THE MAGIC SQUARE




The Anatomy of the Square

o understand the power of this magic square, we must first be
willing to break with dogma. For nearly five centuries, since
Albrecht Diirer's famous engravings, science has been confined
to a rigid view of magic squares: grids where each row and each column
must absolutely conform to the yoke of a single sum. It is a static

harmony. A dead harmony.

This matrix takes the opposite approach. Composed of 13 cells
judiciously arranged within a 4x4 grid, it doesn't seek uniformity, but
rather numerical breathing room. In the world of mathematical games,
this structure is similar to a magic square with a fused core (or central

kernel).

Thus we have a crown of numbers, and at its center sits the number 13:

2 10 4 8

12 3
13

9 6

5 1 7 11

At first glance, the numbers seem to be thrown together at random. Yet,
as soon as they are put together, a parade of geometric figures leaps out

at us.
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The Pivot Constant and Secondary Constants

This magic square is organized around a central constant, the number 13,
which serves as a pivot for other secondary constants. The secondary
constants function as pairs, with 13 acting as a mirror. Inspired by a
clock, this winding of numbers around the pivot produces the following

ﬁgure. :
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This series of numbers is perfectly balanced. The central pivot 13 acts
like a prism. The sum of the two ends of a pair is 26, which is double the

value of the center 13.

The most frequently represented pair in the hidden geometric ﬁgures
consists of the numbers 11 and 15. Their distance from the center 13 is

2:

11 13 15

+2 +2

The beauty of this magic square lies in the mirror effect of the numbers,
which is spectacularly reflected in the profusion of hidden geometric

ﬁgures.

Pairs of numbers, in turn, give rise to other numbers when combined
with 13 or its complement (mirror image of 13). For example, 11
combined with 13 gives 24 (13 + 11), and 15 with 13 results in 28 (15
+ 13). These sums are sometimes doubled, for example, 48 (24 x 2) and
56 (28 x 2).

11 13 15

+2 +2

11+13=24 13+15=28
24 x2 = 48 28x2 =56

This number game doesn't end there, as the sums also combine with each
other . The sum 24 combines with the constant 15 to give 39 (24 + 15
= 39). Similarly, the sum 28 combines with the constant 11 to arrive at
the same absolute result : 39 (28 + 11). Because of their mirroring effect
with 13, the final sums obtained are always multiples of 13 (39 = 13 x
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3). By this same mirror principle, the direct fusion of the duos also gives

rise to a multiple of 13: 26. In our example, 15 + 11 = 26.

The Secret of Polarized Pairs

The true keystone of this architecture lies in its polarization and its
relationship to the pivot constant 13. Observe how the axes intersect
across the matrix:

" The upper left corner 2 corresponds to the lower right corner 11.

" The upper right corner 8 corresponds to the lower left corner 5.

" The upper flank 10 balances with the lower flank 3.

" Left flank 12 is paired with right flank 1.

" Left flank 9 balances with upper flank 4.

® The lower flank 7 merges with the right flank 6.
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We have :
1+12=13
2+ 11 =13
3+10=13
449=13
5+48=13

6+7=13
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All these lines form a symmetrical pattern. The sum of the numbers on
each segment is 13. And the intersection of the long diagonals leads us
directly to 13.'!

There are exactly 6 pairs of forces that cancel each other out and balance
around the central pivot. Six pairs of 13s total 78. Add to that the central
13 (the stationary engine) and you obtain the absolute total sum of the
matrix: 91. A crucial number, as we shall see, which seals the pact

between this square and the Earth's movement around its star.

The abundance of geometric shapes

The grid is not an inert structure. The geometric forms within it
compensate for each other: whenever a figure is deficient on one side
relative to pivot 13, its mirror image absorbs the exact excess. The

geometry of the matrix is a living symmetry in perpetual oscillation.

Through these twin figures and the progression of the numbers that
compose them, a whole rhythm is expressed. The patterns come to life.

They seem to sway or rotate.

We are witnessing a seemingly endless parade of figures. triangles,
squares, trapezoids, rectangles, parallelograms, quadrilaterals, hexagons,

octagon, star.
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The Hidden Figures of the 11-15 Duo
The Four Directional Pillars

If we add up the rows and columns of this structure, the grid reveals 24s
and 28s. Far from being fixed in a single sum, it pulsates through four

distinct and symmetrical energies:

" The Vertical Pillar The Concept of Space
External : The left and right columns each total 28.
Internal : The central columns each total 24.

2 10 4 8 10 4 3
12 3 12 3
13 13
9 6 5
5 1 7 11 5 1 7 11
We have : We have :
10+ 1+ 13 =24 2+ 12+9+5=28
44+7+13 =24 8§+3+6+ 11 =28

If the 13 is not considered, the central pillar consists of 11 (10+1 and
4+7), an 11 which is also displayed to us by the two vertical lines.

The outer pile is structured with four pairs of 14 (1242, 9+5, 8+6,
34+11).
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The Universal Constants: JT and @

The matrix power here crosses the boundaries of pure arithmetic to
touch the very foundations of sacred geometry. By comparing the sums
of the two pillars, the grid breaks one of its secrets: it spontaneously

generates the two architectural constants of the universe, the number 7

and the Golden Ratio @ .

The numbers 11 and 14 in these two complementary figures offer us, in

effect, a representation of 7T because :

4 x 11/ 14=3.142857142857142857... ~ TC

The Golden Convergence: The Secret (y( (1))

We know that there is an immutable geometric link between the number

7T and the Golden Ratio @ . By definition, the divine proportion is
established at:

O =1+V5 )/2%1,618034.

However, sacred geometry teaches us that the Golden Ratio can be
approximated by the quadratic tension of 7T according to the formula :
16/ TC 2= 1.619835.

Thus 16/ T 2~ @

By substituting 7T with the exact expression extracted from our matrix,
the equation becomes clear:

T~ 4x11/14
D~ 16/(4x11/14)2
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Through algebraic simplification, the powers of 4 cancel each other out,
giving way to the purest and most spectacular signature of the entire
matrix:

d~ (14/11)2.

