
Baj Manon  
Terminal L1 

Registration number: 713701060658

Audio-visual cinema option at the Lycée Sophie Germain 


June 2019 session





Voilà, la rose. 
 a film by Kani Marceau and Manon Baj 

	 	 �1

The Rider, a film by Chloé Zhao, 
2017



Executive Summary 

Analysis of points of view: The Rider by Chloé Zhao, 2017	 	 	 p.3


Analysis of the practice: Voilà, the rose of Kani Marceau and Manon Baj	 	 p.8


	 - Writing

	 - Turning

	 - Editing


Annexes	 	 	 	 	 	 	 	 	 	 	 p.16


	 	 �2



The Rider, by Chloé Zhao 

INTRODUCTION  

This feature film directed by Sino-American director Chloé Zhao is the story 
of an unfulfilled dream, slowed down by life's obstacles, on a professional, 
family, friendly, and especially physical level.


Indeed Brady Jandreau, a young cowboy and main hero of the film, present 
in each shot and transmitting an incredible energy and courage through his 
most natural expressions and simplicity, can no longer practice rodeo, his 
passion, following a serious accident.

But the rest of the film also shows us his family life, disrupted by the ab-
sence of a mother, a proud and alcoholic father in search of virility for his 
son, and a handicapped little sister.

In addition, his friendly life is also destabilized by the recent disability of his 
best friend Lane Scott following a serious rodeo accident, which will ob-
viously call into question his passion. 


The transmission, whether it is training, rehabilitation or inheritance, is at the 
heart of the film's subject matter. Brady's kindness is often the driving force, 
whether with his little sister, his friends, Lane Scott, or his horses. 


The particularity of this film is its nature: indeed, the story is shared between 
fiction and documentary since the actors are in fact the real protagonists re-
playing their real story. It is this aspect that seduced me, a documentary ma-
terial worked by fiction, a narrative that makes expressions and feelings true, 
but which proposes a construction and a filming mastered by the tools of fic-
tion. 




The endless desert and mountain 
landscapes, through which a horse 
gallops, also motivated my choice. 
So I decided to study this film be-
cause from the very first screening it 
aroused in me the desire to make 
this kind of hybrid cinema.
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Overall shot of a landscape in the Ame-
rican West, in which Brady lives



A) Brady's semi-subjective narrative point of view and psychic subjec-
tive partial point of view 

The overall view of the film is semi-subjective in that Brady remains present 
in each sequence of the film. We become aware of everything that directly 
affects him. Moreover, the camera is relatively close to him, it interferes in his 
daily life and feelings, cannot let him escape the camera and therefore the 
capture of the slightest details of his facial expressions or body movements. 
In this way we almost reach his thoughts.


Opening of the film on a subjective psychological point of view:


Moreover, even if the whole film is in objective or semi-subjective point of 
view, the first shot is in subjective psychological point of view (diagram be-
low) since we are in Brady's dream who sees a horse in his sleep. The horse 
can potentially be a metaphor for Brady: he is a free horse while he is no 
longer free to ride since his accident.




Horse in the dream: a series of short close-ups and very close-ups mounted 
cut with a strong shadow/light contrast that erases the scenery.


Opening sequence of the film from Brady Jandreau's psychological point of 
view, we are in his dream.


The film really begins by introducing the main character when he wakes up, 
the camera will not leave him anymore.


Back to reality, and Brady's 
imprisonment in his wound.
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Passage in point of

semi-subjective view 
when Brady wakes up



B) Subjective partial narrative views of Brady's friends 

This sequence features Brady Jandreau and his friends around a wood fire. 
They sing, play guitar, pray for their friend Lane Scott. So it is also in these 
plans that we realize how important religion is to their community. 





The filming puts Brady and his friends on an equal footing: here, half-set shot, shoulder 
camera.

	 	 The point of vision is objective as in the rest of the film. 


