Huguette, 1926-27
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The most essential elements of success in life,”  

W.A. Clark declared, “are a purpose, increasing 

industry, temperate habits, scrupulous regard for one’s 

word…courteous manners, a generous regard for the  

rights of others, and above all, integrity which admits  

no qualifcation or variation.” From W.A. to Will,  

Anna to Huguette, each member of the Clark family 

demonstrated a personal resilience and sense of purpose  

that made them defning characters in the narrative of 

national history. Their collection celebrates this story, 

shedding light on a truly American dynasty that continues  

to fascinate in the present day.

“

Huguette and W. A. Clark, Montana, c. 1911
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January 8: William Andrews (W.A.) Clark, Sr. is born

W.A. Clark begins collecting European Art, which his daughter Katherine 
would later praise as ‘my father’s great joy in life.’ His collection would 

grow to include examples by Rodin, Corot, Pissarro, Degas, Rembrandt, 
Rubens and more; dozens of fine musical instruments; imported textiles 
and carpets; antique sculpture; and an impressive collection of ceramics

W.A. Clark pays $220,000 for a parcel of property on ‘Millionaire’s Row’, 
located on the northeast corner of Manhattan’s Fifth Avenue and 77th Street

May 25: Anna LaChapelle, age 23, marries W.A. Clark, age 62,  
in a secret ceremony in Marseille, France.

The Clarks’ 121-room Manhattan mansion on 77th Street and 5th Avenue, 
where Huguette would live from the ages of five to eighteen, is completed

1920s: Huguette attends painting lessons with portraitist  
Tadeusz (Tadé) Styka. Many of her paintings reflect her respect  

for Japanese culture and her love of Impressionism

Huguette marries William MacDonald Gower

Huguette divorces William Glover;  
she purchases Claude Monet’s Nymphéas from a dealer in Paris.

Huguette purchases Le Beau Château, a 52-acre property  
in New Caanan, Connecticut

Anna (LaChappelle) Clark dies

W.A. Clark acquires 110 acres of Nevada desert—known today as Las Vegas

The New York Times calculates that W.A. Clark is the richest man in 
America. Factoring in ‘wealth still to be brought up from underground,’ 

Clark’s holdings exceed even those of John D. Rockefeller.

January 28: W.A. Clark is appointed to the United States Senate by state 
legislators, becoming the first Democratic Senator from the state of Montana

August 13: Louise Amelia Andrée Clark, first child of W.A. and Anna 
(LaChapelle) Clark, is born in Spain

June 9, 1906: Huguette Marcelle Clark is born in Paris

July: Huguette and Andrée Clark arrive in America for the first time  
at four and eight years old, respectively

August 6: Louise Amelia Andrée Clark dies at age 16

While in Paris, Anna Clark purchases for Huguette the exceptionally fine 
1731 Stradivari violin formerly owned by Rudolphe Kreutzer

December: W.A. Clark purchases Bellosguardo, a grand mansion in California

Anna and Huguette Clark move to Apartments 8W and 12W  
at 907 Fifth Avenue

Huguette Clark exhibits seven of her paintings at the Corcoran Gallery of Art

Anna Clark purchases four Stradivari instruments which once belonged to 
Niccolò Paganini. She loans the instruments to the cellist Robert Maas, who 

uses them to found the Paganini Quartet

Huguette purchases “La Pucelle,” one of the finest violins by  
Antonio Stradivarius, as well as both apartments rented by her  

mother at 907 Fifth Avenue (she later purchases a third, 8E)

May 24: Huguette Clark dies at age 104 in Beth Israel Medical Center  
in Manhattan. She is interred alongside her beloved parents and sister at 

Woodlawn Cemetary in the Bronx

W.A. Clark builds the ‘Copper King Mansion’ in Butte, Montana

May: W.A. Clark leaves Colorado for the Idaho Territory (present-day 
Montana). He works his way up from a miner and placer, to a merchant, 

to a mail contractor, to a highly successful banker and mine-owner

The Clark family moves to New York, where W.A. studies at the  
School of Mines at Columbia College (now Columbia University)

March 2: W.A. Clark dies at age 86, bequeathing his impressive collection of 
more than 800 artworks to the Corcoran Gallery of Art. Clark’s heirs provide 
for a new wing within the museum to house his collection, The Clark Wing.
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•1

Percy Bryant Baker (1881-1971)
Senator William Andrews Clark (1839-1925)

with inscription ‘Bryant Baker/ sculptor/ 1925’ (lower right edge)

white marble

28Ω in. (72.4 cm.) high; 16Ω in. (41.9 cm.) wide; 11 in. (27.9 cm.) deep

Together with a green painted wood pedestal (2)

$1,500-2,500� £1,000-1,700

� €1,200-1,900

•2

A Leather Porte Document
Early 20th Century

Embossed wm. a. clark, u.s. senator.; together with a German metal letter 

opener by E. Faber

12æ in. (32.5 cm.) high, 9Ω in. (24 cm.) wide

$500-800� £340-530

� €380-600

No�Reserve

No�Reserve
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•5

Louis-Oscar Roty (1846-1911)
Plaque: Dans le Deuil de la Patrie (recto); Sadi 
Carnot Presidente de la Rîpublique Francaise (verso)

dated ‘XXIV JUIN MDCCCXCIV’ (upper right) and titled (along 

the lower edge; signed and titled ‘O. Roty’ (on the reverse)

bronze with brown patina

3º x 2º in. (8.3 x 5.7 cm.)

$300-500� £200-330

� €230-370

•4

Charles Mercif Gantrago  
(circa 1900)
Plaque: La Fraternitî des Artistes T Monsieur le 
Senateur W.A. Clark

signed ‘C. Mercié’ (lower right) and titled (lower edge)

bronze with gold patina

6æ x 4Ω in. (17.1 x 11.4 cm.)

$500-800� £340-530

� €380-600

•3

Daniel Dupuis (1849-1899)
Plaque: Jeanne d’Arc liberatrice du Territoire

signed ‘DANIEL DUPUIS’ (lower left) and titled (on the reverse)

bronze with brown patina

2¬ x 1¬ in. (6.8 x 4 cm.)

$300-500� £200-330

� €230-370

No�Reserve

No�Reserve

No�Reserve

40

(verso) (recto)

(verso) (recto)
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•6

Tadeusz Styka (1889-1954)
Portrait of William Andrews Clark (1839-1925)

signed ‘tadé styka’ (lower right)

oil on canvas

51 x 40Ω in. (129.5 x 102.9 cm.)

$5,000-8,000� £3,400-5,300

€3,800-6,000

No�Reserve



42

•7

Tadeusz Styka (1889-1954)
Portrait of William Andrews Clark (1839-1925)

signed ‘Tadé.Styka’ (lower right)

oil on canvas

36Ω x 29Ω in. (92.7 x 74.9 cm.)

$4,000-6,000� £2,700-4,000

� €3,000-4,500

•8

Percy Bryant Baker (1881-1971)
Portrait Bust of Senator William Andrews Clark  
(1839-1925)

signed and dated ‘Bryant Baker/ 1925’ (lower right edge) and inscribed 

‘William A. Clark/ 1839-1925’ (on the reverse)

bronze with greenish-brown patina

28º in. (71.8 cm.) high; 17Ω in. (44.5 cm.) wide; 12º in. (31.1 cm.) deep

Executed in 1925. Together with a green painted wood pedestal. (2)

$1,500-2,500� £1,000-1,700

� €1,200-1,900

•9

A George V Silver and Enamel Double 
Sided Picture Frame
Marked for Charles Padgett & Walter Padgett, 
London 1910, Retailed by Cartier

Fully marked, with a photograph of Andrée Clark, in a ftted gilt-leather 

case

4 in. (10.2 cm.) high

Together with a two-color picture frame, mark of Cartier, New York, circa 

1940, 14K, 133 gr.; a gold picture frame, mark of Tiffany & Co., New York, 

1907-1947, 18K, 46 gr.; a varicolored gold and silver-gilt picture frame, 

mark of Cartier, Paris, circa 1920 (6)

$3,000-5,000� £2,000-3,300

� €2,300-3,700

No�Reserve

No�Reserve

No�Reserve

(part)
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10

BOOK OF HOURS, use of Paris, in Latin, illuminated 

manuscript on vellum. [Paris, c.1520]

83 x 127mm. 148 leaves (lacking one leaf after f.10), pencil foliation 1-145, 

repeating ff.51-53, followed here, every page with a full-page border with 

sprays of acanthus and naturalistic fowers on a liquid gold ground, twelve 

bi-partite calendar miniatures, each containing a scene of the occupation 

of the month and the appropriate zodiac sign, seven historiated initials, 

forty-eight small miniatures and nineteen large miniatures (slight 

cropping of outer border to Calendar leaves, some minor smudging and 

rubbing to some borders, small pigment losses to two large and four small 

miniatures, smudging to initial on f.20). 19th-century green velvet (boards 

detached).

provenance:

1. Both the Offces of the Virgin and of the Dead are for the use of Paris, 

and the feasts in the Calendar and style of illumination are consistent with 

the manuscript having been produced there. The Hours was illuminated 

for a woman represented in prayer before Christ on the Cross (f.132) 

and before the risen Christ (f.125v); the prayers, however, remain in the 

masculine form.

2. E.P. Dutton and Co, rare book dealers , New York.

content:

Calendar ff.1-6v; Gospel Extracts ff.7-10v; Prayer to Christ opening with 

O Beatissime d[omi]ne Iesu christe respicere digneris super miserum 

peccatorem followed by Passion according to St John (lacking opening) 

f.10v-16; Prayers to the Virgin opening with Obsecro te and O Intemerata 

ff.16v-25; Prayer attributed to St Augustine opening Deus propicius esto 

michi and followed by O Bone iesu, o dulcissime iesu, o piissime iesu and 

Respice domine sancte pater omnipotens eterne deus ff.25-29; Offce of 

the Virgin, use of Paris interspersed with Hours of the Cross and Holy Spirit 

after lauds ff.30-72v: matins f.30, lauds f.42v, matins of the Cross f.48v, 

matins of the Holy Spirit f.49v, prime f.50v, terce f.51v, sext f.54v, none 

f.57v, vespers f.60v, compline f.65 compline of the Cross f.68, of the Holy 

Spirit f.69; Hours of the Conception of the Virgin ff.70-75v; Suspice d[omi]

ne sancte pater om[ni]p[oten]s eterne deus ff.75v-76; Seven Penitential 

Psalms ff.76v-85v; Litany ff.85v-90v; Offce of the Dead ff.91-114v; Suffrages 

to the Trinity f.115, God the Father f.115v, to the Son f.116, to the Holy 

Spirit f.116v, to the Holy Face f.117, to Sts Michael f.117v, John the Baptist 

f.118, John the Evangelist f.118v, Peter and Paul f.119, James f.119, several 

Apostles f.119v, Stephen f.120, Lawrence f.120v, Evangelists f.120v, 

Christopher f.121, Sebastian f.121v, Claude f.122, Denis f.123, Martin 

f.123v, Nicholas f.123v, Francis f.124, Anthony f.124v, Anthony of Padua 

f.124v, Roch f.125, Prayer of Charlemagne f.125v, Anne f.126, sisters of 

Mary f.126, Magdalene f.126v, Catherine f.127, Margaret f.127, Apollonia 

f.127v, Barbara f.128, Genevieve f.129; Seven Prayers of St Gregory ff.129v-

130v; Five prayers in honour of the Virgin attributed to the Evangelist 

ff.131-133v; prayers of protection against sudden death, attack, warfare, 

sickness or childbirth opening with a prayer attributed to Pope Leo who 

sent it to Charles, King of France Iesus titulus triumphalis defe[n]de nos 

ab omnibus malis sancte de[us] sancte fortis immortalis miserere nobis 

ff.133v-136v; Verses of St Bernard ff.137-138; Indulgenced prayers opening 

with Domine iesu christe rogo te amore illius gaudii quod dilecta nater 

tua ff.138-140; prayers to be said on rising, before the cross, and at various 

points of the Mass ff.140-142v; Fifteen Joys of the Virgin ff.142v-145; prayer 

added in a contemporary or near contemporary hand f.145v.

illumination:

Every page of this manuscript has a full-page border on a ground of 

liquid gold, and each of the numerous devotions opens with a miniature 

painted in a vibrant and dramatic style very close to that of Etienne 

Collault. Collault worked for the King and Court in Paris and was paid in 

1523 and 1528 for illuminating twelve copies of the Statues of the Order 

of St Michel. The style of the border decoration of the present manuscript 

suggests that this may be an early example of his work.

It is a particularly full Book of Hours in both text and illumination, and 

constitutes a telling demonstration of the cross-currents and common 

interests of those involved in the production of printed and manuscript 

books in Paris in the frst decades of the 16th century.

The feast of the Immaculate Conception was frst authorized for Paris in 

1497 and the Offce became an increasingly frequent inclusion in Books 

of Hours. If illustrated, it was introduced with the Meeting at the Golden 

Gate. In 1503 the Parisian publisher Antoine Vrard printed an Hours for the 

use of Rouen where the Offce was illustrated with a woodcut showing the 

Virgin surrounded by 15 symbols of her purity. It makes only an occasional 

appearance in manuscripts; in the present manuscript, however, the 

customary subject opens matins of the Offce while the Virgin and her 

emblems, known as the Virgin of the Litanies, opens compline. With 

manuscript illuminators painting printed books and designing metal- or 

wood-cuts for them, the adoption of such features is hardly surprising. In 

this manuscript the script is very close to some contemporary typefaces, 

and the style of the miniatures — with especially emphatic outlining in 

black ink, vivid coloring and simplifed settings — recalls the painted cuts 

in printed books. The owner of this manuscript beneftted from the clarity 

and profusion available in one medium combined with the individuality 

and vivacity of the other.

The subjects of the large miniatures are: 

f.7 St John on Patmos looking up at the woman clothed in the sun; f.29v 

Creation of Eve; f.30 Annunciation; f.42v Visitation; f.48v Crucifxion with 

the Virgin and John the Evangelist; f.49v Pentecost; f.50v Nativity with 

Joseph and the Virgin adoring the Christ Child; f.51v Annunciation to 

the shepherds; f.54v Adoration of the Magi; f.60v Flight into Egypt; f.65 

Coronation of the Virgin; f.68 Entombment of Christ; f.69 Christ appearing 

to the Virgin; f.70 Meeting at the Golden Gate; f.74v Virgin of the Litanies; 

f.77 David in penitence; f.91 Job on the dungheap; f.115 Trinity; f.129v

Mass of St Gregory.

The paired scenes of the occupation and zodiac sign relevant to each 

month of the Calendar are on rectos and versos of folios 1-6.

The small miniatures are on folios 8, 9, 10, 115v, 116, 116v, 117, 117v, 118, 

118v, 119 (x2), 119v, 120, 120v (x2),  f.121, 121v, 122, 123, 123v (x2), 124, 

124v (x2), 125, 125v, 126 (x2), 126v, 127 (x2), 127v,  128, 129, 130, 130v, 131, 

131v (x2), 132, 133, 134, 137.

The historiated initials are on folios 16v, 18v, 20, 21v, 25v, 26, and 27v.

$40,000-60,000� £27,000-40,000

� €30,000-45,000







•12

HOBBES, Thomas (1588-1679).  

Philosophicall Rudiments concerning Government and Society. London: 

J.G. for R. Royston, 1651.

12o (139 x 82 mm).  Engraved additional title and 3 engraved plates. (Some 

light browning and staining, C1 with minor loss of text at inner margin, 

plate F1 with minor loss affecting image.) Modern calf antique, spine gilt. 

Provenance: William Gregory of Woolhope in Herefordshire (1625-1696), 

British judge and politician, Speaker of the House of Commons (armorial 

bookplate); Adolph Lewisohn (1849-1938), fnancier, philanthropist and art 

collector (red morocco bookplate); Anna E. Clark (leather bookplate).

first edition in english.  First published in Paris in 1642 during Hobbes’ 

fourth exile from England. De Cive introduces Hobbes thoughts on politics 

and religion and is considered to be a precursor to his most important 

publication Leviathan. Wing H-2253.

$1,000-2,000� £670-1,300

� €750-1,500

•11

[BURTON, Robert (1577-1640)].  
The Anatomy of Melancholy, what it is. With all the kindes, causes, 

symptomes, prognostickes, and severall cures of it. Oxford: John Lichfeld 

and James Short for Henry Cripps, 1621.

Chancery 4o (174 x 129 mm). Woodcut initials and headpieces, 

typographical ornaments. (Trimmed closely, E2 with tiny rust hole, some 

minor staining.) 20th-century red morocco gilt, edges gilt, by Riviere and 

Son.

first edition of the classic study on depression. Numerous editions attest 

to its early popularity. Its treatment is encyclopedic, with long digressions, 

and the book’s infuence - literary and psychiatric - has never waned. “The 

Anatomy... was one of the most popular books of the seventeenth century. 

All the learning of the age as well as its humour—and its pedantry—are 

there. It has something in common with Brant’s ‘Ship of Fools’, Erasmus’s 

‘Praise of Folly’, and More’s ‘Utopia’, with Rabelais and Montaigne and like 

all these it exercised a considerable infuence on the thought of the time. 

Dr Johnson deeply admired it, and Charles Lamb’s often and strongly 

expressed devotion served to rescue the Anatomy  from a brief period 

of oblivion...” (PMM). Grolier English  18; Grolier Langland to Wither 30; 

NLM/Krivatsy 1967; Norman 381; Jordan-Smith 1; PMM 120; STC 4159.

$3,000-5,000� £2,000-3,300

� €2,300-3,700

No�Reserve

No�Reserve
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14

MILTON, John (1608-1674). 
Paradise Regain’d. A Poem. In IV Books. To which is added Samson 

Agonistes. London: Printed J.M. for John Starkey, 1671.

2 parts in one volume, 8o (177 x 114 mm). License leaf preceding general 

title, section title to Samson Agonistes, errata to both works at end. (Some 

minor staining, a few leaves trimmed closely.) 20th-century red morocco 

gilt, edges gilt, by Riviere and Son. Provenance: Tho. Hawksworth, March 

16. 1672/3 (ownership inscription on front free endpaper.)

first edition of both works, second issue of frst work, with “loth” on page 

67 correctly printed. Coleridge 168; Grolier Wither to Prior 613; Wing 

M-2152.

$10,000-15,000� £6,700-10,000

� €7,500-11,000

13

MILTON, John (1608-1674). 
 Paradise Lost. London: Printed by S. Simmons ... to be sold by T. Helder, 

1669.

4o (179 x 134 mm). Title and text within ruled border. Woodcut headband 

and initial at the start of each book. 20th-century red morocco gilt, edges 

gilt, by Riviere and Son.

first edition. The title-page corresponding to Amory’s third and the 

traditional (Pforzheimer/Lowndes) ffth “issue” with “Angel” in the imprint 

in roman type. Hugh Amory ‘Things Unattempted Yet’ in The Book 

Collector, Spring 1983, pp. 41-66; Grolier Wither to Prior 603; Pforzheimer 

718; Wing M-2142.

$20,000-30,000� £14,000-20,000

� €15,000-22,000



•15

CAHUSAC, Louis de (1706-1759). 

La danse ancienne et moderne, ou traité historique de la danse. A La Haye 

[i.e. Paris] Chez J. Neaulme, 1754.

3 volumes in one, 12o (141 x 80 mm).  Contemporary calf, spine gilt (minor 

chipping to spine ends and rubbing to joints and edges).

first edition.  A history of dance, describing its development from ancient 

civilizations to Louis XIV and the establishment of French opera. “One of 

the most important histories of the danse, quoted by Noverre and many 

danse histories” (Derra de Moroda 515). Magriel 29.

$1,000-1,500� £670-1,000

� €750-1,100

•16

JOHNSON, Samuel (1709-1784). 

The Lives of the Most Eminent English Poets. London: C. Bathurst, J. 

Buckland, W. Strahan, J. Rivington and Sons, T. Davies [and 31 others], 

1781.

4 volumes, 8o (228 x 140 mm). Engraved frontispiece portrait by T. Trotter 

after J. Reynolds, without imprint, additional engraved portrait cut and 

mounted onto tissue guard, uncut. (Frontispiece spotted occasionally 

some light staining or dampstaining.)  uncut in original blue-grey boards, 

(backstrips parished); housed in two cloth chemises and slipcases.  

Provenance: Fitzwilliam (owner’s name, dated 1781 on title and bookplate 

with owner’s name erased, Vol. 3 Q1 torn).

Second London edition, and frst authorized separate edition. Two states 

of the portrait are known, one with, and one without the imprint. The 

frst edition, with the longer title of Prefaces, Biographical and Critical, 

to the Works of the English Poets, was published in 10 volumes, 1779-

1781, to accompany the 56-volume set of Works  and was not at frst sold 

separately. “The recital of facts in the Lives tends to stay close to sources, 

condensing and sometimes paraphrasing their information. But Johnson’s 

use of his predecessors is hardly mechanical. Converting a problem to an 

advantage, he casts a skeptical eye on the sources themselves, and makes 

his analysis of their plausibility or doubtfulness a center of interest,” writes 

Lawrence Lipking. “What is new in the Lives  is the prominence of the 

refections, which assume that the poet’s life and biography are valuable 

as examples of conduct for anyone’s life.” Courtney and Smith p. 141; 

Chapman and Hazen p. 159; Fleeman 79.4LP/5; Lipking Samuel Johnson: 

The Life of an Author, Cambridge, Mass., 2000, pp. 267-68; Rothschild 

1265; Tinker 1365. (2)

$1,000-1,500� £670-1,000

� €750-1,100

No�Reserve

No�Reserve
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•18

[DICKENS, Charles].— [CASWALL, Rev. 
Edward (1814-1878)]. 

Sketches of Young Ladies: In which these interesting members of the 

animal kingdom are classifed, according to their several instincts, habits, 

and general charcteristics. By “Quiz.” London: Chapman and Hall, 1837. 

8o (158 x100 mm). Frontispiece and 5 plates by Hablot K. Browne [“Phiz”]. 

Original pictorial blue-green paper boards (spine lightly soiled, hinges 

with a few small splits and early repairs); red morocco pull-off case. first 

edition, wrongly attributed to Dickens who called the work an “ungallant 

attack upon the fairer sex” (Kitton p.65). Not in Yale/Gimbel.

[With:] 

DICKENS, Charles. Sketches of Young Gentlemen. Dedicated to Young 

Ladies. London: Chapman and Hall, 1838. 8o (151 x 100 mm). 4 pages 

publisher’s advertisements at end. Frontispiece and 5 plates by Hablot 

K. Browne [“Phiz”]. (Some light offsetting.) Original pictorial blue-green 

paper boards (spine lightly soiled); red morocco pull-off case. first edition 

of Dickens’ response to Caswall’s pseudonymous Sketches of Young 

•17

[DICKENS, Charles (1812-1870)]. 
Sunday under Three Heads. By Timothy Sparks. London: Chapman and 

Hall, 1836.

8o (161 x 107 mm). Engraved frontispiece and 2 plates after Hablot K. 

Browne. (A few pale stains.) Original drab pictorial wrappers (lightly soiled, 

spine repaired); blue morocco slipcase.

first edition. “Dickens found time in the midst of his work on ‘Pickwick’ 

to write his views on the freedom of the Sabbath for the poor man and 

give them form in a printed booklet” (Eckel, p. 102). Facsimile editions 

of this rare pamphlet appeared frst in 1884 by Jarvis & Son and later by 

Pearson, of Manchester. Eckel, pp. 102-3 (“one of the scarcest of the minor 

booklets”).

$300-500� £200-330

� €230-370

No�Reserve

Ladies. Dickens notes “this and the ‘Sunday [Under Three Heads]’are the 

only two things I have not done as Boz” (Kitton p. 64-65). Yale/Gimbel B63.

[With:] 

DICKENS, Charles. Sketches of Young Couples; with an Urgent 

Remonstrance to the Gentlemen of England (being Bachelors or 

Widowers), on the present Alarming Crisis. London: Chapman and Hall, 

1840. 8o (152 x 101 mm).  Half-title, 4 pages publisher’s advertisements 

at end. Frontispiece and 5 plates by Hablot K. Browne [“Phiz”]. Original 

pictorial blue-green paper boards (spine lightly soiled, joint starting with 

early repairs); red morocco pull-off case. first edition, early issue with letter 

‘t’ in ‘present’ on the ffth line of p.8. (3)

$300-500� £200-330

� €230-370

No�Reserve
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DICKENS, Charles.  
A Christmas Carol. In Prose. Being a Ghost Story of Christmas. London: 

Chapman & Hall, 1843.

8o (162 x 100 mm). Half-title printed in blue, title-page printed in red and 

blue, verso printed in blue. Hand-colored etched frontispiece and 3 hand-

colored etched plates by John Leech, 4 wood-engravings in the text by 

W.J. Linton after Leech. 2-page publisher’s advertisement at end. (Lightly 

browned, a few pale stains.) Original brown fne-ribbed cloth, covers with 

decorative blind border surrounding central gilt cartouche and lettering 

on upper, spine lettered and decorated in gilt, all edges gilt, yellow 

endpapers (a few small stains, old discreet repairs to joints); red morocco 

pull-off case.

first edition, second issue, with “Stave I” as the frst chapter heading, 

balance of text uncorrected, red and blue title-page dated 1843, yellow 

endpapers, with the frst impression second issue second state of the 

binding (the upper serif of “D” of Dickens  broken off).

a masterpiece of english literature and arguably the most widely read 

and best known of dickens’s works. Written in a frenzy of less than a 

month with passion echoed in a letter to his American friend Professor 

Cornelius Felton, dated 2nd January 1844: “... a Ghost Story of Christmas 

by Charles Dickens. Over which Christmas Carol, Charles Dickens wept, 

and laughed, and wept again, and excited himself in a most extraordinary 

manner in the composition; and thinking whereof, he walked about the 

black streets of London, ffteen and twenty miles, many a night when all 

the sober folks had gone to bed. He don’t like America, I am told, but 

he has some friends there, as dear to him as any in England; so you may 

read it safely. Its success is most prodigious.” Philo Calhoun and Howell 

J. Heaney, “Dickens’ Christmas Carol After a Hundred Years: A Study in 

Bibliographical Evidence,” in: Papers of the Bibliographical Society of 

America, 39 (Fourth Quarter, 1945); Eckel, p. 110; Kitton, pp. 33-37; Smith 

II:4; William B. Todd, “Bibliographical Notes and Queries. Note 170. 

Dickens’s A Christmas Carol,” in: The Book Collector, 1961, pp. 449-54.

$6,000-8,000� £4,000-5,300

� Ð4,500-6,000
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20

DICKENS, Charles (1812-1870). 

David Copperfeld. London: Bradbury and Evans, May 1849-November 

1850.

20 parts in 19, 8o (221 x 142 mm). Engraved frontispiece, title and 38 plates 

after Hablot K. Browne [“Phiz”], parts 2-20 unopened. (Some plates 

lightly browned or with offsetting.) Original printed blue-green pictorial 

wrappers; red morocco pull-off cases, spines gilt-lettered. Provenance: 

acquired from E.P. Dutton & Company, who notes this copy “came direct 

from the owner who was the original subscriber to the Parts” (bookseller’s 

description laid in).

in remarkable condition: virtually as new

first edition in original monthly parts, virtually complete with 

advertisements and inserted slips, wrappers of parts 10, 12 and 14 with 3 

lines below heading (most likely mistranscribed by Hatton & Cleaver), with 

the “Copperfeld Advertiser” in each part and all ads listed by Hatton & 

Cleaver, save for the “Punch” slip following the Advertiser in part 19/20 

(stub present). Including the scarce “Lett’s Diaries” ad in part 8 with six 

accompanying specimen leaves (“It is more often than not a missing 

quantity,” Hatton & Cleaver); part 8 also with a variant of second front 

advertisement “New Weekly Illustrated Periodical for Ladies” on green 

paper containing 4 pages instead of 2, with announcements of a John 

Leech work and Punch’s Almanack for 1850, unrecorded by Hatton & 

Cleaver; part 8 advertiser with “Life” (not “Lile”) on page 3; part 12 with 

the 8 page issue of “Working Man’s Library” ad, as called for in Hatton and 

Cleaver.

David Copperfeld was Dickens’s eighth novel, written at the midpoint 

of Dickens’s career and very much drawn from the author’s own life; it 

is considered to be the novel that divides Dickens’s early works from 

his later. The novel is scarce in parts. As Eckel notes, the printing was 

comparatively small, the parts were “much read and roughly handled,” 

and “fne, clean and unrepaired copies” were “diffcult to procure” even in 

1932. Hatton & Cleaver, pp.253-272; Sadleir 686; Yale/Gimbel A121. (2)

$20,000-30,000� £14,000-20,000

� €15,000-22,000
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DICKENS, Charles (1812-1870). 
A Tale of Two Cities. London: Chapman and Hall, 1859.

8 parts in 7, 8o (223 x 144 mm). Etched frontispiece, title and 14 plates 

by Hablot K. Browne [“Phiz”]. (A few mostly marginal stains, some light 

spotting.) Original blue-green pictorial wrappers (a few pale stains, a few 

short nicks or tears, a few light pencil marks); cloth slipcase.

first edition in original monthly parts, first issue of parts 7/8 with page 

213 numbered “113”. “Tale of Two Cities Advertiser” present in each part 

and all the other inserted advertisements as listed in Hatton and Cleaver, 

including the very scarce “Cornhill Advertiser” in the fnal part, with the 

following exceptions: part one with 4 pp. “Morison’s Pills” ad instead of 

the “Morisonian Monument” ad, as usual; part 3 with 4pp. “Morisonian 

Monument” ad instead of the “Morison’s Pills” ad, as called for in Eckel 

(but not Hatton & Cleaver).

Preceded by the weekly publication in All the Year Round, A Tale of Two 

Cities marks the last time Hablot K. Browne was to illustrate a work by 

Dickens. After a twenty-three year association, the quality of Browne’s 

work had begun to deteriorate and he and Dickens severed their 

relationship. With this work, Dickens renewed his business relations with 

Chapman & Hall; he published the book on a commission basis only, and 

retained all equities in his copyrights. scarce in the original parts. Eckel, 

pp.86-90; Hatton & Cleaver, pp.331-42.
(7)

$20,000-30,000� £14,000-20,000

� €15,000-22,000
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DICKENS, Charles (1812-1870). 

Our Mutual Friend. London: Chapman and Hall, May 1864-November 

1865.

20 parts in 19, 8o (222 x 142 mm). Half-titles, wood-engraved frontispiece 

and 39 wood engravings after Marcus Stone by Dalziel and W.T. Green. 

Original green pictorial printed wrappers (4 parts with soft vertical folding 

crease, some wrappers lightly soiled or chipped); green morocco pull-off 

case gilt.

first edition in original monthly parts, frst issue of part 1 without the 

printer’s imprint on front wrapper, part 10 with page 13 in the Mutual 

Friend Advertiser printed “31”, and with the scarce slip addressed to 

the reader. The “Our Mutual Friend Advertiser” in each part and other 

inserted advertisements as listed in Hatton and Cleaver with the following 

exceptions: part one with Fry’s Homoeopathic Cocoa ad printed on 

lemon (not pink) paper, part 2 with Fry’s Trinidad Rock Cocoa ad printed 

on lemon (not orange) paper, part 3 with second “Cornhill Magazine” 

slip bound in, Part 8 lacking the Chapman & Hall advertisement, part 

14 lacking the Economic Life Assurance Society ad, and part 18 with a 

duplicate Norton’s Camomile ad and lacking the Mappin ad. Our Mutual 

Friend was Dickens’s fourteenth, and last, completed novel. Eckel, pp. 

94-5; Hatton & Cleaver, pp. 343-370; Yale/Gimbel A149.
(19)

$1,000-1,500� £670-1,000

� €750-1,100

•23

THACKERAY, William Makepeace (1811-
1863). 

Vanity Fair. A Novel without a Hero. London: Bradbury and Evans, January 

1847-July 1848.

20 parts in 19, 8o (223 x 143 mm). 40 engraved plates and wood-engraved 

illustrations in the text after the author. Original pictorial printed yellow 

wrappers (light dust soiling, a few spines repaired, a few tears crossing 

text repaired, rear wrapper to parts 9, 12, and 13 supplied); tan morocco 

folding case.

first edition in original monthly parts, with the following issue points: 

page one has rustic lettering; the “Marquis of Steyne” woodcut is 

present on p.336; p.453 reads “Mr. Pitt” for “Sir Pitt.” All of the inserted 

advertisements noted in Van Duzer are present, including the slip for 

Thackeray’s Pendennnis in part 19/20, with the following exceptions: part 

14 lacking “The Life and Adventures of Oliver Goldsmith” slip, part 16 

lacking the “Vanity Fair Advertiser,” and with 4pp. of ads not called for by 

Van Duzer, part 19/20 lacking “Vanity Fair Advertiser”. Some parts retain 

the original tissue between the plates. Van Duzer 230.

$4,000-6,000� £2,700-4,000

� €3,000-4,500

No�Reserve

No�Reserve
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24

WHITMAN, Walt (1819-1892).  

Leaves of Grass. Brooklyn: [Printed for the Author], 1855.

2o (287 x 205 mm). Engraved frontispiece portrait with tissue guard. 

Original green cloth, gilt-lettered and decorated in blind on front and 

back covers within a triple gilt rule, gilt-lettered and decorated spine, 

marbled endpapers, edges gilt (front inner hinge tender).

“the poet and the prophet of democracy ... the whole of Leaves of Grass 

is imbued with the spirit of brotherhood and a pride in the democracy of 

the young American nation. In a sense, it is America’s second Declaration 

of Independence: that of 1776 was political, that of 1855 intellectual” 

(Printing and the Mind of Man)

first edition, english issue, first issue binding (BAL’s and Myerson’s 

Binding A). The English issue of Leaves of Grass used the American sheets 

with a pasted label of William Horsell on the title. The English issue was 

bound in the frst issue binding (with the gilt frame border), but without the 

fyleaves. First State of the frontispiece portrait (on heavy paper), second 

state of the copyright page as usual, second state of p. iv.

with five scarce broadside advertisements tipped to the front endpapers. 

Meyerson notes that a four-leaf gathering was inserted in some copies of 

the American issue in the second and third bindings. Present in the Clark 

copy are:  “Copy for the convenience of private reading only,” Emerson’s 

letter, 21 July 1855. — Walt Whitman’s Leaves of Grass, Putnam’s Monthly, 

for September (Meyerson I12). — Walt Whitman, A Brooklyn Boy, The 

Brooklyn Daily Times (Meyerson F88). — Walt Whitman and His Poems, 

United States Review (Meyerson F91). — An English and American Poet, 

The American Phrenological Journal (Meyerson F26). It is presumed from 

the early states of these ephemeral publications that Whitman had them 

inserted in copies for distribution. Whitman had the famous quote from 

Emerson’s review, “I greet you at the beginning of a great career,”gilt-

lettered on the spine of the second edition.