With (14 /11) 2~ 1.6198347

The balance of power 11/14 and 14/11
The fraction 1/7

We previously noted that the result of the ratio (4x11/14) gives
3.142857142857..., decimals that repeat infinitely. Indeed, these
decimals are structured solely around the repetition of the 6-digit
pattern: 1-4-2-8-5-7.

The same applies to the ratio 1/7 (0.142857142857). Multiplying the
fraction 1/7 by the integers of the unit cycle, we obtain:

= 1x1/7=0.142857143

= 2x1/7=0.285714286

= 3x1/7=0.428571429

" 4x1/7=0.571428571

= 5x1/7=0.714285714

" 6x1/7 =0.857142857
We then observe in the decimal places of the results thus obtained, the
same sequence of 6 digits (1-4-2-8-5-7) repeating itself. This periodic
modulation shows that the matrix is not a static set, but a frequency of
harmonic waves in perpetual rotation.

Note that the construction of these decimals, up to the 7th Pl follows
a progression of the number 14, i.e., 7 x 2:
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x 0 0 0

x 1 14 0x 100 + 14 =|14
x 2 28 14 x 100 + 28 =[1428
x 4 56 1428 x 100 + 56 =[142856
x 8 112 142856 x 100 + 112 =|14285712
x 16 224 14285712 x 100 + 224 =|1428571424

x 32 448 1428571424 x 100 + 448 =|[142857142848
x 64 896| 142857142848 x 100 + 896 =|14285714285696

Characteristics of the number sequence (1-4-2-8-5-7)!
By multiplying the number 142857 by the first digits from 1 to 6, we
obtain surprising results; all contain the same digits. (1-2-4-5-7-8) :
142857 x1 = 142857
142857 x2 = 285714
142857 x3 = 428571
142857 x4 = 571428
142857 x5 = 714285
142857 x6 = 857142
If we divide the sequence 142857 into two blocks of three digits and add
them together :
142 + 857 = 999
If we divide this sequence into three blocks of two digits and add them
together :
14+428+57=99

Finally, if we multiply this sequence by 7 :
142857 x7 = 999999

Information provided by Al
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The fraction 1/11
The fraction 1/11 gives equally surprising results. :

"= 1x1/11 =0.090909 " 6x1/11 = 0.545454
= 2x1/11 =0.181818 = 7x1/11 =0.636363
= 3x1/11 =0.272727 = 8x1/11 =0.727272
" 4x1/11 = 0.363636 "= 9x1/11 = 0.818181
= 5x1/11 = 0.454545 = 10x1/11 = 0.909090

While the first decimal of these products goes from 0 to 9, the second
decimal goes from 9 to 0. The decimals of the product 1 x 1/11 are the
reflection of the decimals of the product 10 x 1/11, just as the decimals
of the product 2 x 1/11 are the reverse image of the decimals of the
product 9 x 1/11, the decimals of the product 3 x 1/11 with those of the
product 8 x 1/11, etc.
We then observe that All these pairs produce the number 11:

= 1+ 10=11

= 2+9=11
= 3+8=11
= 44+7=11
= 5+6=11

We also observe that repeating blocks of decimals all produce the digit
9:

= 0+9=9

= 14+8=9

= 2+7=9

= 3+6=9

= 4+45=9
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The merging of the 7th and the I 1th
While 11+7=18, or 9 x 2, we find it amusing to see that 74+2=9 and
11-2=9. The numbers 2, 7, 9 and 11 are intimately linked.

" The Horizontal Pillar The Concept of Time
External : The top and bottom lines each total 24.
Internal : The middle rows each total 28.

2 10 3 8 2 10 4 8
12 3 12 3
13 13
9 6 S )
5 T 7 i1 5 1 7 11
We have : We have :
2+ 10+4+8=24 12+ 3+ 13 =28
5+1+7+ 11 =24 946+ 13 =28

These seemingly ordinary horizontal lines actually embody the concept
of time. The central lines, formed by the series of numbers 3, 6, 9, 12,
follow an arithmetic progression with a first term of 3 and a common
difference of 3. But they also represent the four major quarters of a day:

3am., 6am.,9am,and 12 pm.:
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The outer lines are also synchronized on this time scale. Let's take the
outer lines formed by the numbers 2, 10, 4, and 8 for the first set, and
the numbers 11, 7, 1, and 5 for the second. Let's visualize them on a
clock, respecting their order of appearance. The formation of two

identical 8s then appears before our astonished eyes. :
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The Ballet of Triangles

The sacred geometry of the matrix begins with a network of triangular

forces in perfect harmony.

The Rosette of Triangles

Four major peripheral triangles are drawn at the four cardinal points of

the matrix. Each of them totals the constant 24, echoing the horizontal

and vertical pillars.

Perfectly interlocking with the previous ones, four other triangles are

articulated around the periphery. They all tilt towards the constant 15,

creating the perfect oscillation between expansion (24) and contraction

(15):
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We have :

2+ 10+ 12 =24
10+8+6=24
6+ 11+7=24
7+5+12=24
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We have :

2+4+9=15
4+8+3=15
3+11+1=15
1+5+9=15

Each pair of triangles acts as a double force vector. Where one side

becomes lighter, the other instantly becomes heavier to preserve the

stability of the Cosmic Clock.
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The Grand Diapason of Corners

In addition to these eight triangles, there are two larger triangles, each
connecting three of the angles of the magic square. The two opposing
trios display a perfectly compensated asymmetry, mirroring each other:

2 10 4 8 10 4 8
N e
12 3 12 3
3
9 6 9 6
A 4
5 1 7 11 5 1 7 11
We have : We have :
8§+ 11 +5=24 2+8+5=15

The Breath of the Asymmetrical Hourglasses 2

The algorithms isolated pairs of triangles connecting two peripheral
squares adjacent to the central 13, drawing true hourglass structures.
These hourglasses are not fixed: they oscillate and shift forces from one
side of the matrix to the other through compression and expansion

‘waves.