We are no longer only aware of Brady's feelings but also those of all his 
friends, thanks to their dialogues and especially their expressions exploited 
closely by the camera. Indeed, there is a close-up or close-up on each of the 
protagonists in this sequence. They are now filmed as Brady throughout the 
film, so he is no longer the main character for the duration of this sequence. 
The main character becomes Lane Scott who is at the center of his friends' 
conversation, so it is an off-camera character because he is not physically 
present. So rodeo dominates, and it's no longer Brady's private life.
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The construction of points of view alternates between the subjective points 
of view of friends and Brady who observes and listens to them. 




	 

Brady is framed at a closer scale, in close-up (photogram 3) while his friends are in 
close-up size (photogram 1 and 4) or close-up chest (photogram 2).
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C/ Conclusion 

The analysis of the point of view of these two sequences makes it possible 
to define the focus as globally objective but also semi-subjective, notably 
thanks to the scales of shots that systematically highlight Brady.


The point of view question in The Rider is therefore very ambiguous because 
it varies according to the actions or even the dialogues (sequence 2, Lane 
Scott). One thing is for sure, we cannot define a point of view that is valid 
throughout the film. 


While we are almost always in a subjective (or semi-subjective) point of view 
when Brady is alone or with his family, this is not the case when he is with 
people who share the same passion as him: rodeo. The construction of the 
points of view then alternates, within the same sequence. (cf. Sequences 
with friends, or during rodeo competitions). Indeed, the sharing of this pas-
sion is reflected in the plan scales.


In this sense, the rodeo becomes the main object or "character" of the film 
and dominates Brady. Indeed, without the rodeo, Brady, in his words, could 
not live, and the film with a documentary origin could not have taken place. 


The rodeo is part of his identity, that of his friends, that of their territory. Bra-
dy is therefore in a subjective point of view only when it concerns his private 
life: his family, his mother, his work, his horse. When the plans concern rodeo 
in general, we pass in objective point of view, because Brady is not the only 
one affected by this passion. Thus, horses do not only represent Brady's 
identity but his universe in general.
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Voilà, la rose , by Kani Marceau & Manon Baj 

Introduction : 

	 I directed this short film with Kani Marceau as part of our film option. 
Finally, it was very beneficial for us to have only two of us to write the script, 
to carry out the technical cutting, the shooting and finally the editing. Indeed, 
our ideas were gradually completed and allowed us not to spread too much 
in our imagination as a group of five or six could have done. What we 
thought would penalize us finally made our work easier. 


The film opens with shots of a party where many young people have fun, 
smoke, dance, discuss and discuss, in order to expose a general situation of 
a most realistic celebration. 

Then comes little by little in this festive atmosphere, the presentation of the 
three main characters, marked by somewhat unusual shots.


After their meeting, taking place in the bathroom of the party, with an inti-
mate atmosphere that immediately announces their rapprochement, our 
three characters find themselves in vast outdoor spaces that are conducive 
to their development: it becomes easier and easier for them to express 
themselves and create bonds. 


Then they go back to the party because Wilma forgot her lipstick. This return 
will mark their separation, which underlines their imprisonment created by 
society when they are in the presence of other people, who can be judged.
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1/ Writing the short film  

First, we both talked at length about our future synopsis. We decided to pro-
ceed by choosing the locations. So we made a list of all the places we would 
like to tour: a swimming pool, the BNF esplanade, tag walls, a tunnel... 

We finally realized that it was going to be complicated to use all these places 
in the same short film.


We then both agreed to deal with a subject that was known to us, in order to 
control our remarks as much as possible and make the scenario as realistic 
as possible. So we decided together to show some social pressure among 
young people these days, their difficulty in creating relationships, in asserting 
themselves, in imposing themselves. 


The idea of filming a party then came to us and it seemed obvious from the 
start to shoot it in my own house whose living room has a beautiful surface 
area and a staircase being an advantage to realize certain shots, already at 
this very precise moment in our minds what better way than to film teena-
gers at a party? 


So we proceeded to the script, writing during which our ideas were gradually 
born: at the beginning of the writing we did not yet know the outcome.


On the basis of this scenario we had, we developed another form of scena-
rio, more detailed but above all more detailed, in which we included not only 
dialogues and gestures but also camera movements for each shot in each 
sequence. This allowed us to facilitate the technical cutting process.

