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B a r r y  W h i t e  i s  a n  i m p r e s s i v e  p h y s i q u e  a n d  d e e p  

b a s s  v o i c e  t h a t  h e  h a s  p u t  t o  t h e  s e r v i c e  o f  s o n g s  

t h a t  e v o k e  p h y s i c a l  l o v e  w i t h o u t  h e s i t a t i o n .  O n  t h e  

o c c a s i o n  o f  t h e  t e n t h  a n n i v e r s a r y  o f  h i s  d e a t h ,  

S a g a  t r a c e s  t h e  c a r e e r  o f  t h e  m a n  w h o  h a d  b e e n  

n i c k n a m e d  t h e  " M a e s t r o  d e  l ' a m o u r " .  T h r o u g h  

s e v e r a l  e x c e r p t s  f r o m  i n t e r v i e w s ,  B a r r y  W h i t e  w i l l  

c o m m e n t  o n  h i s  u n i q u e  j o u r n e y  t h a t  h a s  l e d  h i m  

f r o m  L o s  A n g e l e s  g h e t t o s  t o  w o r l d  g l o r y ,  a  p a t h  

d o t t e d  w i t h  h i t s  l i k e  " C a n  n o t  g e t  e n o u g h  o f  y o u r  

l o v e ,  b a b e "  ,  " Y o u ' r e  t h e  f i r s t ,  t h e  l a s t ,  m y  

e v e r y t h i n g " ,  a n d  m a n y  m o r e .
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BARRY 
WHITE 
FOREVER 

Barry White is first of all an impressive 
physique, out of the ordinary, and a deep 
bass voice. This unique voice that sings or 
whispers in the ear, it has put it at the 
service of texts that speak exclusively - and 
without detour - of physical love. All her 
hits, for example "You're the first, the last, 
my everything" or "Can not get enough of 
your love, babe", are sensual and 
voluptuous pearls that accompanied the 
first Of the Seventies. Barry White left us 
just ten years ago. He bequeathed us a 
music that has lost nothing of its originality 
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Barry White was born on September 12, 1944 in Galveston, Texas. He was only six months old 
when his family moved to Los Angeles in the South Central neighborhood, a place known for 
its high crime rate. Music, Barry White frequented and enjoyed it since his early childhood.

.Barry: 

"At the age of four, I became 

interested in music, thanks to my 

mother who was a musician, she 

played classical music, a bit of jazz, 

but she loved classical music: 

Beethoven, Mozart, all the great 

masters, it caused a spark in me, and 

I do not know, but I was so proud of 

my mother that I immediately wanted 

to play the piano. I wanted to know 

this woman called music. " 

Barry's mother is a pianist and music 

teacher in a primary school. She 

taught him the first rudiments of the 

piano at the age of eleven. At home, 

we often meet to listen to the great 

classics and it is there that Barry 

began to love the symphonic 

orchestras and the arrangements of 

majestic strings. 

.In Los Angeles, the South Central 

neighborhood is not really the ideal 

place to develop an artistic career. 

Barry: 

"It's a very hard place to live, it's 

hard, very painful, because you have 

to learn very early, at five or six, how 

to survive, avoid being shot, killed, 

Beaten up, or anything like that, and 

if you survive, you build a personality, 

I was totally committed to my gang, 

and I did everything a teenager did in 

such an environment and "In 1960, I 

went to jail for robbery, and in prison 

I had only one idea in mind: to 

change my life." 

Barry White was sentenced to four 

months in jail for stolen Cadillac tires 

worth $ 30,000. Since then, he has 

changed his life, but he does not 

deny this past. He has not forgotten 

anything. 

Barry: 

"You know, I did a lot of nasty things, 

I stole cars, burgled houses, fought, 

all the nonsense that's inevitable 

when you're young, black and you live 

in the ghetto. You have little choice if 

you do not want to be isolated, you 

have to do it and I've done it Luckily I 

gave up this lifestyle when I was 

seventeen, I turned the page and 

since then, there is only music. " 

Barely out of prison, Barry White 

quickly finds himself in the world of 

music. 