’Information provided by Al
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We have : We have :
9+ 2+ 13 =24 124+5+13=30
8+3+13=24 6+11+13=30
30=15x2

Superimposing these two figures allows us to visualize an hourglass :

10‘4/‘
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The Flight of the Butterflies

When you connect each corner of the square to the opposite side,
butterfly wings begin to flap. The connection to the numbers 24 and 15
is less obvious. You have to consider the sum of the two wings to see them

appear: 2 x 24 and 2 x 15.
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VI

We have :

2+10+4+11=27

5+8+7+1=21

21 + 27 =48
And 48 = 24 x2

NS
5 :
VIV
We have :

2+11+7+1=21
5+10+4+8=27
21 + 27 =48

And 48 = 24 x2

'\ 10 ‘ 4
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We have :
2+114+9+12=34
9+8+3+6=26
34 + 26 = 60

And 60 = 15x2

10‘4
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We have :
243+6+11=22
124+8+5+9=34
22 + 34 =56
And 56 = 28 x 2

This butterfly is not static; it pivots in 90° intervals.
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The Compass

The Large Triang]es
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We have : We have :
546+ 10=21 1+2+3=6
7+8+ 12 =27 4+9+11 =24
21 + 27 =48 6+ 24 =30

These four triangles appear to be connected by their products. Indeed,
by multiplying the numbers that make up each triangle, we obtain:

2 1 3 2xlxi=|b

11 4 4 11x%x4=|396

H 7 12 Bx7x12 = (672
fa 10 5x6x10= (300

By excluding the numbers that correspond to the four corners of the
magic square, these products become 3, 36, 84 and 60. We then notice
that 36, 84 and 60 can all be multiples of 2, 3, 4, 6 and 12 :
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Triangle 2x 3x 4 x 6 x 12 x

2-1-3 1x3 = |3

11-9-4 9x4 = (36 18 12 9 6

8-7-12 7x12 = (84 42 28 21 14 7
5-6-10 6x10 = (60 30 20 15 10

Note that :

18 + 42 + 30 =90

12 + 28 + 20 = 60

9421+ 15=45

6+ 14+ 10 =30

3+7+5=15

And 90, 60, 45, 30 and 15 are all multiples of 15.

Another fun fact :
" 1x(2x3-0x2)=6
= 11x4x(3x5-2x3)=39
" 5x3x(5x7—3x5)=300
" 8x2x(7Tx11-5x7) =672
It is also interesting to note the relationship between 2 , 5, 8 and 11 (the
numbers in the four corners of the magic square):
= O0x3+2=2
= [x34+2=5
= 2x3+2=8
= 3x3+2=11
The sum (0+1+2+3) is 6 and the sum (2+5+8+11) is 26.
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The Thin Triang]es
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We have :

2+6+7=15
10+ 11+ 12 =33
15+ 33 =48
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We have :
3+4+5=12
1+8+9=18
412 + 18 = 30

As before, let's set up the products of the numbers

contained in each

triangle. :
] G Bxlx9= |72
5 4 3 5x4x3 = |60
2 5 7 2xbxT = |84
11 10 12 1x10x 12 = {1320

Excluding the four corners of the magic square (8-5-2-11), we obtain

the following products: :

Triangle

8-1-9 1x9 = 1|9
5-4-3 4x3 = |12
2-6-7 6x7 = |42
11-10-12| 10x12 = (120
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We then notice that the generated products are multiples of the products
of the large triangles, and vice versa. As a reminder, in the large triangles

we had :

Triangle

2-1-3 I1x3 = |3
11-9-4 9x4 = |36
8-7-12 7x12 = (84
5-6-10 6x10 = |60

The product reports are as follows:

3=9/3

36 =12x3
84 =42x?2
60 = 120/2

When the compass turns into a clock

This report on the products prompted me to bring the triangles of the

two sets closer together. Thus :

- Triangle 8-1-9 goes with triangle 2-1-3,

- Triangle 5-4-3 goes with triangle 11-9-4,

- Triangle 2-6-7 goes with triangle 8-7-12,

- triangle 11-10-12 goes with triangle 5-6-10.

We can then superimpose the triangles to form a figure that points in

four directions. with a symmetry effect:
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4
12 12

13 13
6 6
5 7 1 Z 1 7 \§1
We have : We have :
94+8+1=18 5+4+3=12
1+2+3=6 9+4+ 11 =24
10 4 2 4 8
ANA 7
3 I 3
13 13
9 9
N,
\\
5 1 11 P 1 7 1
We have : We have :
2+7+6=15 12+ 10+ 11 = 33
12+8+7=27 5+10+6=21

While the first two figures point to 2 and 8, the next two indicate 5 and

11. On a clock, these values are aligned and intersect at right angles. :
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Let's now look at the sums. These sums can be grouped into two subsets. :
(15, 18, 21 and 24) and (6, 12, 27 and 33). These first four sums (15,
18, 21 and 24) naturally reveal the four median hour axes of a clock :

3pm, 6pm, 9pm and midnight.

While the numbers 15, 18, 21, and 24 allude to the hours, the numbers
6, 12,27, and 33 seem to refer to the minutes. 6 PM is the only time the
minute hand (on the 6) aligns perfectly with the hour hand (on the 12)
ata 180° angle. As for 27 and 33, their sum is simple: 27 + 33 equals
60, evoking the 60 minutes of an hour.

The allusion to the era of these duos doesn't end there :

" 18-6 can be translated as 6am peak at 6pm.

" 24-12 can be translated as 12 hours peak over 24 hours.

" 15-27 can be translated as 27 hours peaking at 15 hours (indeed,
27 hours corresponds to 24 hours plus 3 hours),

" 21-33 can be translated as 33h peak on 21h (indeed, 33h

corresponds to 24 hours plus 9 hours).