The "detailed script" was therefore the first step in the writing of our short 
film. This is what took us the longest time to complete because we wanted 
to be as precise as possible in order to understand the plans and therefore 
the technical breakdown.


	 	 �9

Technical cutting extract 

party sequence



The indoor shots only take place during the celebration during which the 
spectator distinguishes the three main characters. In addition, an awareness 
is established between the characters in order to escape the pressure impo-
sed by their surroundings, preventing them from discovering themselves ful-
ly, intimately. This reflects in them a fear of judgment from their peers, so 
they are immediately an example of victims of the youth of society. 


We wanted to create a simple scenario in which as little dialogue as possible 
is held in order to make the image, the expressions, the physical connec-
tions speak, rather than to make the characters speak. That's why we went 
back to our first writing in which we had written a lot of dialogues, often use-
less,

like when the main characters meet in the bathroom for example.


Extract from the final scenario when they met in the bathroom:


2) Sequence 2: Night Bathroom  

*Fixed shot camera placed at the end of the corridor towards the bathroom as an overview: 
Paul enters it, sits facing us on the edge of the bath. 
Wilma arrives in the bathroom. 

	 	 	 PAUL :  

	 	 	 -Do you want me to leave you alone? 

	 	 	 WILMA :  

	 	 	 - No, don't worry, I'm just gonna get over the lipstick. 
	 	 	 (in voice-over, blowing) I wanted to take a break.  

*Close-up on her in the mirror that puts on lipstick with Marius in the mirror. 

Indeed, we thought that the spectator would understand more through 
speech than through expressions and underheard words. However, we reali-
zed that it was impossible to keep so much dialogue, so it was easily repla-
ced by gestures and looks, as our actors know how to convey messages 
through their expressions. 


In writing the party sequence, we were inspired by a party sequence from 
the film Lawrence Anyways by Xavier Dolan: the white flash on the faces of 
the main characters to highlight them. We therefore wanted to use appro-
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priate music during this festive sequence, which speaks to everyone and re-
flects the situation because the soundtrack always has a strong link with the 
image. We therefore used "Sweetdreams" by Eurythmics, which has an al-
most universal festive atmosphere and which, through its words, perfectly 
illustrates the "dream", the bubble that a celebration represents, especially 
here for our main characters who create an intimate trio within this eventful 
celebration. Music here wanted as diegetics.


We also drew inspiration from Lawrence Anyways by using Moderat's music 
A New Error from Dolan's film. We used it on the outdoor sequences sho-
wing their coming together, their nascent cocoon. Thus, they create their 
own celebration in Paris, cutting off all outside world. Music here in extradie-
getic.


The different atmospheres are based on these different musics that give an 
interesting rhythm to the film. 


As for the outdoor shots to show how they would come together, we were 
inspired at that time by the video clip of Gael Faye's song Tôt de matin, 
which we had in mind from the very beginning of writing the script. Indeed, 
this one illustrates three teenagers creating intimacy in outdoor spaces.


Similarity clip/short film:
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2/ Shooting  

We shot for four days during the Christmas holidays, so it was easy to shoot 
at night, with the sun setting in the late afternoon.


A friend who is not part of the cinema option helped us during the four days 
of shooting. As there were only two of us, he was a great help, bringing both 
ideas and materials. 


Our actors were very easily able to carry out all our requests: one of them 
had to be shy and lack self-confidence, the other a relaxed attitude, and the 
female character a self-confidence and a clear control of the situation. I par-
ticularly enjoyed leading them, getting along very well with them. 


The choice of actors was therefore made very quickly because they corres-
ponded in all respects to our expectations. All of them have been doing in-
tensive theatre for several years, making their acting natural and professio-
nal, and giving way to a concrete evolution of the characters.


We all had some complications during the shooting outside. For example, 
when you had to turn in a skatepark, it was closed. We therefore improvised 
other shots that were very pleasant to shoot: the actors are all the more na-
tural because their dialogues were not written (sequence during which Wil-
ma, Paul and Marius play cards on the banks of the Seine.)


