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EXD’17 continues the process of 
renovation of the Biennale insti-
gated in 2013, presenting even 
more new features in this edition 
by decentralizing its activity from 
the capital and broadening its 
scope to Portuguese-speaking 
African nations.

As such, this year the Biennale 
inaugurates in Porto and Ma-
tosinhos, solidifying strategic 
partnerships with both Municipa-
lities, and then opens in Lisbon 
with several events launching over 
2 days. This expansion allows 
for broader access to content for 
new audiences as well as a more 
active involvement of the creative 
community in the North of the 
country.

2017 marks a reinforcement of 
the Biennale’s work into the crea-

tivity of the Portuguese-speaking 
universe, through the presentation 
of a research project that explores 
design in Africa, focussing on Por-
tuguese-speaking countries.

The Education Service has also 
been redesigned for this edition, 
investing in an effective training 
component, geared towards an 
adult audience ranging from stu-
dents to professionals, who have 
a specific interest in the areas of 
action of the Biennale.

Owing to its profoundly innova-
tive nature, since its inception in 
1999 EXD has been a national and 
international platform for thought, 
research and independent crea-
tive dissemination, and is com-
mitted to continuing this legacy 
into the future.

Experimenta design



The ability to discover and create 
something entirely new is directly 
related to the way we use one of 
our most fascinating biological 
devices: the brain. The act of desi-
gning is closely connected to our 
ability to see what is not yet for-
malized and to draw it, so it can 
then be produced. This possibility 
is unique to humanity.

Establishing a link with the theme 
of the 2013 edition, No Borders, 
which focussed on the expansion 
of boundaries and the idea of col-
lective scope, the theme of EXD’17 
is centred on the individual, their 
unique capacities for abstraction 
and invention, on what allows 
them to go that extra mile, to 
find different perspectives and to 
design

something new. These are indi-
vidual abilities common to us all 
but which vary widely in terms 
of plasticity and skill. They boast 
different characteristics, both on 
a biological and contextual level. 
Although individual, they are the 
basis for generating products in 
various formats that are capable 
of developing within a contem-
porary and global framework, 
thus, inevitably, transforming the 
collective.

The 9th edition of the Biennale 
deals with the individual intellec-
tual dynamics of creative produc-
tion and the ability to see as far 
as the mind allows, observing it 
at different times and in different 
areas.

As far as the mind can see
the theme
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THE CITIES
LISBOA, PORTO, MATOSINHOS
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THE CITIES
LISBOA, PORTO, MATOSINHOS

This year the Biennale spreads 
across three cities, Lisbon, Porto 
and Matosinhos, providing cultural 
stimulus and allowing local com-
munities to engage in a more active 
participation with the Biennale 
events.

In this edition, the programme for 
the North of the country aims to 
amplify access to content for new 
audiences and promote a more di-
rect involvement with the Biennale, 
especially for the creative commu-
nity of the region.

The Paços do Concelho of Matosin-
hos (building housing the Munici-
pality), an emblematic structure by 
the architect Alcino Soutinho, and 
the last floor of the Palácio dos Cor-
reios do Porto, initially designed by 
the architect Carlos Ramos, are the 
two spaces that take in the Biennale 
exhibitions.

In Lisbon, the historical Belém area 
is once again the host of the EXD 
main programme, in turn supported 
by the Lounging Space – the com-
munication and information heart 
of the Biennale and space housing 
the Education Service - which this 
year will be located in the central 
Príncipe Real area.



Exhibitions
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Exhibitions



Sidelines raises ques-
tions about value and use 
in relation to collecting. 
Curiosity and obsession, 
pedagogy and vanity, the 
will to preserve and the fear 
of loss: the forces that drive 
collectors are numerous 
and complex. Similarly, 
when private hoarders go 
public and donate their 
possessions to museums, 
or even start institutions of 
their own, their motives are 
likely to be multiple and 
ambiguous. Generally, while 
education and the writing of 
history are viewed as wor-

thy, useful goals, the com-
pulsion and competitiveness 
common among collectors 
are seen in a less positive 
light. In truth, however, 
variations on these impulses 
coexist within most indivi-
dual collectors and collec-
ting bodies. Significantly the 
exhibition will explore the 
way in which the spirit of 
collections tends to change 
over time, as objects that 
were once seen as worth-
less become pricey and the 
trash of one era is transfor-
med into the treasures of 
the next. 