We also note that all these numbers are multiples of three :
"= (a) 3x6= 18 with 3x2=6,
= (b) 3x4= 12 with 3x8= 24 ,
" () 3x5= 15 with 3x9= 27 |
= (d) 3x11= 33 with 3x7= 21 .

New pairs of numbers can then be deduced from the products:
" the pair 6-2 (a), with the observation that 6-4=2,
®  the duo 4-8 (b), with the observation that 4+4=38,
®  the duo 5-9 (c), with the observation that 5+4=9,
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®  the duo 11-7 (d), with the observation that 11-4=7.

These pairs have in common that each uses one of the numbers
positioned in a corner of the magic square (2-8-5-11). If we exclude
these corners, we are left with 6, 4, 9, and 7. We notice
that 6+4+9+7=26 just like 2+8+5+11=26.

I feel that this rosette of triangles should be understood by stacking the

triangles on top of each other:

Such 1s the loop ot time, a superimposition upon itself. The same day has

an echo in all the years combined.

Now, if we erase the lines connected to the four corners of the magic
square and connect the remaining lines of the triangles we just saw, we
visualize the pattern of a cross formed by four triangles, which gives

another interpretation of the power dynamics:
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Back to Pivot 13

Everything is balanced, even in the sequences of numbers that make up
the triangles. The triangle that points towards 11, constructed from the
three largest numbers in the ring of the square (10-11-12), corresponds
to its complementary double, the triangle constructed from the three

smallest numbers in the ring of the square (1-2-3).
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If we have fun superimposing opposing triangles, a thin one with a wide

one, the sums we discover still surprise us by all displaying 39.

grle ] le|al

1 7 K
13 13
9 6 9 6
\\

5 \/ 7 %‘1 f 1 \:/ 1
We have : We have :
10+11+12=33 3+4+4+5=12
1+2+3=6 124+8+7=27
6+33=39 12 + 27 = 39

2 4 10 3

rlelr ] Al

12 3 12 3

A s |1 | Y

We have : We have :
1+84+9=18 2+6+7=15
5+6+10=21 44+9+11=24
18+21=39 15+24=39

It doesn't stop there | The pairs formed by the summations are exactly

those that can be deduced from the central pivot 13 :
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11 13 15

+2 +2

11+13=24 13+15=28

12 13 14

+1 +1

12+13=25 13+14=27

8 13 18

+5 +5

8§+13=21 13+18=31

6 13 20

+7 +7

6+13=19 134+20=33

Everything blends together with a disconcerting fluidity.

The number 33

For a long time, I have seen the hidden presence of 33 in the number 24.
Indeed, 24 is the sum of two perfect cycles: 12 + 12. Now, when we
apply theosophical reduction to the digits that make up 12 (1 + 2), we
obtain 3. 24 then awakens to evoke 33, the master number and sacred

multiple of 11. It is equally remarkable to note that the fusion of the

number 12 and its mirror image, 21

+ 21 = 33.

Beneath the diversity of apparent sums beats the heart of one and the

same frequency.

, engenders this same invariant: 12

The Helix: The Synchronicity of the Sphinx

I discovered this motif on the very day I published my Scivias Manifesto
online *. That day, among the other writings circulating on the platform,

3On the website fichier-pdf.fr on September 4, 2026
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one featured the image of the Sphinx on its cover and dealt with number
theory. Intrigued, I began reading it. But after about fifteen pages, an
intuition stopped me: " What if the series of numbers (1, 4, 8, 5) mentioned
in this document also appeared in my magic square? " The matrix's answer was

instantaneous and undeniable.

il I
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w

The Crossing of Digital Forces
The structure unfolds a perfect arithmetic double helix, which intersects
at the central pivot:
" The first vector (1, 4, 8, 5) generates a product of 160 (1 x4 x 8
x5 = 160) and a sum of 18 (1+4+8+5=18),
® The Second Mirror Vector (6, 12, 2, 11) displays a product of
1584 (6 x 12 x 2 x 11 = 1584) and a sum of 31
(6+124+24+11=31).
The intimate link between these two pulsations is revealed in their
combination, 18+31=39, a multiple of the heart of the matrix: 13.
The Connection to Value T
This helix immediately reactivates the fundamental physical
dimensions of the quadrature of the matrix. The product 160 acts as
the missing link between the two frequencies that orchestrate the

number 7T : 440-280=160.

38




Note that these two numbers allow us to materialize the universal
constant according to the builders' equation seen previously:

D x440/280 ~ T |

The Mirror Dance of Anagrams and the Number 99

Even more fascinating, the product of the second vector (1584) operates

a visual transmutation: it consists of the same unit digits as the first vector

(1,4, 8, 5), but redistributed in a different order.

From then on, a cascade of resonances around the master number 99 is

activated with great fluidity:

®  The Harmonic Ratio: 1584/ 160 = 9.9 (where 9.9 = 11x0.9)

®  The Splitting of the Helix: 15 4+ 84 = 99

"  The Anagram Split (1485): 14 + 85 = 99

®  The Multiple Harmonics: 1485 = 15x99 and 1584 = 16 x99 (but
also 24 x 66).

Invariant Sum Polarized Pairs

If we combine the numbers of this helix two by two to form new duos,

the forces cancel each other out and stabilize invariably around 99 or the

solar master number 33:

®  The Balance at 99:

48 + 51 =99
84 + 15 =99
"  Solar Voltage at 33:
84 —-51 =33
48 — 15 = 33

The numbers 66 and 99 which govern these equations are direct and
sacred multiples of 11 and 33.
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The Crown The Square

The Four Corners

The first square is of sovereign elegance. If we isolate and connect only
the four extreme angles of the overall square, namely 2, 8, 5 and 11, a

square is drawn with the arithmetic signature: 2+8+5+11= 26.

2 10 % 3
12 3
13
2] 5
5 T 7 1

The number 26 is exactly double the central pivot (2 x 13). Similarly, if
we sum all the peripheral numbers of the matrix, we obtain 78 (2 + 10

+4+8+3+6+11+7+1+5+9+ 12). This total is also a
multiple of 13: 6 x 13.