“Whitman was spending nearly every day there [at the printing offce 

of James and Thomas Rome in Brooklyn] that spring [of 1855], writing, 

revising, reading proof, even working at the type case, just as he had 

done twenty years earlier as an apprentice printer. Altogether he set in 

type about ten of the ninety-fve pages of a book that he also designed, 

produced, published, promoted... The 795 copies the Romes ran off on 

their hand press and delivered to the binder were all there were or could 

be of the frst edition. No plates were made; the book was printed from 

type, and the type distributed” (Justin Kaplan, Walt Whitman: a Life, 

Toronto: Bantam Books, 1982, p. 198). Myerson notes that 795 copies 

were bound: 337 in Binding A in June and July 1855; 262 in Binding B in 

December 1855 and January 1856; and 196 copies in two other binding 

styles. BAL 21395; Grolier American 67; Myerson A2.I.a1; Printing and the 

Mind of Man 340. a fine, bright copy.

$100,000-150,000� £67,000-100,000

� €75,000-110,000
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BAUDELAIRE, Charles (1821-67). 

Les Fleurs du Mal. Paris: Poulet-Malassis et de Broise, 1857.

12o (185 x 118mm). Half title, title in red and black with publisher’s device.

extra-illustrated: Containing two autograph letters by Baudelaire (see 

below), one by Bracquemond and two by Champfeury; two portraits of 

the author; original drawings and proof etchings and 33 ornamental head-

and -tail pieces by Bracuemond for an illustrated edition of Les Fleurs du 

Mal. Preceded by a letterpress description of the contents that omits the 

presence of the two letters by Baudelaire.

binding: Fin-de-siècle mosaic binding for Samuel Putnam Avery by charles 

meunier, tooled in gold and silver, colored inlays of fowers and symbols of 

death and evil, similiarly tooled, decorated and inlaid morocco doublures, 

purple water-silk linings, gilt and elaborately gauffered edges, two pierced 

metail clasps and catches with skull designs. Housed in a full morocco 

case, the inside with two raised-panel doors similarly tooled and with a 

skull-shaped metal pull, lined in silk.

provenance: Samuel Putnam Avery (binding; his sale The Anderson 

Galleries, 10 November 1919, lot 73).

first edition, first issue, with the six suppressed poems. Five to six weeks 

after the publication of Les Fleurs du Mal, following the judgement on 

August 20, Baudelaire was successfully prosecuted and fned for offending 

public morals, and the publisher was ordered to remove six poems from 

the work (which the present copy retains). These poems were deleted from 

the second edition, published in 1861. The amendments to “Femmes 

Damnées” substitute the name “Marguerite” for “Hippolyte”, deletes 

the 24th stanza, and make substitutions in the fnal stanza. Carteret I pp. 

118-123.

[Bound in at end:] BAUDELAIRE, Charles. Autograph letter signed (“Ch. 

Baudelaire”) to his publisher Auguste Poulet-Malassis, [Paris], 9 December 

1856. Two pages, 8vo, with integral address panel.

At the height of Baudelaire’s creative powers, Baudelaire writes eight 

months prior to the publication of Les Fleurs du Mal to the book’s 

publisher, his friend and creditor Auguste Poulet-Malassis. Baudelaire 

discusses corrections needed to Les Fleurs du Mal, the size of the edition, 

the translation of Edgar Allan Poe’s Arthur Gordom Pym and asks to put 

aside for him all he can fnd by and about Choderlos de Laclos (author of 

Les Liaisons dangereuse).

[And bound with:] BAUDELAIRE, Charles. Autograph letter signed with 

initials to an unnamed correspondent, but Auguste Poulet-Malassis,  

8 January 1860. Three pages, 8vo.

Baudelaire writes about changes in large prints by Paul Mòrgon(?), who 

asked Baudelaire if the stories of Poe should not be attributed to a 

committee of writers. He writes about Poe’s “Murders in the Rue Morgue” 

and ends with a postscript about Victor Hugo, stating that Hugo keeps 

sending him such stupid letters that it inspires him to write an essay about 

how, by some fatal law, a genius is always an idiot.

$80,000-120,000� £54,000-80,000

� €60,000-90,000
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BAUDELAIRE, Charles. 

Les Fleurs du Mal. Illustrated by Georges Rochegrosse. Paris: A. and F. 

Ferroud, 1910.

8o   (232 x 159 mm). 27 plates by Eugene Decisy after  Contemporary half 

morocco and marbled boards, spine in fve compartments, with inlaid 

morocco foral designs, by P. Ruban, original wrappers bound in. (Last leaf 

and lower wrapper loose.

limited edition, number 687 of 1200 numbered copies.

$800-1,200� £540-800

� €600-900

26

BAUDELAIRE, Charles. 
Les feurs du mal.  Paris: Michel Lévy, 1868/69.

2 parts in one, 8o (178 x 113 mm). Engraved portrait-frontispiece by 

Nargeot, 9 engravings before letters by Odilon Redon on chine,  extra 

illustrated with 8 portraits and 12 engravings (2 by Felician Rops and 10 

by Alex. Hannoteau). Brown morocco over bevelled wooden boards, by 

charles meunier (1866-1948), painted cuir-cisele panel inset on upper 

cover showing Death as a skeleton whose outstretched arms are foliated 

branches, standing among thistle leaves and fowers, and a list of the 

seven deadly sins in Latin along the sides “superbia, avaritia, invidia, ira, 

luxuria, gula, pigritia seu acedia,”the design based on the frontispiece by 

Felicien Rops for Les épaves, turn-ins gilt, brocade doublures and liners, 

marbled inner endleaves, edges gilt, original gray wrappers bound in 

(Upper joint with one in. split, some light rubbing.) Provenance: Samuel 

Putnam Avery (bookplate); his sale The Anderson Gallaries, 10 November 

1919, lot 74.

First separate edition of the suppressed poems not found in the frst 

edition, frst collected edition, frst volume (of 7) with an introduction by 

Theophile Gautier. Carteret, I, 129. Vicaire, I, 349.

$6,000-8,000� £4,000-5,300

� €4,500-6,000

66

No�Reserve
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STEVENSON, Robert Louis (1850-1904). 

Extensive notebook of autograph poetry and prose, most are heavily 

revised and amended, several pages with brief Latin passages in a 

different hand than Stevenson’s; undated (but some of the same verses in 

other sources are dated 1871-1879).

4o. 220 x 175mm (8æ x 6¡ in.). 57 pages (50 pages of verse, 7 pages prose, 

evidently a book review) written in pencil, written on rectos only of heavy, 

unwatermarked writing paper. Red morocco gilt, upper cover gilt-lettered 

“R.L. Stevenson. / Original Autograph Poems” gilt top edge, by Sangorski 

& Sutcliffe. Protective clamshell box.

An extensive notebook, containing a rich collection of Stevenson’s early 

compositions, many evidently unpublished, at least one drafted here was 

later published in Underwoods, others in Poems Hitherto Unpublished, 

ed. George S. Hellman, Boston, 1916. Pages 17 to 22 contain verses 

beginning “An’ Johnies deid...”; its four-line stanzas have been numbered 

1 though 13, by Stevenson, indicating their sequence. Stanza 11 of this 

work mentions Shakespeare and Keats; one line in the verses on p.24 

reads “Browning couldn’t sing at all.” The pages of prose would appear to 

be part of an unfnished critical essay; page 48 reads: “Dr John Brown calls 

this, is his preface to it, a delightful book, and Dr. John Brown is a good 

judge. A delightful book it certainly is, and delightful in no ordinary way...”

At least a few verses also appear in Poems: Hitherto Unpublished: “When 

aince Aprile has fairly come / And winter turned his icy brown, / Love, in 

our auld recruitin’ drum  / ...” (p.8) An lord! But lassies eyes are bright / 

And lassies dresses are unco’ tight, /   A lad’s heart trembles at the sight...” 

(p.9). Multiple stanzas. Cf Beinecke 7138 and 7139, frst published in 

Underwoods, 1887. Another verse: “Love, what is love? A great and aching 

heart; / Warm hands; and silence; and a long despair. Life, what is life? / 

A branch, gray and bare, / To see her coming and see love depart.” Cf 

Beinecke 6547. First published in Poems: Hitherto Unpublished., v.1, p. 

254; 6548, dated 6548, dated March 1876.

$80,000-120,000� £54,000-80,000

� €60,000-90,000

68
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29

GREENAWAY, Kate, illustrator. 
Almanack for 1882 [-1895].  
London: George Routledge, [1882-1895]. — Almanack & Diary for 1897. 

London: J.M. Dent, [1896].

9 volumes (includes two copies of each year 1882-1895), 24o and 12o (75 x 

100 mm). Illustrated by Greenaway. Various original and variant bindings 

of cloth-backed glazed pictorial boards, gilt-lettered imitation leather 

or cloth, some edges gilt (overall some very light rubbing or staining); 

maroon  morocco slipcase by Sangorski and Sutcliffe. Provenance: Hon. 

Gerald and Lady Ponsonby (presentation inscriptions and colored 

original drawing on half-titles).

first editions, presentation copies each with an original colored drawing 

by greenaway, inscribed to Hon. Gerald and Lady Ponsonby on the half-

title pages. The variant bindings consist of imitation cream morocco for 

1892, 1894, 1895, 1892, green cloth gilt for 1893, cloth backed glazed 

pictorial boards for 1893, 1894, 1895, and imitation cream morocco for the 

Almanack & Diary. (9)

$6,000-8,000� £4,000-5,300

� €4,500-6,000

(part)
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BROWNING, Robert. 
The Complete Works. New York: George D. 

Sproul, 1899.

12 volumes, 8o.  Plates.  Contemporary 

red morocco gilt, spines gilt, spine in six 

compartments with fve raised bands, gilt-

lettered in two, a foral two in the remaining, 

blue morocco doublure with a foral design at 

the center, top edges gilt (a few minor scuffs).

limited edition, number 153 of 750 sets signed 

by the publisher and editors. (12)

$1,000-2,000� £670-1,300

� €750-1,500

31

•30

BRONTE SISTERS. 

The Novels. Ed. by Temple Scott. Edinburgh: 

John Grant, 1911.

12 volumes, 8o.  Frontispieces. Contemporary 

red polished calf gilt, spines gilt, top edges gilt. 

Provenance: Anna E. Clark (bookplate).
(12)

$1,000-1,500� £670-1,000

€750-1,100

30

•32

BALZAC, Honore de.  

Ouevres completes. Paris: Alexandre Houssiaux, 

1855.

20 volumes, 8o.  Lithographed plates. (Some 

occasional pale spotting.) Contemporary green 

quarter morocco gilt, pebbled cloth boards 

(some minor rubbing).
(20)

$1,000-2,000� £670-1,300

� €750-1,500

32

No�Reserve No�Reserve No�Reserve
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•33

BYRON, Lord George Gordon Noel. 
Works. London: John Murray, 1821.

5 volumes, small 8o. Contemporary red straight-grained morocco, richly 

gilt, all edges gilt (spines lightly sunned). Provenance: Anna E. Clark 

(bookplate).

a fine set. (5)

$800-1,200� £540-800

� €600-900

34

•34

GIBBON, Edward. Works. -  
FERGUSON, Adam. The History of the Progress and 

Termination of the Roman Republic. London: T. Cadell et al, 1813.

22 volumes, 8o. Engraved plates, some folding. Contemporary diced 

russia, spines gilt (some minor rubbing). Provenance: Charles Douglas 

Halford (bookplate); Anna E. Clark (bookplate). (22)

$1,000-1,500� £670-1,000

� €750-1,100

35

•35

HENLEY, W.E. 
The Tudor Translations. London: David Nutt, 1892-1909. 

44 volumes 8o. Plates. Contemporary brown morocco gilt, spines gilt, 

top edges gilt, by Zaehnsdorf for Scribner’s. Provenance: M C D Borden 

(bookplate).

limited edition, number 17 of 18 copies on japon signed by the publisher.

(44)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

No�Reserve

No�Reserve No�Reserve
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LE NORMAND, Marie-Anne Adflaide (1772-1843). 
The Historical and Secret Memoirs of the Empress Josephine. London: H.S. Nichols, 1895. 

2 volumes, 8o (212 x 138 mm). Titles printed in red and black. Frontispieces and plates, extra-

illustrated by the addition of approximately 80 portraits, views, and plates, some mounted or 

window-mounted, including approximately 20 hand-colored.  20th-century blue crushed levant 

morocco Cosway-style binding by Bayntun, doublures set with an oval miniature portrait of 

Josephine (vol. 1) and Napoleon (vol.2) within a red morocco panel and a black morocco frame, 

watered silk linings, gilt edges (some minor rubbing to joints, light fading to spines); cloth slipcases.

A fne de-luxe issue of Le Normand’s accomplished life of the Empress Josephine, extravagantly 

bound and profusely extra-illustrated.
(2)

$3,000-5,000� £2,000-3,300

� €2,300-3,700

No�Reserve



•39

SWIFT, Jonathan. 

Travels into several remote Nations of the World by Lemuel Gulliver. 

London: John C. Nimmo, 1886.

8o (242 x 160 mm). Numerous colored illustrations. Red morocco gilt, 

upper panel with central morocco inlay of green, red, blue, yellow, white, 

brown and purple morocco, depicting The Emperor of Lilliput standing on 

Gulliver’s hand, turn-ins gilt, gilt edges, by Bayntun, original cloth covers 

bound in.

Provenance: Huguette Clark (presentation inscription on front fyleaf: 

“From Willam Andrews Clark, To his daughter Huguette with his dearest 

love, March 8th 1918.

$800-1,200� £540-800

� €600-900

39

•37

SHAKESPEARE, William. The Works. Ed. by William 

Aldis Wright. London: Macmillan and Co., 1893-1895.

40 volumes in 20, 8o. Contemporary red half morocco, top edges gilt, by 

James Macdonald for Scribner’s (a few spine ends chipped). Provenance: 

Anna E. Clark (bookplate).
(20)

$1,000-1,500� £670-1,000

� €750-1,100

37

•38

PROUST, Marcel.  

Oeuvres Complètes. Paris: Gallimard, 1929-1936.

18 volumes, 8o. Original printed wrappers.

first trade edition.
(18)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

38

No�Reserve No�Reserve

No�Reserve
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Charles-FranTois Daubigny (french, 1817-1878)
LavandiRres et vaches prîs de l’yle de vaux

signed and dated ‘Daubigny 1869’ (lower left)

oil on panel

12æ x 23√ in. (32.4 x 60.6 cm.)

$25,000-35,000� £17,000-23,000

� €19,000-26,000

LITERATURE:

R. and A. Hellebranth, Charles François Daubigny 1817-1878 (Supplément), Paris, 1996, p. 27, no. 80 

(illustrated).



77

An American Dynasty: The Clark Family Treasures

41

Narcisse-Virgile Diaz De La PeUa (french, 1807-1876)
Soupirs d’amour

signed and dated ‘N. Diaz 1846.’ (lower right)

oil on panel

11√ x 8º in. (30.2 x 20.9 cm.)

$15,000-25,000� £10,000-17,000

� €12,000-19,000

LITERATURE:

P. and R. Miguel, Diaz de la Peña catalogue raisonné de l’oeuvre peint, Paris, 2006, vol. II, p. 395, no. 

2415 (illustrated).
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42

Frits Thaulow (norwegian, 1847-1906)
Au bord de la riviRre d’Arques

signed ‘Frits Thaulow’ (lower left)

oil on canvas

25¬ x 34º in. (65 x 86.9 cm.)

Painted circa 1895

$60,000-90,000� £40,000-60,000

� €45,000-67,000

LITERATURE:

‘Fritz Thaulow - The Man and the Artist’ in The Studio, no. 51, June 1897,  

p. 12, illustrated.

F. E. Grant, ‘Brush and Pencil’ in The American Review,  

no. 1, October 1903, p. 3, illustrated.

Frits Thaulow, known for his worldly travels and the resulting 

evocative landscapes, was living in Dieppe, France, when Au bord de 

la rivière d’Arques was painted. During this period in the late 1890s, 

riverscapes held prominence for the artist and were typically titled 

after the local river Arques.

An eloquent and apt description of the present lot was published in 

an 1897 issue of ‘The Studio,’ in which the French art critic Gabriel 

Mourey described the scene as, ‘...river banks fanked by houses, the 

foundations of their ancient, shaky walls separated from the stream 

only by a little stretch of grass. A sky of extraordinary clearness 

stretches away above them, behind the trees of the neighboring 

hillside; but it is the fowing water once more which is the real 

subject, the principal motif of the picture. Delicate blues and pinks, 

and transparent greens - all the delightful harmony of refected 

colors - are there, making music and casting radiance around.’

The stretcher supporting this charming picture bears a period label 

which reads, ‘L’Art Nouveau/22 Rue de Provence, Paris’ alongside 

the title and registration number ‘661’. This likely corresponds 

to the inventory records maintained at L’Art Nouveau, a shop 

and gallery in Paris owned by the art dealer Siegfried Bing in the 

late 1890s. For years, Bing represented Thaulow and introduced 

the artist to the American market. As a result of Bing’s efforts, 

Thaulow’s frst solo exhibition in America was displayed in the J. 

Eastman Chase Gallery of Boston in 1897.

We are grateful to Vidar Poulsson for confrming the authenticity 

of this work.
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German School, early 19th Century
A Woman at her Toilet

oil on canvas

15Ω x 12Ω in. (39.3 x 31.8 cm.)

$600-900� £400-600

� €450-670

•43

Oscar Regan Coast  
(american, 1851-1931)
Sunset Near Old Mission

signed ‘Coast.’ (lower right)

oil on canvas

30º x 20º in. (76.8 x 51.4 cm.)

$800-1,200� £540-800

� €600-900

•46

Louis Joseph Raphael Collin  
(french, 1850-1916)
Le Printemps

signed and dated ‘-R.Collin-1913-’ (lower right)

oil on canvas

14Ω x 28 in. (36.8 x 71.1 cm.)

Painted in 1913.

$2,000-3,000� £1,400-2,000

� €1,500-2,200

•45

Jean-Charles Cazin (french, 1841-1901)
Paysage

signed ‘J.C. CAZIN’ (lower left)

pencil on two sheets, joined

11Ω x 16 in. (29.2 x 40.6 cm.)

$500-800� £340-530

� €380-600

43

44

No�Reserve

No�Reserve

No�Reserve

No�Reserve
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45



82

•47

An American Silver and Enamel Dressing Set
Tiffany & Co., New York, 1917-47

With enamel fowers in green, red and yellow, with yellow beaded surround, 

engraved AEC monogram, comprising:

A hand mirror

Three brushes, in sizes

Two glass bottles, with silver stoppers

A glass powder box and puff with silver covers

Two round boxes, in sizes

A shoe horn

A button hook

A nail fle, each marked on body

23 oz. (715 gr.) weighable silver (12)

$3,000-5,000� £2,000-3,300

� €2,300-3,700

PROVENANCE:

Anna Eugenia Clark (1878-1963).

•48

An American 14k Gold Letter Opener
Mark of Tiffany and Co., First Half 20th Century

marked on side; engraved ‘Anna’

5æ in. (13.3 cm.) long

$500-800� £340-530

� €380-600

PROVENANCE:

Anna Eugenia Clark (1878-1963).

No�Reserve

No�Reserve
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•50

A French Canvas, Leather and Wood 
Traveling Trunk
By Au Depart Paris, Late 19th/Early 20th Century

Stenciled with the red and yellow monogram aec

19º in. (48 cm.) high, 43 in. (109 cm.) wide, 21 in. (53.5 cm.) deep

$800-1,200� £540-800

� €600-900

PROVENANCE:

Anna Eugenia Clark (1878-1963).

•49

An American Varicolored Gold  
Dressing Set
Cartier, New York, Circa 1900

14K, with guilloche pattern and husk borders, comprising:

Five glass bottles, in sizes

A hand  mirror

Two brushes, in sizes

A nail buff

A nail fle

A pin tray

Two pairs of nail scissors, each marked on body,

together with a silver gilt sewing kit, in leather case

19 oz. (590 gr.) weighable gold (14)

$5,000-8,000� £3,400-5,300

� €3,800-6,000

No�Reserve No�Reserve
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51

A French Ormolu-Mounted Mahogany, 
Tulipwood, Amaranth, Burr Walnut, 
Sycamore and Fruitwood Marquetry and 
Parquetry Serre-Bijoux
By Henry Dasson, Paris, Dated 1880,  
After the Model by Jean-Henri Riesener

The hinged top inlaid with a musical trophy opening to a mirrored reverse, 

above a writing slide, and a pair of drawers, each side set with a short 

drawer, on cabriole legs, stamped to the underside henry dasson/1880, 

signed to the upper left molding henry.Dasson 1880

29Ω in. (75 cm.) high, 17æ in. (45 cm.) wide, 13º in. (34 cm.) deep

$10,000-15,000� £6,700-10,000

� €7,500-11,000

PROVENANCE:

Anna Eugenia Clark (1878-1963).

Henry Dasson (d.1896), the celebrated and prolifc Parisian bronzier 

and ébéniste, specialized in the production of Ancien Régime style 

furniture and objects. This charming jewelry cabinet is based on 

a design by Jean-Henri Riesener from circa 1775, very similar to 

the one sold Christie’s, Monaco, 17 June 2000, lot 363. Another 

19th century example of the same model is illustrated in C. Payne, 

European Furniture of the 19th Century, Woodbridge, 2013, p. 216.



86

•52

A Pair of French Ormolu Candlesticks
Second Half 19th Century, After the Model  
by Francois Remond, the Design by J.-D. Dugourc

Each modeled with lion’s-mask urn nozzle supported by three female 

caryatids, the undersides variously numbered

12æ in. (32.5 cm.) high (2)

$3,000-5,000� £2,000-3,300

� €2,300-3,700

PROVENANCE:

Acquired from French & Company, New York, 10 June 1935.

These candlesticks are based on a design attributed to Jean-

Demosthène Dugourc (1749-1825) and included in an album of 

designs delivered to Madame Elizabeth and the comte de Provence. 

This related model is frst recorded on 26 June 1783, when the 

ciseleur-fondeur François Rémond invoiced the marchand-mercier 

Dominique Daguerre ‘Pour fonte, façon et dorure mate d’une pare de 

grands fambeaux à 4 fgures et à guirlandes et feur, etc 1050 livres’, 

pointing to the likelihood of this model of candlestick having been 

originally supplied through Daguerre.

•53

A French Ormolu-Mounted Mahogany 
Gueridon
By Maison Krieger, Paris,  
Late 19th/Early 20th Century

With oval galleried top above a frieze drawer, on cabriole legs joined by 

a kidney-shaped undertier, inscribed 23218 in blue to the underside, the 

lockplate stamped mon krieger/ameublement/paris

28æ in. (73 cm.) high, 20 in. (51 cm.) wide, 15Ω in. (39 cm.) deep

$3,000-5,000� £2,000-3,300

� €2,300-3,700

PROVENANCE:

Anna Eugenia Clark (1878-1963).

No�Reserve

No�Reserve
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54

A Set of Four French Ormolu and 
Patinated-Bronze Two-Branch  
Wall Lights
Early 20th Century

Each modeled as a putto between two scrolling branches, impressed with 

various numerals, wired for electricity

15Ω in. (39.5 cm.) high, excluding ftments (4)

$8,000-12,000� £5,400-8,000

� €6,000-9,000



•56

A French Ormolu-Mounted Mahogany 
and Amaranth Gueridon
By Maison Krieger, Paris, Late 19th/Early 20th 
Century

With oval galleried top above a frieze drawer applied with ormolu swags, 

on amaranth-inlaid tapering legs, the lockplate stamped mon krieger/

ameubulent/paris

29 in. (74 cm.) high, 24 in. (61 cm.) wide, 15 in. (38 cm.) deep

$4,000-6,000� £2,700-4,000

� €3,000-4,500

PROVENANCE:

Anna Eugenia Clark (1878-1963).

A guéridon of the same model is illustrated in a late 19th century 

catalogue of designs published by Krieger, A. Damon & Colin.

•55

A Pair of French Patinated Bronze 
Figural Groups, Entitled ‘Becaux’ and 
‘Encore’
After the Models by Jean-Antoine Houdon, Late 19th 
Century

Apparently unsigned

10Ω in. (26.5 cm.) high (2)

$3,000-5,000� £2,000-3,300

� €2,300-3,700

No�Reserve

No�Reserve
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•58

A French Ormolu-Mounted Mahogany, 
Tulipwood and Parquetry Occasional 
Table
By Maison Krieger, Paris, Early 20th Century

The shaped rectangular top above a leather-lined writing slide, above two 

drawers to the front and a short drawer to one side, inscribed 12080 to the 

underside, the lockplates stamped mon krieger/ameublement/paris

28æ in. (73 cm.) high, 21Ω in. (54.5 cm.) wide, 15æ in. (39 cm.) deep

$4,000-6,000� £2,700-4,000

� €3,000-4,500

PROVENANCE:

Anna Eugenia Clark (1878-1963).

A table of the same model is illustrated in a late 19th century 

catalogue of designs published by Krieger, A. Damon & Colin.

•57

A Pair of French Ormolu, Patinated 
Bronze and White Marble Figural 
Candlesticks
Late 19th Century

Each modeled as a putto, on a white marble column base, inscribed with 

French and Company number 35820A to underside of drip pan

11º in. (28.5 cm.) high (2)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

PROVENANCE:

Acquired from French &  Company, New York, 20 June 1935.

No�Reserve

No�Reserve



Much of the furniture purchased by Anna Clark for her bedroom at 907 

Fifth Avenue was from the Paris frm Maison Krieger. The highly prolifc 

frm was established in 1826 by Antoine Krieger and his brother Nicolas, 

with premises at 17, rue Saint-Nicolas, in Paris. Though changing address 

and name several times, the atelier became known as Damon & Cie circa 

1880, and moved to 74, rue du Faubourg-Saint-Antoine. The company 

produced and exhibited furniture in many styles, both copying and creating 

modern interpretations of 18th century and Empire designs.

For late 20th century copies of many of these pieces of furniture 

commissioned by Huguette Clark, see lots 264 and 265.
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59

A French Ormolu-Mounted Tulipwood, Satine, 
Sycamore, Fruitwood Marquetry and Parquetry 
Dressing Table
Attributed to Maison Krieger, Paris, Late 19th Century

With three folding oval mirrors on foliate supports above a kidney-shaped top inlaid with a pastoral 

landscape of a couple on a river bank, a town beyond, above three frieze drawers inlaid with further 

landscapes, on cabriole legs headed by ormolu masks

57 in. (145 cm.) high, 49 in. (124.5 cm.) wide, 24 in. (61 cm.) deep

$30,000-50,000� £20,000-33,000

� €23,000-37,000

PROVENANCE:

Anna Eugenia Clark (1878-1963).



•62

A Pair of French Ormolu and 
Patinated Bronze Figural Chenets
Late 19th/Early 20th Century

Each modeled as a draped putto on a futed balustrade

13Ω in. (35 cm.) long (2)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

•61

A Pair of American Gilt and 
Patinated-Bronze Twin-Light 
Wall Lights
By Edward F. Caldwell and Co., New York, 
Circa 1902

Each modeled as a putto supporting two foliate-cast branches, 

stamped with a c within a lozenge, electrifed

13 in. (33 cm.) high (2)

$4,000-6,000� £2,700-4,000

� €3,000-4,500

•60

A French Ormolu Six-Light 
Chandelier
Late 19th/Early 20th Century

With leaf-tip scrolled arms and suspending from square chain 

links

35 in. (89 cm.) high, 28 in. (71 cm.) diameter

$2,000-3,000� £1,400-2,000

� €1,500-2,200

No�Reserve

No�Reserve

No�Reserve



93

An American Dynasty: The Clark Family Treasures

63

A French Ormolu-Mounted Mahogany, Tulipwood, 
Sycamore, Amaranth, Amboyna and Fruitwood 
Marquetry Commode
By Maison Krieger, Paris, Late 19th Century

With shaped breche de benou marble top above three frieze drawers above a cabinet inlaid with 

foral marquetry enclosing a shelf, on cabriole legs, stamped krieger twice to case, signed to back 

right angle mount

36æ in. (93.5 cm.) high, 45 in. (114 cm.) wide, 17 in. (43 cm.) deep

$15,000-25,000� £10,000-17,000

� €12,000-19,000

PROVENANCE:

Anna Eugenia Clark (1878-1963).
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64

A French Ormolu-Mounted Tulipwood, 
Sycamore, Amaranth and Fruitwood 
Marquetry and Parquetry  
Bureau a Cylindre
By Maison Krieger, Paris, Late 19th Century

Decorated overall with trophies and fower-flled urns, with pierced 

gallery above a cylinder case enclosing a leather-lined writing surface 

and fve small drawers, over a frieze drawer enclosing three velvet-

lined compartments, the central one with a mirror, on cabriole legs, the 

lockplate stamped mon krieger/ameublement/paris, inscribed 95108 twice 

to underside

40æ in. (103.5 cm.) high, 30 in. (76 cm.) wide, 20 in. (51 cm.) deep

$50,000-80,000� £34,000-53,000

� €38,000-60,000

PROVENANCE:

Anna Eugenia Clark (1878-1963).

This exquisite cylinder bureau by Maison Krieger is based on a 

model in the Victoria and Albert Museum, London (No. 1043-

1882). Despite changing attribution through the years, from 

Riesener to Oeben, Roentgen and Saunier, the maker of the 

V&A bureau remains unknown. By repute, the bureau was in 

the collection of Marie-Antoinette, and although this has never 

been proven, the piece became a popular model when it entered 

the collection of the then South Kensington Museum as part of 

the celebrated Jones Collection in 1882. It is possible that this 

public introduction of the model encouraged contemporary 

furniture makers to take note, as at least two of the top Parisian 

makers copied the piece. A nearly identical model by Sormani 

was highlighted in the Art Journal Paris Exhibition supplement for 

1900 (illustrated below), later sold Sotheby’s, Amsterdam, 16 April 

2007, lot 243, and illustrated in C. Mestdagh, L’Ameublement d’art 

français: 1850-1900, Paris, 2010, p. 190. Sormani made another copy 

of the Exhibition piece for the Vanderbilt Mansion in Hyde Park, 

New York, now in the collection of ChEteau-sur-Mer, Newport. 

A slightly wider example, attributed to Sormani or Dasson, sold 

Sotheby’s, New York, 24 October 2012, lot 32 ($116,500).



•66

A Grey-Painted and Parcel-Gilt Bed
First Quarter 20th Century

With shaped fower-carved frame, upholstered in Chinoserie-

patterned silk damask, together with a bolster pillow and 

additional fabric

55º in. (140 cm.) wide, 67Ω in. (171.5 cm.) wide,  

83 in. (210.8 cm.) long

$5,000-8,000� £3,400-5,300

� €3,800-6,000

PROVENANCE:

Acquired from French & Company, New York, 10 June 1935.

•65

A Cut-Glass Six-Light Chandelier
20th Century

Hung with glass drops above six scrolled candlearms

41Ω in. (105.5 cm.) high, 24 in. (61 cm.) diameter

$3,000-5,000� £2,000-3,300

� €2,300-3,700

No�Reserve

96

No�Reserve



97

An American Dynasty: The Clark Family Treasures

67

A French Ormolu-Mounted Tulipwood, Bois Satine, 
Amaranth and Parquetry Commode
First Half 20th Century

With shaped marble top above  three frieze drawers, above two long drawers, on cabriole legs, 

stamped french & co - inc./ new york and 13340 to top of case

33 in. (84 cm.) high, 54Ω in. (38.5 cm.) wide, 21Ω in. (54 cm.) deep

$8,000-12,000� £5,400-8,000

� €6,000-9,000

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.
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•68

A Pair of Chinese Spinach-Green 
Jade Models of Phoenix
Affxed to gilt-metal bases

The jade 7Ω in. (19.1 cm.) high (2)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

•69

A Spinach-Green Jade Bowl
Qianlong Incised Seal Mark and of the Period 
(1736-1795)

The deep sides rounded about the shallow ring foot before 

faring towards the slightly everted rim, the translucent stone of 

rich dark green color

6 1/16 in. (15.3 cm.) diam., wood stand

$3,000-5,000� £2,000-3,300

� €2,300-3,700

(mark)

No�Reserve

No�Reserve
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Ψ•70

A Mottled Green and White 
Jadeite Carving of a Female 
Immortal
Well-carved depicting the goddess of longevity, Magu, carrying 

a fower basket and wearing long fowing robes with a phoenix 

atop her shoulder, the translucent stone suffused with emerald-

green and russet inclusions

11º  in. (28.5 cm.) high, wood stand, cloth box

$5,000-8,000� £3,400-5,300

� €3,800-6,000

Ψ•71

A Greenish-White Jade Carving of 
a Female Immortal

The slender fgure holds a fruiting peach branch, wearing 

loosely draped and layered robes that cover her feet, the stone 

of pale greenish-white color; together with, a jadeite circular 

reticulated pendant, carved with bats in fight, now mounted as 

a lamp.

8Ω in. (21.5 cm.) high excluding mounts

$5,000-7,000� £3,400-4,700

� €3,800-5,200

No�Reserve

No�Reserve



72

A Creamy White and Russet Jade Carving of Guanyin
The standing fgure shown pouring an elixir from a vase, dressed in loosely draped and layered 

robes that reveal her bare feet, the stone of a soft white tone

10æ in. (27.4 cm.) high, wood stand

$15,000-25,000� £10,000-17,000

� €12,000-19,000
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73

A Greenish-White Jade Dish
18th Century

With shallow, rounded sides faring to the slightly everted rim, raised on 

a ring foot, the semi-translucent stone of greenish-white tone with some 

paler inclusions

9 1/4 in. (23.4 cm.) diameter, wood stand

$80,000-120,000� £54,000-80,000

� €60,000-90,000

For a similar jade in the Asian Art Museum of San Francisco see M. 

Kinight, He Li and T. Bartholomew, Chinese Jades, Ming Dynasty to 

the Twentieth Century From the Asian Art Museum of San Francisco, p. 

127, no. 109, where it is noted that such jade dishes were inspired 

by imperial monochrome porcelain examples created during 

the reigns of the Qing-dynasty Emperors Kangxi (1662-1722), 

Yongzheng (1723-1735) and Qianlong (1736-1795).
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•74

A Chinese Carved Lavender Jadeite 
Figure of a Beauty
9 in. (22.8 cm.) high

$2,000-3,000� £1,400-2,000

� €1,500-2,200

•75

A Chinese Carved Agate Figure of a 
Female Immortal
10 in. (25.4 cm.) high

$800-1,200� £540-800

� €600-900

•76

A Chinese Carved Red Coral Figure of a 
Maiden with Birds and Flowers
10º in. (26 cm.) high

$2,000-3,000� £1,400-2,000

� €1,500-2,200

No�Reserve

No�Reserve

No�Reserve
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77

A Fahua Baluster Jar
17th Century

Robustly-potted and carved with scrolling peony below a stylized border of beaded chains and demi-

forets,  further carved with a stylized border of clouds on the neck.