Barry: 

"I went out of jail and went home and 

after two days, a friend of mine 

came to see me and asked me if I 

wanted to be the bass voice in his 

group. I was in the studio and I was 

amazed that night, I fell in love with 

the record industry, knowing that I 

knew nothing about it and that I had 

to learn everything. At that point I got 

seriously involved in it in 1960. One 

day I got up and a voice said, 'You 

gotta go to Hollywood.' " 

I 

In the wide range of trades that 

music offers, Barry White has chosen 

production as he is convinced that 

the producer is the key element of 

the recording process. Barry began 

his apprenticeship at Rampart 

Records where he obtained his first 

success in 1964 as arranger of Bob & 

Earl's classic "Harlem Shuffle". In 

1967, he appeared at Mustang / 

Branco, two labels owned by Bob 

Keane, the producer of Ritchie Valens 

and Sam Cooke. Barry works for the 

Fifth Dimension, for Bobby Fuller and 

he knows the honors of the hit- 

parade as a songwriter for Viola Wills 

and Felice Taylor. Forty dollars, his 

monthly salary goes to four hundred 

dollars, but his employer goes 

bankrupt and he finds himself 

unemployed. 

At this time, Barry White has already 

recorded two singles. First "Little girl" 

in 1960 with the vocal group The 

Upfronts of which he was the voice 

of bass; Then "All in the Run of a 

Day", a title he had published under 

his name in 1966, when he was 

working for Mustang / Bronco. But 

then he has no desire to renew the 

experience. 
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Barry: 
"I did not want to be a singer at the time, I was not attracted to it, I had a 
very deep voice, but for me it was just a I remember that when I was taking 
the elevator in a hotel or a busy place and I was announcing to the 
bellman, for example: '11 th floor ', everyone was turning to me and But I 
was not interested in Barry White at the time, and I was not interested in 
Barry White, it was true that in the studio I used to do choruses or double 
voices. Because I had a family to feed, but I would never have tried to get a 
registration contract in my name,  

Barry White, who has a wife and four children to feed, then becomes 
independent producer. He lived until 1969, when he met three young 
singers from San Pedro: Diane Taylor and two sisters Linda and Glodean 
James. The three girls sing well, but they have neither experience nor 
recording contract. Barry sees an unexpected opportunity to realize his 
ambitions as producer, arranger and songwriter. He takes them in hand 
and baptizes them Love Unlimited. 

Thanks to Larry Nunes, a relationship of the Branco / Mustang era that will 
become his best friend and mentor, Barry White manages to sign Love Unlimited 
at Uni, a label belonging to MCA. Their first album appeared in the spring of 
1972. It is called "FROM A GIRL'S POINT OF VIEW, WE GIVE TO YOU ... LOVE 
UNLIMITED". The first single, "Walkin 'in the Rain", is No. 14 in the United States. 
Even if it is not under his name, it is Barry's first personal success, and he has 
kept an indelible memory of it. 
Barry: 
"Nothing ever surpassed that feeling I felt the first time I heard" Walkin 'in the 
rain (with the one I love) "on the radio." 
Barry White, que l'on entend parler au téléphone à la fin de la chanson, 
épousera en secondes noces la chanteuse soliste de Love Unlimited, Glodean 
James, le 4 juillet 1974. 
After the success of "Walking in the Rain", Barry White immediately attacked the 
production of Love Unlimited's second album, but his relationship with the Uni 
label began to deteriorate. He decides to temporarily put on hold the career of 
his protégés and produce a singer for another label. 
Barry: 

"I had finished the album 'Love Unlimited' and it was just released, I was looking 
to produce another artist, but when you're looking for another artist, you have 
to be sure you have the right songs for him. Had written three songs I went to 
the studio to record a mock-up, just a piano and I.  

BARRY WHITE



BARRY WHITE
And in front of the console, I listen to the result, listening to the relationship between the 
artist and what he sings, The sound between the melody and him, so I was really frightened 
because I understood, in front of this console, that Barry White was the singer that was 
needed for these three songs.  