The outer square thus echoes its center in two ways.

A Cyc]jca] Movement

This square is all the more fascinating because it highlights variations with
symmetrical mirror effects. These variations impart a regular movement

to the matrix, similar to oscillating waves:
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A
12 3
13
9 6
5 1 7 11

From 2 to 8 +6
From 8 to 11 +3
From 11 to 5 -6
From 5 to 2 -3

The Pillar Rectangles

The exploration of the matrix reaches a new level with the introduction
of rectangular structures. Pairs of geometric entities balance each other
in a spectacular way: whenever one rectangle shows a deficit, its mirror

twin generates the exact surplus.
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The Cross of Rectangles

As a reminder, the central pillars have the following shape :

2 10 1 8 2 10 4 8
12 3 12 3
13 13
9 6 S 5
5 1 7 11 5 1 7 11
We have : We have :
10+1+ 13 =24 12 +3+ 13 =28
4+7+ 13 =24 94+6+ 13 =28

Connecting all the points on these lines is equivalent to constructing two

rectangles. :

2 1 4 3 2 10 4 3

12 3 ra
— 13 13

9 6 3

3 ..'J 11 3 1 7 11
We have : We have :
10+4+7+1=22 124+3+3+9=30
10x4x7x1 =280 3x6x9x12 = 1944

An arithmetic progression

The genius of this double rectangle lies in the numerical bridge that unites
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them. If we compare the two constituent series, we see that they slide
towards each other thanks to the number 2:

= [ 4+2=3
= 442=6
= 74+2=09

= 10+2=12

Number Density: The Secret of Numbers 1944
The number 1944 reveals fundamental properties:
® The Divisors: This is a highly compound number with 24 positive
divisors (echoing our 24-hour cycle).
* Factorization: Its prime factorization is expressed in the form 2 3
x 3, or more remarkably by the geometric intersection 3 2x 6 3

=  Harshad 's Harmony : It is divisible by the sum of its own digits
(1+9+ 4+ 4= 18),since 1944/ 18 = 108 (108 beinga
sacred number in Eastern geometries).

® The sum of cubes: It is solved by the addition of two perfect cubes
1944 = 6 3 + 12 3. We note that 12 is the exact double of 6,
and that 3, 6, 12 are precisely the dynamic pillars from our loop.

When rectang]es turn into loops

When we apply a twist to its rectangles, two loops intersect (one vertical,
the other horizontal) like interlaced 8s, the symbol of infinity.
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! 1
1 2 A)
—_—

5 1 7 11

The Vertical Axis

By observing the flow of forces from North to South, an initial reading
reveals a progression punctuated by the numbers 3 and 6:

"  From 10 to 4 -6

" From4tol-3

" Fromlto7 +6

" From7to 10 +3

The Horizontal Axis

Horizontally, the forces pivot from East to West through a mirror
motion:

" From3to6 +3

" From6to 12 +6

" From 12to9 -3

" From9to3-6

A second linear reading reveals two arithmetic sequences with a common
difference of 3: 1, 4,7, 10 and 3, 6,9, 12 .
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The Marriage of the Square and the Pillar Rectangles

The two master figures of our matrix (the large Four Corner Square and
the Pillar rectangles) combine wonderfully to bring forth fundamental
numerical values. By moving from geometric addition to multiplication,
the structures reveal acoustic and energetic signatures.

2 10 4 | 8 2 10 4 8
A " [
12 3 12|‘ vls
13 | l
9 6 9 ' ~'6
'3 )
—
5 1 7 11 5 1 7 11
We have : We have :
2x8x11x5 =880 10x4x7x1 =280
= 2 x 440 3x6x12x9 =[1944

The Imprint of Infinity: The Mystery of the Number 8
At the heart of these interactions, the presence of the number 8 manifests
itself with a hypnotic recurrence:
" In Global Products: It reigns supreme in the acoustic signature of
the square (880).
* In Harmonic Reduction: The digits of the number 880 sum to 8
+ 8 = 16, while the digits of its vibratory harmonic root, 440,
resolve to 4 + 4 = 8.
* In Mirror Equations: If we isolate the factors of the large square,
the number 8 orchestrates the symmetry through two perfect
cross operations: the multiplication of the upper vertices: 2 x 8
= 16, the addition of the lower vertices: 11 + 5 = 16.
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Through this convergence, the Pillar Rectangles and the Square prove
that they are not simple arrangements of squares. They form the two faces
of the same mathematical mirror stretched towards infinity.

The Harmonic Emanation of the Square

When we calculate the product of the four angular vertices of the outer
matrix, the resulting resonance is spectacular: 2 x 8 x 11 x 5 = 880.
The number 880 is a universal harmonic key, since it represents the exact
double of the absolute reference frequency of music and vibrations: 2 x
440 Hz (the central A , tuning fork of creation).

The Emergence of 7T

When comparing the vibratory mass of the large peripheral square to that
of the inner rectangle (the vertical tension sequence), the geometric ratio
generates an implacable approximation of squaring the circle:

° Product of the Square: 2 x 8 x 11 x5 = 880

d Product of the Vertical Axis: 10 x4 x7x1 = 280

The ratio of these two forces reveals the Pythagorean and builders'
constant:

880 /280 = 3.142857142857142857... Tt

This sacred fraction is none other than the famous historical
approximation 22/ 7.
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The Resonance of Rectangles

The amplified outer pil]ars4

When we enlarge the lines of the outer pillars, both vertically and
horizontally, four rectangles reappear. Their combined masses recreate
the fundamental constants of the Directional Pillars (24 and 28), but an
octave higher (48 = 24 x 2 and 56 = 28 x 2). These rectangles thus

resonate with the pillars, acting like amplifiers.