15 in. (38.1 cm.) high, with a hardwood stand

$8,000-12,000� £5,400-8,000

� €6,000-9,000

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.
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•79

A Chinese Rock Crystal Carving of a 
Guanyin
Standing holding a basket with fsh; together with a Japanese porcelain 

model of a white-glazed Guanyin with lotus

The rock crystal: 11º in. (25.8 cm.) high (2)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

This rock crystal carving of a Guanyin featured in many of 

Huguette Clark’s paintings (see lots 177 and 179).

•78

A Chinese Mottled White and Russet 
Jade Hairpin Mounted as a Fountain Pen
The Jade Ming Dynasty

Carved with bird-form fnial, the mount silver-gilt, marked ‘Sterling

9º in. (23.5 cm.) long, overall

$800-1,200� £540-800

� €600-900

No�Reserve No�Reserve
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•80

Erard
A Forty-Seven String Double Action Concert Harp, 
Gothic Style, Paris, Circa 1912-1915

Engraved on the action plate Erard / 4892 and on the reverse Erard / 13, 

Rue du Mail / Paris. The body and arm are of Birds-Eye maple with gilded 

banding. The round column with applied gilded decoration terminates in 

a carved pediment in a Gothic Revival style.l style.

70º in. (178.4 cm) high at the column, with a soft canvas cover

$2,000-3,000� £1,400-2,000

� €1,500-2,200

PROVENANCE:

Acquired from Erard Pianos and Harps, Paris, June 11, 1959.

Anna Eugenia Clark (1878-1963).

Anna Clark was a dedicated student of the harp and was a student 

of Marcel Grandjany, who taught at the Juilliard School,  

New York.

•81

Erard
A Forty-Seven String Double Action Concert Harp, 
Louis Xv Style, Paris, Circa 1912-1915

Engraved on the action plate Erard / 4892 and on the reverse Erard / 

13, Rue du Mail / Paris. The body, with a futed column terminating in a 

Nautilus scroll, and the arm are covered in a green fnish and decorated 

with gilding. The horizontal grained soundboard is decorated in a 

polychrome foral motif and ft with ebony bridge pins with pearl eyes

72º in. (183.5 cm) high at the column, with a soft felt cover

$3,000-5,000� £2,000-3,300

� €2,300-3,700

PROVENANCE:

Anna Eugenia Clark (1878-1963).

No�Reserve

No�Reserve





•82

Flemish School
A Child’S Violin, Circa 1810

Unlabeled, the two-piece back of medium horizontal curl, the ribs of plain 

to faint curl, the scroll of faint curl, length of back 11.5/16 in. (288 mm), with 

a Nickel-Mounted Violin Bow stamped L. BAUSCH LEIPZIG, together in a 

ftted wooden case labeled Silvestre & Maucotel (2)

$1,000-2,000� £670-1,300

� €750-1,500

•83

A Mahogany and Brass Music Stand
Late 19th/Early 20th Century

On a spiraled support

43 in. (109 cm.) high, 20 in. (51 cm) wide, 10 in. (25.5 cm.) deep

$300-500� £200-330

� €230-370

•84

A French Ormolu-Mounted Tulipwood 
and Kingwood Music Cabinet
Late 19th/Early 20th Century

The two-tiered superstructure above a grilled pair of drawers and faux-

tambour doors on short cabriole legs

59 in. (150 cm.) high, 36 in. (91.5 cm.) wide, 14Ω in. (37 cm.) deep

$800-1,200� £540-800

� €600-900

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

No�Reserve

No�Reserve

No�Reserve
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85

James Tubbs
A Silver-Mounted Violoncello 
Bow, London, Circa 1885

The round stick stamped JAS TUBBS at the butt 

end, the plain ebony frog with a silver slide, the 

plain silver adjuster, length of stick 70.2 cm, 

weight 81.8 grams

$7,000-10,000� £4,700-6,700

� €5,300-7,500

86

Victor François Fetique
A Silver-Mounted Violoncello 
Bow, Paris, Circa 1910

The round stick stamped VTOR FETIQUE A 

PARIS on both sides at the butt end, the ebony 

frog with Parisian eye, the plain silver adjuster, 

length of stick 70 cm., weight 79.6 grams, in a 

single bow case (2)

$8,000-12,000� £5,400-8,000

� €6,000-9,000

•87

Probably H.R. 
Pfretzschner for 
Silvestre & Maucotel
A Gold-Mounted Violin Bow, 
Germany, Circa 1910

The round stick stamped SILVESTRE & 

MAUCOTEL at the butt end, the ebony frog 

with Parisian eye, the plain gold adjuster, length 

of stick 72.8 cm, weight 61.8 grams

$2,000-3,000� £1,400-2,000

� €1,500-2,200

109

No�Reserve
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88

Nicol3 Gagliano
A Child’S Violin, Naples, Circa 1752

Labeled NICOLAUS GAGLIANO FILIUS / ALEXANDRI FECIT NEAPE 1752,2, the two piece back 

of narrow curl descending to the center joint, the ribs similar, the top of medium to fne grain, the 

varnish of a yellow-brown color, length of the back 13 in. (33.1 cm.), with a Silver-Mounted Violin Bow 

stamped SILVESTRE & MAUCOTEL, together in a leather covered ftted violin case with blue plush 

interior marked WE HILL & SONS LONDON ENGLAND (3)

$20,000-40,000� £14,000-27,000

� €15,000-30,000

(verso)
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89

Lionel Walden (1861-1933)
Hawaiian Ocean with Waves Against the Rocks

signed ‘Lionel Walden’ (lower left)

oil on canvas

54 x 48 in. (137.2 x 121.9 cm.)

$30,000-50,000� £20,000-33,000

� €23,000-37,000

PROVENANCE:

M. Knoedler & Co., Inc., New York.

(Probably) Acquired by the late owner from the above.
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90

Lionel Walden (1861-1933)
Hawaiian Ocean with Large Clouds in a Sunset

signed ‘Lionel Walden’ (lower left)

oil on canvas

54 x 48 in. (137.2 x 121.9 cm.)

$30,000-50,000� £20,000-33,000

� €23,000-37,000

PROVENANCE:

M. Knoedler & Co., Inc., New York.

(Probably) Acquired by the late owner from the above.
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91

Lionel Walden (1861-1933)
Hawaiian Coast

signed ‘Lionel Walden’ (lower left)

oil on canvas

32 x 50 in. (81.3 x 127 cm.)

$20,000-30,000� £14,000-20,000

� €15,000-22,000

PROVENANCE:

M. Knoedler & Co., Inc., New York.

(Probably) Acquired by the late owner from the above.



117

An American Dynasty: The Clark Family Treasures

92

Lionel Walden (1861-1933)
Hawaiian Coast

signed and dated ‘Lionel Walden/1928’ (lower left)

oil on canvas

26 x 38 in. (66 x 96.5 cm.)

$10,000-15,000� £6,700-10,000

� €7,500-11,000

PROVENANCE:

M. Knoedler & Co., Inc., New York.

(Probably) Acquired by the late owner from the above.



•94

William Twigg-Smith (1883-1950)
Spring First Pink Show

signed and dated ‘W Twigg-Smith 23’ (lower left center)

oil on canvas laid down on board

16Ω x 14 in. (41.9 x 35.6 cm.)

Painted in 1923.

$2,000-3,000� £1,400-2,000

� €1,500-2,200

•93

William TWigg-SmiTh (1883-1950)
Tree Blossoms

signed and dated ‘W.Twigg-Smith 29’ (lower left)

oil on canvas

15 x 11Ω in. (38.1 x 29.2 cm.)

Painted in 1929.

$2,000-3,000� £1,400-2,000

� €1,500-2,200

95

David Howard Hitchcock  
(1861-1943)
Royal Poinciana in Full Bloom, Honolulu, Hawaii

signed and dated ‘D. Howard Hitchcock H.I./Honolulu 1928–’ 

(lower left)—dated again and inscribed with title  

(on the stretcher)

oil on canvas

16 x 20 in. (40.6 x 50.8 cm.)

$6,000-8,000� £4,000-5,300

� €4,500-6,000

PROVENANCE:

M. Knoedler & Co., Inc., New York.

Anna Eugenia Clark, New York.

93

94

No�Reserve

No�Reserve
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97-99�No�Lots

�

�
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Lionel Walden (1861-1933)
Quiet Sea Coming to Hawaiian Shore

signed and dated ‘Lionel Walden/1930’ (lower left)

oil on canvas

26 x 38 in. (66 x 96.5 cm.)

$10,000-15,000� £6,700-10,000

� €7,500-11,000

PROVENANCE:

M. Knoedler & Co., New York.

(Probably) Acquired by the late owner from the 

above.

95

96
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100

John Singer Sargent (1856-1925)
Girl Fishing

signed ‘John S. Sargent’ (upper left)—dated ‘1913’ (upper right)

oil on canvas

19 ½ x 28 ¼ in. (49.6 x 71.8 cm.)

$3,000,000-5,000,000

Provenance

The artist.

M. Knoedler & Co., London, acquired from the above, 1913.

Charles S. Carstairs, 1914.

Daniel Farr, Philadelphia, Pennsylvania.

Stephen C. Clark, New York.

M. Knoedler & Co., New York, acquired from the above, 1929.

Anna Eugenia La Chapelle, New York, 1929.

By descent to the late owner.

Literature

W.H. Downes, John S. Sargent: His Life and Work, Boston, Massachusetts, 1925, 

pp. 258-59.

E. Charteris, John Sargent, London, 1927, p. 295 (as Girl Fishing on a Beach).

C.M. Mount, John Singer Sargent: A Biography, New York, 1955, p. 451, no. K131.

C.M. Mount, John Singer Sargent: A Biography, London, 1957, p. 361, no. K131.

C.M. Mount, John Singer Sargent: A Biography, New York, 1969, p. 477, no. K131.

This work will be included in the forthcoming Volume VIII of the John Singer 

Sargent Catalogue Raisonné by Richard Ormond and Elaine Kilmurray in 

collaboration with Warren Adelson and Elizabeth Oustinoff and published by Yale 

University Press.
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Girl Fishing
John Singer Sargent 

John Singer Sargent’s paintings of the sparkling waters 

and charismatic culture of Italy are among the most 

evocative and indelible of images capturing the turn-of-

the-century tourist’s view of the region. An enthusiastic 

traveler throughout his life, Sargent especially favored 

Italy. He was born in Florence to expatriate American 

parents and he returned to the area repeatedly 

throughout his long career. From the gondolas and 

stunning architecture along the canals of Venice to the 

picturesque chalets and peaks of the Alps, no climate or 

site of Italy was overlooked by Sargent in his quest for 

new experiences and subject matter. Whereas much of 

his other work was commissioned, Sargent’s artistic 

output in Italy was almost exclusively inspired by his 

own passion for the country’s spirit. The present work 

refects this abiding love for the traditions of Italy as 

well as exemplifes the artist’s skillful play with light 

and perspective. At once intimate and universal, rustic 

and ethereal, Girl Fishing is arguably one of the fnal 

masterworks of Sargent’s Italian oeuvre.

Beginning around 1904, Sargent established an annual 

travel schedule, which he would continue for a decade 

until prevented by the onset of World War I. “Restless 

by nature and upbringing, he had a perennial urge to 

travel, and he needed the stimulus of landscape painting 

and the freedom of the great outdoors as a relief from 

the pressures of London life.” (R. Ormond, “In 

Sargent’s Footsteps, 1900-1914,” Sargent and Italy, Los 

Angeles, California, 2003, p. 117) Accordingly, every 

August he would journey to the Alpine mountains, and 

when the weather began to cool, he would move to 

Venice for September. There, he would meet his travel 

companions and set off for a new destination at which 

to spend the fall. Autumn sojourns included the islands 

of Majorca and Corfu, the Italian centers of Florence 
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and Carrara, and Spain. Sargent so enjoyed the splendor 

of the Mediterranean, he would often not return to his 

studio in London until November. 

In addition to this consistent schedule, Sargent also 

typically traveled with the same companions—his sister 

Emily, her close friend Eliza Wedgwood and the artist 

couple Jane and Wilfrid de Glehn. Richard Ormond 

explains, “He needed people who shared his passion for 

painting and who would put no pressure on him. 

Every autumn the group assembled in Venice and from 

there traveled onward to some favored destination. 

Eliza’s diary makes it clear that it was Sargent who 

made the decisions and who always had a clear idea of 

where he wanted to go.” (R. Ormond, “Around the 

Mediterranean,” Sargent Abroad: Figures and Landscapes, 

New York, 1997, p. 117) Eliza further described the 

group’s itinerary in a letter to Sargent’s biographer, 

Evan Charteris: “Every autumn we spent the routine 

was the same—breakfast generally 7.30, afterwards 

work literally all day until the light failed…I was the 

drone of the party, but allowed to sit and watch John 

for hours at a time: I don’t think he was conscious of 

my presence…he was so absorbed in his work that he 

was oblivious to all else.” (as quoted in “In Sargent’s 

Footsteps, 1900-1914,” Sargent and Italy, p. 128)

In 1913, on what would be his last autumnal visit to 

the Mediterranean, Sargent and his traveling party 

stayed in San Vigilio, a small fshing village at the 

southern end of Lake Garda. This quiet alcove at the 

southern end of Italy’s largest lake captivated Sargent 

with its beautiful curving seawall and provided the 

inspiration for some of his most luminescent landscapes, 

including Girl Fishing. “The party stayed in the little 

inn on a promontory jutting out into the lake with a 

circular stone pier, an idyllic spot untouched by time…

Eliza Wedgwood wrote: ‘We had taken every room 

“ Restless by nature and upbringing, he had a perennial urge 

to travel, and he needed the stimulus of landscape painting 

and the freedom of the great outdoors as a relief from the 

pressures of London life.”
R. ORMOND, “IN SARGENT’S FOOTSTEPS, 1900-1914,” SARGENT AND ITALY, LOS ANGELES, CALIFORNIA, 2003, 

P. 117
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John Singer Sargent painting in the countryside (b/w photo) / The Illustrated 
London News Picture Library, London, UK / The Bridgeman Art Library
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but two in the hotel, as our party has been increased by 

Mr. McLaughlan, American etcher, and his wife, and a 

Miss Foot, also an American artist.’” (“In Sargent’s 

Footsteps, 1900-1914,” Sargent and Italy, p. 138) 

Still very similar in appearance to this day, the timeless 

San Vigilio was a perfect place for Sargent to forget the 

increasingly busy and mechanized world of the early 

twentieth century and to create the dreamlike 

depictions of traditional country life which Italy and its 

people inspired. For Sargent, places like San Vigilio 

“were suspended in time and were his magical refuge, 

his home.” (W. Adelson, “In the Modernist Camp,” 

Sargent Abroad: Figures and Landscapes, p. 35) A student 

in the tradition of the Barbizon painters, Sargent held a 

tenaciously romantic view of rural life, and that sense 

of peace between man and nature is palpable in Girl 

Fishing. Here, a lone young woman stands on the shore 

of the lake with a simple fshing net, ready to share in 

nature’s bounty. “What is depicted is the timeless world 

of the countryside, the unhurried round of the 

seasons—harvesting, herding animals, gathering fruit, 

shelling maize, washing clothes, weaving cloth… 

no obvious signs of distress interlude… as if the  

crude material world had been transfgured through  

the medium of light and the poetry of landscape.”  

(R. Ormond, “Around the Mediterranean,” Sargent 

Abroad: Figures and Landscapes, p. 148)

Punta San Vigilio on Lake Garda, Italy, 19th century engraving / De Agostini Picture Library / The Bridgeman Art Library
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In Girl Fishing, Sargent skillfully employs this “medium 

of light” to infuse the fsherwoman and landscape with 

the same transcendent glow. Refecting his 

Impressionist studies, the fgure’s white gown is a 

beguiling kaleidoscope of folded yellows and blues, 

mirroring the rippling azure water splashed with white 

and gold sunlight. The deep orange-brown lines of 

shadow on the garment match the feathers of the ducks 

foating aimlessly atop the water and the casually 

delineated rocks of the shoreline. Kenneth McConkey 

posits that Sargent and his contemporaries used this 

technique to create “an idea of overall unity within 

which the incidentals of the motif were submerged.” 

(Impressionism in Britain, London, 1995, p. 70)  

As exemplifed by Girl Fishing, the repeated use of 

certain pigments and brushwork throughout the 

composition obfuscates boundaries to create a sense  

of visual harmony that reinforces the work’s thematic 

coherence. 

In Girl Fishing, Sargent employs a cropped perspective, 

a hallmark of modern painting as infuenced by 

photography. By eliminating the horizon line, Sargent 

creates an isolated space which is virtually 

unidentifable and therefore universal. Ilene S. Fort 

explains, “By cropping and deleting horizons, Sargent 

made the landscape appear to be pushed forward, 

parallel to the picture plane. His models exist in this 

“ By cropping and deleting horizons, Sargent made the 

landscape appear to be pushed forward, parallel to the 

picture plane. His models exist in this limited space with no 

suggestion of a world beyond the painted scene.” 
I.S. FORT, “DRESSING UP: SUBTERFUGE AND SUBLIMATION IN THE ALPINE PAINTINGS,” SARGENT AND ITALY,  

P. 148)



128

limited space with no suggestion of a world beyond the 

painted scene.” (“Dressing Up: Subterfuge and 

Sublimation in the Alpine Paintings,” Sargent and Italy, 

p. 148)

Adding to this sense of timeless mystery is the fgure at 

the center of the work. On his travels, Sargent would 

often recruit his companions to pose for him, and the 

sitter of Girl Fishing is likely his friend and fellow artist 

Jane de Glehn, who accompanied Sargent on the trip 

to San Vigilio and often sat for him in similar 

garments. Yet, at the same time, the woman in Girl 

Fishing is an otherworldly creature, draped in swathes 

of white fabric which seem to blend into the coastal 

earth. Perhaps created from a cashmere shawl, one of 

Sargent’s favorite props, the costume alludes to both the 

classical and exotic. Adding to the confusion of 

identity, Fort asserts, “Despite the exoticism and 

outsider status of the [cashmere] costumed fgures, 

Sargent intended them to be read as white and 

Western, rather than as ethnic and Eastern.” (“Dressing 

Up: Subterfuge and Sublimation in the Alpine 

Paintings,” Sargent and Italy, p. 148) The shawl is also a 

masking garment, concealing the girl’s form. Although 

there is no veil, her face is hidden from view as she 

looks away towards the water. The fgure in Girl 

Fishing thus becomes an intriguing amalgamation of the 

familiar and the foreign.

With its masterful application of color, beautiful play  

of light and cropped perspective, Girl Fishing is 

undoubtedly one of Sargent’s most visually striking 

mature landscapes. Incorporating the artist’s wanderlust 

spirit, Girl Fishing is a personal, poignant and beautiful 

memento of Sargent’s Mediterranean travels. 

John Singer Sargent (1856-1925), San Vigilio, Lake Garda, 1913, oil on canvas, 72.1 x 183.8 cm, Gift of The Beaverbrook Foundation, The Beaverbrook Art Gallery, Fredericton, 
NB, Canada
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John Singer Sargent (1856-1925), The Fountain, Villa Torlonia, Frascati, Italy, 1907, oil on canvas, 28 ¿ x 22 º in. (71.4 x 56.5 cm), Friends of American Art Collection, 1914.57,  
The Art Institute of Chicago. Photography © The Art Institute of Chicago 
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William Merritt Chase (1849-1916)
A Water Fountain in Prospect Park

signed ‘Wm.M. Chase.’ (lower left)

oil on panel

6º x 9Ω in. (15.9 x 24.1 cm.)

Painted circa 1886.

$500,000-700,000� £340,000-470,000

� €380,000-520,000

PROVENANCE:

The artist.

Senator William Andrews Clark, (possibly) gift from the above.

By descent to the late owner.

This work is included in Ronald G. Pisano’s The Complete Catalogue 

of Known and Documented Work by William Merritt Chase (1849-

1916), addendum fle, No. LAA.344 (Kellen Archives, Parsons New 

School, New York) and is accompanied with a letter from Mr. D. 

Frederick Baker.
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A Water Fountain in Prospect Park
William Merritt Chase  

William Merritt Chase’s vivid depictions of New 

York’s parks and coastal areas are among the earliest 

and fnest American landscape paintings in the 

Impressionist style. Executed during fve consecutive 

summers spent in Brooklyn and Manhattan between 

1886 and 1890, Chase’s highly regarded urban scenes 

represent an important transitional phase in the artist’s 

career, and in the history of American painting. In 

contrast to the dark palette and European academic 

style typical of Chase’s earlier studio works, this group 

of outdoor scenes incorporates the brighter palette and 

innovative plein-air technique for which the artist is  

best known. 

Painted circa 1886, A Water Fountain in Prospect Park is 

an early and exquisite example of this prized segment 

of Chase’s oeuvre. Using verdant greens and bright 

shades of white, the artist captures the vivacity of 

Brooklyn’s Prospect Park, a public space opened in 

1867 and designed by Calvert Vaux and Frederick Law 

Olmsted. Although Chase stopped frequenting the 

park in 1887 due to a dispute with its administrators, 

the location inspired some of his most vibrant works. 

Here, using quick, short brushstrokes, Chase delineates 

the winding paths where visitors stroll between felds 

of grass and sparkling bodies of water. In the distance, 

a woman pauses at one of the park’s elaborately shaped 

water fountains. With an astonishing economy of 

detail, Chase captures the character of the elaborate 

dresses and hats of the female visitors by employing 

a brilliant pink pigment and his signature dot of 

bright red. As seen in the present work, Chase’s main 

objective in this series was to capture the feeting effects 

of sunlight.

This new focus on bright city landscapes inspired 

abundant praise from art critics of the time. Kenyon 

Cox, a friend and fellow artist, described the paintings 

as “veritable little jewels...far and away the best things 

Mr. Chase has yet done.” (Bulletin of The Metropolitan 



D. Frederick Baker posits that A Water Fountain in Prospect Park may have been a gift from Chase to Clark for having commissioned this portrait. 
William Merritt Chase (1849-1916), William Andrews Clark, circa 1915, oil on canvas, Corcoran Gallery of Art, Washington D.C., USA / Gift of William A. Clark /  
The Bridgeman Art Library



135

An American Dynasty: The Clark Family Treasures

Museum of Art, vol. XII, no. 2, February 1917, p. 28) 

They were also featured later that year in Chase’s frst 

one-man show at the Boston Art Club, where one 

critic noticed, “a number of exquisite little studies of 

land and water about New York…” (“The William 

Merritt Chase Exhibition,” Art Amateur, 16, April 

1887, p. 100) The infuential art writer William A. 

Coffn asserted, “The small pictures of city scenes  

about Brooklyn parks and docks…which nobody has 

painted anything better in their way...leave no doubt  

of their merit, and their cleverness and artistic quality 

are incontestable.” (“Our Artistic Show at Paris,”  

New York Herald, March 8, 1889, p. 6)

The overwhelming success of these innovative 

American landscapes has inspired several scholars to 

contemplate the impetus for Chase’s dramatic shift 

toward Impressionism. A simple explanation is 

availability of subject matter. In his bachelor days, 

Chase had traveled abroad during the summer months, 

painting outdoor scenes in Spain and Holland. After his 

marriage, however, he realized that his resources would 

not readily permit his growing family to make annual 

trips to Europe. During these summers spent at home 

in New York, the artist rediscovered and devoted his 

attention to capturing the beauty of the various parks in 

the area—particularly Prospect Park and Central Park. 

Yet, while geographic limitations clearly infuenced 

Chase’s choice of subject matter at this point in his 

career, other possible reasons for Chase’s radical 

shift include the artist’s experimental nature and his 

keen awareness of the critical reception of his work. 

In particular, Chase was determined to regain his 

reputation following the devastating reception of the 

1884 annual exhibition of the Society of American 

Artists (or SAA), of which he was a member. Barbara 

Gallati explains, “The timing of his own plan for 

self-promotion and transformation…coincided with 

an already volatile moment of transition in American 

“ The small pictures of city scenes about Brooklyn parks and 

docks…which nobody has painted anything better in their 

way...leave no doubt of their merit, and their cleverness 

and artistic quality are incontestable.”
WILLIAM A. COFFIN, “OUR ARTISTIC SHOW AT PARIS,” NEW YORK HERALD, MARCH 8, 1889, P. 6
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aesthetics...Just as the society recognized its need 

to ‘regroup’ if it were to survive, Chase may have 

determined that his career was at a similar juncture. 

Chase was attacked on both personal and aesthetic 

grounds. Not only was his work considered empty of 

serious (and more important, ‘American’) content, but 

its technical characteristics denoted a fimsy sleight of 

hand owing to the mixture of the ill effects of Munich 

training, or, alternatively, the adoption of monotonous 

compositions and tones arising out of a denatured 

Whistlerian style. It must be assumed that Chase, who 

was so attuned to public image, was acutely aware of 

the disastrous 1884 reviews and studiously considered 

their content.” (William Merritt Chase: Modern American 

Landscapes, 1886-1890, Brooklyn, New York, 2000, p. 33)

After 1884, Chase quite clearly began experimenting 

with style and theme. In his subsequent New York 

park pictures, we see his earliest incorporation of 

innovative artistic techniques inspired from the 

Impressionists. For example, a likely source of ideas 

was the work of Giuseppe de Nittis, an Italian member 

Postcard of Prospect Park circa 1930. Courtesy Prospect Park Archives/Bob Levine Collection.



137

An American Dynasty: The Clark Family Treasures

of the Paris Impressionist group whose work Chase 

purchased for his own private collection. In A Water 

Fountain in Prospect Park, the curving paths receding 

into the picture plane recall the use of strong diagonals 

in de Nittis’s work. Ronald Pisano further explains, 

“In subject, there seems to be no direct American 

prototype; Chase’s park scenes were considered daring 

and modern, since most American landscape painters 

focused on the bucolic countryside, far from the city 

limits. Surely Chase was aware of Sargent’s views of the 

Luxembourg Gardens in Paris and Whistler’s Cremorne 

Gardens in London; these works may account in 

part for Chase’s choice of subject matter.” (Summer 

Afternoons: Landscape Paintings of William Merritt Chase, 

Boston, Massachusetts, 1973, p. 9) 

A Water Fountain in Prospect Park is a vibrant, early 

example of Chase’s deft manipulation and integration 

of contemporary styles to devise paintings that were 

uniquely his own. Moreover, his plein air park scenes 

established Chase’s eminence among his peers as an 

utterly American and modern artist. 

 

William Merritt Chase (1849-1916), Terrace, Prospect Park, pastel, 9 5/16 x 13 13/16 in. Smithsonian American Art Museum, Washington, DC / Art Resource, NY
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A Pair of North Italian Figured Walnut, 
Olivewood and Fruitwood Commodes
Lombardy or Veneto, Mid-18th Century

Each of bombé form, with shaped line-inlaid top above three graduated drawers, 

on cabriole legs, later metalwork

34Ω in. (87.5 cm.) high, 45 in. (115 cm.) wide, 21º in. (54 cm.) deep (2)

$30,000-50,000� £20,000-33,000

� €23,000-37,000

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

With its distinctive apron, bombV form and concave frieze drawer, 

this pair of commodes are characteristic of North Italian craftsmanship, 

particularly that of the Lombardy and Veneto regions. Related commodes 

include those illustrated in S. Columbo, L’Arte del Legno e del Mobile in 

Italia, 1981, fgs. 473 and 475 and M. Agrellini et al., Mobili Italiani del 

Settecento, Milan, 1990, pp. 53 and 65. A similar single commode sold 

Christie’s, Milan, 10 June 2002, lot 541.
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103

A Flemish Historical Tapestry
Third Quarter 16th Century, Attributed 
to Jan Van Tieghem, After Maerten Van 
Heemskerk

Woven in silks and wools, depicting ‘Cyrus taking 

Astyages prisoner and reuniting Media and Persia’ 

from ‘The Story of Cyrus the Great,’ with the 

protagonists surrounded by prisoners and attendants, 

the background with battle scenes, within a border 

with animal vignettes and muses, the corners with 

cartouches of eagles, the blue guard border later 

and folded over to the bottom, areas of re-weaving, 

reduced in width

10 ft. 3 in. (312 cm.) high, 14 ft. 8 in. (446 cm.) wide

$40,000-60,000� £27,000-40,000

� €30,000-45,000

PROVENANCE:

Possibly supplied to either Imperial Admiral Andrea 

Doria or to his successor Giorgio Andrea Doria in 

Fassolo (Genoa).

Acquired from Charles, New York, 7 May 1929.
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Andrea Doria

The coat-of-arms in the corners of this tapestry are almost certainly those of Andrea Doria or his nephew 

Giorgio Andrea. They are re-woven and it is thus not certain if they follow the original image. However, 

there are other panels from this series with nearly identical borders that also include the identical eagles 

that have been identifed as having been woven for the Doria family.

The Doria family, an old feudal dynasty, was established in Genoa as early as the 13th century and owned 

numerous houses in the surrounding areas. Andrea Doria (1466-1560) was orphaned at an early age and 

became a soldier of fortune. He frst served Pope Innocent VIII, then Kings Ferdinand I and his son 

Alfonso II of Naples. He outftted eight galleys and patrolled the Mediterranean against the Ottoman 

Turks and the Barbary pirates, increasing his fortune and fame. Doria bought houses and land in Fassolo 

(now part of Genoa) starting in 1521. Not even a year later Doria had to fee into exile when the Spanish 

under Charles V sacked the city. In 1525 he was entrusted with the command of the Papal feet under 

Clement VII and the following year with that of the French feet under François I. When the French 

re-conquered Genoa from the Spanish in August 1527 Doria returned, now married to Peretta Usodimare 

Cibo, niece of Pope Innocent VIII. He commenced the renovations at his palace immediately with Perin 

del Vaga hired as ‘direttore artistico’. When his pact with the French King expired in September 1528 and 

François I did not fulfll his promises to Doria nor to Genoa, Doria switched allegiance to the Spanish and 

occupied the city for them. Charles V bestowed riches and honors upon him, naming him grand admiral 

of the Imperial feet and Prince of Melf. Genoa was granted status as an independent Republic and was 

repeatedly visited by Charles V and later his son Philip II who stayed at Doria’s palace.

His nephew Giorgio Andrea Doria (d. 1606) inherited the title and the family fortune upon his death. He 

retained close ties to the Spanish Royal family.

History Of The Series

This tapestry forms part of a series depicting ‘The Story of Cyrus the Great’. Two closely related sets are in 

the Spanish Royal collection in the Palacio de Aranjuez (P. Junquera de Vega and C. Herrero Carretero, 

Catalogo de Tapices del Patrimonio Nacional, Madrid, 1986, vol. I, cats. 39 and 40, pp. 279 - 296). The frst 

set, and probably the editio princeps woven before 1560, bears the weaver’s signatures of Jan van Tieghem 

and Nicolas Leyniers. The cartoons for the series had previously been attributed to Giovanni Stradano 

(d. 1605) and Michiel Coxcie (d. 1592), but in the catalogue of the Spanish Royal collection the series is 

convincingly attributed to Maerten van Heemskerck (d. 1574), a Flemish painter in the Roman school.

Subject

Cyrus (circa 585-circa 529 B.C.), regarded father of the ancient Persians, was the grandson of Astyages, 

King of Medes. Astyages dreamt that the baby would overthrow him, so ordered him slain, but he was 

rescued by shepherds. Astyages found the boy at age 10 but allowed him to live because of his outstanding 

qualities. Cyrus, when older, revolted against his grandfather, who marched against the rebel. Astyages’ 

army, however, deserted him and surrendered to Cyrus in 550 B.C. Now, as a leader, he conquered wide 

lands including Babylonia, which brought Mesopotamia, Syria and Palestine under one rule.

Comparable Tapestries

A tapestry of the same set with identical eagles to the corners and depicting ‘Cyrus dispatching the 

Israelites’ was sold Christie’s, New York, 5 February 2003, lot 438, while another panel from the same set 

and depicting ‘Cyrus saving Croesus from the pyre’ was with French and Company.

The only other weaving of this subject by Tieghem recorded in the 16th century besides the Spanish set 

was for the Earl of Hessen-Kassel in 1570-73 (now lost). However, borders of nearly identical design 

can be found on a set illustrating The Story of Jacob that is signed by Tieghem (L. von Wilckens, Drei 

unbekannte Jakobsteppiche aus der Manufaktur des Jan van Tiegen, Miscellanea Jozef Duverger, Gent, 1968, vol. 

II, pp. 779 - 786).

A set of four tapestries of this design by Jan van Tieghem from the property of Lord Wantage, Lockinge 

House, and by descent to the Countess of Clanwilliam, was sold Christie’s, London, 8 November 1979, 

lot 150. Another set of four is in the collection of the Marquess of Bath at Longleat House, Warminster.
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•105

A Set of Four French Walnut 
Armchairs
Late 19th Century

Each with rectangular back and seat covered in 16th century 

Flemish tapestry border fragments, with outscrolled foliate-

carved arms, above scrolled legs and scrolled stretcher (4)

$5,000-8,000� £3,400-5,300

� €3,800-6,000

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

•104

A Pair of French Giltwood Pier 
Mirrors
First Half 20th Century

Each with a divided plate within a frond-carved frame

58Ω in. (148.5 cm.) high, 26 in. (66 cm.) wide (2)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

No�Reserve

No�Reserve

(part)
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106

A Brussels Tapestry Three-Leaf Screen
Late 19th/Early 20th Century, the Tapestry Panels Second Half 16th 
Century

Comprised of three panels depicting classical fgures and inscribed flvox, raptvs and RESVRETVS, 

Brussels town mark

78º in. (199 cm.) high, 25 in. (63.5 cm.) wide, each panel

$8,000-12,000� £5,400-8,000

� €6,000-9,000

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.
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A French Gilt Gesso Mirror
Early 20th Century

In the Louis XVI style, with fower urn cresting

44 in. (111.5 cm) high, 33 in. (84 cm.) wide

$1,000-1,500� £670-1,000

� €750-1,100

•108

Six Ormolu Two-Light 
Wall Lights
20th Century

Each with urn fnial and acanthus-wrapped arms

16 in. (42 cm.) high, 10Ω in. wide, 5 in. (12.7 cm.) 

deep (6)

$1,000-1,500� £670-1,000

� €750-1,100

•109

A Pair of French Walnut 
Armchairs
Late 19th Century

Upholstered in Brussels tapestry border 

fragments from the second half 16th/early 17th 

century, with spirally turned stretchers (2)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

No�Reserve

No�Reserve

No�Reserve
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•110

Jean-Baptiste Huet  
(1745-1811)
A shepherd and his fock resting in a 
feld, a cottage beyond

signed and dated ‘JB Huet 1795’ (lower right)

bodycolor on paper

7 x 9æ in. (17.8 x 24.8 cm.)