Right/left panning


The sequence of their meeting in the bathroom was also very complex to 
shoot because we were in a very small space leaving little space for the ma-
terial, further oppressing the actors. 


We also apprehended the sequence in the metro because we had no autho-
rization. So we decided to go on 7bis, famous for its lack of cameras for fil-
ming. We took a risk but the shooting of this sequence finally went very well. 
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The sequence of the celebration was also very complex due to the direction 
of the many extras.


We also decided not to do any white balance in order to capture the same 
nocturnal atmosphere for all our shots.
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3/ The editing 

Editing, as with all films, is the most important step in short films. 

We wanted to edit the sequences of our film in chronological order. 


First, the sequence of the party. This sequence does not have a real chrono-
logical order in the image but only includes three key moments, that of the 
presentation of the main characters. It was the most complicated to as-
semble and also the most modified. At first, we had difficulty judging the 
time we wanted to spend with him. Indeed, the greatest difficulty of this se-
quence was to present the celebration and the three characters in the crowd. 
We had difficulty distinguishing the main characters from the other extras at 
the party.

At the time of our first attempt, the sequence was too long and undermined 
our objective of distinction. We therefore decided to cut or remove some 
simple presentation shots of the party to reinforce those of the character 
presentations. Wilma's presentation was already distinguished from the 
others by the choice of zooming in on her face in order to accentuate the 
spectator's concentration on her face and not on that of the extras.

However, this was still not enough to distinguish our three main characters. 
So we decided to insert shots on the three main characters on the camera 
side, looking at us in a strong blue light, which at the time were being filmed 
without even knowing its future use.


Once we had successfully highlighted the presentations of the three charac-
ters, we wanted to mark the time that passed and for some reason their soli-
tude within the celebration. Thus, we made jump cuts on each of our main 
characters in terms of their presentation. 

This modification allowed, in my opinion, not only the inscription of these 
plans in the continuity of the rhythm of the celebration (presenting only short 
duration plans) but it could also give a completely different meaning to this 
jerky rhythm, that of time passing slowly, of boredom.


In 	 addition, through the editing, we had the opportunity to enrich our 
soundtrack by adding different sound effects. For example, street noises 
were added via the internet on the sequence following the one after the party 
of the three characters. 


But again, on the different subway sequences, the sound was not that of the 
camera. Indeed, we added a sound of escalators, but also of the metro when 
the metro arrives at the edge of the platforms. 

Once the characters are in the subway, the camera is located between the 
two boys standing in front of Wilma. In the image, we see Wilma laughing 
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from the front in the close-up shot. To the sounds of his laughter was extrac-
ted from a completely different sequence in the film.

This sound play through the editing allowed us to be more precise and to 
achieve what we were looking for.


	 For the last sequence of our short film we didn't want to put any other 
sound than the voice-overs in order to better distinguish them and mark this 
moment of rupture between the characters. Moreover, thanks to his voice-
overs, we can access their thoughts for the first time, thus using a subjective 
psychic point of view. First, we had the idea to put an ultra sound in order to 
add a scary and suffocating aspect to this last sequence. We finally added a 
simple crackle so that the appearance of voice-overs didn't seem sudden. In 
addition, during the editing stage we had the idea of inserting short shots as 
souvenirs for the two boys, living this separation badly. 
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Appendices :


SCENARIO :  

Black cardboard:  
Opening credits on which there is the sound of the party. 

1) Sequence 1: interior night - living room in which the party takes place. Brouhahaha, all 
the sounds of the celebration merge.  

A) Party atmosphere: Sound background: Only takes a night -> The DO 

* Still shot: The screen opens with a close-up of a beer bottle on the coffee table. 
Two hands arrive and uncap the beer -> blur around (sound focus on the sound of the bottle 
opener). 
The camera follows the hand (shoulder camera) then leaves it at man's height and then 
goes panoramic to capture a brief atmosphere of the party.  

*Fixed American plan: Group smokes at the window. Brouhahaha, the overall sound of the 
celebration. 