3 19 L T . B
1p 3 1B 3
13 — 13

‘ 6 €

L s 11 + 7 - =
With the sum of the With the sum of the extremities :
extremities : 2+8+3+12=25
24+10+1+5=18 9+6+11+5=31
4+8+11+7=30 25+31=56
18+30=48

And 56 = 28 x 2
And 48 = 24 x2

The result is the same if we enlarge these rectangles.

“Information provided by Al
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2 10 4 a3 2 10 4 a3
12 3 12 3
13 13

9 6 9 6

5 1 T 11} 5 1 74 11
Sum of the extremities : Sum of the extremities :
24+44+74+5=18 2484649 = 25
10+8+11+1=30 12+3+11+5=31
18+30=48 25+31=56

The Great Lock qf the Four Rectangular Crowns

But the true arithmetic masterpiece is revealed when you merge all the
numbers that make up the sides of these four large peripheral rectangles
(each composed of 6 active cells). Watch the number 39 appear at the
four points in space:

L 4
1
13
1]
s 1 1l
We have :

2+10+4+8+3+12=39
4+8+3+6+11+7=39
6+11+7+1+5+9=39
l1+5+9+12+2+ 10= 39
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Parallelograms®

Parallelograms are no exception to this game of numerical symmetry. To
understand the first four parallelograms, we must extract the triangles

from their structure:

12 3 1@”

9 \\6 3 L0
s |

1 7 11
We have : We have :
2+10+4+11=27 124+8+5+9=34
11+74+142=21 8+3+6+5=22
27 + 21 = 48 34 4+ 22 =56

2 P & P 10 a 8
7 !

3 6 g\ £
UZ . ‘{ 11 5 1 ?§1

We have : We have :
10+4+8+5=27 2+3+6+11 =22
8+7+1+5=21 2+114+9+12=34
27 + 21 = 48 22 + 34 =56

*Information provided by Al
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Four other, thinner parallelograms form two X shapes that appear to

pivot.:
Na\VardRENCIRYY
12 3 12| /
g 6 | \E
L AT s | & i

We have : We have :

2+10+11+7=30 2+6+11+12=31

44+8+1+5=18 8+3+5+9=25

30 + 18 = 48 31 + 25 =256

The Swing of the Trapezius Muscles

Algorithmic exploration of the matrix doesn't stop at triangles. By
extending the field of analysis to four-vertex polygons, a series of
trapezoids is revealed. These figures, which encircle the merged core, do
more than simply draw harmonious lines in space: they generate transfers

of digital charges.
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2 ;i‘d 8

\

11

N

We have :
24+10+7+5=24

2 10
f
12
9 f
3 1/ 7+ 31
We have :

4+8+11+1=24

]& 3

13
9\ 6

5 1 7 [N

We have :
2+8+11+12 =33

T__lﬁ\‘ 4 3
12 3
13
3 6
i Fi 11
We have :

24+ 10+ 11+5=28

/

5 1 7 11

We have :
4+8+11+5=28

2 10 4 8
13
]
9 i1
5 i} Fi 11
We have :

2+8+6+12=28
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12 3
13

| 6

We have :
8§+ 11 +5+9=233

%\ 10 4 8
N
12 3
13
) 6
N 1 7 1
We have :

2+6+11+5=24

NFE=ul,

12 3

— 13
9 / 6
{1\

We have :
2+8+1+7=18
10+4+114+5=30
18 + 30 = 48

And 48 = 24 x2

2 10 ‘ 4 3

12 _/3

o '//13’/ |
We have :

3+11+5+9=28

12 3
13
9 a
5 i} I i
We have :

2+8+11+7=28

-2___‘10‘4’__3-

e

i 2 1

QL““\—:./”

e D | & [

We have :
2+3+6+5=16
12+8+ 11 +9=40
16 + 40 = 56

And 56 = 28 x 2
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Through this system of interchangeable trapezoids, the matrix does not

suffer any loss of charge.

The Cardinal Trapezoids

When we isolate the trapezoidal structures that rest on the angles and
encompass the center, the matrix reveals the number 26. This value, a

direct multiple of the pivot, is revealed through four mirrored figures:

2 8

A ‘\?

AN\ A

We have :
44+3+7+12=26
6+7+9+4=26
1+9+ 10+ 6 =26
12+ 10+3+1=26

This remarkable geometric configuration highlights a dynamic trapezoid
in perpetual rotation around the fused core of the matrix. Algorithmic
analysis of its "digital mass' reveals absolute harmony with the outer ring

and the four major angles.

The matrix is thus encircled by two successive geometric waves (the large

square at the four corners and these four rotating internal trapezoids)
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which display exactly the same numerical weight. They act as two main

energy orbits, a double shield protecting the stationary center.

Another quadrilateral

Even leaving the forms " classics ", other mirrored figures appear :

2 /0—7 4 8 2 10 /\ 8

12 3 12 >3
3 3

< 6 9 6

5 \{ 7 11 5 1LJ7 11

We have : We have :
9+ 10+4+1=24 44+34+7+1=15
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The Fibonacci Stars

Fibonacci sequence (1-2-3-5-8) leads us straight to a star distorted » then

three more :

=1 N /“\‘ B
12 >s 12 3
9 6 7 >
AV | ZEEE

We have : We have :
1x2x3x5x8 =240 2x6x5x10x11 = 6600

2 ID‘A/ 10‘4//9
12 3 1;< 3
[ |
5

P4 ;

1 7 \;1 1 V \il
We have We have

4x5x8x9x 11 = 15,840 2x7x8x12x11 = 14784

These four stars appear to rotate counterclockwise. We observe that these
four figures all resonate with the number 12 through their products. :

" 15840 =10x11x!*

" 14784 =4x28x11x12,

= 240 =20x 12,
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B 6600 =50x11x12.
We also note that 15 840 — 14 784 = 1056, which is 15 840 = 1056 x
15 but also that 14 784 = 1056 x 14.