Executed in 1795. (2)

$4,000-6,000� £2,700-4,000

� €3,000-4,500

•111

A North Italian Walnut 
and Stained Fruitwood 
Gate-Leg Writing Table
Circa 1700 and Later

The rectangular hinged top enclosing two wells, 

above an end drawer, on spirally-turned legs 

joined by a stretcher

28æ in. (73 cm.) high, 32º in. (82 cm.) wide, 30 

in. (60 cm.) deep

$4,000-6,000� £2,700-4,000

� €3,000-4,500

PROVENANCE:

Acquired from Charles, New York,  

9 November 1929.

No�Reserve

No�Reserve
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A Set of Five French Beechwood 
Fauteuils
Late 19th/Early 20th Century

Each with padded back, arms and seat upholstered in 18th century 

Aubusson tapestry, with rosette-carved frame, on cabriole legs (5)

$6,000-9,000� £4,000-6,000

� €4,500-6,700

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.
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•113

A French Ormolu-Mounted Mahogany 
and Amboyna Gueridon
In the Manner of Adam Weisweiler, Late 19th Century

With circular top inset with black and white marble, above a burr walnut 

frieze, on square tapering legs joined by a pierced stretcher, inscribed 

25461 in blue

30 in. (76 cm.) high, 23æ in. (60.5 cm.) diameter

$4,000-6,000� £2,700-4,000

� €3,000-4,500

•114

A Pair of French Ormolu-Mounted 
Mahogany, Bois Satine, Tulipwood and 
Marquetry Gueridons
Late 19th/Early 20th Century

Each with oval galleried top inlaid with a still-life of vases, books, a quill 

and fowers, above a leather-lined writing slide, with a drawer to one side, 

on cabriole legs jointed by a kidney-shaped undertier

28Ω in. (72.5 cm.) high, 24 in. (61 cm.) wide, 15æ in. (40 cm.) deep (2)

$4,000-6,000� £2,700-4,000

� €3,000-4,500

No�Reserve

No�Reserve
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DA.280).  The ormolu mounts are stamped with the 

C’ couronné poinçon and as this mark was used from 

1745-1749, the present clock and candelabra must have 

been made about a year later.

There must have been several makers who created 

lacquered magot fgures  simply to satisfy the huge 

demand for le goût chinois, but their fuid forms, the 

fneness of their decoration and existing contemporary 

documentation leads to the attribution to Martin 

Frères. They dominated this feld to the point that all 

French-made lacquer became known as vernis Martin, 

a term that continues today. Martin Frères were granted 

a Royal patent to protect their technique as well as a 

further patent in 1744 to produce lacquer wares ‘en 

relief dans le goût du Japon et de la Chine’. By 1748, 

they had opened the manufacture Royale de vernis de 

la Chine. Martin Frères are cited in the 1753 inventory 

for the Comtesse de Mally. Number 443 is described 

as ...pendule faitte par Pierre Le Roy dans une boete 

de bronze doré avec trois pagodes et au bouquet 

verny de Martin prisée 400 livres (A. Forray-Carlier 

and M.Kopplin eds., Le Secrets de la Laque Française 

Musée Des Arts Decoratifs, Paris 2013, p. 100) but 

the 1768 sale catalogue by Pierre Rémy for the 

Collection of Monsieur Gaignat is particularly telling. 

Lot 188 in that sale is described as ‘Une trés belle et 

grande pendule ornée de plusieurs fgures de cuivre 

France’s long fascination with the Orient dates back 

to the mid-17th century, when lacquered screens, 

porcelains and other wares were imported and adapted 

into some of the rarest, most sophisticated objects 

produced in the 17th and 18th centuries.  Parisian 

marchands-merciers such as Thomas-Joachim Hébert, 

Simon-Philippe Poirier and Lazare Duvaux sought to 

capitalize on the huge demand for these rare objects, 

and created their own versions of these prized imports.  

Using them for inspiration, along with contemporary 

engravings of the Chinese Emperor’s court and designs 

by ornemantistes, the marchands-mercier created 

and promoted their own distinct aesthetic, the goût 

chinios, which was realized by a network of highly 

skilled artisans.  These fanciful works were prized 

by the court of Louis XV and particularly by the 

celebrated connoisseur and Royal mistress, Madame du 

Pompadour, whose passion for chinoiserie and Japanese 

lacquer is well-documented.

This magnifcent clock and pair of candelabra represent 

the height of the gout chinois with their ormolu 

mounts and bronze magot fgures deliberately decorated 

to resemble the fnest Japanese bronze lacquer.  

Although there is no mark to concretely identify 

their maker or the date of their manufacture, there 

is a cartonnier with closely related magot fgures by 

BVRB  in the J. Paul Getty Museum, Los Angeles (83.

A Clock and Pair of Candelabra  
with Chinoiserie Figures

Martin FrMres 
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représentant des magots vernis par Martin, imitant le 

laque’.  The specialist for that sale was the marchand 

Simon-Philippe Poirier, who having worked with the 

Martins, could clearly identify their wares.

For a further analysis of objets d’art with lacquered 

bronze fgures, see T. Wolvesperges, “A propos d’une 

pendule aux magots en vernis Martin du Museée du 

Louvre provenant de la collection Grog-Carven,” 

Revue du Louvre, 2001, pp.67-78.

George Blumenthal

Like the grand connoisseurs and collectors of the 18th 

century, George Blumenthal (1858-1941) continued 

the tradition of patronage and collecting.  A  German 

emigrée whose genius for foreign exchange while 

working for Lazard Frères in New York  made both 

his fortune and his reputation as one of Wall Street’s 

most respected fnanciers, Blumenthal retired from 

fnance in 1925. With his wife, Florence Meyer 

Blumenthal (d.1930), they devoted themselves to art 

and philanthropy which became their most important 

legacy. Though largely unknown today, George 

Blumenthal’s infuence equaled that of his most famous 

contemporary, J. Pierpont Morgan.  Blumenthal also 

donated signifcant funds to the Metropolitan Museum 

of Art, served as its President from 1935-1941 and 

left the Museum the contents of his palatial New 

York mansion—over seven hundred works, including 

signifcant Italian Renaissance paintings, early works of 

art and decorations.

The Blumenthals did not exclusively collect early 

works; their Paris hôtel particulier was flled with 

paintings by 18th century artists such as Fragonard, 

Boucher and Watteau, as well as equally important 

French furniture and works of art.  Florence 

Blumenthal died in 1930, and the contents of their 

home, including this clock and pair of candelabra, were 

sold by Georges Petit two years later.

However, it was the Blumenthal’s chance meeting with 

the French designer Armand-Albert Ratteau (1882-

1938) on an ocean liner in 1919 en route to France 

that resulted in the creation of one of the icons of the 

Art Deco era and gave the Blumenthal name lasting 

fame. The Blumenthals were Ratteau’s frst patrons and 

commissioned him to design a suite of furniture for 

the patio by the swimming pool of their New York 

mansion.  Ratteau created six armchairs, two tables and 

a lamp for them, all cast in bronze with marine life and 

seashell motifs based on ancient Greco-Roman forms. 

This suite of furniture launched Ratteau’s independent 

career and his work with bronze which became his 

signature. The armchair from this suite, design no. 

1793, is the Art Deco icon that is known today as the 

Blumenthal armchair.
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115

A Louis Xv Porcelain-Mounted, Patinated 
and Polychrome-Decorated Vernis 
Martin, Bronze and Ormolu Mantel Clock
The Figures Attributed to Martin Freres,  
The Movement by Etienne Le Noir, Circa 1750

Decorated overall with porcelain fowerheads, surmounted by a seated fgure 

female supported by two crouching male fgures, on a naturalistically cast 

rockwork base, the white enamel dial with Roman hours and Arabic minutes 

and signed to the center Estienne Le Noir/A Paris, pierced gilt hands, the twin 

barrel movement joined by four tapering ring pillars with anchor escapement, 

with silk suspension and regulation, outside numbered countwheel and strike 

on bell, the backplate signed Estienne Le Noir A Paris and numbered 279, the 

female fgure formerly with a parasol

13 in. (33 cm.) high, 12 in. (30.5 cm.) wide, 6 in. (15 cm.) deep

$100,000-150,000� £67,000-100,000

� €75,000-110,000

PROVENANCE:

The Collection of George Blumenthal; Galerie Georges Petit, Paris, 1-2 

December 1932, lot 79 (to M. Lacroix, sold together with a pair of candelabra, 

being sold here as lot 116).

Only a handful of  clocks with three magots  are known to exist and 

all contain works by important clock makers of the time, including 

Julien  Le Roy, Pierre Le Roy, Etienne LeNoir, de Mesnil, Gudin and 

Baillon.  They were richly decorated and often adorned with Meissen 

or Vincennes foral porcelain mounts or occasionally with porcelain of 

French provincial manufacture such as Mennecy.

Etienne II Lenoir (1699-1778), the maker of this clock, practiced in 

Paris under the name Etienne Lenoir. He established his workshop 

in 1717 and his son Pierre Etienne joined him from 1750 and they 

succeeded in building a considerable fortune.

Related clocks with lacquered fgures attributed to Martin Frères 

include: An identical clock with a movement also by Le Noir but 

with a pull mechanism, which was almost certainly supplied to Prince 

Charles de Lorraine and was sold in the collection of Magnifcent 

French Furniture formerly in the Collection of Monsieur and Madame 

Riahi at Christie’s, New York, 2 November 2000, lot 8 ($303,000). 

One in the Louvre Museum, from the Grog-Carven Collection, with 

movement by Pierre Le Roy. One from the Collection of Martin 

Alexander, sold Christie’s, New York, 30 April 1999, lot 35 and 

subsequently sold anonymously at Christie’s, New York, 20 April 

2007, lot 154 ($168,000). One, part of a garniture including a pair of 

candelabra, with movement by Thiot, sold from the Collection of Jaime 

Ortiz Patiõ, Sotheby’s, New York, 20 May 1992, lot 7 ($319,000).
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116

A Pair of Louis Xv Porcelain-Mounted, 
Patinated and Polychrome-Decorated 
Vernis Martin, Bronze and Ormolu Twin 
Light Candelabra
The Figures Attributed to Martin Freres, Circa 1750

Each with naturalistically scrolled branches decorated overall with 

porcelain fowerheads and foliage supported by a standing fgure on a 

rockwork base

11º in. (28.5 cm.) high, 10º in. (26 cm.) wide (2)

$60,000-90,000� £40,000-60,000

� €45,000-67,000

PROVENANCE:

The Collection of George Blumenthal; Galerie Georges Petit, Paris,  

1-2 December 1932, lot 79 (to M. Lacroix, sold together with a clock,  

being sold here as lot 115).

Comparable examples for these candelabra include: Two pairs 

originally supplied to the Royal House of Savoy for the Palazzo 

Reale, Turin, later in the collection of Thelma Chrysler Foy and 

sold Parke-Bernet Galleries, New York, 22-23 May 1959, lots 

666 and  667. A pair from the Lafarge collection, sold Lyon, 16 

December 1868, lot 534, and subsequently sold anonymously, 

Sotheby’s, New York, 13-15 October 1983, lot 308 ($82,500).  

A pair, from the Lelong Collection, sold Georges Petit, Paris,  

27-28 May 1903, lot 1174. A pair, sold anonymously, Christie’s, 

New York, 20 April 2007, lot 153 ($72,000).
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•117

Three Giltwood Floor Lamps
First Half 20th Century

Each with trailing foliage and silk shade

58 in. (147 cm.) high (3)

$1,000-1,500� £670-1,000

� €750-1,100

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

•118

A French Ormolu-Mounted Tulipwood, 
Amaranth, Bois Satine and Stained 
Fruitwood Marquetry Bedside Table
Late 19th Century

Inlaid overall with still lives of urns and fower-flled vases, with oval 

galleried brèche marble top above three drawers on cabriole legs, the 

drawers stamped with various numerals

30æ in. (78 cm.) high, 18Ω in. (47 cm.) wide, 14Ω in. (37 cm.) deep

$3,000-5,000� £2,000-3,300

� €2,300-3,700

•119

Six Giltwood Floor Lamps
First Half 20th Century

Comprising a set of four and a pair, each with silk shade

59 in. (150 cm.) high (6)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

No�Reserve

No�Reserve

No�Reserve





•122

A Set of Four French Ormolu-Mounted 
Kingwood, Mahogany and Parquetry 
Nesting Tables
Late 19th Century

Of typical form, with ring-turned supports on splayed feet, the smallest 

table inscribed 20592 to underside

28Ω in. (72 cm.) high, 21æ in. (55 cm.) wide, 14Ω in. (37 cm.) deep, the 

largest (4)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

•121

A French Ormolu-Mounted Kingwood 
and Marquetry Occasional Table
Late 19th Century

The occasional table with two drawers and a leather writing surface; 

together with a Louis XVI style kingwood tricoteuse

27æ in. (70.5 cm.) high, 12 in. (30.5 cm.) wide, 9Ω in. (24.1 cm.) deep (2)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

PROVENANCE:

Acquired from French & Company, New York, 10 June 1935.

•120

Two Chinese Rock Crystal Carvings of 
Guanyin, Mounted as Lamps
Each with rock crystal pulls, one with a rock crystal phoenix-form fnial

The taller: 10Ω in. (26.7 cm.) high, the fgure (2)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

No�Reserve

No�Reserve

No�Reserve
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•125

A French Ormolu-Mounted Tulipwood, 
Mahogany and Marquetry Secretaire a 
Abattant
Early 20th Century

The serpentine brèche d’Alep marble top above a central fall-front inlaid 

with loose foral sprays and a pair of cupboard doors, stamped 33738 to 

top of case

44Ω in. (113 cm.) high, 22Ω in. (57 cm.) wide, 15 in. (38 cm.) deep

$3,000-5,000� £2,000-3,300

� €2,300-3,700

PROVENANCE:

Acquired from French & Company, New York, 20 June 1935.

•124

A French Ormolu-Mounted Mahogany 
and Satine Marquetry Occasional Table
Late 19th/Early 20th Century

The serpentine top above a central frieze drawer, on foliate-clasped 

cabriole legs, the reverse of the mounts variously incised TD, the lockplate 

stamped duvivier/paris/77 fg st. antoine

28º in. (72 cm.) high, 27Ω in. (70 cm.) wide, 15Ω in. (39.5 cm.) deep

$3,000-5,000� £2,000-3,300

� €2,300-3,700

Ψ•123

A Pair of Chinese Carved Hardstone 
Figures of Cranes Atop Mythical Beasts, 
Now Mounted as Lamps
19th/20th Century

The cranes modeled after pricket sticks, the pulls carved from jadeite with 

peaches and bats

The cranes: 15Ω in. 39.4 cm.) high (2)

$1,500-2,500� £1,000-1,700

� €1,200-1,900

No�Reserve

No�Reserve

No�Reserve
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An English Walnut Sofa
Late 19th/Early 20th Century

With rectangular back, outscrolled arms and seat upholstered in Brussels 

tapestry border fragments from the second half 16th century, on scrolling 

stretcher and carved legs

83 in. (211 cm.) wide

$8,000-12,000� £5,400-8,000

� €6,000-9,000

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

127

An English Walnut Sofa
Late 19th/Early 20th Century

With rectangular back, outscrolled arms and seat upholstered in Brussels 

tapestry border fragments from the second half 16th century, on scrolling 

stretcher and carved legs

83 in. (211 cm.) wide

$8,000-12,000� £5,400-8,000

� €6,000-9,000

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.
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•128

A North European Walnut and 
Marquetry Gateleg Writing Table
First Half 18th Century

The rectangular hinged top enclosing a well lined with marbled paper, on 

baluster turned legs joined by later stretcher and ball feet

30 in. (76 cm.) high, 33æ in. (86 cm.) wide, 13º in. (33.5 cm.) deep

$3,000-5,000� £2,000-3,300

� €2,300-3,700

PROVENANCE:

Acquired from Charles, New York 19 November 1925.

•129

A Pair of English Parcel-Gilt and 
Ebonized Wing Armchairs
Late 19th/Early 20th Century, the Front Legs and 
Stretcher 17th Century

Each with shaped back, outscrolled arms and seat upholstered in red 

velvet, on scrolled legs with turned stretcher, inscribed in chalk H9112168 

and 411/1216 (2)

$3,000-5,000� £2,000-3,300

� €2,300-3,700

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

No�Reserve

No�Reserve
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130

A George II Walnut Wing Armchair
Circa 1730, the Back Legs Later

With rectangular back, outscrolled arms and seat upholstered in 

associated 18th century gros and petit point needlework depicting a lady 

at hunt, on shell-carved cabriole legs, three rails replaced

$30,000-50,000� £20,000-33,000

� €23,000-37,000

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.
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131

A Queen Anne Walnut 
Double-Dome Bureau Cabinet
Circa 1710

With shaped etched mirrored cabinet doors enclosing 

an arrangement of pigeonholes, drawers and a central 

compartment fanked by columns, above a full-front 

enclosing a further arrangement of pigeonholes 

and drawers above a writing well, above two short 

and three long drawers, metalwork associated, feet 

partially replaced

86Ω in. (220 cm.) high, 40 in. (102 cm.) wide, 22æ in. (58 

cm.) deep

$15,000-25,000� £10,000-17,000

� €12,000-19,000

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.
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132

A George I Walnut Wing 
Armchair
Circa 1720, the Back Legs Later

Upholstered in associated 18th century petit point 

needlework depicting a lady with a parrot in a 

landscape below a coat of arms, on cabriole legs 

ending in pad feet, front and back rail replaced

$60,000-90,000� £40,000-60,000

� €45,000-67,000

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.
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•133

A Pair of Giltwood and Composition 
Mirrors
First Half 20th Century

Each with shaped frame and beveled plate

43 in. (109 cm.) high, 27 in. (68.5 cm.) wide (2)

$1,000-1,500� £670-1,000

� €750-1,100

•134

A George II Walnut Side Chair
Circa 1730

With vasiform splat above a drop-in seat on shell-carved legs

$800-1,200� £540-800

� €600-900

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

•135

A George II Mahogany Tripod Table
Mid-18th Century, the Top and Base Associated

The circular top with baluster gallery, tilting above a later birdcage, on 

foliate-carved legs ending in ball-and-claw feet, inscribed 12582 twice

29æ in. (75.5 cm.) high, 23Ω in. (60 cm.) diameter

$3,000-5,000� £2,000-3,300

� €2,300-3,700

PROVENANCE:

Acquired from Charles, New York, 9 November 1929.

No�Reserve

No�Reserve

No�Reserve
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136

An English Walnut Wing 
Armchair
The Legs and Tapestry 18th Century

With padded back, arms and seat upholstered in associated 

18th century needlework, with fower-head carved brackets, 

on shell-carved legs ending in ball-and-claw feet

$20,000-30,000� £14,000-20,000

� €15,000-22,000

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.
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•139

A Matched Pair of English 
Mahogany Armchairs
Late 19th/Early 20th Century

Each with shaped padded back, arms and seat upholstered 

in 18th century gros and petit-point needlework depicting 

mythological scenes, on variously carved foliate legs (2)

$5,000-8,000� £3,400-5,300

� €3,800-6,000

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

•138

An Irish George II Walnut Stool
Circa 1750

With rectangular seat upholstered in green silk damask, on 

cabriole legs ending in trefoil feet

18 in. (46 cm.) high, 23 in. (58.5 cm.) wide, 17º in. (44 cm.) deep

$3,000-5,000� £2,000-3,300

� €2,300-3,700

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

•137

A Pair of English Mahogany and 
Beech Tripod Tables
Late 19th/Early 20th Century

Each with pierced gallery tilting above above a scrolled 

support, on acanthus-carved cabriole legs, the tops possibly 

including 18th century elements

24 in. (61 cm.) high, 23º in. (59 cm.) wide, 15æ in. (40 cm.) deep

(2)

$2,000-4,000� £1,400-2,700

� €1,500-3,000

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

No�Reserve

No�Reserve

No�Reserve
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141

An English Mahogany Bookcase
Late 19th/Early 20th Century, Incorporating Earlier 
Elements

The molded cornice above a blind fret-carved frieze, below four astragal 

glazed doors enclosing adjustable shelves, the lower section ftted with a 

slide and seven drawers on bracket feet, apparently built in as a fxture

93Ω in. (237 cm.) high, 111 in. (282 cm.) wide, 14 in. (36 cm.) deep

$6,000-9,000� £4,000-6,000

� €4,500-6,700

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

•140

A George II Mahogany Armchair
Circa 1745

With carved crestrail and shaped splat above a drop-in red damask silk-

covered seat, with old paper label inscribed ...Cornhill...

$3,000-5,000� £2,000-3,300

� €2,300-3,700

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

No�Reserve
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•142

An English Mahogany Triple-Pedestal 
Dining Table
19th Century

With reeded D-shaped ends above reeded tripod bases ending in brass 

hairy paw casters

29æ in. (75 cm.) high, 44Ω in. (113 cm.) wide, 108 in. (274 cm.) long

$3,000-5,000� £2,000-3,300

� €2,300-3,700

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

143

A Set of Eight George III Mahogany and 
Marquetry Dining Chairs
Late 18th Century

Comprising two armchairs and six side chairs, each with shield-shaped 

back and pierced splat carved with Prince-of-Wales feathers, upholstered 

in red silk damask, on inlaid tapering legs, one inscribed JE10/1937, 

together with four later side chairs (12)

$8,000-12,000� £5,400-8,000

� €6,000-9,000

PROVENANCE:

Acquired from Charles, New York (the set of eight chairs), 7 May 1929.

No�Reserve
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•146

Twelve Mintons Porcelain Pate-Sur-Pate 
Blue and White Plates
Date Cyphers Circa 1930, Gilt Crowned Globe and Impressed 
Uppercase Marks, Retailer’S Marks for Tiffany & Co., New 
York, Pattern No. H3697, the Panels Signed A(lboin) Birks 
or Intialed Ab

Each border set with three pâte-sur-pâte panels of putti fanking braziers linked 

with rich gilt foliate swags

9 in. (22.8 cm.) diameter (12)

$4,000-6,000� £2,700-4,000

� €3,000-4,500

146

•145

Twelve Mintons Porcelain Pate-Sur-Pate 
Blue and White Soup Plates
Date Cyphers Circa 1930, Gilt Crowned Globe and Impressed 
Uppercase Marks, Retailer’S Mark for Tiffany & Co., New 
York, Pattern No. H2575,the Panels Signed A.(lboin) Birks 
or Initialed Ab

Each border with three pâte-sur-pâte cameo heads linked with gilt swags

9 in. (22.8 cm.) diameter (12)

$3,000-5,000� £2,000-3,300

� €2,300-3,700

•144

An Assembled Mintons Ivory-Ground and 
Gilt-Decorated Part Service
20th Century, Various Mintons Marks, Retailer’S Marks for 
Tiffany & Co., New York

In complementary patterns, comprising twelve place plates gilt with foliage scrolls; 

twelve dinner plates and twelve lunch plates with gilt rims; and twelve salad plates 

enriched with foral sprays within cartouches; together with twelve Spode lunch 

plates decorated with shells and leafy garlands

10Ω in. (26.7 cm.) diameter, the largest (60)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

144

No�Reserve

145

No�Reserve

No�Reserve
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•147

A Set of Cut-Glass Stemware
20th Century

Comprising six water goblets, sixteen wine glasses, sixteen champagne coupes, eighteen sherry 

glasses, sixteen port glasses, seventeen cordial glasses, and nine sorbet cups

The water goblets: 8º in. (22.2 cm.) high (98)

$1,000-1,500� £670-1,000

� €750-1,100

No�Reserve
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•148

A Royal Copenhagen Porcelain Part Dinner Service
Green Printed Crown and Triple Blue Wave Mark, 20th Century

In the ‘Blue Flower’ pattern, comprising a large serving bowl; a pair of two handled serving platters; 

six dinner plates; eleven lunch plates; ten salad plates; twelve side plates; ten fruit bowls; two egg 

cups; three shallow soup bowls; eight cream soup bowls and ten saucers; eight bouillon bowls and 

eleven saucers; eight large teacups and nine saucers; seventeen teacups and fourteen saucers; 

fourteen fat teacups and sixteen saucers; six coffee cups and saucers; twelve small coffee cups and 

ten saucers; a futed teacup and saucer; three teapots and covers in two sizes; four coffee pots and 

covers in two sizes; a futed coffee pot and cover; two milk jugs; four cream jugs in two sizes; two two-

handled sugar bowls and covers; two smaller sugar bowls and covers; two water jugs; a fower vase; 

two salt and pepper sets; and three candlesticks

The dinner plate 10 in. (25.4 cm.) diameter (249)

$3,000-5,000� £2,000-3,300

� €2,300-3,700

No�Reserve
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149

An American Silver Flatware Service
Gorham Mfg. Co., Providence, 20th Century

King George pattern, engraved with monogram WAC, comprising:

Nineteen teaspoons

Twenty-four bouillon spoons

Twenty-four table spoons

Twelve citrus spoons

Seventeen dessert spoons

Fourty-four lunch forks

Twenty-one dinner forks

Twenty-seven fsh forks

Twenty-one salad forks

Twenty-one seafood forks

Twenty dinner knives

Forty-fve lunch knives

Fourteen butter knives

Eighteen fsh knives

A stilton scoop

A crumber

516 oz. (16,049 gr.) weighable silver (328)

$7,000-10,000� £4,700-6,700

� €5,300-7,500

PROVENANCE:

William Andrews Clark (1839-1925).



•152

A George III Silver Cake Basket
Marked London, 1762, Maker’S Mark Indistinct

Fully marked

11Ω in. (29.2 cm.) long, 25 oz. approximate gross weight

$800-1,200� £540-800

� €600-900

•151

A George III Silver Small Pitcher
Mark of Emes & Barnard, London, 1813

Fully marked, with dedication ‘FANNY G’ to base and engraved with 

armorial and motto ‘LOYAL AND DEDOIR’

8æ in. (22.2 cm.) high, 17 oz. aproximately

$800-1,200� £540-800

� €600-900

•150

A George III Silver Two Handled Cup
Mark of Peter and Ann Bateman, London, 1793

Fully marked

11Ω in. (29.2 cm.) high, 36 oz. approximately

$800-1,200� £540-800

� €600-900

No�Reserve

No�Reserve

No�Reserve

178
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•154

A George II Silver Tea Caddy Set
William Tuite, London, 1757

In the Chinoserie taste, comprising a pair of tea caddies and a sugar box, 

each rectangular, the sugar box depicting the ‘tea picker’ motif, the tea 

caddies depicting a exotic queen beneath an umbrella, each caddy with 

vacant cartouche, each hinged cover with squirrel fnial, marked under 

each base and cover, Britania standard

6 in. (15 cm.) and 6Ω in. (16.3 cm.) high; 32 oz. (996 gr.) gross weight (3)

$4,000-6,000� £2,700-4,000

� €3,000-4,500

•153

A George III Silver Wind-Shield
Andrew Fogelberg and Stephen Gilbert, London, 1786

Triangular, on three shell feet, with pierced sides, marked under base, with 

later blue glass liner

7 in. (17.5 cm.) long; 32 oz. (995 gr.) weighable silver

$2,000-3,000� £1,400-2,000

� €1,500-2,200

No�Reserve

No�Reserve
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•158

A Set of Three American Silver Meat 
Platters
Mark of Gorham, First Half 20th Century

Each marked ‘Sterling’; in graduated sizes

The largest 21º in. (54 cm.) long, 135 oz. approximate weight (3)

$1,000-2,000� £670-1,300

� €750-1,500

PROVENANCE:

cat by vat lma

•155

A George III Silver Entree Dish and a 
Cover
Each Marked for London, the Dish 1765 Mark of John 
Parker I & Edward Wakelin, the Cover 1776 Maker’S 
Mark ‘Cw’

Each fully marked, the dish with engraved crest

11Ω in. (29.2 cm.) diameter, 48 oz. approximately (2)

$800-1,200� £540-800

� €600-900

•156

A Pair of George III Altered Silver 
Coasters and a Centerpiece
Marked London, 1814, Possibly for William Ellerby

fully marked; each engraved with crest over motto ‘RENOVATE ANIMOS’, 

with blue glass liners

The centerpiece 11 in. (28 cm.) wide, 18 oz. approximate weighable silver(6)

$1,500-2,000� £1,000-1,300

� €1,200-1,500

•157

Seven Georgian Silver Waiters
Various Maker’S Marks, London, 1744-1810

Each fully marked, comprising two similar waiters each engraved with 

crest and motto TRIA JUNCTA IN UNO and with identical dedication to 

reverse, marked for London 1744 and 1766; a shaped waiter with engraved 

armorial, marked London 1755; a shaped waiter with engraved armorial 

and indistinct motto, marked London 1767; two similar circular waiters with 

beaded rims, marked London 1773 and 1776; and a large waiter engraved 

with an armorial, marked London 1810

8 in. (20.3 cm.) diameter, 56 oz. approximate gross weight (7)

$1,500-2,500� £1,000-1,700

� €1,200-1,900

No�Reserve No�Reserve

No�Reserve No�Reserve

(part)
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•159

An American Silver Part Flatware 
Service
Maker’S Mark Dominick & Haff, Retailed by Cartier, 
20th Century

Each marked ‘Sterling’, monogrammed, comprising a serving spoon 

and fork, seventeen hors d’oeuvre forks, twenty lunch forks, six fsh forks, 

eighteen dinner forks, eighteen large tablespoons, eighteen tablespoons, 

eighteen soup spoons, twelve fruit spoons, twenty-four teaspoons, six iced 

tea spoons, eighteen coffee spoons, six mustard spoons, twenty-two lunch 

knives with steel blades and flled handles, six fsh knives, twelve shellfsh 

knives with steel blades and flled handles, seven dinner knives with steel 

blades and flled handles, ffteen butter spreaders, a crumber and three 

pairs of chicken claw sugar nips

The dinner knives 9Ω in. (24 cm.) long, 275 oz. weighable silver (249)

$3,000-5,000� £2,000-3,300

� €2,300-3,700

•160

A Group of American Silver Table Wares
Marked for Gorham, 20th Century

Each marked ‘Sterling’ most with WAC monogram, comprising a butter 

dish and cover, a shaped bread tray, an oval dish, a navette-form dish, a 

pair of dishes repousse with fowers, and a pair of dishes on four feet

The bread tray 14 in. (35.5 cm.) long, 97 oz. approximate gross weight (9)

$1,000-1,500� £670-1,000

� €750-1,100

PROVENANCE:

William Andrews Clark (1839-1925).

No�Reserve No�Reserve



•163

An Assembled American Silver Part 
Table Service
Retailed by Cartier, First Half 20th Century

Each marked ‘Sterling’; comprising a well and tree platter, fve rectangular 

platters with canted corners in graduated sizes, three circular trays in 

graduated sizes, two vegetable dishes and covers, a retangular serving 

bowl with canted corners, a footed circular center bowl, and a water 

pitcher

The well and tree platter 20 in. (50.8 cm) long, 540 oz. approximate weight

(16)

$5,000-8,000� £3,400-5,300

� €3,800-6,000

•162

A Pair of American Silver Entree Dishes 
and Covers with Burners and Stands
Retailer’S Mark for Crichton & Bros, 20th Century

Each marked ‘Sterling’; monogrammed and with wood handles

The dishes 17Ω in. (44.5 cm.) wide over handles, 134 oz. approximate 

gross weight (10)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

•161

A Pair of American Silver Three-Light 
Candelabra
Mark of Tiffany & Co., 1907-1947

Marked ‘Sterling’ under base, together with four Gorham pierced shades, 

four green liners with beaded trim, and four shade supports

The candelabra 15Ω in. (39.4 cm.) high, overall (12)

$2,000-4,000� £1,400-2,700

� €1,500-3,000

No�Reserve

No�Reserve

No�Reserve
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•165

A George V Silver Seven-Piece Tea and 
Coffee Service with Tray
Chrichton, London, 1923

In George I style, each baluster form, with applied mid-band, with wood 

handle, engraved LC, comprising: A kettle-on-stand with burner, a coffee 

pot, a tea pot, a hot milk jug, a waste bowl, a covered sugar bowl, a cream 

jug, The conforming tray, shaped oblong marked on bases and covers

Kettle 15 in. (37.5 cm.) high; tray 30 in. (75 cm.) long over handles; 314 oz. 

(9760 gr.) gross weight (8)

$5,000-8,000� £3,400-5,300

� €3,800-6,000

•164

An American Silver Five Piece Tea 
Service
Mark of Gorham, Circa 1899

Each marked ‘Sterling’, monogrammed WAC for William Andrews Clark 

and with wood handles comprising a hot water kettle on stand with burner, 

a teapot with hinged cover, a cream jug, a two handled sugar bowl and 

cover, and a waste bowl

The hot water kettle on stand 12Ω in. (31.8 cm.), 133 oz. approximate gross 

weight (8)

$3,000-5,000� £2,000-3,300

� €2,300-3,700

PROVENANCE:

William Andrews Clark (1839-1925).

No�Reserve No�Reserve
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166

Adam Styka (polish, 1890-1959)
Idylle sud algerienne

signed ‘ADAM STYKA’ (lower left)

oil on canvas

32¿ x 25Ω in. (81.6 x 64.7 cm.)

$40,000-60,000� £27,000-40,000

� €30,000-45,000
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167

Adam Styka (polish, 1890-1959)
Buffalos watering

signed ‘ADAM/STYKA’ (lower right)

oil on canvas

26¿ x 32º in. (66.3 x 81.9 cm.)

$30,000-50,000� £20,000-33,000

� €23,000-37,000



168
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•170

An Oak Easel, Six Mahogany Palettes 
and a Leather Case
20th Century

Together with a quantity of artist’s tools

95 in. (241.3 cm.) high, 25 in. (63.5 cm.) wide, 27 in. (68.6 cm.) deep, The 

easel (8)

$800-1,200� £540-800

� €600-900

•169

Tadeusz Styka (1889-1954)
Portrait of Huguette Clark, at her easel

signed with initials and dedicated ‘I hope this year brings you piles of 

happiness/ as well as canvases like these - T.S.’ (along the lower edge)

sanguine chalk and pastel on paper

14Ω x 12 in. (36.8 x 30.5 cm.)

$800-1,200� £540-800

� €600-900

•168

Tadeusz Styka (1889-1954)
Portrait of Huguette Clark, Full-length, at her easel

signed ‘Tade Syka-’ (lower left)

oil on masonite

40 x 30 in. (101.6 x 76.2 cm.)

$3,000-5,000� £2,000-3,300

� €2,300-3,700

No�Reserve

No�Reserve

No�Reserve



•171

Huguette Clark (1906-2011)
Self-Portrait Holding Palette

oil on canvas

33 x 28º in. (83.8 x 71.8 cm.)

$3,000-5,000� £2,000-3,300

� €2,300-3,700

•172

An Oak Easel
20th Century

With an adjustable mechanism

94 in. (238.8 cm.) high, 24º in. (61.5 cm.) wide, 28 in. (71.1 cm.) deep

$800-1,200� £540-800

� €600-900

•173

Huguette Clark (1906-2011)
Scene from My Window- After the Snow Storm

signed ‘Huguette Clark-’ (lower right)

oil on canvas

49æ x 56Ω in. (126.4 x 143.5 cm.)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

EXHIBITED:

Almost certainly, Washington DC, The Corcoran Gallery of Art, Exhibition 

of a Group of Paintings by Hugette Clark, 28 April- 12 May, 1929, No. 2.