After considering hiding behind a group name - White Heat -, Barry White agrees to publish 
under his name "I'VE GOT SO MUCH TO GIVE". Recorded with the likes of Wah Wah Watson, 
Ray Parker Jr., Dean Parks, Wilton Felder, Nathan East and Gary Coleman, this first album 
appeared on 20th Century Fox Records and is a phenomenon among American productions of 
the moment. There are only five pieces that are of unusual length, openly spoken of physical 
love, and bear extended titles, which will become one of Barry White's trademarks. 
Elton John, who has stolen a pre-copy to make his friends listen to it, has been seduced by 
the decision-makers of his record label, and the album "I've got so much to give" is N ° 16 in 
the United States. As for the single "I'm gonna love you just a little more, baby", it ranks N ° 
3. 
Barry White now has the means to fulfill his ambitions. Also in 1973, he realized his dream to 
form a large orchestra to accompany his music, but also that of the group Love Unlimited 
which has just joined the team 20th Century Fox. Named Love Unlimited Orchestra, this band 
of forty musicians makes its debut on the second album of the trio, "UNDER THE INFLUENCE 
OF LOVE UNLIMITED". 
The instrumental that opens the disc, "Love's theme", is linked with the song "Under the 
influence of love" and constitutes a set of more than 8 minutes which makes the happiness 
of the DJs. But in the charts, it is the instrumental "Love's theme" alone that makes a 
cardboard. Barry White, who possesses an extraordinary flair, foresaw this success. 
Simultaneously, he publishes "RHAPSODY IN WHITE", the first album of the Love Unlimited 
Orchestra which also includes this title. Result: "Love's theme" is N ° 1 in the United States in 
February 1974. 
In November 1973, Barry White completed his first year of success with his second solo 
album, "STONE GON". Turning up in figures, his balance sheet is as follows: sixteen million 
dollars of income and one million dollars of taxes, which is not bad for someone who was still 
receiving unemployment benefits a year ago! 
In August 1974, Barry White is finally No. 1 under his own name with "Can not get enough of 
your love, babe". Once again, the superb arrangements are signed by Gene Page, a former 
collaborator of Phil Spector. Among the musicians - uncredited - of the Love Unlimited 
Orchestra is a seventeen-year-old star: saxophonist Kenny G. Barry White recalls the 
circumstances in which he wrote this song. 

Barry: "It was a great night, after having made love in Glodean, we had been married for four 
months, she fell asleep and I got up, went into the kitchen and wrote this title 'Can not get 
enough of your love.' " 



BARRY WHITE
Beyond its success in the charts, the song immediately imposes itself like a classic. It is in 
any case one of the favorites of this other great author composer that is Smokey Robinson. 

Barry: "It's one of the songs that will stay, that we'll always want to listen to, it's a great 
performance, a great rhythm, rhythmically, it's beautiful." 

After "Can not get enough of your love, babe", Barry White continues with "You're the first, 
the last, my everything". It is a new success which is No. 2 in the United States and No. 1 in 
England in November 1974. The story of this song deserves to be told. Beginning 74 and at the 
insistence of Gene Page, Barry agrees to receive Sterling Radcliffe, a relationship of the 
Bronco / Mustang era. Sterling came up with a country & western composition that he wrote
twenty-one years ago and entitled "You're the first, the last, the in-between". 
Barry decides to give him a chance because he remembers that Sterling helped him when he 
was unemployed, buying toys for his children at Christmas. Listening to the song, the few 
people in the studio chuckle, except Barry who says: "This is a tube!" And he adds to Sterling: 
"Come back to see me in three weeks, it will be ready." Three weeks later, Sterling Radcliffe 
discovers, amazed, "his" song reworked by Barry White and renamed "You're the first, the 
last, my everything". He does not recognize her. The check of royalties that he will receive a 
few months later will soon make him forget his disappointment. 

The album "CAN NOT GET ENOUGH" is in turn N ° 1 in the United States at the end of 1974, 
thus completing a year at least as rich as the previous one on the artistic level. The notoriety 
of Barry White becomes planetary. At the head of all the charts, his music also makes him 
the king of discotheques. Aero and romantic by the color of his arrangements, heavy by the 
voice and often believed by the discourse, this music manipulates the paradox to better 
attract the public. Innovative and unique, it becomes the emblem of a new musical genre, 
the disco. But for Barry White, all this is just a matter of circumstances. 