Now, 1056 = 16 x 66, which resonates with the product 6600, itself
composed of 15 x 440. And 240 = 15 x 16. The loop is thus closed. The

magical products of these four stars echo each other. :

" [5840 =2%x66x 15,

" 14784 = 24x66 x 14,

= 240 = 2y 15,

= 6600 = 102 x66.
And these magical products also express themselves in relation to each
other. :

= 15,840 = 6600 x 12/5,

= 15840 = 240 x 66.

The Hexagons: The Gateways to the Golden Proportion®

The geometric elevation of the matrix reaches a new level with the
appearance of six-sided structures. By connecting the nodal points on the

periphery, the algorithms revealed two interlocking hexagons.

*Information provided by Al
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/2’/ : b
13 13
5 /a : ¢
1 5 \1 7 1

ot L }(
We have : We have :
10+8+6+7+5+12=48 2+44+3+11+1+9=30
48 = 24x2 30=15x2

When these two major 6-sided figures are compared, the matrix reveals
the Golden Ratio. The ratio between their numerical masses (48 / 30 =
1.6) offers an approximation of D (D~ 1.618), the divine proportion
that governs the growth of seashells, the spirals of galaxies, and the

architecture of pyramids.

Note that the fusion of these two hexagons generates the total mass of
the outer ring: 48+30=78, but also that these two numbers are
multiples of 6.

This number 78 locks the system through a double harmonic resonance:

® Jtis double 39,39 x2 = 78.

" Itis the perfect and continuous sum of the three pillars of the matrix:

24 + 26 + 28 = 78.
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The Octagon

By connecting the eight squares that directly surround and protect the
fused core, the grid reveals the pure arithmetic signature of an octagon.
Its numerical mass aligns directly with the cyclic laws of the central pivot:
10+4+34+6+7+1+9+12=52. This number 52 is none other than a
perfect multiple of the pivot: 4 x 13, echoing the 52 weeks of our annual

calendar.

2 8

fl .
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The Imperfect Twelve-Pointed Star

Here is a ﬁgure that takes into account all the points of the matrix. It
highlights a twelve-pointed star that is built from 6 lines whose ends then
join the center 13 :

13

[

We have :
2+1+13=16 (the exception)
3+12+13=28
4+11+13=28
5+10+13=28
6+9+13=28
7+8+13=28
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The interlacing of the diamonds

Let's have fun connecting all the dots from 1 to 12 of the matrix in

ascending order. We obtain this asymmetrical figure:

N o

A 13
e S

In the bottom right corner, a star is visible. To create a symmetrical

figure, the numbers 9 and 12 must be swapped. By connecting the points

in the same way as before, but swapping these two numbers, we obtain a

symmetrical figure that this time reveals two stars. :

) 10 4 8
9 3
12 6

5 1 7 11
Four intersecting star-shaped points have a respective weight of :

= 942+4+10=21
B 448+3=15
= 6+11+7=24
= [+5+12=18
We see the duos we saw previously : 18 and 21, 24 and 15.

60




Let's do the reverse exercise: now connect the points of the matrix
without respecting the ascending order of the numbers, drawing the four
stars at the four corners of the magic square. The resulting figure shows

an interlacing of two shapes inspired by the rhombus:

. i

13

= i

The first line consists of the series: 5-6-7-8-12-10 . It produces a
progression of +1+1+1+4-2 and  its sum  is 48
(5+6+7+8+12+10).

The second interlacing line is formed from the series : 1-2-3-4-11-9 .
The numbers follow the progression +1+141+7-2 and their sum is
30 (14243 +4+1149).

Here again we find our multiple duo of 24 and 15.

This interlacing of diamonds is harmoniously balanced both in the shape

and in the number of their structures.
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The Hidden Figures of the 8-18 Duo

In the same way as for the duo 11-15, several geometric patterns are
associated with the duo 8-18. This duo has a difference of 5 from the
number 13. It gives rise to 21 and 31 which, doubled, generate 42 and
62.

8 13 18

+5 +5

8§+13=21 13+18=31
21x2 =42 31x2 =62

The Waltz of the Triang]es

2 T & B 2 10 4 3
12 12 3
S— 1 3
9 9 6
.
5 1 T 11: 5 T T 11
We have : We have :

2+8+11=21 2+114+5=18
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L

9

13

5

1 \7

H‘i—{/w

We have :
44+6+11=21
24+74+12=21

2 10\ ful 8
12 3
1
9 i1
5 i} 5 11
We have :

10+4+7=21

2 10 / /f
12 /L
6
i} / 11
We have :
9+4+5=18
8+3+7=18
2 KU ‘ 4 8
12 3
3
9 i1
5 1 \? 11
We have :

10+7+1=18
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The Internal Squares

T T

12 [P 1(
13 13
4 | )

£ WL

¥ Tl p B 3

15

)

=

aky
Tl

We have : We have :

2+ 10+9 =21 2+4+12=18
10+8+3 =21 4+8+6=18
3+ 11+7=21 6+11+1=18
7+54+9=21 1+5+12=18

The Recurrent Oscillation Qf the Sides

Let's have some fun summing the numbers that make up the sides of the
right-hand quadrilateral. The new values generated are as follows:

= 10+3=13

= 3+7=10
= 7+9=16
= 9+10=19

It is then that a mathematical law emerges. These four sums progress
according to an oscillatory recurrence, directly echoing the cyclical waves
discovered previously:

" From 13 to 10, -3

" From 10 to 16, +6

" From 16to 19, +3

" From 19 to 13, -6
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Other Quadrilateral

i frf—t 8 i 10 a 8
7
12 P v | 3
= R ~ /13
g // 6 1 6
5 1 7 11 5 | M 11
We have : We have :
10+4+3+1=18 9+4+7+1=21

The Geodetic Connection: The Cross-Section Plan of
Khufu

While the internal geometry of the matrix fascinates with its
symmetries, it is by comparing it to the grand sacred architecture
of Antiquity that it reveals its most spectacular dimension. Let us
leave the cold lines of calculation for a moment and turn to the Giza
plateau in Egypt. There stands the Great Pyramid of Khufu, a monument
whose proportions have obsessed researchers for centuries.
The 13-square matrix contains, engraved in its digital DNA, the exact
cross-sectional plan and trigonometric profile of the Great Pyramid.