*Fixed shot in diving: close shot on the central table of the living room on which you can 
see hand passages: 
-hand that ashes  
-hand serving food  
-hand tapping to the rhythm of the music  
Brouhahaha but sonic focus on each gesture.  

*A bird's eye view of the party: camera located in the turn of the stairs. This plan summa-
rizes the other plans by presenting the atmosphere of the festival as a whole.  
Global brouhahaha. 

*Close-up shot with a shoulder camera: we follow feet from the bottom of the stairs that 
make our way through the mass of people dancing. Point of vision of the feet.  
Global brouhahaha. 

B) Presentation of the characters  

*American plan fixes 3/4 face on Girl and her group of friends (from behind). Words are 
distinguished for the first time: 

	 	 	 GIRL (speaks loudly and brags):  
	 	 	  
	 	 	 - But I didn't tell you guys! The other day at a y'avait de 	 	 	
	 	 l exta party and like at first I didn't want to say yes but go ahead, the guy's got 
atait 	 	 	 	  great big head I told myself in real life why not.  

	 	 	 DAUGHTER OF THE GROUP: 

	 	 	 - What? It's hot. 

BOY OF THE GROUP: 
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	 	 	 - Yeah, be careful anyway.  

	  
*Fixed overview shot, camera placed in the middle of the central table, looking at the gar-
den door: fuzzy beer placed in the middle of the shot. 
Tom comes in through that same door. He walks around before he gets to the table. Table: 
he takes the beer; then chats with sb. off-camera on the left. 

	 	 	 TOM :  

	 	 	 - Nice apartment, do you know whose place it is?  

Exiting the frame towards the person off-camera, you can barely see his response. 

*Fixed shot of the camera set in front of the sofa: Tristan is in the middle of the sofa people 
talk about him left and right without paying attention to him. 
Slow zoom on Tristan remaining in the middle of the frame -> highlight his gene. 
Zoom stops in a close-up shot that highlights his signs of discomfort such as hand rubbing 
of embarrassed mice or scratching. 

2) Sequence 2: Night Bathroom  

*Fixed shot camera placed at the end of the corridor towards the bathroom as an overview: 
Tristan enters it, sits facing us on the edge of the bath. 
The Girl arrives in the bathroom on the same side as Tristan. 

	 	 	 TRISTAN :  

	 	 	 -Do you want me to leave you alone? 

	 	 	 GIRL :  

	 	 	 - No, don't worry, I'm just gonna get over the lipstick. 
	 	 	 (in voice-over, blowing) I wanted to take a break.  

*Close-up on her in the mirror that puts on lipstick with Tom in the mirror. 

	 	 	 TOM :  

	 	 	 -Oh, but the bathroom's cool too. 
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*Camera placed at the beginning of the corridor seen only from the bathroom: 

	 	 	 TRISTAN :  

	 	 	 - uh....what's your name?  

	 	 	 TOM :  

	 	 	 - I'm Tom. 
	 	 	  
	 	 	 GIRL :  

	 	 	 - Me, Wilma and you? 

	 	 	 TRISTAN :  

	 	 	 - Tristan 

	 	 	 GIRL :  

	 	 	 - Good job, Tom, Tristan... you don't want us to move out of here? 
	 	 	 People are heavy there. 

	 	 	 TOM : 

	 	 	 - I'm hot, huh. 

	 	 	 TRISTAN : 
	 	 	  
	 	 	 - Okay, I'm a  

* Camera placed in the toilets towards the corridor wall: we see them passing one by one. 

3) Sequence 3: Rue Moreau 75012 PARIS outdoor night 

*Fixed camera shot in front of Kani's red door: GIRL and Tom leave first through the front 
door, the door will close, Tristan catches up with the door feels abandoned - breath.  
Meanwhile GIRL and Tom are out of the frame, Tristan makes his shoelace looking at the 
two in front of him at times. 

*PA (subjective vision pt scopic drive) on Tom and the Girl from behind walking down the 
street.  

	 	 	 GIRL (turns around): 

	 	 	 - Tristan, are you coming?  