Barry: "The truth is that I arrived at the moment when the disco phenomenon exploded and 
my music found itself in harmony with this new format.But I can not say that I was doing 
disco.The best proof, It is that when the disco disappeared, I continued to have tubes, it is 
not the label that makes the music, it is the content, I like the music that dances, Also likes
soft music, joyful music, and many others. All these music is different and what I'm trying to 
do is to make the most of all aspects of it. " 

After two exceptional years, 1975 seems a little in the background. Barry White earns the 
honor seats with Love Unlimited, with the Love Unlimited Orchestra, and with her own 
albums "JUST ANOTHER WAY TO SAY I LOVE YOU" and her first "GREATEST HITS". But he 
managed to classify only one title in the US Top 10: "What am I gonna do with you". 



SECOND PART 

We are in the mid 70's and Barry White continues to dominate American black music, especially dance music, 

disco. Colossus with gargantuan appetite - it measures 1.93 meters and exceeds 150 kilos - Barry White is also a 

bulimic work. Between 1973 and 1975, he wrote and produced the trifle of eleven albums, unprecedented in the 

history of the record industry. 

Barry: "If you take my discography, and if you look at the release dates of the discs, you will say that it is 

impossible for a human being to make music so quickly: write it, arrange it, produce it and Sometimes sing it. " 

Four new albums appeared in 1976: Love Unlimited's "HE'S ALL I GOT", Love Unlimited Orchestra's "MY SWEET 

SUMMER SUITE", as well as "LET THE MUSIC PLAY" and "IS THIS WHATCHA WONT?", Both credited to Barry 

White. As noted by producer Russ Regan, Barry's influence goes far beyond the domain of music. 

Barry: "It was one of the highlights of our career, and in 1976 we were in New York and in the New York Times, 

there was an article saying that for three years in America the birth rate had Barry White's music, Barry and I 

burst out laughing, saying, 'This is the best recognition of your talent that I know. 

While the single "You see the trouble with me" is No. 2 in England, "Let the music play" triumphs everywhere. 

Except in the United States, where this composition, which is one of Barry's best-known and most appreciated 

works, stays curiously at the thirty-second place in the charts. 

Beginning in 1977, Barry White's career began to slow down. The disco phenomenon has found new heroes with 

the Bee Gees, and on the dance floor, we only swear by John Travolta and "Saturday night fever". That year, the 

giant with the golden voice only publishes an album, "BARRY WHITE SINGS FOR SOMEONE YOU LOVE". The 

single "It's ecstasy when you lay down next to me," a song he did not write himself, is his latest entry in the US Top 

5. 



At the end of 1978, Barry White published "THE MAN", his last major album of the decade. Underestimated to its 

release, this disc contains several titles that have become classics of his repertoire, including the resumption of a 

composition of Billy Joel: "Just the way you are." Barry White having recorded very few times, one may ask why he 

chose this one in particular. 

Barry;  "I recorded it because I loved it, but I also wanted to divert it, bring it to my personal touch, and I gave it 

what I call the 'Barry White' label, but the beginning of the story , What motivated my desire was that I loved the 

song. " 

A hard worker, Barry White is as demanding with himself as with his close associates. 

Barry: "I am a very rigorous person, discipline is necessary, there is a time for work and another time for fun, not 

mixing the two." 

Barry White is also a meticulous and picky person. Constantly in the studio, he is first there to specify what 

exactly he expects from his musicians. 

Barry:  "My way of singing, my style, I can not write it, I can just write notes, it's up to me to tell the musicians in 

the studio which style I want, to explain it to the cellos, "In my music, there is more than the guitar, the bass, the 

piano and the drums." 

In 1978, on the album "The Man", there is also "It's only love doing its thing" which will be a tube for Simply Red in 

1989. Renamed "It's only love", this title will reach the first place of the British charts. 

We find "It's only love doing its thing" on Barry White's "GREATEST HITS, VOL.2". He appeared in 1980 and 

marked the end of his collaboration with 20th Century Fox Records. After the release of "THE MESSAGE IS LOVE" 

and "I LOVE TO SING THE SONGS I SING", Barry decided to reconsider his career. But at that moment, the disco is 

out of fashion and its creators are often despised. Nobody wants to bother to listen to his records and his new 

contract with CBS, negotiated at the price of gold, only brings disappointment on both sides. Barry will always 

blame this record company for not supporting it. 