The Sacred Ratio of Builders (The 11/14 Ratio)

The architects of ancient Egypt did not use our modern units of
measurement, but rather fundamental proportions. To erect the Great
Pyramid with its distinctive tilt, they applied a strict ratio between half
the base of the monument and its vertical height. This ratio is 11/14 (11
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units for half the base , 14 units for the total height). This choice was not

arbitrary: it is the only way to naturally incorporate the number 7T into

the proportions of a square-based monument.

Now look at the constants that structure the grid:

* The internal base (Figure a): It forms the base, the stable half-base of
the structure.

External height (Figure b): It represents the vertical tension axis, the
height.

2 10 4 8 10 4 3
12 3 12 3
13 13
9 6 5
5 1 7 11 5 1 7 11
We have : We have :
10+1=11 2+ 12 =14
447=11 94+ 5=14
8+6=14
3+11=14

The plan of Khéops is not simply imitated by the grid: it is structurally

responsible for the dynamic balance of the 13 squares.

Materialization in Royal Elbows
Another element irrefutably supports this observation when we look at
the large peripheral square and the central rectangle of the octagon:
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1. The Base of the Pyramid:

The numbers 2, 8, 11, and 5 on the periphery form a perfect square
whose product is related to the number 440 (2 x 8 x 11 x5 = 2 x 440).
Now, the Great Pyramid of Giza has precisely a square base whose sides
measure 440 royal cubits.

2. The Height of the Pyramid:

Inside, the product of the central rectangle of the octagon yields the
number 280 (10 x4 x7 x 1 = 280). Now, the Great Pyramid historically
stands at an exact height of 280 royal cubits.

The matrix does not simply encode the theoretical proportions of Khufu;
it dictates its actual physical dimensions.

The Angle of Inclination of Giza at the Heart of the Matrix ’

In trigonometry, the slope of the faces of the Great Pyramid of Giza is
precisely measured by archaeologists at 51°50'45" (approximately
51.84°). It is this unique angle that defines the universally recognizable
silhouette of the monument.

Let's consider the two master variables of the grid: the central 13 (the
fixed pivot) and the central secondary constant 11 (the base). If we find
the angle formed by the intersection of these two forces using a standard

"Information provided by Al
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trigonometric function (the arctangent), the computer calculation gives
the following result:
Arctan (13/11) = 51.84°, or 51°50'45'|

The computer demonstrates absolute convergence. The theoretical slope
generated by the ratio between your central pivot and the base of the
square corresponds, to within one arcsecond, to the actual slope of the
faces of the Great Pyramid.

This square is therefore not a mere two-dimensional arithmetic curiosity.
It is a plane projection, an architect's plan that solves the great mystery

of the proportions of Khufu with the number 13.

The Great Mechanism of the Cosmic Clock

aving illuminated the geometric architecture and sacred

foundations of the matrix, we now need to complete its most

fundamental mechanism: time. A conventional magic square
remains confined to its sheet of paper. This matrix, however, is
connected to the pulsations of the solar system. By synchronizing the
numerical constants of its 13 cells, it transforms into a perpetual
calendar, a true Cosmic Clock.

The Pyramid Number 9 1: The Rhythm of the Seasons

The  total  numerical mass of the square is 91
(1+24+34+4+5+6+7+8+9+10+11+12+13). 91 is what is called
a pyramidal number: it is the product of the sum of the squares of the
first six integers (12 + 22 + 32 + 42 + 52 + 62 = 91). It embodies the
very essence of three-dimensional construction.

But it is in astronomy that the number 91 takes on its vital dimension:
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" Our Earth year (approximately 365.25 days) is divided by the solstices
and equinoxes into four distinct celestial quadrants.

" Each season lasts exactly 91 days and a fraction of an hour (91 X 4 =
364 days).

The matrix thus represents a pure terrestrial season. Like the Earth

orbiting the Sun, if the square is rotated four times on its axis in space, it

completes a tull year of 364 days. The central 13, meanwhile, embodies

the pivotal day, the timeless anchor point that allows the annual cycle to

close.

Secondary Constant 11 and the Solar Cycle

The internal constant of the columns, 11, resonates directly with the
energetic heart of our system: the Sun itself.

Modern astronomy has shown that our star is not stable. It respires
according to a major magnetic activity cycle called the Schwabe cycle .
Every 11 years, the Sun's magnetic poles reverse, causing a peak in
sunspots, flares, and energy emissions that directly impact Earth's
atmosphere and living organisms. By inscribing the constant 11 at the
heart of its internal columns, the matrix incorporates the very respiration
of our star.

The number 11 gives rise to 24 when it is added to 13. 24 is double 12,
the division of the months of our calendar, the division of the hours of a

day.

Secondary Constant 15 and the Lunar Cycle

The two outer columns each total 28. The number 28 is the number of
days in a perfect sidereal lunar month. The matrix thus displays the
Moon's cycle on its outer edges while calculating the Sun's cycle at its
center.

28 is extracted from the sum 15+ 13. We have seen that 15 is the

' complementary " of the 11 in relation to the pivot 13. The doubled 15
(30) gives the length of the synodic month (lunar month), which is
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approximately 29.53 days. The difference (approximately 2.2 days) with
the length of the sidereal lunar month is explained by the fact that the

Earth moves around the sun while the Moon revolves around the Earth."

The Alchemical Marriage of the Sun and the Moon

The multitude of geometric shapes mirroring sums of 24 or 11 with those
of sums of 15 or 28, thus unites the Sun and the Moon at the heart of
the Cosmic Clock.

As a little anecdote, my phone number contains the 6, the 21 (7 x 3), the
44 (11 x 4), the 52 (26 x 2) and the 48 (24 x 2).
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