Paris, Robinot Frères Salon, 1931.

No�Reserve

No�Reserve

No�Reserve
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175-176 No Lots

 

 

•174

Huguette Clark (1906-2011)
Scene from My Window- Night

signed ‘Huguette Clark-’ (lower left)

oil on canvas

49æ x 46 in. (126.4 x 116.8 cm.)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

Huguette Clark painted this composition from her apartment window on a number 

of occasions. One version of this composition was exhibited at the Corcoran Gallery, 

Washinton D.C. in 1929 described as ‘Scene from my Window - Night’ (no. 1.).

No Reserve



•178

Huguette Clark (1906-2011)
Stil life with Japanese parasol, butterfy and a pair of 
Geta

signed ‘Huguette Clark’ (lower right) and with the artist’s seal 

or Hanko

oil on canvas

43Ω x 41 in. (110.5 x 104.1 cm.)

$1,000-1,500 £670-1,000

 €750-1,100

•177

Huguette Clark (1906-2011)
Still life with Rock Crystal Guanyin and Japanese Fan

signed ‘Huguette Clark-’ (lower right)

oil on canvas

34 x 25 in. (86.3 x 63.5 cm.)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

190

No Reserve

No Reserve
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•179

Huguette Clark (1906-2011)
Still life with Rock Crystal Guanyun on wooden stand, porcelain elephant, wooden 
jewel box and jadite jewels

signed ‘Huguette Clark-’ (lower right)

oil on canvas

36º x 28 in. (92.1 x 71.1 cm.)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

No Reserve
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•181

Huguette Clark (1906-2011)
Chateau with water lillies

signed ‘Huguette Clark’ (lower left)

oil on canvas

32 x 26 in. (81.3 x 66 cm.)

$3,000-5,000 £2,000-3,300

 €2,300-3,700

•180

Huguette Clark (1906-2011)
Still life of a vase of stocks in a blue vase on a table 
with two books and a letter opener

signed ‘Huguette Clark-’ (lower left)

oil on canvas

30 x 24 in. (76.2 x 61 cm.)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

No Reserve

No Reserve



193

An American Dynasty: The Clark Family Treasures

•182

Huguette Clark (1906-2011)
Cereus, night blooming cactus

signed ‘Huguette Clark-’ (lower left)

oil on canvas

25 x 31 in. (63.5 x 78.7 cm.)

$4,000-6,000 £2,700-4,000

 €3,000-4,500

No Reserve
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183

After Soga Shohaku  
(19th Century)
Chinese landscape in mist

Bearing signature Soga Shohaku sha Kiyu and 

seal jyoki

Two-panel screen; ink and silver leaf on paper

58æ x 67in. (149.2 x 170.2cm.)

$6,000-9,000 £4,000-6,000

 €4,500-6,700

•184

Anonymous  
(19th Century)
Scenes from The Tale of Genji

Twenty-seven shikishi paintings and twenty-seven 

shikishi poems mounted as a six-panel screen; ink, 

color, gold and gold leaf on paper (painting) or 

ink on paper (poems)

7Ω x 7in. (19.1 x 17.8cm.) each

$5,000-8,000 £3,400-5,300

 €3,800-6,000

No Reserve
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185

Kano Tansetsu (1655-1714)
Autumn grasses by a stream

Signed Tansetsu ga, with illegible seal

A six-panel screen; ink, color, gold and gold leaf on paper

64 x 136in. (162.6 x 345.4cm.)

$15,000-20,000 £10,000-13,000

€12,000-15,000
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186

Anonymous (17th/18th Century)
Scenes in and around the capital (Rakuchu rakugai zu)

Pair of six-panel screens; ink, color, gold and gold leaf on paper

63 x 141in. (160 x 358.1cm.) each (2)

$20,000-30,000 £14,000-20,000

 €15,000-22,000
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•187

Felix Lorioux (french, 1872-1964)
A group of illustrations for Children’s books

each signed ‘Felix Lorioux’; others variously dated and inscribed

each watercolor, gouache, ink, colored pencil and pencil on paper

the largest 19º x 12Ω in. (48.9 x 31.8 cm.) (80)

$5,000-10,000 £3,400-6,700

 €3,800-7,500

No Reserve

The following lots exhibit Huguette Clark’s fascination 

with the work of French illustrators Félix Lorioux, 

Jean-Adrien Mercier, and Chéri Hérouard. Born in 

1902 and 1906 respectively, Andrée and her sister 

Huguette spent their early years growing up in Paris, 

France. It is likely that Andrée and Huguette would 

have frst come into contact with such illustrations 

via the immensely popular magazine Le Semaine de 

Suzette which was launched in 1905. Hérouard was 

a pioneer in the feld of early comic-book illustration 

and distinguished himself as a master at creating fairy-

tale characters. He became a contributor to Le Semaine 

de Suzette whose content was aimed at young French 

girls and included patterns for doll’s clothing alongside 

comics, stories and colourful illustrations.

A Passion for Illustration

As well as collecting early examples of these illustrator’s 

works, Huguette became an important patron in 

the latter part of the 20th century. Lot 192 was a 

commission for Hérouard to evoke the haute élégance 

of the château de Petit-Bourg, France, where the Clark 

family spent many vacations. Félix Lorioux is perhaps 

best remembered for inspiring Walt Disney who 

worked in France in 1919 and became a lifelong friend 

of Huguette. Her patronage supported an important 

exhibition of his work in New York in 1989.

(part)



•188

Jean a Mercier (french, 1899-1995)
A group of framed illustrations

each variously inscribed; some signed and dated

each watercolor, gouache and pencil on paper

each 9æ x 9æ in. (24.8 x 24.8 cm.) (19)

$5,000-8,000 £3,400-5,300

 €3,800-6,000

No Reserve

(part)
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•190

Jean a Mercier (french, 1899-1995)
Portfolio of foral studies

each signed ‘Jean A. Mercier’

each watercolor and pencil on paper

each 16Ω x 13Ω in. (41.9 x 34.3 cm.)

Executed circa 1980. (10)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

•189

Felix Lorioux (french, 1872-1964)
A group of illustrations including Snow White, and Christmas 
Scenes

each signed ‘Felix Lorioux’; some variously dated and inscribed

each watercolor, gouache and pencil on paper

the largest 15Ω x 13º in. (39.3 x 33.7 cm.) (45)

$5,000-10,000 £3,400-6,700

 €3,800-7,500

No Reserve No Reserve

(part)

(part)
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•191

Jean a Mercier (french, 1899-1995)
A group of watercolors including Christmas cards, landscapes, 
study of Paris, illustrations for Children’s books, and sheet 
music

each signed ‘Jean A. Mercier’; some variously dated and inscribed

watercolor, ink, gouache and pencil on paper collage

the largest 14º x 14º in. (36.2 x 36.2 cm.)

$2,000-4,000 £1,400-2,700

 €1,500-3,000

•193

Cheri Herouard (french, 1881-1961)
A group of watercolors and Children’s book illustrations

each variously inscribed; some signed and dated

each watercolor, gouache and ink on paper

the largest 14æ x 16æ in. (37.5 x 42.5 cm.) (20)

$1,000-2,000 £670-1,300

 €750-1,500

•192

Cheri Herouard (french, 1881-1961)
Historique Du Chateau de Petite-Bourg

each signed ‘Herouard’; some variously dated and inscribed

watercolor, gouache and pencil on paper

each approximately 12Ω x 12º in. (31.8 x 31.1 cm.) (30)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

No Reserve

No Reserve

No Reserve

(part)

(part)

(part)
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•194

Cheri Herouard (french, 1881-1961)
Portfolio of magazine covers and illustrations

each variously inscribed; some signed and dated

each watercolor, gouache, ink and pencil on paper

the largest 16 x 23Ω in. (40.6 x 59.7 cm.)

Executed circa 1925. (50)

$4,000-6,000 £2,700-4,000

€3,000-4,500

No Reserve

(part)
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•197

A Silver-Gilt Mounted Chinese 
Whitish Jade Desk Set
Retailed by Yamanaka, the Jade Elements Possibly 
Qing Dynasty

Each marked ‘Sterling’, comprising an inkwell with hinged cover 

and rose quartz cockerel-form fnial; and a blotter with rose quartz 

cockerel-form fnial

The inkwell 7 in. (17.8 cm.) wide (2)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

•196

A Silver-Mounted Chinese Rock 
Crystal Desk Set
Retailed by Yamanaka, Eary 20th Century

Each marked ‘Sterling’, comprising a calendar with cockerel fnial; 

a blotter with bird-form fnial; and an inkwell with hinged cover and 

squirrel-form fnial, glass liner

The ink well 7Ω in. (cm.) high, overall (5)

$1,500-2,000 £1,000-1,300

 €1,200-1,500

•195

A Silver-Mounted Chinese Spinach 
Green Jade Desk Set
Retailed by Yamanaka, the Jade Elements Probably 
19th Century

Each marked ‘Sterling’, comprising an ink well with hinged cover 

on four red coral feet and carved red coral Buddha-form fnial, 

glass liner; a circular box with hinged cover; a ink blotter with agate 

cockerel fnial; and a a desk blotter with silver-mounted green carved 

jade corners

The desk blotter 23ºin. (59 cm.) long (4)

$1,500-2,500 £1,000-1,700

 €1,200-1,900

No Reserve

No Reserve

No Reserve
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•200

A Lalique Molded Glass Vase, ‘Avalon’
Etched ‘R.Lalique, France’, 20th Century

Marcilhac 986

5æ in. (14.5 cm.) high

$1,000-1,500 £670-1,000

 €750-1,100

•199

A Lalique Molded Glass Vase, ‘Poissons’
Impressed ‘R.Lalique’ Mark, Etched ‘France’, 20th 
Century

Marcilhac 925

9Ω in. (24 cm.) high

$1,500-2,000 £1,000-1,300

 €1,200-1,500

•198

A Pair of Silver Table Bells
Partially Marked Harald Nielsen for Georg Jensen, 
Model No. 174, Circa 1932

Marked ‘925’, in the ‘Pyramid’ collection

3 in. (7.62 cm.) high, 6 oz. approximate gross weight (2)

$400-600 £270-400

 €300-450

No Reserve

No Reserve

No Reserve



206

•201

Alfred David Lenz (1872-1926)
Bell with Winged Figures

inscribed ‘Alfred Lenz 1923’ (along the base); inscribed ‘Alfred Lenz’  

(on the underside)

bronze with light brown patina

5Ω in. (14 cm.) high, 2æ in. (7 cm.) wide, 2æ in. (7 cm.) deep

$1,000-1,500 £670-1,000

 €750-1,100

•202

Alfred David Lenz (1872-1926)
Bacchus

inscribed ‘Alfred David Lenz 1924’ (along the base)

bronze with green patina

10¡ in. (26.4 cm.) high; 3 in. (7.6 cm.) wide; 4Ω in. (11.4 cm.) wide, 

including base

$1,500-2,500 £1,000-1,700

 €1,200-1,900

•203

Percy Bryant Baker (1881-1971)
Woman Nude with Hand to Heart

inscribed ‘P. Bryant Baker 1924’ (on the base)

bronze with green brown patina

11æ in. (29.9 cm.) high; 4Ω in. (11.4 cm.) wide; 4 in. (10.2 cm.) deep, 

including base

$1,000-1,500 £670-1,000

 €750-1,100

No Reserve

No Reserve

No Reserve



207

An American Dynasty: The Clark Family Treasures

•205

Mario Joseph Korbel (1882-1954)
Female Saint, seated

inscribed ‘MARIO KORBEL’ (along the base)

bronze with black patina

6 in. (15.2 cm.) high, 3º in. (8.3 cm.) wide, 3º in. (8.3 cm.) deep, including 

Siena base

$1,500-2,500 £1,000-1,700

 €1,200-1,900

•204

Mario Joseph Korbel (1882-1954)
The Virgin Mary, standing

inscribed ‘MARIO KORBEL’ (along the base)

white marble

13Ω in. (34.3 cm.) high, 3æ in. (9.5 cm.) wide, 3 in. (7.6 cm.) deep

$800-1,200 £540-800

 €600-900

•206

Mario Joseph Korbel (1882-1954)
Mother and Child, seated

inscribed ‘MARIO KORBEL’ (on the base)

bronze with brown patina

4Ω in. (11.4 cm.) high, 1Ω in. (3.8 cm.) wide, 1æ in. (4.5 cm.) deep

$1,000-1,500 £670-1,000

 €750-1,100

No Reserve

No Reserve

No Reserve
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•207

Mario Joseph Korbel (1882-1954)
Venus

inscribed ‘MARIO KORBEL’ (on the base)

polished bronze

6 in. (15.2 cm.) high, 2 in. (5.1 cm.) wide, 2 in. (5.1 cm.) deep, including 

white marble base

$2,000-4,000 £1,400-2,700

 €1,500-3,000

•209

Bonnie Macleary (1890-1971)
Ouch

inscribed ‘Bonnie Macleary #93 GORHAM CO FOUNDERS OFCW’  

(along the base), lacking crab

bronze with green patina

6º in. (15.9 cm.) high, 3 in. (7.6 cm.) wide, 2 in. (5.1 cm.) deep, excluding 

base

$600-900 £400-600

 €450-670

•208

Emile Fuchs (1866-1929)
The Butterfy

inscribed ‘E. FUCHS’ (on the base)

bronze with black patina

4¿ in. (10.6 cm.) high, 1¿ in. (2.7 cm.) wide, 1¿ in. (2.7 cm.) deep

$600-900 £400-600

 €450-670

No Reserve

No Reserve

No Reserve



•211

Sally James Farnham (1869-1943)
Two Elephants

inscribed ‘Sally James Farnham’ stamped ‘R.B.W.’ (along the base)

bronze with green patina

4æ in. (12.1 cm.) high, 5 in. (12.7 cm.) wide, 4 in. (10.2 cm.) deep, including 

the base

$2,000-3,000 £1,400-2,000

 €1,500-2,200

•210

Frederick William Macmonnies  
(1863-1937)
Bacchante and infant Faun

inscribed ‘F. MacMonnies/1893’ (along the base) stamped ‘JABOEUF 

ROUARD/FONDEURS/A/PARIS/10 & 12/R. DE L’ASILE POPINCOURT’  

(on the base)

bronze with green patina

16æ in. (42.5 cm.) high, 6 in. (15.2 cm.) wide, 5Ω in. (14 cm.) deep, including 

base

$2,000-4,000 £1,400-2,700

 €1,500-3,000

No Reserve

No Reserve
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•212

Mario Joseph Korbel (1882-1954)
Reclining Nude

inscribed ‘MARIO KORBEL No. 1 ROMAN BRONZE WORKS.N.Y.’  

(along the base)

bronze with brown patina

6æ in. (15.2 cm.) high, 5æ in. (14.6 cm.) wide, 3¿ in. (7.9 cm.) deep, 

including black marble base

This work is number one.

$1,500-2,500 £1,000-1,700

 €1,200-1,900

•213

Mario Joseph Korbel (1882-1954)
Dancing Woman

inscribed ‘MARIO KORBEL’ (along the base)

bronze with gold patina

5Ω in. (14 cm.) high, 2Ω in. (6.4 cm.) wide, 1æ in. (4.5 cm.) wide, including 

the white marble base

$2,000-4,000 £1,400-2,700

 €1,500-3,000

•214

Mario Joseph Korbel (1882-1954)
Seated Woman with head on knees

inscribed ‘MARIO KORBEL/ 1929 NO. 2 R.B.W.’ (along the base)

bronze with brown patina

5æ in. (14.6 cm.) high, 5º in. (13.3 cm.) wide, 3 in. (7.6 cm.) deep, including 

base

This work is number two.

$1,500-2,500 £1,000-1,700

 €1,200-1,900

No Reserve

No Reserve

No Reserve



•215

Tadeusz Styka (1889-1954)
Portrait of William Andrews Clark

signed ‘TADE.STYKA’ (lower left)

oil on canvas

33Ω x 26Ω in. (85 x 67 cm.)

$3,000-5,000 £2,000-3,300

€2,300-3,700

•216

Tadeusz Styka (1889-1954)
Portrait of Anna Eugenia Clark

signed ‘Tadé.Styka’ (lower left)

oil on canvas

40 x 30 in. (101.6 x 76.2 cm.)

$2,000-3,000 £1,400-2,000

€1,500-2,200

No Reserve No Reserve
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•218

Tadeusz Styka (1889-1954)
Woman holding a Pekingese Dog

signed ‘Tadé Styka’ (lower left)

oil on board

26º x 21 in. (66.7 x 53.3 cm.)

$1,000-2,000 £670-1,300

 €750-1,500

EXHIBITED:

Lodzi, Poland, Miejska Galerja Sztuki.

•217

Tadeusz Styka (1889-1954)
Portrait of Anna Eugenia Clark

signed ‘Tade.Styka-’ (lower right)

oil on canvas

32 x 25º in. (81.3 x 64.1 cm.)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

No Reserve

No Reserve
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•221

Tadeusz Styka (1889-1954)
Trees in a Mountainous Landscape

signed ‘T. Styka’ (lower right)

oil on canvas-board

16 x 19æ in. (40.6 x 50.2 cm.)

$1,000-2,000 £670-1,300

 €750-1,500

•220

Tadeusz Styka (1889-1954)
Portrait Bust of a Young Girl, the artist’s daughter Wanda 
Styka

inscribed ‘T. Styka ROMAN BRONZE CORP. N.Y.’ (along the base) and 

inscribed ‘WANDA’ (on the front)

bronze with green patina

14 in. (35.6 cm.) high, 6 in. (15.2 cm.) wide, 5Ω in. (14 cm.) deep, including 

the base

$300-500 £200-330

 €230-370

•219

Tadeusz Styka (1889-1954)
Probably a portrait of William MacDonald Gower

signed ‘Tadé Styka’ (lower left)

oil on canvas

30º x 25 in. (76.8 x 63.5 cm.)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

No Reserve

No Reserve

No Reserve
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•222

Artist Unknown, 20th Century
Portrait of William Andrews Clark (1839-1925)

etching on wove paper, signed indistinctly (lower right), with margins

P. 10Ω x 10º in. (267 x 260 mm.)

$600-900 £400-600

€450-670

•223

Louis Maurice Boutet De Monvel  
(1850-1913)
Portrait of Anna Eugenia Clark (1878-1963)

with artist stamp (lower right)

graphite on paper

11Ω x 8 in. (29.2 x 20.3 cm.)

$600-900 £400-600

€450-670

•224

Tadeusz Styka (1889-1954)
Portrait of a woman on a Horse

signed with artist’s monogram ‘TS.’ (lower left)

ink and wash on paper

6º x 4æ in. (15.9 x 12.1 cm.)

$400-600 £270-400

€300-450

No Reserve

No Reserve

No Reserve
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•225

Mario Joseph Korbel (1882-1954)
Portrait Bust of Andrée Clark (1902-1919)

inscribed ‘MARIO KORBEL/ 19-36’ (on the reverse)

bronze with green patina

8Ω in. (21.6 cm.) high, 4 in. (10.2 cm.) wide, 4 in. (10.2 cm.) deep, including 

rouge marble base

$800-1,200 £540-800

 €600-900

•226

Mario Joseph Korbel (1882-1954)
Portrait Reliefs of Margaret Illington Bowes (1879-1934) 
and Major Edward Bowes (1874-1946)

inscribed ‘MARIO KORBEL’ (lower right of left plaque); inscribed ‘TO 

ANNA/ WHOM SHE WOULD HAVE LOVED/ MAJOR’ (on the reverse)

14k gold medallions in Cartier lapis frame with turquoise beads

2 x 3¿ in. ( cm.)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

PROVENANCE:

A gift from Major Edward Bowes to Anna Eugenia Clark.

Major Edward Bowes (1874-1946) was a 1930s radio personality, 

most famous for his national amateur talent show on NBC Radio, 

which ran from 1934 until 1952.

•227

Mario Joseph Korbel (1882-1954)
Portrait Bust of Andrée Clark (1902-1919)

inscribed ‘Mario Korbel 1936’ (along the edge)

marble

15Ω x 14 x 8Ω in. (39.4 x 35.6 x 21.6 cm.), including base

$600-900 £400-600

 €450-670

•228

Mario Joseph Korbel (1882-1954)
Three Works: Three Portrait Profle Plaques of Andrée, 
Huguette and Anna La Chapelle Clark

each signed and titled

each bronze with gold patina

each 6 x 4Ω in. (15.2 x 11.4 cm.) (3)

$600-900 £400-600

 €450-670

No Reserve No Reserve

No Reserve No Reserve
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•232

A Group Gold and Silver Desk 
Accessories
Variously Marked, First Half 20th Century

Comprising a 14k gold Cartier fountain pen, marked on cap; a 14k gold 

Cartier vesta case inset with cabochon red coral, marked on body; and a 

Tiffany silver and guilloche enamel travel clock, the movement engraved 

‘U.S.A.P 816321 made for Tiffany & Co.’; marked ‘Sterling’ on clock face, 

and with French marked for ‘.800’ on the case, and a Dutch silver snuff box, 

indistinctly marked

The pen 4 in. (10.2 cm.) long (4)

$1,500-2,500 £1,000-1,700

 €1,200-1,900

•231

Mario Joseph Korbel (1882-1954)
Portrait Bust of AndrEe Clark (1902-1919)

inscribed ‘MARIO KORBEL/19-36’ (on the reverse)

bronze with green patina

8 in. (20.3 cm.) high, 4 in. (10.2 cm.) wide, 4 in. (10.2 cm.) deep, including 

rouge marble base

$800-1,200 £540-800

 €600-900

•~230

A Pair of French Silvered-Metal and 
Mother-Of-Pearl Opera Glasses
By Lemaire Fabt, Paris, Late 19th/Early 20th Century

3æ in. (9.5 cm.) wide

$300-500 £200-330

 €230-370

•229

Percy Bryant Baker (1881-1970)
Portrait Bust of AndrEe Clark (1902-1919)

inscribed ‘Bryant Baker 1925’ (on the side) and inscribed ‘ANDREE’ 

(center)

bronze with green patina on marble base

23 x 10Ω x 9 in. (58.4 x 26.7 x 22.9 cm.)

$600-900 £400-600

 €450-670

No Reserve No Reserve

No Reserve No Reserve
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•233

A Japanese Three-Panel Floor Screen
19th Century

Painted with fower in a landscape, ink and color on paper

Each panel 66Ω in. (169 cm.) high, 24 in. (61 cm.) wide

$800-1,200 £540-800

€600-900

•234

A Japanese Three-Panel Floor Screen
20th Century

Depicting cranes and snowy branches, ink, color and gold-leaf on paper

Each panel 67 in. (170 cm.) high, 25 in. (63.5 cm.) wide

$1,000-1,500 £670-1,000

€750-1,100

•235

A Japanese Two-Panel Floor Screen
20th Century

Embroidered fans mounted on paper, silver and gold-leaf with applied 

paper

Each panel 60 in. (152.5 cm.) high, 30 in. (76.2 cm.) wide

$600-900 £400-600

€450-670

No Reserve

No Reserve

No Reserve
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•236

A Group of Four Japanese Prints
20th Century

The frst depicting beauties on a bridge amongst lotus by Hasui Kawase; 

the second depicting a beauty with a fan by Ito Shinsui dated July 1924; 

the third depicting a seated beauty in front of a rice paper screen by Eizan 

Kikugawa; and the fourth depicting a standing beauty by Yeisen Keisai

The frst: 16 in. (40.5 cm.) wide (4)

$800-1,200 £540-800

 €600-900

•237

A Group of Four Japanese Prints
20th Century

Comprising a print depicting a pagoda with bats in the moonlight by 

Shiro Kasamatsu; another print depicting a pagoda in a snowy landscape 

by Koitu Tsuchiya; a print depicting frefies by Kogyo Tsukioka; and a 

print depicting a pagoda and fgures under a full moon (artist unknown); 

together with a Japanese print depicting nesting birds amongst fowering 

branches by Rakuzan Tsuchiya

The image of a pagoda in the full moon: 15æ in. (40 cm.) high (5)

$600-900 £400-600

 €450-670

•238

A Group of Five Japanese Prints
20th Century

Comprising three by Kunisada Utagawa; two depicting beauties and one a 

fgure in a snowy landscape; and two by Kunisada Utagawa one depicting 

a beauty with puppies and one of a beauty in front of a mirror

The largest; 14æ in. (37.5 cm.) high (5)

$800-1,200 £540-800

 €600-900

•239

A Group of Four Japanese Prints
20th Century

Comprising three by Utagawa Toyokuni each depicting beauties in 

pursuits, and another by Sadahide of beauties weaving

The largest; 15 in. (38 cm.) high (4)

$600-900 £400-600

 €450-670

No Reserve No Reserve

No Reserve No Reserve

(part) (part)

(part) (part)
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•241

Huguette Clark (1906-2011)
Portrait of a Geisha, holding a smoking pipe

signed ‘Huguette Clark’ (lower left) and with the artist’s sela or 

Hanko

oil on canvas

40 x 31Ω in. (101.6 x 80 cm.)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

•240

Huguette Clark (1906-2011)
Portrait of a Maiko, seated with water and mountains 
beyond

signed ‘Huguette Clark-’ (lower left)

oil on canvas

32º x 26 in. (81.9 x 66 cm.)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

No Reserve

No Reserve
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•242

Huguette Clark (1906-2011)
Grey Pagoda with Red Bridge & Cherry Blossoms

signed ‘Huguette Clark’ (lower left)

oil on canvas

32 x 26 in. (81.3 x 66 cm.)

$2,000-3,000 £1,400-2,000

€1,500-2,200

This present composition can be seen represented as a painted screen in lot 243.

No Reserve
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•244

Huguette Clark (1906-2011)
Portrait of a Geisha, in an interior holding a fan before a 
painted screen

signed ‘Huguette Clark’ (lower left) and with pseudo character marks and 

moon seal

oil on canvas

86 x 63 in. (218.4 x 160 cm.)

$3,000-5,000 £2,000-3,300

 €2,300-3,700

•243

Huguette Clark (1906-2011)
Portrait of a Geisha, in an interior dancing, 
 fan and shamisen player

signed ‘Huguette Clark’ (lower right)

oil on canvas

85 x 42 in. (215.9 x 106.7 cm.)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

No Reserve No Reserve
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•245

Huguette Clark (1906-2011)
Japanese bridge with wysteria

signed ‘Huguette Clark-’ (lower left)

oil on canvas

32º x 26º in. (81.9 x 66.7 cm.)

$2,000-3,000 £1,400-2,000

€1,500-2,200

No Reserve
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•246

Huguette Clark (1906-2011)
Portrait of a Geisha, before a screen, reading a letter

signed ‘Huguette Clark’ (lower left)

oil on canvas

85 x 42 in. (215.9 X 106.7 cm.)

$3,000-5,000 £2,000-3,300

 €2,300-3,700

•247

Huguette Clark (1906-2011)
Portrait of a Japanese woman wearing a blue shawl, in a snowy 
landscape and a pagoda beyond

signed ‘Huguette Clark’ (lower left) and with pseudo character marks 

(lower right and lower left)

oil on canvas

85 x 42 in. (215.9 x 106.7 cm.)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

The present composition was reproduced by Huguette Clark and 

used as a Christmas card.

No Reserve No Reserve
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•248

An American Bronze and Painted-Glass 
Globe-Form Table Lamp
Possibly by Edward F. Caldwell & Co., New York, Circa 
1930

Modeled as a terrestrial globe, on a circular base with scrolled feet, 

electrifed

19Ω in. (49.5 cm.) high

$4,000-6,000 £2,700-4,000

 €3,000-4,500

•249

A Pair of French Gilt-Bronze Two-
Light Wall Lights and a Pair of Single-
Light Wall Lights
20th Century

The two-branch pair modeled as a quiver of arrows

9 in. (48 cm.) high, 9Ω in. (24 cm.), 4 in. (10 cm.) deep, the larger (4)

$1,000-1,500 £670-1,000

 €750-1,100

•250

A Pair of French Green-
Painted Fauteuils
Early 20th Century

With bow-carved cresting, the back, arms and seat 

upholstered in light green silk damask (2)

$800-1,200 £540-800

 €600-900

PROVENANCE:

Acquired from French & Company, New York,  

30 June 1953.

No Reserve

No Reserve

No Reserve
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•253

A French Inlaid-Mahogany Bureau 
Plat
Late 19th/Early 20th Century

The rectangular top with three-quarter gallery above a kneehole 

surrounded by fve drawers

30Ω in. (77.5 cm.) high, 47 in. (119.4 cm.) wide, 25Ω (64.8 cm.) deep

$1,000-2,000 £670-1,300

€750-1,500

•252

A Continental Gilt-Metal and 
Rhodonite Inkstand
Late 19th/Early 20th Century

Modeled as cupid and an antique vase on a plinth base

6Ω in. (16.5 cm.) high, 6æ in. (17 cm.) wide, 5 in. (12.7 cm.)

$500-800 £340-530

€380-600

•251

A French Ormolu-Mounted White 
Marble Mantel Clock
19th Century

The enameled dial signed Barancourt a Paris above a central relief 

of  

two puttos

15 in. (38 cm.) high, 9º in. (23.5 cm.) wide, 4 in. (10 cm.) deep

$1,000-1,500 £670-1,000

€750-1,100

PROVENANCE:

Acquired from French & Company, New York, 10 June 1935.

No Reserve

No Reserve

No Reserve
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•257

A French Gilt-Metal-Mounted 
Mahogany Occasional Table
Early 20th Century

With a marble-inset top, stamped A. Aucoc Paris/6 Rue de La Paix to the 

bearer

29 in. (73.5 cm.) high, 34Ω in. (87.5 cm) wide, 26 in. (66 cm.) deep

$500-800 £340-530

 €380-600

•256

A French Beechwood Tabouret and a 
Pair of French Giltwood Footrests
20th Century

Comprising a large ribbon-carved example and a smaller pair upholstered 

in needlepoint

16 in. (40.5 cm.) high, 16 in. (40.5 cm.) square, the tabouret (3)

$600-900 £400-600

 €450-670

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

•255

A Continental Grey-Painted and 
Parcel-Gilt Bed
20th Century

With guilloche-carved headboard upholstered in grey foral silk, with futed 

rails and acanthus-carved supports

42 in. (106.5 cm.) high, 42.5 in. (107 cm.) wide, 82 in. (208 cm.) long

$1,000-2,000 £670-1,300

 €750-1,500

•254

A Group of Six French Tabourets
Late 19th/Early 20th Century

Comprising a green-painted pair upholstered in tapestry; a giltwood 

pair upholstered in tapestry; an oval giltwood example and a rectangular 

giltwood example

6Ω in. (16.5 cm.), high, 16 in. (40.6 cm.) wide, 14Ω in. (36.8 cm) deep, the 

green-painted pair (6)

$600-900 £400-600

 €450-670

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

No Reserve No Reserve

No Reserve No Reserve

(part)

(part)



•258

A Pair of Continental Ormolu-Mounted 
Mahogany Gueridons
First Half 20th Century

Each with oval brocatelle de Jura marble top, on tapering legs joined by a 

conforming undertier, the undersides stamped with various numbers and 

inscribed 2378

28º in. (72 cm.) high, 15Ω in. (39.5 cm.) wide, 14 in. (35.5 cm.) deep (2)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

•259

A French Ormolu-Mounted Tulipwood 
and Marquetry Commode
Late 19th Century

With shaped brêche d’alep marble top above two drawers decorated with 

trailing vines, fowers and leaves

34 in. (86 cm.) high, 42 in. (107 cm.) wide, 20Ω in. (52 cm.) deep

$1,500-2,500 £1,000-1,700

 €1,200-1,900

•260

A French Giltwood Salon Suite
Late 19th Century

Comprising a pair of fauteuils and a canape, covered in late 18th/frst half 

19th century Aubusson tapestry

69 in. (175 cm.) wide, the canape (3)

$3,000-5,000 £2,000-3,300

 €2,300-3,700

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

No Reserve

No Reserve

No Reserve
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•261

A Pair of French Ormolu-Mounted 
Tulipwood, Kingwood and Ebony 
Parquetry Bedside Tables
Late 19th/Early 20th Century

Each with three-quarter galleried top above three drawers, on square legs 

connected by a shaped undertier

29æ in. (76 cm.) high, 21º in. (54 cm.) wide, 13 in. (33 cm.) deep

$3,000-5,000 £2,000-3,300

 €2,300-3,700

•262

A French Ormolu-Mounted Mahogany 
and Amaranth Armoire
Late 19th/Early 20th Century

Of typical form, the front set with a pair of mirrored doors

94º in. (239 cm.) high, 54 in. (137 cm.) wide, 19æ in. (50 cm.) deep

$4,000-6,000 £2,700-4,000

 €3,000-4,500

•263

A French Ormolu-Mounted Mahogany 
and Amaranth Armoire
Late 19th/Early 20th Century

Of typical form, the front set with a pair of mirrored doors

94 in. (238 cm.) high, 54 in. (137 cm.) wide, 20 in. (50.5 cm.) deep

$4,000-6,000 £2,700-4,000

 €3,000-4,500

No Reserve

No Reserve No Reserve
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In the early 1990s, Huguette Clark commissioned copies of her mother 

Anna’s bedroom furniture to install in her own apartment. The originals 

were carefully copied by skilled contemporary French ébénistes, who 

were able to match the materials, mimic the marquetry and capture the 

craftsmanship of the pieces made over 100 years before. The original pieces 

by Maison Krieger, Paris and Henri Dasson are lots 59 and 64.



