
Bonjour à tou.te.s,  

Voici pour vous entraîner un peu deux versions (traduction de l’anglais vers le français) 

que je vous propose de faire pendant les vacances. Ces exercices sont facultatifs. Vous 

pouvez si vous le souhaitez m’envoyer vos traductions, dès maintenant et jusqu’à fin août, 

à l’adresse suivante : thomas.goncalves@ac-amiens.fr 

La version s’accompagne d’une méthode très précise que nous verrons ensemble 

progressivement pendant votre année d’hypokhâgne, mais tout entraînement dès 

maintenant est bon à prendre.   

N’hésitez pas si vous avez des questions.  

Bonnes vacances à vous,  

Thomas Goncalves – Professeur d’anglais HK/KH 

 

 

 

 

 

Version 1 

 

Some people ask: “Why the word feminist? Why not just say you are a believer in human 

rights, or something like that?” Because that would be dishonest. Feminism is, of course, part 

of human rights in general—but to choose to use the vague expression human rights is to deny 

the specific and particular problem of gender. It would be a way of pretending that it was not 

women who have, for centuries, been excluded. It would be a way of denying that the problem 

of gender targets women. That the problem was not about being human, but specifically about 

being a female human. For centuries, the world divided human beings into two groups and then 

proceeded to exclude and oppress one group. It is only fair that the solution to the problem 

acknowledge that.  

Some men feel threatened by the idea of feminism. This comes, I think, from the insecurity 

triggered by how boys are brought up, how their sense of self-worth is diminished if they are 

not “naturally” in charge as men. 

Other men might respond by saying: Okay, this is interesting, but I don’t think like that. I 

don’t even think about gender.  

Maybe not.  

And that is part of the problem. That many men do not actively think about gender or notice 

gender. That many men say, like my friend Louis did, that things might have been bad in the 

past but everything is fine now. And that many men do nothing to change it. If you are a man 

and you walk into a restaurant and the waiter greets just you, does it occur to you to ask the 

waiter, “Why have you not greeted her?” Men need to speak out in all of these ostensibly small 

situations.  

 

Chimamanda Ngozi Adichie, We Should All Be Feminists (2014) 
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Version 2 

 

The artist is the creator of beautiful things. To reveal art and conceal the artist is art's 

aim. The critic is he who can translate into another manner or a new material his impression of 

beautiful things. 

The highest as the lowest form of criticism is a mode of autobiography. Those who find 

ugly meanings in beautiful things are corrupt without being charming. This is a fault. 

Those who find beautiful meanings in beautiful things are the cultivated. For these there 

is hope. They are the elect to whom beautiful things mean only beauty. 

There is no such thing as a moral or an immoral book. Books are well written, or badly 

written. That is all. 

The nineteenth century dislike of realism is the rage of Caliban seeing his own face in a 

glass. 

The nineteenth century dislike of romanticism is the rage of Caliban not seeing his own 

face in a glass. The moral life of man forms part of the subject-matter of the artist, but the 

morality of art consists in the perfect use of an imperfect medium.  

*No artist desires to prove anything. Even things that are true can be proved. No artist has 

ethical sympathies. An ethical sympathy in an artist is an unpardonable mannerism of style. No 

artist is ever morbid. The artist can express everything. Thought and language are to the artist 

instruments of an art. Vice and virtue are to the artist materials for an art. From the point of 

view of form, the type of all the arts is the art of the musician. From the point of view of feeling, 

the actor's craft is the type. All art is at once surface and symbol. Those who go beneath the 

surface do so at their peril. Those who read the symbol do so at their peril. It is the spectator, 

and not life, that art really mirrors. Diversity of opinion about a work of art shows that the work 

is new, complex, and vital. When critics disagree, the artist is in accord with himself. We can 

forgive a man for making a useful thing as long as he does not admire it. The only excuse for 

making a useless thing is that one admires it intensely. 

All art is quite useless. 

Oscar Wilde, The Picture of Dorian Gray (1891), Preface 

 