SIDELINES:
MINOR COLLEC-
TIONS HOUSED IN 
SINGULAR 
INSTUTIONS

CURATED BY EMILY KING



Allowing visitors to savour 
unlikely juxtapositions, the 
multiple-venue exhibition 
Sidelines will place a num-
ber of private collections, 
sourced both locally and 
internationally, within a 
selection of Lisbon’s nume-
rous small museums and 
institutions. Echoing the 
variety of these institutions, 
the collections will come 
from a range of sources, 
including curators, artists, 
designers, writers, child-
ren and animals. They will 
include an obsessively 
acquired holding of album 
covers, a long-hoarded 
stock of magazines, a trea-
sured store of nail polish 
and a meticulously houn-

ded down set of sticks. 
Polemic, pragmatism and 
poetics have all come into 
play in Sidelines. Represen-
ting the perfect alignment 
of these values, the itinera-
ry of this exhibition follows 
that of Lisbon’s celebrated 
No. 28 tram. Taking visitors 
on a pleasurable route to 
some of Lisbon’s most 
interesting spots, Sidelines 
creates a new itinerary wit-
hin the city.
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Since the dawn of time, man’s greatest dreams, challenges and, ulti-
mately, accomplishments have materialised in works of infrastructure. 
From Babylonian hydraulics to the geoengineered archipelagos of the 
twenty-first century, great works of infrastructure represent the apex of 
design achievement—and thereby the tangible expression of a culture’s 
development, ambition and might. 

Encumbered with such momentous responsibility, infrastructure inevi-
tably also comes to immortalise society’s most catastrophic failures. Yet 
failure can in itself be as revealing as success. Utilitas Interrupta sets 
out to closely examine infrastructural works that once were of para-
mount importance and now lie forgotten, mementos of a long-gone 
(or not so long-gone) era that once demanded sacrifice and now lie 
concealed in plain sight, magically erased from collective conscious-
ness despite their often gargantuan proportions. 

Like scars indelibly etched into the landscape, these structures are the 
repositories of forgotten stories and unremembered obsessions, neglec-
ted then swept aside by the unrelenting pace of innovation. 

If the landscape is the stage upon which the human theatre of the 
absurd is acted out, these infrastructural scars are a forceful reminder 
that today’s normality is but tomorrow’s absurdity.

UTILITAS INTERRUPTA:

JOSEPH GRIMA

AN INDEX OF INFRASTRUCTURAL FAILURE 
CURATED BY 
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OVERTIME ? 
AN EXPLODED 
VIEW CURATED BY

JONATHAN 
OLIVARES



JONATHAN 
OLIVARES

Two polarized curatorial approaches introduce an alterna-
tive value system by which to establish uselessness. The 
countless multiplications of nearidentical design products 
- what is their use, apart from feeding into a consumption/
production circle of dubious ethics and sustainability? 
Where does their functional, aesthetical or social added 
value lie? Can highly experimental, authorial projects of 
limited circulation prove to be more useful? Free from 
market imperatives, governed only by their internal logic, 
can such uncompromising pursuits be the ultimate form of 
creative freedom?

THE WANDERING PAIN

CURATED BY MAX BRUINSMA AND 
HANS MAIER-AICHEN

15





Urban
interventions
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Five graphic design studios are invited to create site- spe-
cific urban interventions bound by the biennale’s theme, in 
one of downtown Lisbon’s most central squares. Triggered 
by varying instances of scale and volume, detail and emp-
tiness, architecture features and superficial embellishments, 
the resulting interventions will establish a dialogue with the 
chosen sites, which will surely be as diverse and surprising 
as Lisbon itself. 

REDUNDÂNCIA THE USEFULNESS OF 
REPETITION
CURATED BY STUDIO R2



Pulsating with energy and creati-
vity non-stop, the Lounging Space 
is the heart of the biennale. This 
multipurpose hotspot is EXD’11/
LISBOA’s main visitor interface, 
combining lounge area, informa-
tion centre, bar, press centre and 
a distinct programme of activities. 
Continuing the biennale’s tradition 
of occupying overlooked buildings 
in emblematic areas of the city, 
the Lounging Space will this year 
inhabit the Tribunal da Boa Hora. 
Originally a convent founded in 
1633, the Tribunal da Boa Hora 
was Lisbon’s most important 

courthouse during the 20th cen-
tury, and the scene for emblema-
tic trials during both Portugal’s 
First Republic and the country’s 
fifty-year long dictatorship. A 
versatile building with a tremen-
dous architectural, historical and 
social interest, the Tribunal da 
Boa Hora features impressive 
Portuguese tilework all over, as 
well as a remarkable courtyard. 
The building’s immense space will 
serve as a visitor attraction and a 
convergence point, transformed 
into an ever-changing venue that 
invites daily revisiting.

LOUNGING SPACE
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LECTURES, DEBATES 
AND FILM



OPEN TALKS 28, 29, 30 SEPT
HOSTED BY HANS ULRICH OBRIST, 
PEDRO GADANHO AND ZOË RYAN

In these concept-focused 
panel debates, the Talk Host 
chooses the topic, invites the 
guests and moderates the 
discussion with the agents 
provocateurs, a mix of crea-
tive practitioners, journalists 
and academics. The floor is 
then opened to comments 
from the audience. The Open 

Talks are a favourite among 
students, specialists, profes-
sionals and opinion-makers, 
giving them an opportunity 
to engage in a lively ex-
change with well-known 
international agents on vital 
issues of contemporary 
culture and creative produc-
tion.
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HANS ULRICH OBRIST, a native of Zu-
rich, Switzerland, is codirector of the Ser-
pentine Gallery in London, a position he 
has held since 2006. He has also served 
as curator of the Musée d’Art Moderne 
de la Ville de Paris (2000–2006) and 
museum in progress, Vienna. 