231

An American Dynasty: The Clark Family Treasures

265

A French Ormolu-Mounted 
Tulipwood, Bois Satine, Sycamore 
and Fruitwood Marquetry and 
Parquetry Dressing Table
By Patrick Avrilla, France, Dated 1992

With three folding oval mirrors on foliate supports above a kidney-

shaped top inlaid with a pastoral landscape, above three frieze 

drawers inlaid with further landscapes, on cabriole legs, with plaque 

inscribed  D. 1992/Ebènisterie P. Avrilla/France

56Ω in. (143.5 cm.) high, 49 in. (124.5 cm.) wide, 24 in. (61 cm.) deep

$8,000-12,000 £5,400-8,000

 €6,000-9,000

264

A French Ormolu-Mounted 
Tulipwood, Sycamore and Stained 
Fruitwood Marquetry and Parquetry 
Bureau a Cylindre
By Patrick Avrilla, France, Dated 1992

Decorated overall with trophies and urns, with galleried top above 

a cylinder enclosing a leather-lined writing slide and fve drawers, 

above a ftted drawer enclosing three velvet-lined compartments, 

the central one with a mirror, with plaque inscribed  D. 1992/

Ebènisterie P. Avrilla/France

40æ in. (103.5 cm.) high, 30 in. (76 cm.) wide, 20 in. (51 cm.) deep

$8,000-12,000 £5,400-8,000

 €6,000-9,000



•266

A Set of Three American Gilt-
Bronze and Cut-Glass Two-
Branch Wall Lights
By Edward F. Caldwell, New York, Early 20th 
Century

With cut-glass petals and scrolling branches issuing from an 

urn, stamped with a c within a lozenge

14 in. (35.5 cm.) high, 9º in. (23.5 cm.) wide (3)

$1,000-1,500 £670-1,000

 €750-1,100

•267

A Group of French Gilt-Metal-
Mounted Firetools
Late 19th/Early 20th Century

Comprising a pair of gilt and patinated metal chenet modeled 

with parrots, a pair of gilt and patinated metal chenet moded 

with cherubs, a set of four gilt metal and steel fretools with an 

associated gilt- metal stand, an assembled set of three fretool 

and a gilt-metal frescreen

10.5 in. (26.7 cm.) high, 8 in. (20.3 cm.) wide, 19Ω in. (49.5 cm.) 

deep, the parrot-form chenet (16)

$1,000-1,500 £670-1,000

 €750-1,100

•268

A French Ormolu-Mounted 
Amaranth, Tulipwood, Sycamore 
and Fruitwood Marquetry 
Commode
By Patrick Avrilla, France, 1992

With shaped yellow and red mottled marble top above three 

frieze drawers above a cabinet inlaid with foral marquetry 

enclosing a shelf, on cabriole legs

36æ in. (93.5 cm.) high, 45 in. (114 cm.) wide, 17 in. (43 cm.) 

deep

$5,000-8,000 £3,400-5,300

 €3,800-6,000

No Reserve

No Reserve

No Reserve
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•269

A French Ormolu-Mounted 
Tulipwood, Amaranth and Stained 
Fruitwood Marquetry Bedside Table
By Patrick Avrilla, France, Dated 1992

Inlaid overall with urns and fower-flled vases, with oval galleried 

marble top above three drawers

30æ in. (78 cm.) high, 18Ω in. (47 cm.) wide, 14Ω in. (37 cm.) deep

$1,000-1,500 £670-1,000

 €750-1,100

•270

A French Ormolu-Mounted 
Mahogany, Tulipwood, Amaranth 
and Fruitwood Marquetry and 
Parquetry Serre-Bijoux
By Patrick Avrilla, France, Dated 1992

The hinged top inlaid with a musical trophy, opening to a 

mirrored reverse, above a writing slide and a pair of drawers, 

each side set with a short drawer, on cabriole legs

29Ω in. (75 cm.) high, 17æ in. (45 cm.) wide, 13º in. (34 cm.) 

deep

$3,000-5,000 £2,000-3,300

 €2,300-3,700

No Reserve

No Reserve
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•273

A Louis Xv Walnut and Beech Canape
Mid-18th Century

With fowerhead carved cresting, upholstered in associated Aubusson 

tapestry, later back legs

73 in. (185.5 cm.) wide

$2,000-3,000 £1,400-2,000

 €1,500-2,200

PROVENANCE:

Acquired from Charles, New York, 9 November 1929.

•272

A Pair of French Ormolu-Mounted 
Mahogany and Parquetry Cabinets
Early 20th Century

Each with shaped breche de benou marble top above three frieze drawers 

and four cabinet doors enclosing shelves, the lockplates and mounts 

variously numbered, old inventory tag to the reverse of the left drawer

38 in. (97 cm.) high, 35 in. (89 cm.) wide, 13Ω in. (34 cm.) deep (2)

$2,000-3,000 £1,400-2,000

 €1,500-2,200

•271

A Grey-Painted and Parcel-Gilt Bed
20th Century

With shaped fower-carved frame, upholstered in Chinoserie-patterned 

silk damask, together with additional matching fabric

53æ in. (136.5 cm.) high, 57Ω in. (146.5 cm.) wide, 82 in. (208 cm.) long

$2,000-3,000 £1,400-2,000

 €1,500-2,200

No Reserve

No Reserve

No Reserve

No Reserve
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•274

A Chinese Turquoise, Aubergine and 
Yellow Glazed Figure of a Seated 
Immortal Now Mounted as Lamp
The fgure 14æ in. (37.5 cm.) high

$600-900 £400-600

 €450-670

•275

Two Chinese Carved Red Coral Figures, 
Mounted as Lamps
The frst carved as an inmortal atop a dais with scholar’s objects, carved 

lotus-form fnial and beads; the second carved as a beauty holding a peach 

branch and a boy playing, carved boy with peach and monkey group-form 

fnial and beads

The frst: 9 in. (22.9 cm.) high, the fgure (2)

$800-1,200 £540-800

 €600-900

•276

A Chinese Rose Quartz Figure of 
Guanyin, Mounted as a Lamp
With two peach-form amethyst pulls

10 in. (25.4 cm.) high, the fgure

$800-1,200 £540-800

 €600-900

•277

Three Chinese Rose Quartz Figures of 
Beauties
One affxed to a wood stand

8Ω in. (21.6 cm.) high, the tallest (3)

$1,000-1,500 £670-1,000

 €750-1,100

No Reserve No Reserve

No Reserve No Reserve
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•278

A Chinese Famille Verte Vase Mounted 
as a Lamp, and a Glazed Seated Figure of 
an Offcal Mounted as a Lamp
19th Century or Later

The famille verte lamp decorated with a battle scene, drilled; the fgure of 

an offcal seated atop a throne

15Ω in. (39.4 cm.) high, the vase (2)

$1,500-2,500 £1,000-1,700

 €1,200-1,900

•279

A Chinese Guangdong Figure of Seated 
Budhai
Qing Dynasty

7 in. (17.8 cm.) wide

$1,500-2,500 £1,000-1,700

 €1,200-1,900

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

•280

A Pair of Chinese Famille Verte Jars and 
a Cover
Kangxi Period (1662-1722)

Decorated with fowers in jardinieres

11 in. (27.9 cm.) high (3)

$800-1,200 £540-800

 €600-900

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

No Reserve

No Reserve

No Reserve
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•283

A Pair of Chinese Blue and White 
Porcelain Bottle Vases
19th Century

Decorated with prunus branches, underglaze blue apocryphal six-

character Kangxi mark to bases

17Ω in. (44.5 cm.) high (2)

$1,500-2,500 £1,000-1,700

 €1,200-1,900

PROVENANCE:

Applied paper label for William Andrews Clark Collection, No. 16.

•282

A Pair of Chinese Blue and White 
Porcelain Ginger Jars and Covers
19th Century

Decorated with prunus blossoms, apocryphal six character Kangxi mark to 

bases

10 in. (25 cm.) high, overall (4)

$1,500-2,500 £1,000-1,700

 €1,200-1,900

PROVENANCE:

Applied paper label for William Andrews Clark Collection, No. 18 to both.

•281

A Chinese Blue and White Porcelain 
Baluster Jar
Kangxi Period (1662-1722)

Underglaze blue double circle to base

12º in. (31 cm.) high

$1,000-2,000 £670-1,300

 €750-1,500

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

No Reserve

No Reserve

No Reserve



•286

A Pair of Chinese Purple and White 
Glazed Jars
19th Century

Decorated with phoenix amongst clouds, apocryphal underglaze blue six 

character Kangxi mark to base

5Ω in. (14 cm.) high (2)

$800-1,200� £540-800

€600-900

PROVENANCE:

Each with applied paper label for William Andrews Clark Collection, No. 48.

•284

A Chinese Black Lacquered Document 
Box with Hinged Cover
19th Century or Later

Decorated with a scene of traveling offcials, the glass lined interior, metal 

hinge and lock components later

14Ω in. (36.8 cm.) long

$800-1,200� £540-800

€600-900

•287

A Chinese Copper-Red Crackle-Glazed 
Baluster Vase
19th Century

16 in. (40.5 cm.) high

$1,500-2,000� £1,000-1,300

€1,200-1,500

PROVENANCE:

Applied paper label for William Andrews Clark Collection, No. 54.

•285

A Chinese Copper-Red Crackle-Glazed 
Baluster Vase
19th Century

16 in. (40.5 cm.) high

$1,500-2,000� £1,000-1,300

€1,200-1,500

PROVENANCE:

Applied paper label for the William Andrews Clark Collection, No. 55.

No�Reserve No�Reserve

No�Reserve No�Reserve



•288

A Chinese Black Lacquer Armchair
19th/20th Century

With dragon-flled medallion back

$800-1,200� £540-800

� €600-900

•289

A Silk Hereke Rug
Central Anatolia, Circa 1930

The central ground depicting a festive outdoor scene with a salmon 

surround punctuated by roundels of fgures playing music all within an 

olive green boteh foral border.

Approximately 4 ft. 7 in. x 4 ft. 5 in. (140 cm. x 135 cm.)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

•290

A Chinese Coromandel Lacquer Three-
Panel Screen
The Panels 18th Century, the Mounts Later

Decorated variously with a swirling dragon in cloudbands, a fower-flled 

leafy tree and a pair of swimming ducks

74Ω in. (189.5 cm.) high, 69 in. (172.5 cm.) wide

$1,500-2,500� £1,000-1,700

� €1,200-1,900

No�Reserve

No�Reserve

No�Reserve
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•291

A Chinese Red Silk Embroidered Robe
20th Century

Embroidered with eight dragons amongst clouds with bats and peony 

blossoms

46 in. (116.8 cm.) long

$1,000-1,500� £670-1,000

� €750-1,100

•292

A Chinese Blue Silk Embroidered Jacket
20th Century

The trim embroidered with butterfies

28Ω in. (72.5 cm.) long

$600-900� £400-600

� €450-670

•293

A Chinese Three-Panel Floor Screen
19th/20th Century

Depicting Daoist immortals amidst clouds, ink and color on silk

Each panel 73 in. (185.5 cm.) high, 21 in. (53.3 cm.) wide

$1,000-2,000� £670-1,300

� €750-1,500

No�Reserve

No�Reserve

No�Reserve
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•297

Felix Lorioux (1872-1964)
A Group of Eight Fairytale Drawings

each variously inscribed; some signed and dated

watercolor, gouache and pencil on paper

The largest: 23 x 17 in. (58.4 x 43.2 cm.) (8)

$600-900� £400-600

� €450-670

•296

Felix Lorioux (1872-1964)
Depart de Blanche Neige; Snow White and the Seven Dwarves; 
Two Grasshoppers; and Anile 12 deburge: Four Works

each variously inscribed; some signed and dated

each watercolor, gouache and pencil on paper

The largest: 14æ x 12æ in. (37.5 x 32.4 cm.) (4)

$500-800� £340-530

� €380-600

•295

Felix Lorioux (1872-1964)
A cricket singing on top of a mushroom

signed ‘Felix Lorioux’ (lower left)

watercolor and pencil on paper

14 x 11 in. (35.6 x 27.9 cm.)

$300-500� £200-330

� €230-370

•294

Felix Loriuox (1872-1964)
Voyage à Bethlehem

signed ‘Felix Lorioux’ (lower right)

watercolor, gouache and ink on paper mounted on board

17æ x 24æ in. (45.1 x 62.9 cm.)

$300-500� £200-330

� €230-370

(part)

(part)

No�Reserve No�Reserve

No�Reserve No�Reserve
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•300

Felix Lorioux (1872-1964)
A Group of Fairytale Drawings

some signed ‘Felix Lorioux’; others variously dated and inscribed

watercolor and ink on paper

The largest: 12Ω x 9 in. (31.8 x 23 cm.) (19)

$600-900� £400-600

� €450-670

•299

Felix Lorioux (1872-1964)
A Group of Eleven Fairytale Drawings

each signed ‘Felix Lorioux’; others variously dated and inscribed

each watercolor, gouache and pencil on paper

The largest: 14æ x 12º in. (37.5 x 31.1 cm.) (11)

$800-1,200� £540-800

� €600-900

•298

Felix Lorioux (1872-1964)
A Group of Ten Fairytale Drawings

each signed ‘Felix Lorioux’; others variously dated and inscribed

each watercolor, gouache and pencil on paper

The largest: 16 x 14 in. (40.6 x 35.6 cm.) (10)

$800-1,200� £540-800

� €600-900

No�Reserve

No�Reserve

No�Reserve

(part)

(part)

(part)



•301

Jean a Mercier (1899-1995)
France; and a companion work

the frst signed and dated ‘Jean A. Mercier- 68’ (lower right)

each watercolor and ink on paper

each 28 x 24º in. (71.1 x 61.6 cm.) (2)

$1,000-1,500� £670-1,000

� €750-1,100

•302

A Jean A. Mercier Designed Porcelain 
Dessert Service for Villeroy & Boch
Brown Printed Marks for Villeroy & Boch, Two Signed 
by Jean a Mercier in Ink, Circa 1983

In the ‘Le Ballon’ pattern, comprising a Vilbocard signed and dated to 

front and reverse ‘Jean A. Mercier 83’, inscribed to reverse ‘SOUVENIR 

DE PARIS’; seven two-handled cake plates, one inscribed ‘A MADAME 

CLARK. SOUVENIR DE JEAN A. MERCIER/9.83’

The cake plates: 13 in. (33 cm.) wide, over handles (93)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

•303

Manon Iessel (1909-1985)
A group of illustrations and correspondence

each variously inscribed; some signed and dated

watercolor, gouache and pencil on paper

The largest: 14º x 20º in. (36.2 x 51.4 cm.) (30)

$1,000-2,000� £670-1,300

� €750-1,500

•304

Manon Iessel (1909-1985)
A group of stage set designs 

some works signed ‘Manon Lessel’; others variously inscribed

each watercolor, gouache and pencil on paper

The largest: 15æ x 17æ in. (40 x 45.1 cm.) (20)

$1,000-2,000� £670-1,300

� €750-1,500

(part)

(part)

(part)

No�Reserve No�Reserve

No�Reserve No�Reserve
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•305

Five Silk Embroidered and Needlepoint 
Cases
20th Century

Comprising two needlepoint and three silk embroidery examples

9 in. (22.9 cm.) high, 7 in. (17.8 cm.) wide, The largest needlepoint example(5)

$300-500� £200-330

€230-370

•306

A Chinese Jadeite-Mounted Silk 
Embroidered Clutch Purse
Early 20th Century

Together with a Japanese example

8æ in. (22.2 cm.) high, 5Ω in. (14 cm.) wide (2)

$300-500� £200-330

€230-370

•307

A Pair of Continental Metallic Thread-
Embroidered Cream Silk Panels, and a 
Pair of Cream Silk-Embroidered Panels
19th/20th Century, the Silk-Embroidered Panels 
Possibly Vietnamese

The silk-embroidered panels with retailer’s mark for PHAM-VAN-KHOAN 

Hanoi-Tonkin Brodeur 28 Rue Jules Ferry

105 in. (255 cm.) high, 53 in. (134.5 cm) wide, the metallic thread-

embroidered panels (4)

$500-800� £340-530

€380-600

No�Reserve No�Reserve

No�Reserve
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•311

Four Embroidered and Beadwork Clutch 
Purses
20th Century

Comprising an embroidered and beadwork example by Harry Rosenfeld; 

a Belgian brown beadwork example; a cream beadwork example and a 

black silk embroidered example

12 in. (30.5 cm.) high, 7 in. (7.8 cm.) wide, the example by Harry Rosenfeld

(4)

$400-600� £270-400

� €300-450

•310

Four Clutch Purses
First Half 20th Century

Comprising a French printed fabric example by Paola Bordaz,  

an embroidered example and two brocade examples

10æ in. (27.3 cm.) high, 7 in. (17.8 cm.) wide, the printed fabric example (4)

$300-500� £200-330

� €230-370

•309

Four Beadwork and Embroidered Purses
20th Century

8Ω in. (21.6 cm.) high, 5æ in. (14.6 cm.) wide (4)

$500-800� £340-530

� €380-600

•308

Seven Beadwork and Needlework Purses
20th Century

Comprising three needlepoint examples; a French needlework and metal 

example by Paola Bordaz; a French gold beadwork example by Josef; a 

navy example by Magid retailed by Bonwit Teller and a French gold fabric 

example retailed by Saks Fifth Avenue

10 in. (25.4 cm.) high, 5º in. (13.4 cm.) wide, the navy example (7)

$800-1,200� £540-800

� €600-900

No�Reserve No�Reserve

No�Reserve No�Reserve

(part)
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•312

An American Silver Child’S Set
Mark of the Mcchesney Co., Circa 1900

Marked ‘Sterling’; monogrammed ‘G.C. III’

The underplate: 7º in. (18.4 cm.), 18 oz. approximate weight (2)

$300-500� £200-330

� €230-370

•313

Two American Silver Trumpet Vases
20th Century

Marked ‘Sterling’, weighted, the frst with an engraved monogram, the 

second engraved with a dedication for Best in Show

16 in. (41 cm.) high, the taller (2)

$500-800� £340-530

� €380-600

•314

An American Silver Water Pitcher
Mark of Tiffany & Co., Circa 1940

Marked ‘Sterling

9º in. (23.5 cm.) high, 31 oz. approximately

$600-900� £400-600

� €450-670

•315

A George V Silver Two Handled Cup
Mark of Crichton Bros., London, 1911

Fully marked

12º in. (31.2 cm.) high, 55 oz. approximately

$600-900� £400-600

� €450-670

No�Reserve No�Reserve

No�Reserve No�Reserve
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•316

An American Silver Repousse Cake Plate
Mark of Gorham, Date Cypher for 1899

Marked ‘Sterling’;  monogrammed, engraved to the reverse ‘8-18-1928’

15 in. (38.1 cm.) diameter, 43 oz. approximate weight

$300-500� £200-330

� €230-370

•317

A Dutch Repousse Silver Tea Caddy and 
Cover
19th/20th Century

Marked ‘833’, repousse with scenes of tavern life with four lion paw-form 

feet

7 in. (17.9 cm.) high, 10 oz. approximately (2)

$300-500� £200-330

� €230-370

•318

A Group of American Table Wares
Marked for Gorham, 20th Century

Marked ‘Sterling monogramed ‘WAC’, comprising twelve casters and 

twelve salt cellars with glass liners; together with two silver nut dishes, 

marked Galt & Bro. monogramed ‘WAC’

The casters 3Ω in. (8.8 cm.) high, 34 oz. approximate gross weight (26)

$500-800� £340-530

� €380-600

PROVENANCE:

William Andrews Clark (1839-1925).

•319

A Group of American Silver Condiment 
Wares
Mark of Cartier, Circa 1920

each marked ‘Sterling’; monogrammed, comprising a pair of sauce boats, 

a cream jug and a two handled sugar bowl in the ‘Lady Mary’ pattern, a 

muffneer, fve casters, and six salt cellars

The sauce boats: 7Ω in. (19 cm.) wide, 68 oz. approximate weight (16)

$1,000-1,500� £670-1,000

� €750-1,100

No�Reserve No�Reserve

No�Reserve No�Reserve

(part)

(part)



•323

A Pair of French Ormolu Figures of 
Musicians
19th Century

Depicting a seated girl playing a hurdy-gurdy and a seated man holding a 

box and a chained squirrel

10 in. (25.5 cm.) high (2)

$1,000-1,500� £670-1,000

� €750-1,100

•322

A Group of Georgian Silver Comdiment 
Wares
Variously Marked and Dated

Fully marked, comprising a set of four cellars, marked London second 

half 18th Century, maker’s marks indistinct; a mustard pot with glass 

liner, London 1800, maker’s mark indistinct; and four casters, marked for 

Critchon Bros., London, 1920; together with a Gorham silver mustard pot 

with glass liner monogramed ‘WAC’, marked ‘Sterling’

The casters: 4º in. (10.8 cm.) high, 29 oz. approximate gross weight (10)

$500-800� £340-530

� €380-600

PROVENANCE:

William Andrews Clark (1839-1925).

•321

A Pair of George III Silver Candlesticks 
with Later Silver-Plate Three-Light 
Candelabra Arms
The Candlesticks Marked for Sheffeld, 1780, Maker’S 
Mark Indistinct

Fully marked on base, weighted

18æ in. (47.6 cm.) high, overall (4)

$800-1,200� £540-800

� €600-900

•320

A French Silver Four Piece Tea and 
Coffee Service
Marked Cartier, Circa 1920

Marked ‘.950’; monogrammed with bakelite handles and fnials comprising 

a coffee pot with hinged cover, a teapot with hinged covers, a cream jug, 

and a two handled sugar bowl and cover

The coffee pot: 7 in. (17.8 cm.) wide, 27 oz. approximate gross weight (4)

$800-1,200� £540-800

� €600-900

(part)

No�Reserve No�Reserve

No�Reserve No�Reserve
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•324

A Pair of Brass and Wrought Iron Large 
Andirons and a Group of Firetools
20th Century

The fretools comprising a shovel, a brush, pitcher and stand

32 in. (81 cm. ) high, 17 in. (44 cm.) wide, 27 in. (68.5 cm.), the andirons (6)

$800-1,200� £540-800

� €600-900

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

•325

An English Walnut Draw-Leaf Table
Late 19th/Early 20th Century

With nine Doric column-form supports

30 in. (76.3 cm.) high, 53 in. (134.5 cm.) wide, 27Ω in. (70 cm.) deep

$2,000-3,000� £1,400-2,000

� €1,500-2,200

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

•326

An English Oak Court Cupboard
Late 19th/Early 20th Century, Incorporating Earlier 
Elements

Carved overall, the top section with a central architectural panel fanked 

by two cupboard doors, each enclosing a shelf, above a large pair of doors 

enclosing a shelf, inscribed with number 12714 to the reverse

73 in. (183.5 cm.) high, 72Ω in. (184 cm.) wide, 30º in. (77 cm.) deep

$3,000-5,000� £2,000-3,300

� €2,300-3,700

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

No�Reserve

No�Reserve

No�Reserve
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•328

A Royal Crown Derby Part Tea 
Service
Iron-Red Printed Mark, 20th Century

Decorated in the Asian taste, comprising a teapot and 

cover, a cream jug, a sugar bowl and cover, eleven 

teacups and twelve saucers and twelve cake plates

The teapot 12 in. (30.5 cm.) wide over handle (40)

$500-800� £340-530

� €380-600

•329

An English Oak Credence 
Table
Late 19th/Early 20th Century, 
Incorporating Earlier Elements

With hinged octagonal top above a frieze drawer and 

Gothic apron

33 in. (84 cm.) high, 35º in. (89.5 cm.) wide, 16 in. (40.5 

cm.) deep

$400-600� £270-400

� €300-450

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

•327

Seven English Walnut 
Dining Chairs
The Pair of Armchairs Late 19th/
Early 20th Century, Incorporating 
Earlier Elements

Comprising a pair of armchairs with Frank 

Partridge trade label, a single armchair and four 

side chairs of a later date (7)

$600-900� £400-600

� €450-670

PROVENANCE:

Acquired from Frank Partridge, New York (the 

armchairs).

No�Reserve

No�Reserve

No�Reserve



•330

An English Oak Credence Table
Late 19th/Early 20th Century, Incorporating 
Earlier Elements

With hinged top above a fan-carved frieze

29 in. (73.6 cm.) high, 41 in. (104 cm.) diameter, open

$800-1,200� £540-800

� €600-900

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

•331

A Matched Pair of English Walnut 
Armchairs
Late 19th/Early 20th Century, Incorporating 
Earlier Elements

Each tall pierced carved back fanked by scrolling arms and a 

trapezoidal red velvet over-upholstered seat (2)

$600-900� £400-600

� €450-670

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

•332

An English Inlaid Oak Court 
Cupboard
Late 19th/Early 20th Century, Incorporating 
Earlier Elements

The upper portion with two cupboard doors, the lower portion with 

two long drawers above two cupboard doors

59 in. (150 cm.) high, 68 in. (172.7 cm.) wide, 22Ω (57 cm.) deep

$1,000-1,500� £670-1,000

� €750-1,100

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

No�Reserve

No�Reserve

No�Reserve
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•333

An English Oak Chest
Late 17th/Early 18th Century, Probably Later 
Carved

With hinged panelled top, the sides carved with stylized foliage and 

the initials MC

30 in. (76.2 cm.) high, 58 in. (147.3 cm.) wide, 23 in. (58.5 cm.) deep

$1,000-1,500� £670-1,000

� €750-1,100

PROVENANCE:

Acquired from Charles, New York, 9 November 1928.

There is an apocryphal printed paper label to the interior of the 

chest which suggests it was once the property of Mary Cromwell, 

a relative of Oliver Cromwell.

•335

Three Metalwork Floor Lamps
First Half 20th Century

Comprising two brass examples with wrought iron strapwork bases 

and a bronze example

78Ω in. (200 cm.) high, the largest (3)

$1,500-2,500� £1,000-1,700

� €1,200-1,900

PROVENANCE:

Acquired from Charles, New York, 1 March 1926.

•334

Two English Walnut Armchairs
Late 19th/Early 20th Century, Incorporating 
Earlier Elements

With caned backs fanked by scroll carved arms (2)

$600-900� £400-600

� €450-670

PROVENANCE:

Acquired from French & Company, New York, 14 May 1934.

No�Reserve

No�Reserve

No�Reserve



•338

An English Oak Court Cupboard
Late 19th/Early 20th Century, Incorporating 
Earlier Elements

The upper portion with two cupboard doors, the lower 

portion with two further doors

50æ in. (129 cm.) high, 45æ in. (116.2 cm.) wide, 18º in. (46.4 

cm.) deep

$1,000-1,500� £670-1,000

� €750-1,100

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

•337

Four English Oak Joined Stools
Late 19th/Early 20th Century, Incorporating 
Earlier Elements

With variations in carving and proportions

22 in. (56 cm.) high, 18in. (45.8 cm.) wide, 10Ω in. (26.6 cm.) 

deep, The tallest (4)

$800-1,200� £540-800

� €600-900

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

•336

An English Oak Credence Table
Late 19th/Early 20th Century, Incorporating 
Earlier Elements

With hinged top above a carved frieze, on turned legs

28Ω in. (72.5 cm.) high, 31 in. (78.8 cm.) diameter, open

$800-1,200� £540-800

� €600-900

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

No�Reserve

No�Reserve

No�Reserve





•341

An English Mahogany 
Breakfront Bookcase
Late 19th/Early 20th Century

With swan’s neck pediment above astragal glazed doors 

enclosing shelves, above four paneled doors

104Ω in. (265.5 cm.) high, 85 in. (216 cm.) wide, 18 in. (46 cm.) 

deep

$3,000-5,000� £2,000-3,300

� €2,300-3,700

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

•340

A Set of English Black and  
Gilt-Japanned Quartetto Tables
Early 20th Century

Each top decorated with a seascape

28º in. (71.8 cm.) high, 20 in. (50.8 cm.) wide, 13 in. (33 cm.) 

deep, the largest (4)

$1,000-1,500� £670-1,000

� €750-1,100

•339

An English Mahogany Wing 
Armchair
19th Century

Covered in a later needlework depicting chinoiserie fgures 

with lanterns

$2,000-4,000� £1,400-2,700

� €1,500-3,000

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

No�Reserve

No�Reserve

No�Reserve
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•344

An English Gilt-Metal-Mounted 
Mahogany Breakfront Bookcase
Late 19th Century

With four grilled cupboard doors enclosing shelves above six short 

drawers fanked by cabinet doors, the escutcheons lacking

91 in. (231 cm.) high, 75 in. (190.5 cm.) wide, 16 in. (41 cm.) deep

$2,000-3,000� £1,400-2,000

� €1,500-2,200

•343

An English Mahogany Spider Gate-
Leg Table
19th Century

With hinged rectangular tops and double-gate legs

28 in. (71 cm.) high, 28 in. (71 cm.) wide, 14 in. (35.5 cm.)

$2,000-3,000� £1,400-2,000

� €1,500-2,200

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

•342

A Pair of French Gilt-Metal, Glass 
and Porcelain Two-Light Wall 
Lights
First Half 20th Century

With porcelain fowers above a futed glass body and two scrolled 

candlearms

16 in. (40.5 cm.) high, 9Ω in. (24 cm.) wide, 5º in. deep (13.5 cm.) (2)

$800-1,200� £540-800

� €600-900

No�Reserve

No�Reserve

No�Reserve
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•345

A Set of English Mahogany Quartetto 
Tables
Mid-20th Century

Each of typical form, with turned legs

26 in. (66 cm.) high, 20 in. (51 cm.) wide, 14 in. (35.5 cm.) deep, the largest(4)

$800-1,200� £540-800

� €600-900

•346

A Pair of American Inlaid-Mahogany 
Card Tables
Late 19th/Early 20th Century

Each with shaped hinged top opening to a felt-lined playing surface, on 

tapering legs

28º in. (71.7 cm.) high, 36 in. (91.4 cm.) wide, 18 in. (45.8 cm.) deep (2)

$600-900� £400-600

� €450-670

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

•347

A Pair of English Walnut Side Chairs
Early 20th Century

Each in the George I style, upholstered in green and white cut-velvet (2)

$600-900� £400-600

� €450-670

PROVENANCE:

Acquired from Charles, New York, 7 may 1929.

•348

An English Inlaid-Mahogany Sideboard
Late 19th Century

In the George III style, with a central drawer and cupboard fanked by 

cupboard doors

39 in. (99 cm.) high, 56æ in. (144.1 cm.) wide, 28 in. (71 cm.) deep

$800-1,200� £540-800

� €600-900

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

No�Reserve No�Reserve

No�Reserve No�Reserve
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•349

An English Mahogany Spider Gate-
Leg Table
19th Century

With hinged rectangular top and double-gate legs

27 in. (68.5 cm.) high, 29 in. (73.5 cm.) wide, 15 in. (38 cm.)

$1,000-2,000� £670-1,300

� €750-1,500

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

•350

A George I Burr Walnut Double-
Dome Bureau Cabinet
Early 18th Century

With later mirrored doors enclosing an arrangement of drawers and 

pigeonholes, above a slant front enclosing a further ftted interior, 

above four drawers, areas of reveneering, formerly with bun feet, 

the cornice replaced

83 in. (210.8 cm.) high, 39Ω in. (100.3 cm.) wide, 21Ω in. (54.6 cm.) 

deep

$3,000-5,000� £2,000-3,300

� €2,300-3,700

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

No�Reserve

No�Reserve



•353

An English Oak Court Cupboard
Late 19th/Early 20th Century, Incorporating 
Earlier Elements

With panelled doors carved with fantastical birds and beasts

71 in. (180.4 cm.) high, 57º in. (145.5 cm.) wide, 20Ω in. (52 cm.) 

deep

$2,000-4,000� £1,400-2,700

� €1,500-3,000

PROVENANCE:

Acquired from Charles, New York, 7 May 1929.

•352

An English Oak Console Table
Late 19th/Early 20th Century, Incorporating 
Earlier Elements

With demi-lune top above a carved arched frieze

33Ω in. (85 cm.) high, 46 in. (117 cm.) wide, 20º in. (51.5 cm.) deep

$800-1,200� £540-800

� €600-900

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

•351

An English Oak Refrectory Table
Late 19th/Early 20th Century, Possibly 
Incorporating Earlier Elements

The rectangular top over a dentil carved frieze, melon futed urn-

shaped legs and box stretcher

31º in. (79.5 cm.) high, 83 in. (210.5 cm.) wide, 29 in. (73.5 cm.) deep

$2,000-3,000� £1,400-2,000

� €1,500-2,200

PROVENANCE:

Acquired from Charles, New York, 19 November 1925.

No�Reserve

No�Reserve

No�Reserve
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•357

A Brown Leather Demi-Lune Travel Case
20th Century

Together with a tan canvas dust cover monogramed hc

20 in. (50.8 cm.) high, 28 in. (71.1 cm.) wide, 2æ in. (6.9 cm.) deep

$200-400� £140-270

� €150-300

PROVENANCE:

Huguette Clark (1906-2011).

•356

A Group of Seventeen Picture Frames
Late 19th/Early 20th Century

Of various sizes

54Ω in. high x 46 in. wide (138.5 cm. x 117 cm.), the largest (17)

$1,000-2,000� £670-1,300

� €750-1,500

•355

A Brass Mounted Gilt Embossed Blue 
Leather Document Box
Retailed by J.O. Wilson, Paris and New York, 20th 
Century

Monogramed h.m.c, lined with royal blue silk; together with a green, cream 

and brown-painted mahogany box, the top painted with a scene with 

classical fgures

4Ω in. (11.4 cm.) high, 13 in. (33 cm.) wide, 9º in. (23.5 cm.) deep, the 

leather box (2)

$300-500� £200-330

� €230-370

PROVENANCE:

Huguette Clark (1906-2011).

•354

Artist Unknown, 20th Century
Still life with fowers

signed ‘A BASCAL’ (lower right)

oil on board

20æ x 17æ in. (52.7 x 45.1 cm.)

$800-1,200� £540-800

� €600-900

END OF SALE

No�Reserve No�Reserve

No�Reserve No�Reserve
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Important Notices and Explanation of 
Cataloguing Practice

IMPORTANT NOTICES

CHRISTIE’S INTEREST IN PROPERTY 
CONSIGNED FOR AUCTION
From time to time, Christie’s may offer a lot  
which it owns in whole or in part. Such property is 
identified in the catalogue with the symbol ∆ next  
to its lot number. 

On occasion, Christie’s has a direct financial 
interest in lots consigned for sale, which may 
include guaranteeing a minimum price or making 
an advance to the consignor that is secured solely 
by consigned property. Such property is identified 
in the catalogue with the symbol º next to the lot 
number. This symbol will be used both in cases 
where Christie’s holds the financial interest on its 
own, and in cases where Christie’s has financed all 
or part of such interest through third parties. When 
a third party agrees to finance all or part of Christie’s 
interest in a lot, it takes on all or part of the risk of 
the lot not being sold, and will be remunerated in 
exchange for accepting this risk. The third party 
may also bid for the lot. Where it does so, and is the 
successful bidder, the remuneration may be netted 
against the final purchase price. If the lot is not sold, 
the third party may incur a loss. Where Christie’s 
has an ownership or financial interest in every lot in 
the catalogue, Christie’s will not designate each lot 
with a symbol, but will state its interest at the front 
of the catalogue.

In this catalogue, if property has º u next to the lot 
number, Christie’s guarantee of a minimum price 
has been financed through third parties.

ALL DIMENSIONS ARE APPROXIMATE

CONDITION REPORTS
Christie’s catalogues include references to condition 
only in descriptions of multiple works (such as 
prints, books and wine). Please contact the Specialist 
Department for a condition report on a particular lot. 

Condition reports are provided as a service to 
interested clients. Prospective buyers should note 
that descriptions of property are not warranties and 
that each lot is sold “as is.”