At CBS he released five albums: "SHEET MUSIC" in 1980, "BARRY & GLODEAN", then "BEWARE" in 1981, "CHANGE"
in 82 and "DEDICATED" in 83. From this period, ", The only one that will benefit from a favorable reception with
the radios and the discotheques. 
After the failure of his albums for CBS, Barry White retires for two years. He understood that his music was
outdated, that it was too marked by the 70s to hope to seduce the public of the 90s. Rap, hip-hop, techno point
their nose and must adapt or accept To disappear. 
When he comes back, it's with new ambitions and a new contract, this time with A & M. In September 1987, he
published the album "THE RIGHT NIGHT & BARRY WHITE", where we note the single "Sho 'you right". It is a
composition of producer Jack Perry, who remembers very well under what circumstances he proposed it to
Barry. 
Jacques Perry (producteur): "I wrote a song to Barry in 1985. I wrote it to him in two or three days, and when I
introduced him to him, he started writing lyrics. I was absent for twenty minutes, and when I came back he had
finished, and he said, 'Jack, I have to ask you something, what would you choose as a title: Baby I'm relating "or
'Sho' you right '? I said, 'Let me listen.' And here's what it gave. " 
Barry White has a hard time confirming his return. His next disc, "THE MAN IS BACK", is a failure. In 1990, he is
the guest of Quincy Jones on his album "Back on the block". The title "The secret garden", where he shares the
vocals with James Ingram, Al B. Sure, El DeBarge and Siedah Garrett, allows him to find the Top 40 for the first
time since 1978. 
Recognized as one of the great black American music, Barry published in the stride "PUT ME IN YOUR MIX", his
best album for a long time. It includes "Dark and lovely (you over there)", a duet with Isaac Hayes, one of his
great rivals of the disco years. 
Barry: "Isaac Hayes has a very particular voice, but at the same time quite close to mine, and I thought that after
all these years it might be time to do something together, Hope the fans will enjoy this collaboration as I enjoyed
it. " 
A box entitled "JUST FOR YOU" was released in November 1992. It celebrates two decades of Barry White's
success. Forty titles are collected on three CDs and the beautiful part is made to the tubes, mostly presented in
their long version. There is also a novel, "Prologue", and two rarities including a version of "All around the world"
that Barry agreed to sing with his creator, Lisa Stansfield. 
Barry: "I think what Lisa Stansfield is doing is very interesting, she has managed to develop her own sound, she's
really passionate about music, she's dedicated to it and she's what I like about her. As for 'All around the world',
I find the groove 'Barry White' in this song, the way it was built is entirely in the spirit of my compositions, so
when Lisa Asked to save it with her, I found it very natural, and that's why I agreed.  



In November 1994, the single "Practice what you preach" gave Barry White his first success of the 90s. It is an excerpt of 

the album "THE ICON IS LOVE" whose sales reach more than one million copies in the USA. This identification with 

love, Barry claims it without false modesty and he considers it with pride. It is necessary to know that one day does not 

happen without being introduced to him a woman or a husband met thanks to him, a small Barry "manufactured" to the 

sound of its music, not to mention all the adventures without tomorrow which Were born from the magical combination 

of his melodies and his voice. 

Barry: "It is a compliment that I appreciate very much. It means that not only did this person enjoy my music in the disco 

where he met his girlfriend or wife, but they also listened to him in the Car that brought them home, that they still 

listened to him in the living room sipping a drink, then in the room where they made love for the first time.It is really very 

flattering for me. Who come to see me often tell me this story and I am very, very honored. " 

With over one hundred million records sold worldwide, Barry White can now take his time. It is therefore necessary to 

wait until 1999 to see him return to the front of the stage. He proposes first "THE ULTIMATE COLLECTION", a 

compilation that has the merit of going to tap the different record companies that have sheltered his talent, but which is

nevertheless still incomplete. 