In 2000 he became a professor at Fa-
colta delle Arti, IUAV, University of Venice. 
Obrist is a contributing editor of Abitare, 
Another Magazine, Artforum, Paradis 

Magazine, and 032c Magazine. Recent publications include A Brief His-
tory of Curating; Gerhard Richter Text; The Pen is the Sister of the Brush, 
Maria Lassnig; Gerhard Richter Obrist; Ai Weiwei, Ways Beyond Art; 
and The Conversation Series, Volumes 1–20. 

He received the Van Alen Institute’s New York Prize Senior Fellowship 
(2007–2008), and in 2009 he was made an honorary fellow of the 
Royal Institute of British Architects (RIBA).

PEDRO GADANHO graduated from Fa-
culdade de Arquitectura da Universidade 
do Porto in 1992. He received his MA from 
Kent Institute of Art & Design in the United 
Kingdom, in 1995, and his PhD from Fa-
culdade de Arquitectura da Universidade 
do Porto, in 2007. 

His is a critic for several national and 
international publications such as 2G, 
New European Architecture, Techniques et 
Architecture and Arq/a. and is a correspondent for A10 New European 
Architecture. 

He curated exhibitions in the areas of architecture and contemporary 
culture, such as Pancho Guedes’ retrospective, at the Swiss Architecture 
Museum in Basel and exhibitions for ExperimentaDesign in Lisbon, and 
co-curated the Portuguese Official Representation at the Architecture 
Biennale in Venice, in 2004. He lectured at several national and inter-
national institutions and his architecture work has been exhibited in 
Lisbon, Oporto, Venice and New York.

Talk hosts



ZOË RYAN is a British curator and writer 
based in Chicago. She is the Neville 
Bryan Curator of Design at The Art Insti-
tute of Chicago where she is building the 
museum’s first collection of contempora-
ry design. 

She recently organized “Graphic Thought 
Facility: Resourceful Design,” the mu-
seum’s first graphic design exhibition. 
From 2000-06, Ryan was Senior Cura-
tor at the Van Alen Institute (VAI) in New 

York, a non-profit public art and architecture organization committed to 
improving the design of the public realm. 

In 2006 she organized “The Good Life: New Public Spaces for Recrea-
tion”, which explored how public spaces are being redesigned to meet 
the needs of 21st century recreation and leisure. Ryan’s writing on art 
and design has been published internationally. She has lectured widely 
and is currently an adjunct assistant professor at the School of Art and 
Design of University of Illinois at Chicago.

FILM CYCLE
PROGRAMMED BY RICARDO MATOS CABO 
A selection of independent movies and 
other audiovisual media on the subject 
of use and its absence in the realm of 
the moving image. A critical view of film 
as a product and the manner in which 
we consume it, this series will feature a 
variety of authors and formats: Ameri-
can, German and English punk film; New 
York’s “downtown” movies and experi-
ments at the junction with arte povera; 
and forgotten machines and devices 
invented by filmmakers. Developed in 
co-production with Cinemateca- the Por-
tuguese Film Museum, this cycle will give rise to a specific programme 
featuring performances, installations and transdisciplinary events.
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Special projects
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PARA ALÉM DOS DITAMES DA FUNÇÃO
Addressing design approaches that lie beyond considerations of form 
and function, this is a reflection on the primary object of design, its 
existence, status and dimension within contemporary material culture. 
Featuring a selection of pieces from the collection of MUDE—Museu da 
Moda e do Design, Colecção Francisco Capelo, the exhibition touches 
upon instances where the object gained a poetic resonance that trans-
cended its functionality, asserting itself as concept and image and 
gaining psychological, communicational and emotional value. This exhi-
bition is a result of the partnership between EXD’11/LISBOA and MUDE, 
Lisbon’s design museum. As one of the city’s most recent institutions, 
MUDE is located in the heart of downtown Lisbon its areas of expertise 
merging with the biennale’s.

CURATED BY BÁRBARA COUTINHO, DIRECTOR OF MUDE

RETRO-FUTURE
On the celebration of its 20th anniversary, ModaLisboa/ Lisbon Fashion 
Week presents a retrospective of the graphic campaigns developed for 
the many editions of the event. Distinguished with awards both natio-
nally and internationally, these graphic identities embody a constant 
quest for new languages and experiences, and have produced signi-
ficant impact in the professional milieu of Fashion and Design. This 
exhibition is the result of EXD’11/LISBOA’s partnership with ModaLisboa 
to instigate research on the relationships between fashion and commu-
nication design.

CURATED BY EDUARDA ABBONDANZA, DIRECTOR OF MODALIS-
BOA AND FRANCISCO ROCHA
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CONTACT
LOUNGING SPACE - INFO POINT

+351 210 137 397
INFO@EXPERIMENTADESIGN.PT

PRAÇA DO PRÍNCIPE REAL 19
1250-184 LISBOA

10:00-20:00

BUS: 758, 773
TRAIN: ROSSIO
METRO: RATO / BAIXA-CHIADO
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