*Close-up on Tristan from the front making his shoelace again: he smiles, his gaze lights up, 
then gets up and walks by the camera.  
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*Average shot of Tom, the Girl and then Tristan running to them. Once they reach them, all 
3 of them continue to walk towards Avenue Daumesnil. 

	 	 	  

4) Sequence 4: Avenue Daumesnil outside at night 

* American shot in rear travelling, shoulder camera: they walk towards the camera:  

	 	 	 WILMA (chanting):  

	 	 	 - It only takes a night…. Blablabla  

	 	 	 TOM (the next whistle in the song) 

	 	 	 TRISTAN (looks at them with a smile) 

*Travelling front, shoulder camera in medium shot: beginning of Only Takes a night in ex-
tra dietary music. 

TOM patted TRISTAN's shoulder  
TRISTAN pushes WILMA to the right  
TOM laughs at the trickery 

5) Sequence 5: Metro  

*A fixed overview shot on the opposite platform, all the characters sitting on the subway 
chairs, the subway arrives and uses the whole frame.  

(*Close-up of shoulder camera in wagon) 

* American still shot on Wilma from behind dancing around the bars facing Tom and Tris-
tan sitting on the chairs facing the camera  

*Fixed plan of the neighbouring wagon overlooking the wagon where the characters are 
located. Wilma kisses Tom's cheek. 

*Fixed shot immersed in the sliding stairs of the subway with Wilma in the foreground, 
Tristan in the background and Tom and Tom in the background -> camera look of the three.  

6) Sequence 6: Tunnel Skatepark outside at night  

*Overview of the 3/4-sided shoulder camera on the 3 characters: reminder gesture to the 
music of WILMA. 

*Close-up plan in diving, camera in height behind TOM: they are sitting on the ground and 
playing cards, so WILMA gains a laugh. TRISTAN looks at her embarrassed. 

7) Sequence 7 : Moreau Street night running  

* Close-up on Tom's face running  
* Close-up of Wilma's face running  
* Ditto on Tristan  
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7) Sequence 8: orange light tunnel 2 outside night  

*Close-up following the three mobile but stable cameras with music in extra dietetic: you 
can no longer hear their voices 
Weak slow motion on the three characters who look at each other laughing with their 
laughter in the distance in the tape 

* PRT: counter dive camera that rotates around Wilma and Tristan who are face to face 
once again facing Tristan not Tristan but Tom who reflects Wilma's game and the two 
boys. 

8) Sequence 9: outside night bnf square  

*Overview at the top of the stairs of the bnf. The three characters appear as they walk up 
the stairs and then sit down. The music is gradually coming off. 

*Close shot, fixed. Camera placed in the stairs a few steps below the characters.  

* PRT: Tristan takes the cigarette has trouble lighting it Wilma takes the initiative and 
helps him by looking him in the eye not the cigarette. He looks at others hoping they ha-
ven't seen him. 

* PRT: Wilma shivered -> cold sign, Tom handed her his jacket and placed it on Wilma's 
shoulders. Wilma can smile back at him. 

*Close-up on the feet of the three characters. Wilma puts her foot on Tristan's foot discreet-
ly. 

*Close-up in diving on the hands of three Wilma characters discreetly caresses Tom's knee. 

Sequence 10: Avenue Daumesnil, Outdoor night  

*American plan, rear Travelling on all 3.  

	 	 	 TOM : 

	 	 	 -Come on, we'll come back to the party for two seconds. I forgot my 
scarf. 

Sequence 11: Outdoor night - manon court  

* Close shot in shoulder camera on the 3 entering the garden up to the front door of the 
party    

Sequence 12: interior night - living room in which the celebration takes place. 

* Plunge shot from the top of the stairs to the living room, the three of them enter the party 
and return to their original place.  

We see Wilma and Tom gradually taking their place while Tristan finds himself in the living 
room alone who then heads to the sofa. 
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Then camera that joins Tristan in its original place, the sofa. The camera approaches Tris-
tan and closes in on Tristan who scratches his cheek as in his foreground. 

Generic with extra diegetic music of the film on this last shot of Tristan who continues to 
wonder what's going on and takes up all his initial tics. 
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