He then published "STAYING POWER", a new album of original material that he dedicated to his parents, his eight 

children, his friend and mentor Larry Nunes and his arranger Gene Page, disappeared in August 1998. Thanks to " 

Staying power ", Barry White won two Grammy Awards in the categories" Best R & B Singer "and" Best R & B Singer ". 

Announced in Paris-Bercy on December 6, 1999, Barry White must cancel his concert for medical reasons. He will 

return for the last time in Europe in May 2001. In Modena, Italy, he will sing with Luciano Pavarotti for a charity concert. 

Barry's health began to decline in September 2002. He is hospitalized in Los Angeles for renal failure due to chronic 

hypertension. He died on July 4, 2003, aged fifty-eight. He died on dialysis and after being the victim of an attack. Its 

ashes will be scattered off the coast of California. 

Since its disappearance, three releases have supplemented its discography. Released in February 2007, the "LET THE 

MUSIC PLAY - THE BARRY WHITE STORY" DVD is the first official documentary devoted to it. "AN EVENING WITH 

BARRY WHITE" is published in October 2007. It is his first official live album. It had been recorded his final concert, on 

September 9, 1999 in California. Finally, in October 2009, the box "UNLIMITED" makes it possible to find the essential 

part of the career of Barry White, summarized in four CDs and a DVD. This way, the path traveled, from the ghetto to 

world success, 

DISCOGRAPHIE
-    "I'VE GOT SO MUCH TO GIVE" (album – 1973) 

-    "STONE GON'" (album – 1973) 

-    "CAN'T GET ENOUGH" ("BARRY WHTE ALBUM")(album – 1974) 

-    "JUST ANOTHER WAY TO SAY I LOVE YOU" (album – 1975) 

-    "LET THE MUSIC PLAY" (album – 1976) 

-    "IS THIS WHATCHA WONT?" (album – 1976) 

-    "BARRY WHITE SINGS FOR SOMEONE YOU LOVE" (album – 1977) 

-    "THE MAN" (album – 1978) 

-    "THE MESSAGE IS LOVE" (album – 1979)

-    "I LOVE TO SING THE SONGS I SING" (album – 1979) 

-    "SHEET MUSIC" (album – 1980) 

-    "BARRY & GLODEAN" (album – 1981) 

-    "BEWARE!" (album – 1981) 

-    "CHANGE" (album – 1982) 

-    "DEDICATED" (album – 1983) 

-    "LOVE IS ONLY GOOD WITH ANIMALS" (album – 1985) 

-    "THE RIGHT NIGHT & BARRY WHITE" (album – 1987)

-    "THE MAN IS BACK!" (album – 1989) 

-    "PUT ME IN YOUR MIX" (album – 1991) 

-    "THE ICON IS LOVE" (album – 1994) 



-    "ALL-TIME GREATEST HITS" (compilation – 1994) 

-    "THE ULTIMATE COLLECTION" (compilation – 1999) 

-    "STAYING POWER" (album – 1999) 

-    "JUST FOR YOU" (coffret – 2000) 

-    "LET THE MUSIC PLAY – THE BARRY WHITE STORY" (DVD – 2007) 

-    "AN EVENING WITH BARRY WHITE" (live album – 2007) 

-    "UNLIMITED" (coffret – 2009) 

LOVE UNLIMITED 

-    "FROM A GIRL'S POINT OF VIEW, WE GIVE TO YOU … LOVE 

UNLIMITED" (album – 197) 

-    "UNDER THE INFLUENCE OF LOVE UNLIMITED" (album – 1973) 

-    "IN HEAT" (album – 1974) 

-    "HE'S ALL I'VE GOT" (album – 1977) 

LOVE UNLIMITED ORCHESTRA 

-    "RHAPSODY IN WHITE" (album – 1974) 

-    "TOGETHER BROTHERS" (album – 1974) 

-    "WHITE GOLD" (album – 1974) 

-    "MUSIC MAESTRO PLEASE" (album – 1975) 

-    "MY SWEET SUMMER SUITE" (album – 1976) 

-    "MY MUSICAL BOUQUET" (album – 1978) 

By The Music Of My Heart
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