PROPERTY INCORPORATING MATERIALS 
FROM ENDANGERED AND OTHER 
PROTECTED SPECIES
Property made of or incorporating (irrespective 
of percentage) endangered and other protected 
species of wildlife are marked with the symbol ~
in the catalogue. Such material includes, among 
other things, ivory, tortoiseshell, crocodile skin, 
rhinoceros horn, whale bone and certain species of 
coral, together with Brazilian rosewood. Prospective 
purchasers are advised that several countries prohibit 
altogether the importation of property containing 
such materials, and that other countries require a 
permit (e.g., a CITES permit) from the relevant 
regulatory agencies in the countries of exportation 
as well as importation. Accordingly, clients should 
familiarize themselves with the relevant customs laws 
and regulations prior to bidding on any property 
with wildlife material if they intend to import 
the property into another country. For example, 
the U.S. generally prohibits the importation of 
articles containing species that it has designated as 
endangered or threatened if those articles are less 
than 100 years old. 

Please note that it is the client’s responsibility 
to determine and satisfy the requirements of 
any applicable laws or regulations applying to 
the export or import of property containing 
endangered and other protected wildlife 
material. The inability of a client to export 

or import property containing endangered 
and other protected wildlife material is not 
a basis for cancellation or rescission of the 
sale. Please note also that lots containing 
potentially regulated wildlife material are 
marked as a convenience to our clients, 
but Christie’s does not accept liability for 
errors or for failing to mark lots containing 
protected or regulated species.

EXPLANATION OF  
CATALOGUING PRACTICE

FOR FURNITURE AND OBJECTS OF ART
A LOUIS XV KINGWOOD COMMODE

MID-18TH CENTURY

This heading printed in capital letters, with the 
inclusion of the date  in capital letters, means that in 
Christie’s opinion the piece is essentially of the period, 
has not been significantly altered or restored.

A LOUIS XV KINGWOOD COMMODE

This heading printed in capital letters, without the date 
included, means that in Christie’s qualified opinion the 
piece is essentially of the period and has been signifi-
cantly restored or altered.

A LOUIS XV STYLE KINGWOOD COMMODE

This heading printed in capital letters, with the word 
“STYLE” included in capital letters, means that in 
Christie’s qualified opinion the piece is an intentional 
copy of an earlier design.

Christie’s does not accept liability for failing 
to describe any alteration or addition to a Lot 
which is concealed by upholstery, gilding or 
painted decoration and could only be detected 
by physically dismantling the Lot.

FOR EUROPEAN PORCELAIN, POTTERY 
AND GLASS
1. A WORCESTER PLATE

circa 1780

In Christie’s qualified opinion a plate made at the 
Worcester factory towards the end of the 18th 
Century.

2. A WORCESTER PLATE

In Christie’s qualified opinion a plate made at the 
Worcester factory but of uncertain date or 19th or 20th 
Century.

3. A WORCESTER-STYLE PLATE

In Christie’s qualified opinion a plate not made in the 
Worcester factory but an imitation of Worcester plate.

4. A MEISSEN FIGURE

modelled by ...

In Christie’s qualified opinion made at the factory 
during the lifetime or shortly after the death of the 
modeller.

5. A MEISSEN FIGURE

after the model by ...

In Christie’s qualified opinion made at the factory 
some time after the lifetime of the modeller.

FOR SCULPTURE
Terms used in this catalogue have the meanings 
ascribed to them below. Please note that all statements 
in this catalogue as to Authorship are made subject to 
the provisions of the CONDITIONS OF SALE and 
LIMITED WARRANTY.

1. AUGUSTE RODIN

(artist’s first name or names and his last name) 
In Christie’s opinion a work by the artist. In the case 
of a bronze or other multiple, the work has been cast 
with the artist’s consent or that of his estate either 
during his lifetime or shortly thereafter. In the case of a 
marble, wood or other hand carved medium, the work 
has been carved by the artist or by his studio under his 
supervision.

2. Attributed to AUGUSTE RODIN*

In Christie’s qualified opinion, a work of the period 
of the artist which may be the work of the artist as 
described previously.

3. After AUGUSTE RODIN*

In Christie’s qualified opinion, a later unauthorized 
copy after a work by the artist and not directly con-
nected in any way with the artist, his studio or estate.

*This term and its definition in this Explanation of 
Cataloguing Practice are a qualified statement as to 
Authorship. While the use of this term is based upon 
careful study and represents the opinion of experts, 
Christie’s and the consignor assume no risk, liability 
and responsibility for the authenticity of authorship of 
any lot in this catalogue described by this term..

FOR SILVER
A GEORGE II SILVER CUP AND COVER 
Mark of Paul de Lamerie,  
London, 1735

In Christie’s opinion either made in the workshop of 
the master or struck with his sponsor’s mark prior to 
retailing and hallmarked at the London Assay Office 
between May 29, 1735 and May 29, 1736. The date 
letter has usually, but not always, changed since the 
early 18th century on, or around, May 29. Prior to 
the 18th century, the date letter changed on various 
dates ranging from May 8 to August 3. Since 1975, the 
date letter has run from January 2 to January 1 of the 
subsequent year.

Other countries and English, Irish and Scottish provin-
cial offices have varying dating systems. 

A GEORGE II SILVER CUP AND COVER 
circa 1735

In Christie’s opinion made during the specified 
monarch’s reign and unmarked or struck with illegible 
marks.

A GEORGE II SILVER CUP AND COVER 
Bearing transposed marks for London, 1735, with the 
mark of Paul De Lamerie

In Christie’s opinion made during the specified mon-
arch’s reign and, in all probability, in the workshop 
of, or sponsored by, the maker cited, but with marks 
transposed from a previously hall marked object. In 
some instances the catalogue may note that these trans-
posed hall marks have been cancelled to bring them 
into conformity with modern English hallmaking laws.

Please note that the ounce weights given in this cata-
logue are troy ounces.
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FOR ORIENTAL PORCELAIN AND 
WORKS OF ART
1. When a piece is in our opinion of a certain period, 
reign or dynasty its attribution appears in small capitals 
directly below the heading of the description of the lot

e.g. A BLUE AND WHITE BOWL  
18th century

2. When a piece is in our opinion not of the period 
to which it would normally be attributed on stylistic 
grounds, this will be incorporated in the general text of 
the description

e.g. “… painted in the Ming style”

3. If the date, period or reign mark mentioned in small 
capitals after the bold type description states that the 
mark is of the period, then in our opinion the piece is 
of the date, period or reign of the mark

e.g. A BLUE AND WHITE BOWL 
kangxi six-character mark and of the period

4. If the date, period or reign mark mentioned in small 
capitals after the bold type description does not state 
that the mark is of the period, then in our opinion the 
piece is of uncertain date or late manufacture

e.g. A BLUE AND WHITE BOWL 
kangxi six-character mark

5. If no date, period or reign mark is mentioned 
in small capitals after the bold type description, in 
our opinion the piece is of uncertain date, or later 
manufacture

e.g. A BLUE AND WHITE BOWL

FOR CHINESE PAINTINGS AND 
CALLIGRAPHY
Terms used in this catalogue have the meanings 
ascribed to them below. Please note that all statements 
in this catalogue as to Authorship are made subject to 
the provisions of the CONDITIONS OF SALE and 
LIMITED WARRANTY.

1. SHEN ZHOU

In our qualified opinion a work by the artist.

2. Attributed to SHEN ZHOU*

In our qualified opinion a work of the period of the 
artist which may be in whole or part the work of the 
artist.

3. School of SHEN ZHOU*

In our qualified opinion a work by a pupil or follower 
of the artist.

4. Manner of SHEN ZHOU*

In our qualified opinion a work in the style of the art-
ist, possibly of a later period.

5. After SHEN ZHOU*

In our qualified opinion a copy of the work of the 
artist.

6. ‘signed’

Has a signature which in our qualified opinion is the 
signature of the artist.

7. ‘bears signature’ and/or ‘inscribed’

Has a signature and/or inscription which in our quali-
fied opinion might be the signature and/or inscription 
of the artist.

8. ‘dated’

Is so dated and in our qualified opinion was executed 
at about that date.

9. ‘bears date’

Is so dated and in our qualified opinion may have been 
executed at about that date.

10. ‘seal’

Has a seal which in our qualified opinion is a seal of 
the artist.

11. ‘bears seal’

Has a seal which in our qualified opinion might be a 
seal of the artist.

*This term and its definition in this Explanation of 
Cataloguing Practice are a qualified statement as to 
Authorship. While the use of this term is based upon 
careful study and represents the opinion of experts, 
Christie’s and the consignor assume no risk, liability 
and responsibility for the authenticity of authorship of 
any lot in this catalogue described by this term.

The following expressions with their accompanying 
explanations are used by Christie’s as standard cata-
loguing practice. Our use of these expressions does not 
take account of the condition of the lot or of the extent 
of any restoration. 

Buyers are recommended to inspect the property 
themselves. Written condition reports are usually avail-
able on request.

PICTURES

NAME(S) OR RECOGNISED DESIGNATION 
OF AN ARTIST WITHOUT ANY 
QUALIFICATION
In Christie’s opinion a work by the artist.

*“Attributed to …”

In Christie’s qualified opinion probably a work by the 
artist in whole or in part.

*“Studio of …”/“Workshop of …”

In Christie’s qualified opinion a work executed in the 
studio or workshop of the artist, possibly under his 
supervision.

*“Circle of …”

In Christie’s qualified opinion a work of the period of 
the artist and showing his influence.

*“Follower of …”

In Christie’s qualified opinion a work executed in the 
artist’s style but not necessarily by a pupil.

*“Manner of …”

In Christie’s qualified opinion a work executed in the 
artist’s style but of a later date.

*“After …”

In Christie’s qualified opinion a copy (of any date) of a 
work of the artist.

“Signed …”/“Dated …”/ 
“Inscribed …”

In Christie’s qualified opinion the work has been 
signed/dated/inscribed by the artist.

“With signature …”/“With date …”/ 
“With inscription …”

In Christie’s qualified opinion the signature/ 
date/inscription appears to be by a hand other than that 
of the artist.

The date given for Old Master, Modern and 
Contemporary Prints is the date (or approximate date 
when prefixed with ‘circa’) on which the matrix was 
worked and not necessarily the date when the impres-
sion was printed or published.
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These Conditions of Sale and the Important Notices 
and Explanation of Cataloguing Practice contain all the 
terms on which Christie’s and the seller contract with 
the buyer. They may be amended by posted notices or 
oral announcements made during the sale. By bidding 
at auction you agree to be bound by these terms.

1. CHRISTIE’S AS AGENT
Except as otherwise stated Christie’s acts as agent for 
the seller. The contract for the sale of the property is 
therefore made between the seller and the buyer.

2. BEFORE THE SALE
(a) Examination of property
Prospective buyers are strongly advised to examine 
personally any property in which they are interested, 
before the auction takes place. Condition reports are 
usually available on request. Neither Christie’s nor the 
seller provides any guarantee in relation to the nature 
of the property apart from the Limited Warranty in 
paragraph 6 below. The property is otherwise sold “as 
is.”

Our cataloguing practice is explained in the Important 
Notices and Explanation of Cataloguing Practice 
after the catalogue entries. All statements by us in the 
catalogue entry for the property or in the condition 
report, or made orally or in writing elsewhere, are 
statements of opinion and are not to be relied on as 
statements of fact. Such statements do not constitute 
a representation, warranty or assumption of liability 
by us of any kind. References in the catalogue entry 
or the condition report to damage or restoration 
are for guidance only and should be evaluated by 
personal inspection by the bidder or a knowledgeable 
representative. The absence of such a reference does not 
imply that an item is free from defects or restoration, 
nor does a reference to particular defects imply the 
absence of any others. Estimates of the selling price 
should not be relied on as a statement that this is the 
price at which the item will sell or its value for any 
other purpose. Except as set forth in paragraph 6 below, 
neither Christie’s nor the seller is responsible in any 
way for errors and omissions in the catalogue or any 
supplemental material.

(c) Buyer’s responsibility
Except as stated in the Limited Warranty in paragraph 
6 below, all property is sold “as is” without any 
representation or warranty of any kind by Christie’s 
or the seller. Buyers are responsible for satisfying 
themselves concerning the condition of the property 
and the matters referred to in the catalogue entry.

3. AT THE SALE
(a) Refusal of admission
Christie’s has the right, at our complete discretion, to 
refuse admission to the premises or participation in any 
auction and to reject any bid.

(b) Registration before bidding
Prospective buyers who wish to bid in the saleroom 
can register online in advance of the sale, or can come 
to the saleroom on the day of the sale approximately 
30 minutes before the start of the sale to register in 
person. A prospective buyer must complete and sign 
a registration form and provide identifcation before 
bidding. We may require the production of bank or 
other fnancial references.

(c) Bidding as principal
When making a bid, a bidder is accepting personal 
liability to pay the purchase price, including the 
buyer’s premium and all applicable taxes, plus all other 
applicable charges, unless it has been explicitly agreed 
in writing with Christie’s before the commencement of 
the sale that the bidder is acting as agent on behalf of an 
identifed third party acceptable to Christie’s, and that 
Christie’s will only look to the principal for payment.
(d) Absentee bids
We will use reasonable efforts to carry out written bids 
delivered to us prior to the sale for the convenience of 
clients who are not present at the auction in person, 
by an agent or by telephone. Bids must be placed in 
the currency of the place of the sale. Please refer to the 
catalogue for the Absentee Bids Form. If we receive 
written bids on a particular lot for identical amounts, 
and at the auction these are the highest bids on the lot, 
it will be sold to the person whose written bid was 
received and accepted frst. Execution of written bids is 
a free service undertaken subject to other commitments 
at the time of the sale and we do not accept liability 
for failing to execute a written bid or for errors and 
omissions in connection with it.

(e) Telephone bids
Telephone bids will be accepted for lots with low-end 
estimates of $1,500 and above, no later than 24 hours 
prior to the sale and only if the capacity of our pool 
of staff phone bidders allows.  Arrangements to bid in 
languages other than English must be made well in 
advance of the sale date.
Telephone bids may be recorded. By bidding on 
the telephone, prospective purchasers consent to the 
recording of their conversations.
Christie’s offers all absentee and telephone bidding 
services as a convenience to our clients, but will not be 
responsible for errors or failures to execute bids.

(f) Currency converter
At some auctions a currency converter may be operated. 
Errors may occur in the operation of the currency 
converter and we do not accept liability to bidders who 
follow the currency converter rather than the actual 
bidding in the saleroom.

(g) Video or digital images
At some auctions there may be a video or digital screen. 
Errors may occur in its operation and in the quality of 
the image and we do not accept liability for such errors.

(h) Reserves
Unless otherwise indicated, all lots are offered subject 
to a reserve, which is the confdential minimum price 
below which the lot will not be sold. The reserve will 
not exceed the low estimate printed in the catalogue. 
If any lots are not subject to a reserve, they will be 
identifed with the symbol • next to the lot number. 
The auctioneer may open the bidding on any lot below 
the reserve by placing a bid on behalf of the seller. 
The auctioneer may continue to bid on behalf of the 
seller up to the amount of the reserve, either by placing 
consecutive bids or by placing bids in response to other 
bidders. With respect to lots that are offered without 
reserve, unless there are already competing bids, the 
auctioneer, in his or her discretion, will generally open 
the bidding at 50% of the low pre-sale estimate for the 
lot. In the absence of a bid at that level, the auctioneer 
will proceed backwards at his or her discretion until 
a bid is recognised, and then continue up from that 
amount. Absentee bids will, in the absence of a higher 
bid, be executed at approximately 50% of the low pre-
sale estimate or at the amount of the bid if it is less than 
50% of the low pre-sale estimate. In the event that there 
is no bid on a lot, the auctioneer may deem such lot 
unsold.

(i) Auctioneer’s discretion
The auctioneer has the right at his absolute and sole 
discretion to refuse any bid, to advance the bidding in 
such a manner as he may decide, to withdraw or divide 
any lot, to combine any two or more lots and, in the 
case of error or dispute, and whether during or after the 
sale, to determine the successful bidder, to continue the 
bidding, to cancel the sale or to reoffer and resell the 
item in dispute. If any dispute arises after the sale, our 
sale record is conclusive.
(j) Successful bid and passing of risk
Subject to the auctioneer’s discretion, the highest bidder 
accepted by the auctioneer will be the buyer and the 
striking of his hammer marks the acceptance of the 
highest bid and the conclusion of a contract for sale 
between the seller and the buyer. Risk and responsibility 
for the lot (including frames or glass where relevant) 
passes to the buyer at the expiration of seven calendar 
days from the date of the sale or on collection by the 
buyer if earlier.

4. AFTER THE SALE
(a) Buyer’s premium
In addition to the hammer price, the buyer agrees 
to pay to us the buyer’s premium together with any 
applicable value added tax, sales or compensating use 
tax or equivalent tax in the place of sale. The buyer’s 
premium is 25% of the fnal bid price of each lot up 
to and including $100,000, 20% of the excess of the 
hammer price above $100,000 and up to and including 
$2,000,000 and 12% of the excess of the hammer price 
above $2,000,000.

(b) Payment and passing of title
Immediately following the sale, the buyer must provide 
us with his or her name and permanent address and, if 
so requested, details of the bank from which payment 
will be made. The buyer must pay the full amount due 
(comprising the hammer price, buyer’s premium and 
any applicable taxes) not later than 4.30pm on the 
seventh calendar day following the sale. This applies 
even if the buyer wishes to export the lot and an export 
license is, or may be, required. The buyer will not 
acquire title to the lot until all amounts due to us from 
the buyer have been received by us in good cleared 
funds even in circumstances where we have released the 
lot to the buyer.

(c) Collection of purchases
We shall be entitled to retain items sold until all amounts 
due to us, or to Christie’s International plc, or to any of 
its affliates, subsidiaries or parent companies worldwide, 
have been received in full in good cleared funds or until 
the buyer has satisfed such other terms as we, in our sole 
discretion, shall require, including, for the avoidance 
of doubt, completing any anti-money laundering or 
anti-terrorism fnancing checks we may require to our 
satisfaction. In the event a buyer fails to complete any 
anti-money laundering or anti-terrorism fnancing 
checks to our satisfaction, Christie’s shall be entitled 
to cancel the sale and to take any other actions that are 
required or permitted under applicable law. Subject to 
this, the buyer shall collect purchased lots within seven 
calendar days from the date of the sale unless otherwise 
agreed between us and the buyer.

(d) Packing, handling and shipping
Although we shall use reasonable efforts to take care 
when handling, packing and shipping a purchased 
lot, we are not responsible for the acts or omissions of 
third parties whom we might retain for these purposes. 
Similarly, where we may suggest other handlers, 
packers or carriers if so requested, we do not accept 
responsibility or liability for their acts or omissions. 

Conditions of Sale for Books and Manuscripts
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(e) Export licence
Unless otherwise agreed by us in writing, the fact that the 
buyer wishes to apply for an export license does not affect 
his or her obligation to make payment within seven days 
nor our right to charge interest or storage charges on late 
payment. If the buyer requests us to apply for an export 
license on his or her behalf, we shall be entitled to make a 
charge for this service. We shall not be obliged to rescind a 
sale nor to refund any interest or other expenses incurred 
by the buyer where payment is made by the buyer in 
circumstances where an export license is required.

(f) Remedies for non payment
If the buyer fails to make payment in full in good 
cleared funds within the time required by paragraph 
4(b) above, we shall be entitled at our absolute discretion 
to exercise one or more of the following rights or 
remedies (in addition to asserting any other rights or 
remedies available to us by law):

(i)  to charge interest at such rate as we shall 
reasonably decide;

(ii)  to hold the defaulting buyer liable for the total 
amount due and to commence legal proceedings 
for its recovery together with interest, legal fees 
and costs to the fullest extent permitted under 
applicable law;

(iii)  to cancel the sale;
(iv)  to resell the property publicly or privately on 

such terms as we shall think ft;
(v)  to pay the seller an amount up to the net proceeds 

payable in respect of the amount bid by the 
defaulting buyer;

(vi)  to set off against any amounts which we, or 
Christie’s International plc, or any of its affliates, 
subsidiaries or parent companies worldwide, 
may owe the buyer in any other transactions, the 
outstanding amount remaining unpaid by the 
buyer;

(vii)  where several amounts are owed by the buyer to 
us, or to Christie’s International plc, or to any 
of its affliates, subsidiaries or parent companies 
worldwide, in respect of different transactions, to 
apply any amount paid to discharge any amount 
owed in respect of any particular transaction, 
whether or not the buyer so directs;

(viii)  to reject at any future auction any bids made by 
or on behalf of the buyer or to obtain a deposit 
from the buyer before accepting any bids;

(ix)  to exercise all the rights and remedies of a 
person holding security over any property in our 
possession owned by the buyer, whether by way of 
pledge, security interest or in any other way, to the 
fullest extent permitted by the law of the place 
where such property is located. The buyer will be 
deemed to have granted such security to us and 
we may retain such property as collateral security 
for such buyer’s obligations to us;

(x)  to take such other action as we deem necessary or 
appropriate. 

If we resell the property under paragraph (iv) above, 
the defaulting buyer shall be liable for payment of any 
defciency between the total amount originally due to 
us and the price obtained upon resale as well as for all 
costs, expenses, damages, legal fees and commissions 
and premiums of whatever kind associated with both 
sales or otherwise arising from the default. If we pay 
any amount to the seller under paragraph (v) above, the 
buyer acknowledges that Christie’s shall have all of the 
rights of the seller, however arising, to pursue the buyer 
for such amount.

(g) Failure to collect purchases
Where purchases are not collected within seven calendar 
days from the date of the sale, whether or not payment 
has been made, we shall be permitted to remove the 
property to a third party warehouse at the buyer’s 
expense, and only release the items after payment in full 
has been made of removal, storage, handling, insurance 
and any other costs incurred, together with payment of 
all other amounts due to us.

(h) Selling Property at Christie’s
In addition to expenses such as transport and insurance, 
all consignors pay a commission according to a fxed 
scale of charges based upon the value of the property 
sold by the consignor at Christie’s in a calendar year. 
Commissions are charged on a sale by sale basis.

5.  EXTENT OF CHRISTIE’S LIABILITY
We agree to refund the purchase price in the 
circumstances of the Limited Warranty set out in 
paragraph 6 below. Apart from that, neither the seller 
nor we, nor any of our offcers, employees or agents, 
are responsible for the correctness of any statement of 
whatever kind concerning any lot, whether written or 
oral, nor for any other errors or omissions in description 
or for any faults or defects in any lot. Except as stated 
in paragraph 6 below, neither the seller, ourselves, our 
offcers, employees or agents, give any representation, 
warranty or guarantee or assume any liability of any 
kind in respect of any lot with regard to merchantability, 
ftness for a particular purpose, description, size, quality, 
condition, attribution, authenticity, rarity, importance, 
medium, provenance, exhibition history, literature or 
historical relevance. Except as required by local law any 
warranty of any kind whatsoever is excluded by this 
paragraph.

6. LIMITED WARRANTY
Subject to the terms and conditions of this paragraph, 
Christie’s warrants for a period of fve years from 
the date of the sale that any property described in 
headings printed in UPPER CASE TYPE (i.e. headings 
having all capital-letter type) in this catalogue (as such 
description may be amended by any saleroom notice or 
announcement) which is stated without qualifcation 
to be the work of a named author or authorship, is 
authentic and not a forgery. The term “author” or 
“authorship” refers to the creator of the property or to 
the period, culture, source or origin, as the case may be, 
with which the creation of such property is identifed 
in the UPPER CASE description of the property in 
this catalogue. Only UPPER CASE TYPE headings of 
lots in this catalogue indicate what is being warranted 
by Christie’s. Christie’s warranty does not apply to 
supplemental material which appears below the UPPER 
CASE TYPE headings of each lot and Christie’s is not 
responsible for any errors or omissions in such material. 
The terms used in the headings are further explained 
in Important Notices and Explanation of Cataloguing 
Practice. The warranty does not apply to any heading 
which is stated to represent a qualifed opinion. The 
warranty is subject to the following:

(i)  It does not apply where (a) the catalogue 
description or saleroom notice corresponded 
to the generally accepted opinion of scholars or 
experts at the date of the sale or fairly indicated 
that there was a confict of opinions; or (b) correct 
identifcation of a lot can be demonstrated 
only by means of either a scientifc process not 
generally accepted for use until after publication 
of the catalogue or a process which at the date of 
publication of the catalogue was unreasonably 
expensive or impractical or likely to have caused 
damage to the property.

(ii)  The benefts of the warranty are not assignable 
and shall apply only to the original buyer of the 
lot as shown on the invoice originally issued by 
Christie’s when the lot was sold at auction.

(iii)  The original buyer must have remained the 
owner of the lot without disposing of any interest 
in it to any third party.

(iv)  The buyer’s sole and exclusive remedy against 
Christie’s and the seller, in place of any other 
remedy which might be available, is the 
cancellation of the sale and the refund of the 
original purchase price paid for the lot. Neither 
Christie’s nor the seller will be liable for any 
special, incidental or consequential damages 
including, without limitation, loss of profts nor 
for interest.

(v)  The buyer must give written notice of claim to 
us within fve years from the date of the auction. 
It is Christie’s general policy, and Christie’s shall 
have the right, to require the buyer to obtain the 
written opinions of two recognised experts in the 
feld, mutually acceptable to Christie’s and the 
buyer, before Christie’s decides whether or not to 
cancel the sale under the warranty.

(vi)  The buyer must return the lot to the Christie’s 
saleroom at which it was purchased in the same 
condition as at the time of the sale.

Christie’s warrants the authenticity of authorship on 
the terms and conditions and to the extent set forth 
herein. Subject to the provisions hereof, Christie’s 
warrants for a period of five years from the date of 
sale, the authenticity of the authorship of each book 
and manuscript and the signature of all autographed 
material offered for sale, unless otherwise indicated in 
the catalogue description or unless physical inspection 
would reveal a self-evident lack of authenticity.  
The term “authorship” refers to the creator of a 
signature, book or manuscript or to the period, 
culture, source or origin, as the case may be, with 
which the creation of a book or manuscript is 
identified in the description of the article in this 
catalogue. Christie’s warranty does not apply to the 
descriptive or supplemental information set forth in the 
catalogue entry for each lot, and Christie’s shall not be 
responsible for any errors or omissions therein.
Christie’s warrants to the original buyer of record for 
a period of twenty-one days from the date of sale that 
any book or manuscript described in this catalogue 
is complete in text and illustrations, unless otherwise 
described. This warranty does not cover binding 
damages or restoration, stains or foxing, wormholes, 
short leaves of text or plates or any defect which 
does not affect the completeness of the text. Nor 
does this warranty extend to the omission of inserted 
advertisements, blank leaves, cancels or subsequently 
published volumes, plate supplements or appendices, 
atlases, extra-illustrated books, books in original parts, 
serial publications, items grouped in lots or lots which 
are described as “sold not subject to return” for any 
reason whatsoever.
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If this catalogue has a Glossary, certain of the terms 
used in the catalogue are further explained therein. 
Any term that is stated in the Glossary to represent 
a qualified opinion is not subject to the warranty 
contained herein.
The benefits of this warranty are not assignable and 
shall be applicable only to the original buyer of the lot 
and not subsequent assigns, purchasers, heirs, owners 
or others who have or may acquire an interest in the 
purchased lot. This warranty is conditioned upon the 
buyer returning the lot in the same condition as at the 
time of sale.
The buyer’s sole remedy under this warranty shall be 
the rescission of the sale and the refund of the original 
purchase price paid for the property. This remedy shall 
be exclusive and in lieu of any other remedy which 
might otherwise be available to the buyer as a matter 
of law, and neither Christie’s nor the consignor shall 
be liable for any consequential damages, including 
without limitations, loss of profits.
Except as specifically provided, all property is sold 
“as is” and neither Christie’s, the consignor’s agent, 
nor the consignor makes any express or implied 
warranty or representation of any kind or nature with 
respect to the property. In no event shall Christie’s 
or the consignor be responsible for the correctness 
of, or be deemed to have made, any representation 
or warranty of merchantability, fitness for purpose, 
description, genuineness, attribution, quality, rarity, 
importance, provenance, exhibition history, literature, 
historical relevance, or condition concerning the 
property, and no statement set forth in this catalogue 
or made at the sale or in the bill of sale or invoice or 
elsewhere, whether oral or written, shall be deemed 
such a warranty or representation or an assumption 
of liability. Christie’s and the consignor make no 
warranty or representation, express or implied, that  
the buyer of any work of art or other property will 
acquire any copyright or reproduction rights thereto.
It is Christie’s general policy, and Christie’s shall 
have the right to have the buyer obtain, at the buyer’s 
expense, the opinion of two recognised experts in the 
field, mutually acceptable to Christie’s and the buyer, 
before Christie’s determines whether to rescind a 
sale under the above warranty. If the buyer requests, 
Christie’s will provide buyer with the names of experts 
acceptable to it. 
Christie’s Limited Warranty does not apply to: (i) 
authorship which on the date of sale was in accordance 
with the then generally accepted opinion of scholars 
and specialists; (ii) any lot as to which the catalogue 
description, or saleroom notice specifically mentions 
that there is a conflict of scholarly or specialist opinion 
as to authorship; and (iii) identification of the period 
or dates of the execution of any property which may 
be proven inaccurate by means of a scientific process 
which was not generally accepted for use until after 
the date of the auction, unreasonably expensive or 
impractical to use or likely to have caused damage to 
the property.

IMPORTANT NOTICE
Lots containing more than one title, letter or 
manuscript are sold not subject to return.

7. COPYRIGHT
The copyright in all images, illustrations and written 
material produced by or for Christie’s relating to a lot 
including the contents of this catalogue, is and shall 
remain at all times the property of Christie’s and shall 
not be used by the buyer, nor by anyone else, without 
our prior written consent. Christie’s and the seller 
make no representation or warranty that the buyer 
of a property will acquire any copyright or other 
reproduction rights in it.

8. SEVERABILITY
If any part of these Conditions of Sale is found by any 
court to be invalid, illegal or unenforceable, that part 
shall be discounted and the rest of the conditions shall 
continue to be valid to the fullest extent permitted by 
law.

9. LAW AND JURISDICTION
The rights and obligations of the parties with respect 
to these Conditions of Sale, the conduct of the auction 
and any matters connected with any of the foregoing 
shall be governed and interpreted by the laws of the 
jurisdiction in which the auction is held. By bidding 
at auction, whether present in person or by agent, by 
written bid, telephone or other means, the buyer shall be 
deemed to have submitted, for the beneft of Christie’s, 
to the exclusive jurisdiction of the courts of that 
country, state, county or province, and (if applicable) of 
the federal courts sitting in such state.
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Buying at Christie’s
CONDITIONS OF SALE
Christie’s Conditions of Sale and Limited Warranty 
are set out later in this catalogue. Bidders are 
strongly encouraged to read these as they set out the 
terms on which property is bought at auction.

ESTIMATES 
Estimates are based upon prices recently paid at 
auction for comparable property, condition, rarity, 
quality and provenance. Estimates are subject to 
revision. Buyers should not rely upon estimates as a 
representation or prediction of actual selling prices. 
Estimates do not include the buyer’s premium or 
VAT. Where “Estimate on Request” appears, please 
contact the Specialist Department for further 
information.

RESERVES
The reserve is the confidential minimum price the 
consignor will accept and will not exceed the low 
pre-sale estimate. Lots that are not subject to a reserve 
are identified by the symbol • next to the lot number.

BUYER’S PREMIUM
Christie’s charges a premium to the buyer on the 
final bid price of each lot sold at the following rates: 

25% of the final bid price of each lot up to and 
including $100,000, 20% of the excess of the 
hammer price above $100,000 and up to and 
including $2,000,000 and 12% of the excess of the 
hammer price above $2,000,000.

Exceptions: 

Wine: 22.5% of the final bid price of each lot sold.

For all lots, taxes are payable on the premium at the 
applicable rate.

PRE-AUCTION VIEWING
Pre-auction viewings are open to the public free 
of charge. Christie’s specialists are available to give 
advice and condition reports at viewings or by 
appointment.

BIDDER REGISTRATION
Prospective buyers who have not previously bid or 
consigned with Christie’s should bring:

• Individuals: government-issued photo 
identification (such as a driving license, national 
identity card, or passport) and, if not shown on the 
ID document, proof of current address, for example 
a utility bill or bank statement.

• Corporate clients: a certificate of incorporation.

• For other business structures such as trusts, 
offshore companies or partnerships, please contact 
Christie’s Credit Department at +1 212 636 2490 
for advice on the information you should supply.

• A financial reference in the form of a recent bank 
statement or letter of reference from your bank is 
required. A deposit may be required at Christie’s 
discretion dependent upon your financial reference, 
payment history or other factors.

• Persons registering to bid on behalf of someone 
who has not previously bid or consigned with 
Christie’s should bring identification documents not 
only for themselves but also for the party on whose 
behalf they are bidding, together with a signed letter 
of authorization from that party.   

To allow sufficient time to process the information, 
new clients are encouraged to register at least 48 
hours in advance of a sale.

Prospective buyers should register for a numbered 
bidding paddle at least 30 minutes before the sale. 
Clients who have not made a purchase from any 
Christie’s office within the last year and those wishing 
to spend more than on previous occasions, will be 
asked to supply a new bank reference to register. 

For assistance with references, please contact 
Christie’s Credit Department at +1 212 636 2490 or 
by fax at +1 212 636 4943.

REGISTERING TO BID ON 
SOMEONE ELSE’S BEHALF
Persons bidding on behalf of an existing client 
should bring a signed letter from the client 
authorizing the bidder to act on the client’s behalf. 

Please note that Christie’s does not accept payments 
from third parties. Christie’s can only accept 
payment from the client, and not from the person 
bidding on their behalf.

BIDDING
The auctioneer accepts bids from those present  
in the saleroom, from telephone bidders, or by 
absentee written bids left with Christie’s in advance 
of the auction. The auctioneer may also execute 
bids on behalf of the seller up to the amount of the 
reserve. The auctioneer will not specifically identify 
bids placed on behalf of the seller. Under no 
circumstances will the auctioneer place any bid on 
behalf of the seller at or above the reserve. Bid steps 
are shown on the Absentee Bid Form at the back of 
this catalogue.

ABSENTEE BIDS
Christie’s staff will attempt to execute an absentee 
bid at the lowest possible price, taking into account 
the reserve price. Absentee bids submitted on “no 
reserve” lots will, in the absence of a higher bid, be 
executed at approximately 50% of the low pre sale 
estimate or at the amount of the bid if it is less than 
50% of the low pre-sale estimate. The auctioneer 
may execute absentee bids directly from the 
rostrum, clearly identifying these as “absentee bids,” 
“book bids,” “order bids” or “commission bids.” 
Absentee Bids Forms are available in this catalogue, 
at any Christie’s location or online at christies.com.

TELEPHONE BIDS
Telephone bids will be accepted for lots with low-
end estimates of $1,500 and above, no later than 24 
hours prior to the sale and only if the capacity of our 
pool of staff phone bidders allows.  Arrangements to 
bid in languages other than English must be made 
well in advance of the sale date.

Telephone bids may be recorded. By bidding on 
the telephone, prospective purchasers consent to the 
recording of their conversations.

Christie’s offers all absentee and telephone bidding 
services as a convenience to our clients, but will not 
be responsible for errors or failures to execute bids.

SUCCESSFUL BIDS
While invoices are sent out by mail after the 
auction, we do not accept responsibility for 
notifying you of the result of your bids. Buyers are 
requested to contact us by telephone or in person 
as soon as possible after the sale to obtain details 
of the outcome of their bids to avoid incurring 
unnecessary storage charges. Successful bidders will 
pay the price of the final bid plus premium plus any 
applicable taxes.

PAYMENT
Buyers are expected to make payment for purchases 
immediately after the auction. To avoid delivery 
delays, prospective buyers are encouraged to supply 
bank or other suitable references before the auction. 
Please note that Christie’s will not accept payments 
for purchased Lots from any party other than the 
registered buyer. 

Lots purchased in New York may be paid for in 
the following ways: wire transfer, credit card (up 
to $50,000), bank checks, checks and cash, money 
orders or travellers checks (up to $7,500 combined 
total, subject to conditions) 

Wire transfer: JPMorgan Chase Bank, N.A. 270 
Park Avenue New York, NY 10017 ABA# 
021000021 FBO: Christie’s Inc. Account # 
957-107978, for international transfers, SWIFT: 
CHASUS33.  

Credit cards: Visa, MasterCard, American Express 
and China UnionPay a limit of $50,000 for credit 
card payment will apply. This limit is inclusive 
of the buyer’s premium and any applicable taxes. 
Credit card payments at the NY sale site will only 
be accepted for NY sales. Christie’s will not accept 
credit card payments for purchases in any other 
sale site. 

The fax number to send completed CNP (Card 
Member not Present) authorization forms to is  
+1 212 636 4939. Alternatively, clients can mail the 
authorization form to the address below. 

Cash, Money Orders or Travellers Checks is limited 
to $7,500 (subject to conditions).   

Bank Checks should be made payable to Christie’s 
(subject to conditions). 

Checks should be made payable to Christie’s. 
Checks must be drawn on a US bank and payable 
in US dollars. In order to process your payment 
efficiently, please quote sale number, invoice 
number and client number with all transactions. 

All mailed payments should be sent to:

Christie’s Inc. Cashiers’ Department, 20 Rockefeller 
Center, New York, NY 10020.

Please direct all inquiries to the Cashiers’ Office Tel:  
+1 212 636 2495 Fax +1 212 636 4939

Please note that Christie’s will not accept  
payments for purchased Lots from any party  
other than the registered buyer.

Payment in full must be received in good, cleared 
funds before the property will be released.

SALES TAX
Purchases picked up in New York or delivered 
to locations in California, Florida, Illinois, 
Massachusetts, New York, Pennsylvania, 
Rhode Island or Texas may be subject to sales or 
compensating use tax of such jurisdiction.

It is the buyer’s responsibility to ascertain and pay all 
taxes due. Buyers claiming exemption from sales tax 
must have the appropriate documentation on file 
with Christie’s prior to the release of the property. 
For more information, please contact Purchaser 
Payments at +1 212 636 2496.

COLLECTION OF PURCHASED LOTS
Buyers are expected to remove their property within 
7 calendar days of the auction. Please consult the 
Lot Collection Notice for collection information 
for purchased lots. This sheet is available from the 
Bidder Registration staff, Purchaser Payments or the 
Packing Desk.

SHIPPING
A shipping form is enclosed with each invoice. It 
is the buyer’s responsibility to pick up purchases or 
make all shipping arrangements. After payment has 
been made in full, Christie’s can arrange property 
packing and shipping at the buyer’s request and 
expense. Where Christie’s arranges and bills for such 
services via invoice or credit card, an administration 
charge will apply. We recommend that buyers 
request an estimate for any large items or property 
of high value that require professional packing. For 
more information please contact the Art Transport 
Department at +1 212 636 2480.

We regret that Christie’s staff will not accommodate 
requests to roll canvases sold on stretchers. 

EXPORT/IMPORT PERMITS
Property sold at auction may be subject to laws 
governing export from the US and import 
restrictions of foreign countries. Buyers should 
always check whether an export license is required 
before exporting. It is the buyer’s sole responsibility 
to obtain any relevant export or import license. 
The denial of any license or any delay in obtaining 
licenses shall neither justify the rescission of any sale 
nor any delay in making full payment for the lot.

Upon request, Christie’s will assist the buyer in 
submitting applications to obtain the appropriate 
licenses. However, Christie’s cannot ensure that a 
license will be obtained. Local laws may prohibit 
the import of some property and/or may prohibit 
the resale of some property in the country of 
importation, no such restriction shall justify the 
rescission of any sale or delay in making full 
payment for the lot. If a license is obtained on a 
buyer’s behalf, a minimum fee of $150 per item will 
be charged. For more information, please contact 
the Art Transport Department at +1 212 636 2480.
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Handling and Collection

HANDLING AND COLLECTION

All lots will be handled free of charge for 35 days from the auction 
date at Christie’s Rockefeller Center or Redstone handling facility. 
Operation hours for collection from either location are from 
9.30 am to 5.00 pm,  Monday-Friday. (Lots may not be collected 
during the day of their move to Christie’s Redstone in Long Island 
City.) Please consult the Lot Collection Notice for collection 
information. This sheet is available from the Bidder Registration 
staff, Purchaser Payments or the Packing Desk and will be sent 
with your invoice.

ADMINISTRATION AND HANDLING CHARGES

Failure to collect your property within 35 calendar days of the 
auction date from any Christie’s location, will result in handling 
and administration charges plus any applicable sales taxes.

Lots will not be released until all outstanding charges due to 
Christie’s are paid in full. Please contact Christie’s Client Service 
Center on +1 212 636 2000.

Christie’s Rockefeller Center

20 Rockefeller Plaza, New York 10020

Tel: +1 212 636 2000

nycollections@christies.com

Main Entrance on 49th Street

Receiving/Shipping Entrance  
on 48th Street

Hours: 9.30 am - 5.00 pm  
Monday-Friday except Public Holidays

Christie’s Redstone 
Post-Sale

32-23 48th Avenue  
Long Island City, NY 11101 
Tel: +1 212 974 4500

nycollections@christies.com

Main Entrance on 48th Avenue 
Receiving/Shipping Entrance  
on 48th Avenue

Hours: 9.30 am - 5.00 pm  
Monday-Friday except Public Holidays

Charges All Property

Administration (per lot, due on Day 36) $150.00

Handling (per lot/day, beginning Day 36) $12.00

Property can be transferred to Christie’s Fine Art Storage Services (CFASS) New York  
at any time for environmentally controlled long term storage, per client request.  
CFASS is a separate subsidiary of Christie’s and clients enjoy complete confidentiality. 
Contact CFASS New York for details: Tel: + 1 212 974 4570, newyork@cfass.com

STREET MAP OF CHRISTIE’S NEW YORK LOCATIONS
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These Conditions of Sale and the Important Notices 
and Explanation of Cataloguing Practice contain all 
the terms on which Christie’s and the seller contract 
with the buyer. They may be amended by posted 
notices or oral announcements made during the 
sale. By bidding at auction you agree to be bound 
by these terms.

1. CHRISTIE’S AS AGENT
Except as otherwise stated Christie’s acts as agent for 
the seller. The contract for the sale of the property is 
therefore made between the seller and the buyer.

2. BEFORE THE SALE
(a) Examination of property

Prospective buyers are strongly advised to examine 
personally any property in which they are interested, 
before the auction takes place. Condition reports 
are usually available on request. Neither Christie’s 
nor the seller provides any guarantee in relation to 
the nature of the property apart from the Limited 
Warranty in paragraph 6 below. The property is 
otherwise sold “as is.”

Our cataloguing practice is explained in the 
Important Notices and Explanation of Cataloguing 
Practice after the catalogue entries. All statements 
by us in the catalogue entry for the property or in 
the condition report, or made orally or in writing 
elsewhere, are statements of opinion and are not to 
be relied on as statements of fact. Such statements 
do not constitute a representation, warranty or 
assumption of liability by us of any kind. References 
in the catalogue entry or the condition report to 
damage or restoration are for guidance only and 
should be evaluated by personal inspection by the 
bidder or a knowledgeable representative. The 
absence of such a reference does not imply that an 
item is free from defects or restoration, nor does 
a reference to particular defects imply the absence 
of any others. Estimates of the selling price should 
not be relied on as a statement that this is the price 
at which the item will sell or its value for any other 
purpose. Except as set forth in paragraph 6 below, 
neither Christie’s nor the seller is responsible in any 
way for errors and omissions in the catalogue or any 
supplemental material.

(c) Buyer’s responsibility

Except as stated in the Limited Warranty in 
paragraph 6 below, all property is sold “as is” 
without any representation or warranty of any kind 
by Christie’s or the seller. Buyers are responsible 
for satisfying themselves concerning the condition 
of the property and the matters referred to in the 
catalogue entry.

3. AT THE SALE
(a) Refusal of admission

Christie’s has the right, at our complete discretion, 
to refuse admission to the premises or participation 
in any auction and to reject any bid.

(b) Registration before bidding

Prospective buyers who wish to bid in the saleroom 
can register online in advance of the sale, or 
can come to the saleroom on the day of the sale 
approximately 30 minutes before the start of the 
sale to register in person. A prospective buyer must 
complete and sign a registration form and provide 
identification before bidding. We may require the 
production of bank or other financial references.

(c) Bidding as principal

When making a bid, a bidder is accepting personal 
liability to pay the purchase price, including the 
buyer’s premium and all applicable taxes, plus 
all other applicable charges, unless it has been 

explicitly agreed in writing with Christie’s before 
the commencement of the sale that the bidder is 
acting as agent on behalf of an identified third party 
acceptable to Christie’s, and that Christie’s will only 
look to the principal for payment.

(d) Absentee bids

We will use reasonable efforts to carry out written 
bids delivered to us prior to the sale for the 
convenience of clients who are not present at the 
auction in person, by an agent or by telephone. Bids 
must be placed in the currency of the place of the 
sale. Please refer to the catalogue for the Absentee 
Bids Form. If we receive written bids on a particular 
lot for identical amounts, and at the auction these 
are the highest bids on the lot, it will be sold to 
the person whose written bid was received and 
accepted first. Execution of written bids is a free 
service undertaken subject to other commitments 
at the time of the sale and we do not accept liability 
for failing to execute a written bid or for errors and 
omissions in connection with it.

(e) Telephone bids

Telephone bids will be accepted for lots with low-
end estimates of $1,500 and above, no later than 24 
hours prior to the sale and only if the capacity of our 
pool of staff phone bidders allows. Arrangements to 
bid in languages other than English must be made 
well in advance of the sale date.

Telephone bids may be recorded. By bidding on 
the telephone, prospective purchasers consent to the 
recording of their conversations.

Christie’s offers all absentee and telephone bidding 
services as a convenience to our clients, but will not 
be responsible for errors or failures to execute bids.

(f) Currency converter

At some auctions a currency converter may be 
operated. Errors may occur in the operation of the 
currency converter and we do not accept liability to 
bidders who follow the currency converter rather 
than the actual bidding in the saleroom.

(g) Video or digital images

At some auctions there may be a video or digital 
screen. Errors may occur in its operation and in the 
quality of the image and we do not accept liability 
for such errors.

(h) Reserves

Unless otherwise indicated, all lots are offered 
subject to a reserve, which is the confidential 
minimum price below which the lot will not be 
sold. The reserve will not exceed the low estimate 
printed in the catalogue. If any lots are not subject 
to a reserve, they will be identified with the symbol 
• next to the lot number. The auctioneer may 
open the bidding on any lot below the reserve by 
placing a bid on behalf of the seller. The auctioneer 
may continue to bid on behalf of the seller up 
to the amount of the reserve, either by placing 
consecutive bids or by placing bids in response to 
other bidders. With respect to lots that are offered 
without reserve, unless there are already competing 
bids, the auctioneer, in his or her discretion, will 
generally open the bidding at 50% of the low pre-
sale estimate for the lot. In the absence of a bid at 
that level, the auctioneer will proceed backwards at 
his or her discretion until a bid is recognized, and 
then continue up from that amount. Absentee bids 
will, in the absence of a higher bid, be executed at 
approximately 50% of the low pre-sale estimate or at 
the amount of the bid if it is less than 50% of the low 
pre-sale estimate. In the event that there is no bid on 
a lot, the auctioneer may deem such lot unsold.

(i) Auctioneer’s discretion

The auctioneer has the right at his absolute and sole 
discretion to refuse any bid, to advance the bidding 
in such a manner as he may decide, to withdraw or 
divide any lot, to combine any two or more lots and, 
in the case of error or dispute, and whether during 
or after the sale, to determine the successful bidder, 
to continue the bidding, to cancel the sale or to 
reoffer and resell the item in dispute. If any dispute 
arises after the sale, our sale record is conclusive.

(j) Successful bid and passing of risk

Subject to the auctioneer’s discretion, the highest 
bidder accepted by the auctioneer will be the buyer 
and the striking of his hammer marks the acceptance 
of the highest bid and the conclusion of a contract 
for sale between the seller and the buyer. Risk and 
responsibility for the lot (including frames or glass 
where relevant) passes to the buyer at the expiration 
of seven calendar days from the date of the sale or on 
collection by the buyer if earlier.

4. AFTER THE SALE
(a) Buyer’s premium

In addition to the hammer price, the buyer agrees 
to pay to us the buyer’s premium together with any 
applicable value added tax, sales or compensating 
use tax or equivalent tax in the place of sale. The 
buyer’s premium is 25% of the final bid price of each 
lot up to and including $100,000, 20% of the excess 
of the hammer price above $100,000 and up to and 
including $2,000,000 and 12% of the excess of the 
hammer price above $2,000,000.

(b) Payment and passing of title

Immediately following the sale, the buyer must 
provide us with his or her name and permanent 
address and, if so requested, details of the bank from 
which payment will be made. The buyer must pay 
the full amount due (comprising the hammer price, 
buyer’s premium and any applicable taxes) not later 
than 4.30pm on the seventh calendar day following 
the sale. This applies even if the buyer wishes to 
export the lot and an export license is, or may be, 
required. The buyer will not acquire title to the 
lot until all amounts due to us from the buyer have 
been received by us in good cleared funds even in 
circumstances where we have released the lot to the 
buyer.

(c) Collection of purchases

We shall be entitled to retain items sold until all 
amounts due to us, or to Christie’s International 
plc, or to any of its affiliates, subsidiaries or parent 
companies worldwide, have been received in full in 
good cleared funds or until the buyer has satisfied 
such other terms as we, at our sole discretion, shall 
require, including, for the avoidance of doubt, 
completing any anti-money laundering or anti-
terrorism financing checks we may require to our 
satisfaction. In the event a buyer fails to complete 
any anti-money laundering or anti-terrorism 
financing checks to our satisfaction, Christie’s 
shall be entitled to cancel the sale and to take any 
other actions that are required or permitted under 
applicable law. Subject to this, the buyer shall collect 
purchased lots within seven calendar days from the 
date of the sale unless otherwise agreed between us 
and the buyer.

(d) Packing, handling and shipping

Although we shall use reasonable efforts to take care 
when handling, packing and shipping a purchased 
lot, we are not responsible for the acts or omissions 
of third parties whom we might retain for these 
purposes. Similarly, where we may suggest other 
handlers, packers or carriers if so requested, we do 
not accept responsibility or liability for their acts or 
omissions. 
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(e) Export licence

Unless otherwise agreed by us in writing, the 
fact that the buyer wishes to apply for an export 
license does not affect his or her obligation to make 
payment within seven days nor our right to charge 
interest or storage charges on late payment. If the 
buyer requests us to apply for an export license on 
his or her behalf, we shall be entitled to make a 
charge for this service. We shall not be obliged to 
rescind a sale nor to refund any interest or other 
expenses incurred by the buyer where payment is 
made by the buyer in circumstances where an export 
license is required.

(f) Remedies for non payment

If the buyer fails to make payment in full in good 
cleared funds within the time required by paragraph 
4(b) above, we shall be entitled in our absolute 
discretion to exercise one or more of the following 
rights or remedies (in addition to asserting any other 
rights or remedies available to us by law):

(i)  to charge interest at such rate as we shall 
reasonably decide;

(ii)  to hold the defaulting buyer liable for the 
total amount due and to commence legal 
proceedings for its recovery together with 
interest, legal fees and costs to the fullest 
extent permitted under applicable law;

(iii)  to cancel the sale;

(iv)  to resell the property publicly or privately on 
such terms as we shall think fit;

(v)  to pay the seller an amount up to the net 
proceeds payable in respect of the amount bid 
by the defaulting buyer;

(vi)  to set off against any amounts which we, 
or Christie’s International plc, or any of its 
affiliates, subsidiaries or parent companies 
worldwide, may owe the buyer in any 
other transactions, the outstanding amount 
remaining unpaid by the buyer;

(vii)  where several amounts are owed by the buyer 
to us, or to Christie’s International plc, or 
to any of its affiliates, subsidiaries or parent 
companies worldwide, in respect of different 
transactions, to apply any amount paid to 
discharge any amount owed in respect of any 
particular transaction, whether or not the 
buyer so directs;

(viii)  to reject at any future auction any bids made 
by or on behalf of the buyer or to obtain a 
deposit from the buyer before accepting any 
bids;

(ix)  to exercise all the rights and remedies of a 
person holding security over any property in 
our possession owned by the buyer, whether 
by way of pledge, security interest or in any 
other way, to the fullest extent permitted by 
the law of the place where such property is 
located. The buyer will be deemed to have 
granted such security to us and we may retain 
such property as collateral security for such 
buyer’s obligations to us;

(x)  to take such other action as we deem necessary 
or appropriate. 

If we resell the property under paragraph (iv) above, 
the defaulting buyer shall be liable for payment of 
any deficiency between the total amount originally 
due to us and the price obtained upon resale as well 
as for all costs, expenses, damages, legal fees and 
commissions and premiums of whatever kind 
associated with both sales or otherwise arising from 
the default. If we pay any amount to the seller under 
paragraph (v) above, the buyer acknowledges that 
Christie’s shall have all of the rights of the seller, 
however arising, to pursue the buyer for such amount.

(g) Failure to collect purchases

Where purchases are not collected within 35 
calendar days from the date of the sale, whether or 
not payment has been made, we shall be permitted 
to transfer the property to our Long Island City 
facility at the buyer’s expense, and only release 
the items after payment in full has been made of 
transportation, administration, handling, insurance 
and any other costs incurred, together with payment 
of all other amounts due to us or our affiliates.

(h) Selling Property at Christie’s

In addition to expenses such as transport and 
insurance, all consignors pay a commission 
according to a fixed scale of charges based upon 
the value of the property sold by the consignor 
at Christie’s in a calendar year. Commissions are 
charged on a sale by sale basis.

5.  EXTENT OF CHRISTIE’S LIABILITY
We agree to refund the purchase price in the 
circumstances of the Limited Warranty set out in 
paragraph 6 below. Apart from that, neither the 
seller nor we, nor any of our officers, employees 
or agents, are responsible for the correctness of any 
statement of whatever kind concerning any lot, 
whether written or oral, nor for any other errors or 
omissions in description or for any faults or defects 
in any lot. Except as stated in paragraph 6 below, 
neither the seller, ourselves, our officers, employees 
or agents, give any representation, warranty or 
guarantee or assume any liability of any kind in 
respect of any lot with regard to merchantability, 
fitness for a particular purpose, description, size, 
quality, condition, attribution, authenticity, rarity, 
importance, medium, provenance, exhibition 
history, literature or historical relevance. Except 
as required by local law any warranty of any kind 
whatsoever is excluded by this paragraph.

6. LIMITED WARRANTY
Subject to the terms and conditions of this 
paragraph, Christie’s warrants for a period of five 
years from the date of the sale that any property 
described in headings printed in UPPER CASE 
TYPE (i.e. headings having all capital-letter type) in 
this catalogue (as such description may be amended 
by any saleroom notice or announcement) which 
is stated without qualification to be the work of a 
named author or authorship, is authentic and not a 
forgery. The term “author” or “authorship” refers 
to the creator of the property or to the period, 
culture, source or origin, as the case may be, with 
which the creation of such property is identified in 
the UPPER CASE description of the property in 
this catalogue. Only UPPER CASE TYPE headings 
of lots in this catalogue indicate what is being 
warranted by Christie’s. Christie’s warranty does 
not apply to supplemental material which appears 
below the UPPER CASE TYPE headings of each 
lot and Christie’s is not responsible for any errors or 
omissions in such material. The terms used in the 
headings are further explained in Important Notices 
and Explanation of Cataloguing Practice. The 
warranty does not apply to any heading which is 
stated to represent a qualified opinion. The warranty 
is subject to the following:

(i)  It does not apply where (a) the catalogue 
description or saleroom notice corresponded 
to the generally accepted opinion of scholars 
or experts at the date of the sale or fairly 
indicated that there was a conflict of opinions; 
or (b) correct identification of a lot can be 
demonstrated only by means of either a 
scientific process not generally accepted for 
use until after publication of the catalogue or 
a process which at the date of publication of 
the catalogue was unreasonably expensive or 
impractical or likely to have caused damage to 
the property.

(ii)  The benefits of the warranty are not assignable 
and shall apply only to the original buyer of 
the lot as shown on the invoice originally 
issued by Christie’s when the lot was sold at 
auction.

(iii)  The original buyer must have remained the 
owner of the lot without disposing of any 
interest in it to any third party.

(iv)  The buyer’s sole and exclusive remedy against 
Christie’s and the seller, in place of any 
other remedy which might be available, is 
the cancellation of the sale and the refund of 
the original purchase price paid for the lot. 
Neither Christie’s nor the seller will be liable 
for any special, incidental or consequential 
damages including, without limitation, loss of 
profits nor for interest.

(v)  The buyer must give written notice of claim 
to us within five years from the date of the 
auction. It is Christie’s general policy, and 
Christie’s shall have the right, to require the 
buyer to obtain the written opinions of two 
recognized experts in the field, mutually 
acceptable to Christie’s and the buyer, before 
Christie’s decides whether or not to cancel the 
sale under the warranty.

(vi)  The buyer must return the lot to the Christie’s 
saleroom at which it was purchased in the 
same condition as at the time of the sale.

7. COPYRIGHT
The copyright in all images, illustrations and written 
material produced by or for Christie’s relating to a 
lot including the contents of this catalogue, is and 
shall remain at all times the property of Christie’s 
and shall not be used by the buyer, nor by anyone 
else, without our prior written consent. Christie’s 
and the seller make no representation or warranty 
that the buyer of a property will acquire any 
copyright or other reproduction rights in it.

8. SEVERABILITY
If any part of these Conditions of Sale is found by 
any court to be invalid, illegal or unenforceable, 
that part shall be discounted and the rest of the 
conditions shall continue to be valid to the fullest 
extent permitted by law.

9. LAW AND JURISDICTION
The rights and obligations of the parties with respect 
to these Conditions of Sale, the conduct of the 
auction and any matters connected with any of the 
foregoing shall be governed and interpreted by the 
laws of the jurisdiction in which the auction is held. 
By bidding at auction, whether present in person or 
by agent, by written bid, telephone or other means, 
the buyer shall be deemed to have submitted, for the 
benefit of Christie’s, to the exclusive jurisdiction of 
the courts of that country, state, county or province, 
and (if applicable) of the federal courts sitting in 
such state.
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Christie’s Specialist Departments and Services
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AFRICAN AND OCEANIC 
ART
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AMERICAN DECORATIVE
ARTS
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Lot 1001

Antonio Stradivari (b. 1644 – d. 1737)

A Violin Known as the Kreutzer, Cremona,  
Italy circa 1731 

Labeled Antonius Stradivarius Cremonesis / Faciebat Anno 1720, also bearing  

a manuscript label applied to the neck block Kreutzer – Doyen / 1795 – 1896,  

the one-piece back of broad horizontal curl, the ribs and scroll of similar wood,  

the top is of fne to medium grain, the varnish is of a red-gold color 

length of back 14 1/16 in. (35.7 cm)  

sold with the leather covered ftted case of W.E. Hill & Sons

US$7,500,000–10,000,000 £4,500,000-6,000,000

€5,400,000-7,300,000  

Documents

Certifcate, Kenneth Warren and Son, Chicago, January 27, 2014 

Tree-Ring Analysis (dendrochronology) Report No. B45, John C. Topham, Redhill, UK, 

July 12, 2013

Literature

W. Henley, Antonio Stradivari and His Instruments, Sussex, 1961, pp. 69, 82

C.E. Gand, Stradivarius-Guarnerius del Gesù: Catalogue descriptive de leurs 

instruments, Charles -Eugène Gand 1870 (Facsimile of Gand’s notes from 1870-1891), 

Spa, 1994, pp. XII, XIX, 24

Die berühmte Stradivarigeige von Rudolf Kreutzer, Zeitschrift für Instrumentenbau, 

April 11, 1896

E. Windust, The Kreutzer Strad, The Strad, Number 228, April 1909, pp. 449 – 450 

E. N. Doring, How Many Strads?, Chicago, 1945, p. 303

H. K. Goodkind, Violin Iconography of Antonio Stradivari 1644 – 1737, Larchmont, 1972, 

pp. 734, 737, 745, 753, & 755, pl. 647, 648

Provenance

Rodolphe Kreutzer

Joseph Lambert Massart 

Louis Doyen

Maucotel & Deschamps 

Senator and Mrs. William Andrews Clark 

Huguette Marcelle Clark 

AUCTION BY SEALED BID IN TWO ROUNDS OPENING JUNE 6, 2014
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Rodolphe Kreutzer engraving
Music Division, The New York Public Library for the Performing Arts, Astor, Lenox and Tilden Foundations
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A Violin Known as the Kreutzer

Antonio Stradivari 

It is traditionally believed that the violin frst came 

into the possession of Rodolphe Kreutzer (b.1766 - 

d.1831) in about 1795. It is said that Kreutzer, while 

conducting for the Theatre de Monsieur in Paris, became 

aware of the instrument through his colleague and 

mentor Giovanni Battista Viotti. The owner, another 

Italian and a violinist in the Theatre de Monsieur, sold 

the Stradivari to Kreutzer. It would be the one violin 

that Kreutzer held most special and would retain it 

throughout his life. 

Celebrated as a violin virtuoso, composer, and teacher, 

Kreutzer left behind a great body of work including 

nineteen violin concertos and forty operas. His career 

as a pedagogue was unrivaled. As a founding member 

of the Conservatoire de Paris he, along with Pierre Rode 

and Pierre Baillot, set the standard for the French 

school of violin performance when they penned 

the Conservatoire’s method book for teaching. His 

42 ùtudes ou Caprices has become the fundamental 

teaching tool for all violin performance. But above all 

these accomplishments, he is best remembered as the 

dedicatee of Beethoven’s Violin Sonata No. 9, Opus 47 
written in 1803. Though he was never known to have 

performed the piece, it is referred even to this day as 

Beethoven’s Kreutzer Sonata. 

Among the four Stradivari violins, which are believed 

to have passed through Kreutzer’s hands during his 

career, this example is considered to have been his most 

coveted and signifcant. It would remain with him 

for thirty-six years until his death in Geneva in 1831. 

Upon analysis it is interesting to note that Rodolphe 

Kreutzer gravitated toward the later works of Antonio 

Stradivari. Three of the four Stradivari violins attributed 

to him date from after 1720, one of which includes 

the 1727 Kreutzer purchased by Maxim Vengerov at 

Christie’s in 1998. 

by Kerry K. Keane
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The earliest documented account of the Kreutzer violin 

appears in the manuscript notes of the Parisian restorer, 

dealer and connoisseur Charles-Eugène Gand compiled 

between 1870 and 1891. These would be later 

published as Stradivarius-Guarnerius del GesO: Catalogue 
descriptive de leurs instruments, Charles -Eug.ne Gand 1870. 
At the time of Monsieur Gand’s entry in 1870 the 

violin was in the possession of Joseph Lambert Massart. 

Bearing a label that was misread as 1720 as it does to 

this day, it was listed with such a vintage by Gand with 

the notation in his hand as the Ex Kreutzer. 

It is no small wonder that the violin found a new home 

with the violinist and teacher Massart. He had studied 

under Rodolphe Kreutzer to become his most favored 

pupil and protégé. Upon Kreutzer’s death the violin 

was bequeathed to Massart. Though denied admission 

into the Conservatoire de Paris because of his Belgian 

nationality, Massart would fnally be admitted in 1843. 

Here he remained until 1890 continuing Kreutzer’s 

teachings and enriching the technique of all violin 

students with his own publication of The Art of Working 
at Kreutzer’s Etudes. In his forty-seven years 

Joseph Lampert Massart (Bibliothéque nationale de France)
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at the Conservatoire he would become responsible for 

molding the young talents of Fritz Kreisler, Eugène 

Ysaye and Henryk Wieniawski to name but a few. 

Like Kreutzer before him, Massart recognized the great 

tonal quality that this Stradivari could bring to bear in 

a performance. In his later years he would lend it to his 

favorite students for important performances. He said 

it was his wish that upon his death the violin would be 

left with the Conservatoire de Paris for future generations 

of violinists to enjoy. Either because of poor oversight 

in estate planning or a change of heart sadly this was 

not to be. 

With the death of Joseph Lambert Massart in 1892 

the instrument eventually found its way back into the 

market place and was sold much in the same manner 

in which it is being offered today, to a bidder making 

the highest offer. In the Zeitschrift für Instrumentenbau 

dated April 11, 1896, ran the announcement titled 

Die berühmte Stradivarigeige von Rudolf Kreutzer. When 

translated it read: The famous Stradivari violin belonging 
to Rudolf Kreutzer, which was later in the possession of 
virtuoso and professor at the Paris conservatory M. Massart, 
will now be offered for sale by the latter’s nephew who lives 
in St. Quentin. The violin maker Paul Serdet in Paris, rue 
du Faubourg-Poissonire 28, has been entrusted with the sale 
of the instrument and is available at that address for offers or 
inquiries. The instrument is available for inspection with Paul 
Serdet on weekday afternoons from 2-4 from May 20-30th. 
The offers are due by the 30th of May. The noble violin, 
which counts among Stradivari’s most beautiful works has, 
due to its history, a higher claim to interest, and is generally 
known among connoisseurs and artists as the Kreutzer-
Massart (violin). The varnish is fawless on the ribs. Belly 
and back are wonderfully worked and the wood as with the 
varnish is of extraordinary fneness/beauty.”
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The successful bidder would be that of Louis Doyen. 

No stranger to fne Italian violins bearing important 

French provenance, Doyen was a talented amateur 

violinist of means who owned the 1730 Matteo 

Goffriller known as the Baillot; a 1737 Carlo Bergonzi 

of the same name; and a late period Guarneri del Gesù 

dated circa 1744. As related by Ernest Windust in 

his 1909 article published in The Strad, the Kreutzer 
Stradivari was well known when it was offered by Paul 

Serdet in 1896. Though interested parties were many, 

Doyen would outspend the two strongest competitors 

in the room to obtain the Stradivari, Parisian dealer 

Photographs of the 1731 Kreutzer Stradivari as published in the The Strad, dated April 1909
Photo: The Strad

Manuscript label on the neck block of the 1731 Kreutzer Stradivari



Ernest Auguste Bernardel and the Belgium collector 

Pierre Nothomb à Marches, securing the violin for the 

said price of £1,360. This was a considerable sum at 

the time if we compare the price paid in the sale of the 

1721 Lady Blunt Stradivari to Baron Johann Knoop for 

£1,600 in the same year.

The violin remained with Doyen who Windust tells us 

guarded it jealously. Even so, he was known to lend it 

to talented soloists if they happened to be performing 

the Kreutzer Sonata. After the death of Doyen, the 

violin was purchased by the Parisian dealers Maucotel 

& Deschamps. It was here while visiting Paris in 1920 

that Senator William A. Clark and his wife, Anna, 

purchased the Stradivari for their daughter Huguette.

The Clark household was rich in the cultural milieu 

of the classical arts and among those considered most 

important was the study of music. Mrs. Anna Eugenia 

Clark was an accomplished pianist and harpist and 

her daughter Huguette a violinist studying under the 

tutelage of French violinist André Tourret. The Clark 

passion for fne Italian violins ran deep and those of 

the fnest quality were especially important to them. 

Besides compiling a quartet of especially fne works by 

Nicoló Amati, it is recorded that nine Stradivari 

Western Union Cablegram, Paris, 1920, from Senator and Mrs. William Andrews Clark to their daughter Huguette, announcing their purchase of the Kreutzer Stradivari violin
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works passed through their ownership. As well as the 

Kreutzer another especially fne example was the 1709 

Stradivari known as La Pucelle. Along with quality 

and provenance, linking works to musicians was an 

important arbiter when purchasing a fne Italian violin. 

The 1692 Amati known as the Zajic and the other 

Kreutzer Stradivari from 1727 were all at one time in 

the Clark’s collection. But one of the most stunning 

accomplishments of connoisseurship was the re-uniting 

of a quartet of Stradivari instruments once owned 

by Niccolò Paganini. Purchased in 1946, the Clarks 

followed suit by supporting a quartet of musicians 

to tour and perform on the collection aptly named 

the Paganini Quartet. It was among these works and 

visiting artists that the stunningly fresh 1731 Kreutzer 
Stradivari would reside for the next ninety years. Here 

it would remain mostly in obscurity until the passing of 

Mrs. Huguette Marcelle Clark in 2011.  



1731

1870

1831ca. 1795

1920
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Violin produced by Antonio Stradivari 
(1644-1737)

Rodolphe Kreutzer composes the 42 ùtudes ou 
Caprices which become the pedagogic tool for all 
violin performance

Violin bequeathed to Joseph Lambert Massart 
(1811-1892) Kreutzer’s protégé, upon his death

The frst written expertise on the  
Kreutzer Stradivari is manuscripted by Charles 
Eugène Gand

Violin sold from Massart’s Estate via Paul Serdet 
in Paris on April 11 by private sealed bid to 
Louis Doyen, a talented and wealthy amateur 
violinist 

Violin acquired by Rodolphe Kreutzer  
(1766-1831), earning it the name Kreutzer

Beethoven writes Violin Sonata No. 9, Opus 47,  
also known as the Kreutzer Sonata

Massart becomes a professor of the violin at the 
Conservatoire de Paris after which  he completes The 

Art of Working at Kreutzer’s  
Etudes. By codifying the fngering for  

violin students he deeply enriches  
Rodolphe Kreutzer’s teachings

Joseph Massart dies in Paris before the Kreutzer 
Stradivari could be gifted to the Conservatoire de Paris 

as he had wished

Upon Doyen’s death, the violin is  
purchased by the Parisian dealers  

Maucotel & Deschamps

Violin purchased by Senator and  
Mrs. William Andrews Clark for their daughter 

Huguette, in whose collection it resided for the next 
ninety years

HISTORY OF

The Kreutzer Stradivari Violin

1731        

ca. 1796

1831 

1870

1896

ca. 1795  

1803 

ca. 1843   

1892

1920
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